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Engraved Portrait from the excessively rare First Edition of Mitron’s Poems. 
London, 1645. 
See Item No. 192. 
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mopetish Verse and Dramatic 
Poetry 


PRE-ELIZABETHAN VERSE 


CHAUCER (Geoffrey), 1340?-1400. 


“ Ah! Dan Chaucer!—art thou he, 
Morning star of minstrelsy? 
Eldest of the English choir, 
High hill—touched first with fire.” 


—Sir Edwin Arnold. 


Geoffrey Chaucer was one of the greatest, as well as most ancient, of the 
English Poets. He is the earliest English Poet who 1s still read for human pleasure, 
as well as by specialists in the studies of literature, language, and prosody. 

“ At various times of his life he was a courtier, soldier, diplomatist, and man 
of business, and 1t was mainly by hard work done in these capacities that he earned 
his living, though in his old age. the fact that he was a great poet may have won 
for him rather more consideration than kings always show to their worn-out servants. 
Probably no other poet of equal rank has ever led so active and varied a life, and 
it 1s because we find Chaucer in his poems so shrewd a man of the world, so 
astonishingly observant, and so good a judge of character, that we take interest in 
finding out how he obtained his experience.’’—A. W. Pollard. 


A great poet by virtue of his natural gifts, he was the greatest of narrative poets 
by virtue of his knowledge of mankind. 


1 THe Works or Gerrray CHAUCER NEWLY PRINTED, with dyvers 
workes whiche were never in print before: As in the table more 


playnly dothe appere. 


Title within woodcut border. Woodcut to the Knyghtes 
tale and separate title to the Romaunt of the Rose. 


Black Letter. 


(Continued over) 
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PRE-ELIZABETHAN VERSE—continued. 
CHAUCER (GEOFFREY): WORKS—continued. 


The Szconp CoLLecreD Eprrion oF Cuaucer, and the First 
in which the PLowMaAN’s TALE APPEARS. , 


[Colophon] Imprynted at London by Thomas Petit, 
dwellying in Paules Churche yarde at the sygne of the Maydens 
heed. N.D. (1542.) £95 


‘To this edition different publishers’ names are sometimes found in the 
colophon: William Bonham, Richard Kele, Robert Toye, Thomas Petit, and 
perhaps others, each having his own name alone as printer, in as many copies 
as were his proper share. 


Hunter, in his ‘‘ New Illustrations’’ of The Merchant of Venice, in the course 
of a long account of Shakespeare’s indebtedness to Chaucer, remarks: ‘‘ The old 
folio of Chaucer was lying open before him when he wrote this dialogue.” 


Consult, too, Douce’s “ Illustrations ’’ of Twelfth Night, Measure for Measure, 
A Midsummer Night’s Dream, King Henry V, and Hamlet. 


Shakespeare was familiar with the Canterbury Tales, and traces of them are 
found in Lucrece, A Midsummer Night’s Dream, and Titus Andronicus; the story 
of Troilus and Cressida is taken from Chaucer rather than from the Iliad. 


2 Works oF ouR ANCIENT, LEARNED, & EXCELLENT ENGLisH Poet, 
JEFFREY CHAUCcER: as they have lately been compar’d with the 
best Manuscripts; and several things added, never before in 
Print. To which is adjoyn’d, The Story of the Siege of Thebes, 
by John Lidgate, Monk of Bury. Together with The Life of 
Chaucer, shewing His Countrey, Parentage, Education, etc. 
Also a Table, wherein the Old and Obscure Words in Chaucer 
are explained. 

With engraved portrait of Chaucer (full-length, surrounded 
by the “ Progenie of Geffrey Chaucer ”’). 


Black Letfer. 
Folio. Original calf. 
London, Printed in the Year, 1687. £9 98 
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PRE-ELIZABETHAN VERSE—continued. 
CHAUCER (GEOFFREY )—continued. 
3 Works. Compared with the Former Editions, and many 
valuable MSS. Out of which, Three Tales are added which 
were never before Printed, by John Urry. Together with a 
Glossary. ‘To the whole is prefixed the Author’s Life, newly 
written, and a Preface, giving an Account of this Edition. 
With engraved portrait of Urry by N. Pigné, and copper- 
plate engravings in the text of the Canterbury Pilgrims. 


First Epirion of Urry’s VERSION. 
Large folio. Original calf gilt. 
London, Printed for Bernard Lintot, 1721. £6 18s 


This edition was projected in 1711, and Urry, much against his inclination, 
was persuaded to undertake it. He died in 1715, and the work was continued by 
Thomas Ainsworth, who in his turn died in 1719. It was finally revised by 
reacieean Thomas. The Life of Chaucer prefixed was the work of the Rev. John 
Dart. 


4 Comprete Works. Edited, from numerous manuscripts by the 


Rev. Walter W. Skeat. 
With facsimiles. 
7 vols., 8vo. Original cloth, uncut. 


Oxford: Clarendon Press, 1894. £6 6s 


With the Supplement. 


5 Amorum Trotri et Creseidx Libro due priores Anglico-Latini. 
Woodcut border to title. ‘The Latin translation in Roman 


type; the English in Black Letter. 
First Eprrton. Small gto. Old calf. 


Oxonie, 1635. ) £4 4s 


This version of Chaucer’s ‘‘ Troilus and Cressida,’’ was issued by Sir Francis 
Kynaston. His Latin translation and Chaucer’s Original English are on opposite 
pages. It is prefaced by fifteen short poems by Oxford Scholars, including Strode 
and Dudley Digges. 
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PRE-ELIZABETHAN VERSE—continued. 
CHAUCER (GEOFFREY)—continued. 


6 THe Cantersury Tates. To which are added, An Essay upon 
his Language and Versification; an Introductory Discourse; and 


Notes. 
5 vols., 8vo. Old calf. 
London, Printed for T. Payne, 1775-78. Uf Dues 


Vol. 5 contains the ‘‘ Glossary.”’ 


7 Cantersury Tares. With an Essay on his language and versif- 
cation, an Introductory Discourse, Notes, and a Glossary, by 


T. Tyrwhitt. 
5 vols. 1830. 


ROMAUNT OF THE RosE, TRoILUS AND CRESEIDE, AND THE MInor 


Porms. With Life of the Poet, by Sir Harry Nicolas. 
3 vols. 1846. 
Together 8 vols., small 8vo. Original cloth, uncut. 


London, 1830-1846. £14 14s 


Kine copy of Pickering’s Edition. 


8 Tuer Story oF QuEEN ANELIDA AND THE FatsE ARCITE. 
Printed at Westminster by William Caxton about 1477. 
Royal 8vo. Half vellum. 
Cambridge University Press, 1905. 18s 6d 


Only 250 copies of this facsimile were printed. 
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PRE-ELIZABETHAN VERSE—continued. 


GOWER (John), 1325?-1408. 


“A vast interval must be made between Chaucer and any other English poet; 
yet Gower, his contemporary, though not, like him, a poet of Nature’s growth, had 
some effect in rendering the language less rude, and exciting a taste for verse.’’—- 


Henry Hallam. 


g CompLeTE Works. Edited from the Manuscripts, with Intro- 


duction, Notes, and Glossaries, by G. C. Macaulay. 
With frontispiece to each volume. 
4 vols., 8vo. Original cloth, uncut. 


Oxford, at the Clarendon Press, 1899. 210s 


mer GA TE (John), 1370%-1451?- 


John Lydgate was one of the most prolific poets known to English literature, 
and esteemed the greatest of his age. 


“ Neere in time unto him was Lydgate a Poet, surely for good proportion of 
his verse, and meetely currant style, as the time affoorded comparable with Chawcer.” 


Webbe. 


“I do not pretend to set him on a level with his master, Chaucer, but he 
certainly comes the nearest to him of any contemporary writer that I am acquainted © 
with: His choice of expression, and the smoothness of his verse, far surpass both 
Gower and Occleve. He wanted not art in raising the more tender emotions of the 
mind.” —Thomas Gray. | 


OF SHAKESPEARIAN INTEREST. 


10 A TREATISE EXCELLENT AND COMPENDIOUS, shewing and declaring, 
in maner of Tragedye, the falles of sondry most notable Princes 
and Princesses with other Nobles, through ye mutabilitie and 
change of unstedfast Fortune together with their most detestable 
and wicked vices. First complyed in Latin by the excellent 
Clerke Bocatius, an Italian borne. And sence that tyme trans- 


(Continued over) 
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PRE-ELIZABETHAN VERSE—continued. | 
LYDGATE (JOHN): A TREATISE EXCELLENT AND COMPENDIOUS—continued. 


lated into our English and Vulgare tong, by Dan John Lidgate 
Monke of Burye. And nowe newly imprynted, corrected, and 
augmented out of diverse and sundry olde written copies in 

parchment. | 


Title within woodcut border, and several interesting wooda- 
cuts in the text. 


Black Letter. 
Folio. Original russia (rebacked). 


[Colophon] Imprinted at London in Fleetstrete within 
Temple barre at the sygne of the hande and starre, by Richard 
Tottel, the «x. day of September in the yeare of oure Lorde, 


oe hy £52 10s 


Jn verse throughout. 


A tew leaves waterstained at the beginning, otherwise a fine copy. This dated 
edition has seven extra leaves at the end, containing ‘“‘ Greneacres a Lenuoy upon 
John Bochas’’ and ‘‘ The daunce of Machabree wherein is lively expressed and 
‘shewed the state of manne, and how he is called at uncertayne tymes by death, 
and when he thinketh least thereon: made by thoforesayde Dan John Lydgate, 
Monke of Burye,’’ with two curious woodcuts. 


Of considerable Shakespearian interest, relating :— 


‘‘ Howe Lucrece oppressed by Tarquine slough herself.’’ 

‘‘ Howe for the offence done to Lucrece by Tarquin was never crowned King 
of Rome.’’ 

‘‘ The grevous complaint of Lucrece upon her oppression.”’ 

‘‘ Howe after manye great conquests of gret Pompey, great warre began 
betwene him and Julius Cesar, and how three hundreth thousand were slaine. 
And at the last Pompey was disconfited and hys head smitten of.”’ 

‘‘ Howe Sextus great Ponpeys sonne warred against the Triumvitie of Rome, 
and of ye death of gret Antony and Cleopatras.”’ “Etc., etc. 


11 THe Tempre or Grass. 
Printed at Westminster by William Caxton, about the year 


1477: 
Royal 8vo. Half vellum. 
Cambridge University Press, 1905. 18s 6d 


Only 250 copies of this facsimile were printed. 
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PRE-ELIZABETHAN VERSE—continued. 


LYNDSAY (Sir David), 1490?-1555. 


“Sir David Lyndsay was esteemed one the first poets of the age, and his 
writings had contributed greatly to the advancement of the Reformation. Notwith- 
standing the indelicacy which disfigures several of his poetical productions, the 
personal deportment of Lindsay was grave, his morals were correct, and his writings 
discover a strong desire to reform the manners of the age, as well as ample proofs 
of true poetical genius, extensive learning, and wit the most keen and penetrating.” 


—Thomas M’Crie. 


12 ANE SATYRE OF THE [HRIE Esraits, in commendation of vertew 
and vituperation of vyce. 
Title within woodcut border. Small 4to. Handsomely 
bound in full levant morocco gilt, g. e., by Riviere. | 
— Edinburgh, Printed by Robert Charteris, 1602. 
(SEE ILLUSTRATION, PLATE NO. I.) £150 


A VERY FINE TALL COPY OF AN EXCESSIVELY RARE BOOK. 

Sir David Lindsay, the Scottish Poet (born 1490, died 1555), was a satirist, 
powerful in invective, fluent in style, and abounding in proverbial philosophy. 
His poems were of local, and to a large extent of temporary interest. Yet these 
very limitations gave them an immediate fame and more extensive curtency than 
the works of any other early Scottish poet, and render them invaluable to students 
of the time of James V. It passed into a proverb for what was not worth knowing, 
‘‘ You will not find that in David Lyndsay,” and his writings were at one time in 
the library of every castle and the shelves of many cottages of Scotland. 

This book, ‘‘ Ane Satyre of the Three Estates,’”’ is his principal work. It is 
divided into interludes, the earliest form of the drama, and was_ intended for 
dramatic representation. At least three performances of it are recorded, at Cupar, 
Linlithgow, and Greenside, then a suburb of Old, now part of New Edinburgh, 
on the low ground below the west slope of the Calton Hill, where the spectators 
probably sat. Mr. Chalmers thought the first representation was at Cupar in 
1535, but reference is made in it to the battle of Pinky Cleuch, which was fought 
on 10 Sept., 1547, and Whit-Tuesday is mentioned as falling on 7 June, from 
which it follows that the Easter when it was played was on 17 April. The true 
date of the Cupar representation thus seems to belong to 1552. The first repre- 
sentation was probably at Linlithgow on the feast of the Epiphany, 6th Jan., 1540. 
Sir William Kure, on 26 Jan. of that year, sent to Cromwell notes of the interlude 
or play which he had received from a spectator, ‘‘a Scotsman of our sort,’’ i.e., 
of the English party. The third known representation, that at Greenside, took 
place in 1554, before the Queen Regent, when Henry Charteris, the bookseller, 
who was present, states that it lasted from ‘‘ nine houris afore noon till six houris 
atevin.’’ In this piece Lyndsay denounced abuses in church and state with great 
frankness. Sir William Kure in his letter states that after the representation at 
Linlithgow “ the King did call upon the Bishop of Glasgow, the Chancellor Dunbar, 
and the other bishops, exhorting them to reform their fashions and manner of 
living, saying that unless they did so he would send six of the proudest of them 
to his uncle of England, and as those were ordered, so he would order all the 


(Continued over) 
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PRE-ELIZABETHAN VERSE—continued. 
LYNDSAY (SIR DAVID): ANE SATYRE OF THE THRIE ESTAITS—continued. 


rest that would not amend. The Chancellor answered that one word of his Grace’s 
mouth would suffice them to be at his commandment, and the King hastily and 
angrily answered that he would gladly bestow any words of his mouth that could 
amend them. James V, before his French marriage, and before Archbishop Beaton 
had acquired commanding influence over him, was undoubtedly favourable to 
reform in the church, and he probably encouraged Lyndsay in his attack on the 
bishops. But itis startling to find that Lyndsay was allowed to exhibit his piece 
so late as 1540, only two years before the death of the king, and still more to 
repeat it duri ing the regency: of Mary of Guise. Were not Eure’s letters conclusive 
evidence of the date of the representation at Linhthgow, we should be tempted 
_ with Chalmers to ascribe the ‘‘ Satire’’ to an earlier date, and to conjecture that 
it may have been modified in subsequent representations. The complete work, 
according to the Bannatyne MS., the only extant manuscript version, consisted 
of eight “interludes. ‘The first, “The Auld Man and his Wyfe,’’ from its local 
references, must have been specially written for the representation at Cupar as 
an advertisement to the play. The second, ‘‘The Temptation of King Humanity 
by Dame Sensuality,’’ probably opened the representations at Linlithgow and 
Greensyde. ‘Two interludes, which. do not concern the main plot, and may have 
been sometimes omitted, followed : (8) ‘‘The Puir Man and the Pardoner,”’ in 
which the erying evil of the sale of indulgences which had penetrated to Scotland 
is exposed; (4) ‘‘The Sermon of Folly,’’ in which there are again allusions to 
Hife as ' 
J hard never, in all my lyfe, 
Ane Bishop cam to preich in Fyfe, 
proving that it must have been written for a Fife audience. The plot is then 
resumed in (5) ‘‘ The Three Vices, i.e., Flattery’’ (‘‘ now come out of France ”’’), 
‘* Deceit, and Falsehood,’’? which mislead the King; (6) ‘‘ Truth and Chastity,’’ in 
which those virtues. are overcome by the Vices; (7) ‘‘ The Parliament of Correc- 
tion,’? trom which the ‘‘ Satire’’ took its name of ‘‘ The Three Estates,’’ and 
where the poet offers his proposals for reform; and finally (8) where ‘‘ The Three 
Vices’’ are given over to punishment. The first editor was Robert Charteris in 
1594; and all recent editors, Chalmers, Pinkerton, Sibbald, and Laing, have 
allowed themselves great latitude in the arrangement of the poem, as probably 
liyndsay himself did in its representations. The number of separate characters. 
represented and the variety of topics treated make the general effect a medley, 
in which there is much that is commonplace, little that we should now deem 
poetry, but many pieces of powerful invective, exhorting the king to virtuous 
government and the people to reformation of the evils in the administration of 
church and state. A sub-plot is carried through the poem by Common Theft, 
a borderer, who comes to Fife and steals the Earl of Rothes’ hackney and Lord 
Lyndsay’s ‘‘ Brown jonet,’’? for which he is executed.—(D.N.B.) 


13 A DtaLoGuE BETWEENE EXPERIENCE AND A CourTIER, of thé 
miserable estate of the worlde. 


First compiled in the Schottishe tongue, by Syr David Lie 
sey Knight, (a man of great learning and science) nowe newly 
corrected, and made perfit Englishe, pleasaunt & profitable for 
al estates, but chiefly for Gentlemen, and such as are in authori- 
tie. hheeunte are anexid certaine Alina pithy pieces of woorkes, 





See Item No. 12. 
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Courtier, || 


SNe The which as any Snow. was white: 
Mbom to bebolde ¥ thought delight, 
His garvinent angell like of hew, 
ME Cullour like the Saphire blewe, 
Under an Ditue he repoted, 
DE whole prefence FJ twas retopled, 
7 did falute him renerentiy, 
So did be me right courteoufly, 
To (tt Dotone He required mee, 
Under the Hadotw of that tree, 
To faue me from the Sunnes deat, 
aAmonges the flowers fofe and fwete, 
02 F was Wwerp of walking, 
Then we began to fallin talking, 
J afked his name with reuerence, 

ZamCatd he,erperience, 

When 


liynpsEy. <A DtIaLogurE BETWEEN EXPERIENCE AND A CourtieErR. 1566. 
See Item No. 13. 
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PRE-ELIZABETHAN VERSE—continued. 
LYNDSAY (SIR DAVID): DIALOGUE BETWEENE EXPERIENCE AND A COURTIER 
—continued. 
invented by the said Knight, as that largely appeare in the table 
after folowing. | 
The reverse of title occupied by Thomas Purfoote’s large 
device, and the text adorned with a number of woodcuts. 


Black Letter. 
Small 4to. Fine Copy in full morocco, g. e. 


London, Thomas Purfoote and William Pickering, 1566. 


(SEE ILLUSTRATION, PLATE NO. II.) £125 


This is the First London Edition of the Monarchie of Sir David Lyndsey. It 
includes the Dialogue of the Courtier, The Dreme, Death of Queen Magdalene, 
Testament and Complaynt of our Soverane, Lordis Papyngo, Tragedy of the 
Cardinal David Beton; An Exhortation from. the King; etc. 

Sir David Lyndsey was the last inheritor in Scotland of the Chaucerian Tra- 
dition. His ‘‘ Dialogue betweene Experience and a Courtier’’? seems to have 
been suggested by Lyndsey’s perusal of the translated Scriptures, of which it is 
largely an epitome. Opening with a discussion of the moral reasons for human 
sufferings and misery, it includes an argument for the circulation of the Bible 
in the vernacular. 

‘“The Dreme’”’ is introduced by an episode to King James, and a prologue, 
which represents the poet overcome by Morpheus on a wintry and stormy night, 
when ‘‘ Dame Remembrance ’’ conducts him, like Dante, through earth to the 
lowest hell, from hell to purgatory, thence to earth, and ‘finally ‘to heaven. His 
request that he might remain in heaven is refused, ‘and the vision takes a rapid 
survey of the kingdoms of the earth, closing with a description of Scotland. 

In ‘“‘The Testament and Complaynt of our Soverane Lordis papyngo,”’ he 
denounces with great boldness the abuses of the court, prelates, and nobles.’’ 


ANONYMOUS. 


14 Bevis of Hampton. THE History oF THE FAMous AND 
RENOWNED KNIGHT, Sir Bevis oF Hampron. 


Finely executed woodcut on title, and numerous half-page 
woodcuts throughout the volume. 

Wlack Letter. 

Small gto. Contemporary russia. 

London, Printed by A. Ibbitson, for Andrew Crook, 1667. 

(SEE ILLUSTRATION, PLATE NO. LII.) £52 10s 


This old romance in verse is of especial interest, as SIR BEVIS OF HAMP- 
TON is referred to by SHAKESPEARE in HENRY VIIL:— 

‘‘'T'hat former fabulous story, Being now seen possible enough, got credit, 
That Bevis was believed.”’ LEtc., ete. 


IO 
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PRE-ELIZABETHAN VERSE—continued. 
ANONYMOUS—continued. 


15 


Cuevy-Cuasz. The Famous and Renowned History of the 
Memorable, but Unhappy Hunting on Chevy-Chase, by the 
River Tweed in Scotland; Together with the great and mortal 
Battles fought there, between the Lord Piercy Earl of North- 
umberland, and His Fifteen hundred English Archers, and 
Earl Dowglas with twenty hundred Scottish Spears, in which 
both, with most of their Men were slain. 


Small gto. Half calf, some edges uncut. 


London, Printed by Tho. Norris at the Looking-glass on 
London-Bridge, and sold by M. Deacon at the Horse-shoe in 
Gilt-spur-street. (C. 1700.) £31 10s 


The prose version is followed by ‘‘ An unhappy, but Memorable Song of the 
Hunting at Chevy-Chase, between Earl Piercy of England, and Earl Douglas of 
Scotland: ’’ illustrated with rough woodcuts. 


PRINTED ON VELLUM. 


16 THE ENTERLUDE OF JOHN Bon anp Mast Person. 


Woodcut on ttle of Priests carrying the Host. 
4 pp., 4to. Half roxburghe. 


[Colophon] Imprinted at London by John Daye, and 
William Seres, dwellinge in Sepulchres Parishe at the Signe 
of the resurrection a litile above Holbourne Conduite. (1548.) 


Reprinted 1808. £7 10s 
One of 25 copies printed on vellum in 1808 from the unique original of 1548. 
This is one of the famous reformatory poems. ‘“‘ It is a bitter satire on the 


real Presence. Daye, the printer of it, and also Seres, were brought into much 

trouble for printing only a few copies—which were nearly destroyed by the 

Zealots of the old Religion. There is no doubt but the buying up and destroying 

those kind of Books (which were obnoxious to Cardinal Wolsey and others), was 

very common in those days, and made them very rare even in their own time.”’ 
it is reprinted in Remains of the Early Popular Poetry of England. 
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PRE-ELIZABETHAN VERSE—continued. 
ANONYMOUS—continued. 


164 Mertricat Romances of the 13th, 14th, and 15th Centuries, pub- 
lished from Ancient Manuscripts, with an Introduction, Notes, 


and a/|Glossary by Henry Weber. 
3 vols., 12mo. Half morocco gilt, g. e. 


Edinburgh, 1810. £3 Ios 


17 Music CanTELenas, Sones, Etc., from an early Fifteenth Cen- 
tury Manuscript. 


With reproductions of the old musical score, together with 
the modern notation. 


Black Letter. 


Ato. Vellum, uncut. 


One Hundred Copies Privately Printed, 1906. £3 Ios 


Presentation Copy from Lord Howard de Walden to Edmund Gosse, with 
A.L.S. inserted. 


‘*T am sending you a book I have just caused to be privately printed for my 
own edification. JI think you may find some of it interesting, although certain 
of the verses are not altogether drawing-room literature. It is, I believe, all 
original, only one of the songs having been known previously.”’ 


17A SPECIMENS OF Earty EnciisH Merricat Romances, chiefly 
written during the early part of the Fourteenth Century. 


To which is prefixed an historical introduction, intended to 
illustrate the rise and progress of romantic Composition in 


France and England, by Geo. Ellis. 


3 vols., post 8vo. Half morocco, uncut, t. e. g. 
London, 1811. £2 Ios 
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ELIZABETHAN & JACOBEAN POETRY 
1558-1625 


The reigns of Queen Elizabeth and James 1st are in literature linked inseparably 
together. To take the date of Queen Elizabeth's death, 1603, as a dwiding line 
would be particularly inconvenient, dividing as it does the epoch of Shakespeare 
and Ben Jonson in a meaningless way. 

The literature of this magnificent period, in its pride of mien and audacity of 
purpose, seems to support the prerogative of the English Crown. It 1s the literature 
of a nation that has just awakened to a sense of its strength, its tsolation, its almost 
insupportable inward pertinacity. With the sudden development of political inde- 
pendence, there came an apprehension of the necessity of intellectual and spiritual 
cultivation. Even in the grossest and most turbid of the Elizabethans, we find 
abundance of that energy and intensity which are the signs of life and youth, and 
their faults are those out of which a great nation grows into serenity, and strength. 


(a) ELIZABETHAN VERSE. 


CHURCHYARD (Thomas), 1520?-1604. 


WITH A POETICAL TRAGEDY ON A PIRATE'S LIFE. 

18 A GENERALL REHEARSALL OF WARRES, CALLED CHURCHYARDS 
CuHotsE: Wherein is five hundred several services of land and 
sea, as Sieges, Battailes, Skirmiches, and Encounters, etc. 

With woodcut border. to title. Printed in Black Letter. 
Original Edition. Small 4to. Levant morocco gilt, g. e. 
London, Edward White, 1579. 

(SEE ILLUSTRATION, PLATE NO. IV.) £150 


Kine copy of an extremely rare work. 
At the end are three long poetical tragedies and other poetical pieces, com- 
prising :— 

1. A pitefull complaint, in maner of a tragedie, of Seignior Anthonio dell 
Dondaldoes wife, somtyme in the duke of Florences Courte: translated 
out of Italian prose, and putte into English verse. 

2. A heavie matter of a Englishe gentleman, and a gentle woman, in maner 
of a ‘Tragedie: which gentle woman called her freende the wanderyng 
Prince. 

3. A Pirates 'Tragedie, beyng a gentleman of a verie good house: Made at the 
request of Maister Peter Caroe, Capitaine of Laughlin in Irvelande: and 
sette out to shewe the miserable life of a Rover, whose wretched desire of 
other mens goodes, bringes open shame, and a violent death. LKtc. 
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ELIZABETHAN VERSE—continued. 


TUSSER (Thomas), 1524?-1580. 


“ Tusser’s versification, however, 1s curiously elaborate for the time when he 
wrote. Warton has pointed this out. H1s rhythm also seems to be always good, 
and his language free from inventions; two merits that have probably gone far in 
insuring his permanent popularity among the class for which he wrote.’’—Sir 
Edward Creasy. 


19 Five Hunprep Points or coop Hussanpry, As well for the 
Champion or open Countrey, as also for the Woodland or 
Severall, mixed in every Moneth with huswifery, over and 


besides the Booke of Huswifery. 


Corrected better ordered and newly augmented to a fourth 
part more, with divers other lessons, as a dyet for the Farmer, 
of the properties of winds, plants, hops, hearbs, bees, etc. 


Wlack Letter. 
Small gto. Original half calf. 
London, Printed for the Company of Stationers, 1630. £8 8s 


The whole work, together with dedicatory epistles and an introduction, is 


in verse. 
Southey, who appears to have been a careful student of Tusser, speaks of 
him as a ‘‘ good, honest, homely, useful old rhymer.’’ Hus verses are not without 


practical agricultural value, and he has even been styled ‘‘ the British Varro.’’ 
‘‘'There is nowhere to be found,’’ says Sir Walter Scott, ‘‘ excepting perhaps in 
Switt’s ‘ Directions to Servants,’ evidence of such rigid and minute attention to 
every department of domestic economy. Although neither beauty of description 
nor elegance of diction was Tusser’s object, he has frequently attained, what 
better indeed suited his purpose, a sort of homely pointed and quaint expression, 
like that of the old English proverb, which the rhyme and the alliteration tend 
to fix on the memory of the reader.’? Many English proverbs can be traced back 
to Tusser. 


The work concludes with ‘‘The Author’s Life,’’? in verse, and various other 
practical pieces of a more general nature. This metrical biography does not 
appear in the first edition. 


A few headlines slightly cut into. 
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ELIZABETHAN VERSE—continued. 


GASCOIGNE (George), c. 1525-1577. 


“ Has much exceeded all the poets of his age, in smoothness and harmony of 
versification.”’—Thomas Warton. 


CONTAINING SIR WALTER RALEIGH’S FIRST PUBLISHED VERSES. 


194 THE STEELE Gras. A Satyre compiled by George Gascoigne 
Esquire. ‘Together with The Complainte of Phylomene, An 
Elegie devised by the same Author. 


With woodcut border on title, and on the reverse a woodcut 
portrait, the only portrait of Gascoigne known. 


First Eprtrion. Small 4to. Original vellum. 
Printed for Richard Smith (1576). 


(SEE ILLUSTRATION OPPOSITE AND PLATE NO. V.) £500 


With the rare last blank and errata between sig. A and B. 


This volume is especially noteworthy as being the original issue of one of the 
earliest English satires. 


‘The second piece has a separate title and bears the imprint: ‘‘ Imprinted at 
London by Henrie Binneman, for Richard Smith, 1576.”’ 


Prefixed are several congratulatory verses, included a poem by Sir Walter 
Raleigh, his earliest published verse :— 


‘‘To write my censure of this booke, 
This ‘ Glasse of Steele’ unpartially doth shewe, 
Abuses all, to such as in it looke, 
From prince to poore; from high estate to lowe, 
As for the verse, who list like trade to tyre, : 
I feare me much, shall hardly reache so high.’’ Ete. © 


Gascoigne possesses full claims to originality, not only as being one of our 
earliest satirists, but also as being one of the earliest writers of blank verse in 
all language. 


_ The ‘‘ Steele Glas’ is a clever satire written in blank verse, and presents us 
with a sensible and sarcastic picture of the manners, habits, and vices of the age. 


It is much praised by Chalmers, who says: ‘‘ There is a vein of sly sarcasm 
in this piece, which appears to me to be original: and his intimate knowledge 
of mankind, acquired indeed at the expense probably of health, and certainly of 
comfort and independence, enabled him to give a more curious picture of the 
dress, manners, amusements, and follies of the time, than we meet with in almost 
any other author.”’ 
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ELIZABETHAN VERSE—continued. 


SPENSER (Edmund), 1552-1599. 


“ Edmund Spenser, of London, far the first of the English Poets of our age, 
as his poems prove, written under the smile of the Muses, and with a genius destined 
to live. He died prematurely in the year of salvation 1599, and 1s buried near 


Geoffrey Chaucer, who was the first most happily to set forth poetry in English 
writing: and on him were written these epitaphs:— 


“ Here nigh to Chaucer, Spenser lies; to whom 
In genius next he was, as now in tomb. 


Here nigh to Chaucer, Spenser, stands thy hearse, 
Still nearer standst thou to him in thy verse. 


Whilst thou didst le, lived English poetry; 
Now thou art dead, it fears that it shall die.” 


—Wiulliam Camden. 


Spenser stands alone, the one supremely great undramatic poet of a play-writing 
time. : 


PRINTED BY BRUCE ROGERS. 
20 ProrHaLaMion: Epithalamion. 
With vignette and two illustrations in red. 
Folio. Original boards. 
Boston and New York, 1902. [25 


21 THE SHEPHERDS CALENDAR, containing Twelve Aeglogues, pro- 
portionable to the Twelve months. 


Small 8vo. Original calf. 
London, Printed for M. M. T. C. and Gabriell Bedell, 1653. 


£3 158 
Published with a Latin translation by Bathurst, the original English and 
Latin facing each other on opposite pages. The First Latin Edition. 
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ELIZABETHAN VERSE—continued. 
SPENSER (EDMUND)—continued. 


22 THr SHEPHERD’s CaLENDAR, containing Twelve Aeglogues, pro- 
portionable to the Twelve months. 


With fine engraved portrait of Spenser by Geo. Vertue and 
twelve plates. 


Larce Paper Copy. 
Royal 8vo. Original calf. 
London, Printed by Will. Bowyer, 1732. £2 Ios 


In English and in Latin verse. 


23 Worxs. With a Glossary explaining the Old and Obscure 
Words. Publish’d by Mr. Hughes. 


6 vols., small 8vo. Half calf, g. e. 
London, Printed for Jacob Tonson, 1715. £4 10s 


24 Works. With the Principal Illustrations of various Commen- 
tators. ‘To which are added, Notes, Some Account of the Life 
of Spenser, and a Glossarial and other Indexes, by the Rev. 
Henry John Todd. 


LarGeE Paper Copy. 
8 vols., 8vo. Full russia gilt, g. e. 
London, 1805. } £9 Ios 


25 Works. Edited by J. Payne Collier, F.S.A. 
The finely printed Library Edition. Wuth portrait, etc. 


5 vols., 8vo. Newly bound in half levant morocco gilt, 
uncut, t. e. g. 


London, Bell and Daldy, 1862. £8 15s 
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ELIZABETHAN VERSE—continued. 
SPENSER (EDMUND)—continued. 
26 Works. Edited by J. Payne Collier. Wzth portrait, etc. 
5 vols., 8vo. Newly bound in half levant morocco gilt, 
uncut, t. . g. 


London, 1873. £8 15s 


27 Complete Works, in Verse and Prose. Edited, with a New 
Life, based on Original Researches, and a Glossary, embracing 
Notes and Illustrations, by the Rev. A. B. Grosart. 


Illustrated with views, facsimiles, etc. 


g vols. (all published), small 4to. Original limp cloth, 
uncut, 
London, 1882-4. £5 158 


Privately printed; only 100 copies issued. 


GREVILLE (Sir Fulke, Lord Brooke), 1554-1628. 


“ The lyrics of that most interesting and ‘ difficult’ of poets, Fulke Greville 
are remarkable in their frequent grace of fancy, uncommon wit, originality, 
and real music of expression.’ —F. E. Schelling. 


28 CERTAINE LEARNED AND ELEGANT WorkKES OF THE RIGHT 
HonorasB_e Futxe Lorp Brooke, Written in his Youth, and 
familiar Exercise with Sir Philip Sidney. (Chiefly in verse.) 


First Eprrion. Small folio. Fine copy in full blue levant 
morocco, gilt back, gilt panelled sides, gilt over marbled edges, 
some leaves uncut, by F. Bedford. 

London, Printed by E. P. for Henry Seyle, 1633. hey 


An unusually tall copy of the rare First Edition. 
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ELIZABETHAN VERSE—continued. 


GREVILLE (SIR FULKE, LORD BROOKE)—continued. 


29 CERTAINE LEARNED AND ELEGANT WorkKES OF THE RIGHT 
HonoraBLE FuLKE Lorp Brooke. 


Another copy of the Firsr Eprtion. 
Small folio. Original calf (joints repaired). 
London, Printed by E. P. for Henry Seyle, 1633. {£10 10s 


Containing ‘‘ A Treatise of Humane Learning,’’ ‘‘ An Inquisition upon Fame 
and Honour,’”’ ‘‘A Treatise of Warres,’’ ‘‘ The Tragedie of Alaham,’’ ‘‘ The 
‘'ragedie of Mustapha,’’ ‘‘Caelica, containing CIX Sonnets,’ ‘‘A Letter to an 
Honorable Lady,” and ‘‘ A Letter of Travell.”’ 


30 Tne Remains oF Sir Futx Grevitt Lorp Brooke: Being Poems 
of Monarchy and Religion: Never before Printed. 


First Eprrion. Small 8vo. Fine copy bound by Bedford 


in full crushed levant morocco gilt, g. ¢. 


London, Printed by T. N. for Henry Herringman, 1670. 


£12 10s 
With the leaf Imprimatur before the title. 


‘he publisher, Henry Herringman, states that Greville, ‘‘ when he was old, 
revised the poems and treatises he had writ long before,’’ with a view to collective 
publication. He entrusted the task to an aged friend, Michael Malet, but the 
project was not carried out. 


Greville, in his youth, was a friend of Spenser and Sidney, and as an old 
man was the patron of D’Avenant. 
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ELIZABETHAN VERSE—continued. 


MUNDAY (Anthony), 1553-1633. 


“ Munday was in his versatility an epitome of hisage . . . apart from such 


names of Shakespeare and Marlowe, there are few Elizabethan writers who occupied 
a greater share of public attention or contributed more largely to popular information 
and amusement.’’—Thomas Seccombe. 


31. Merroporis Coronata, THE [RIUMPHES OF ANCIENT Drapery: 


or Rich Cloathing of England, in a second Yeeres performance. 
In Honour of the advancement of Sir John Jolles, Knight, to 
the high Office of Lord Maior of London, and taking his Oath 
for the same authoritie, on Monday, being the 30. day of 
October, 1615. 


Performed in heartie affection to him, and at the bountifull 
charges of his worthy Brethren the truely Honourable Society 
of Drapers, the first that received such Dignitie in this Citie. 


First Epirion. Small 4to. Full morocco, g.e., by Riviere. 


Printed at London, by George Purslowe, 1615. oe 


Of extreme rarity. 


A large portion of this work is in verse, including the last two pieces: ‘‘ The 
Speech spoken by Harle Robert de la Hude, commonly called Robin Hood,’’ and 
‘“The Song of Robin Hood and his Huntesmen.’’ 


Anthony Munday was concerned with Shakespeare in writing ‘‘ Sir John 
Oldcastle,’’ 1600. 
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ELIZABETHAN VERSE—continued. 
SIDNEY (Sir Philip), 1554-1586. 


“Nor can the Muse the gallant Sidney pass, 
The plume of war! with early laurels crown’d, 
The lover’s myrtle and the poet's bay.” 
—James Thomson. 

Subtle, delicate, refined, with a keen and curious wit, a rare faculty of verse, 
and a singular capacity of expression. Sidney’s “ Arcadia,” besides tts excellent 
language, rare contrivances, and delectable stories, hath 1n it all the strains of poesy. 
His sonnets are among the very best of their sort. 


PRESENTATION COPY FROM HENRY WILLOUGHBY, SHAKESPEARE S 
EARLY FRIEND. 


32 THe CounrEssE oF PemBroxes Arcapia. Written by Sir Philip 
Sidney Knight: now since the first edition augmented and 


ended. 


THe First EprrioN wIitH THE COMPLETE TExtT. Title 
within ornamental border. 


Small folio. Original calf. 
London, Printed for William Ponsonbie, 1593. 


(SEE ILLUSTRATION, PLATE NO. VI.) £750 


PRESENTATION Copy rrom HENRY WILLOUGHBY, THE CELEBRATED AUTHOR AND 
HERO OF THE POEM CALLED ‘‘ Willobies Avisa,’’ and one of the earliest friends of 
Shakespeare (and the first to mention him by name in print), with Autograph 
inscription by Willoughby: on title :— 

Guil: Helme ex dono Hen: Willoughby. 

This, the Second Edition of the ‘‘ Arcadia,’’? is much rarer than the Editio 
Princeps. We can trace only five other copies. Iv1is tHe First Epivrion oF THE 
Compiete ‘text. The First Edition of 1590 ended abruptly in the middle of a 
sentence in the Third Book. Sidney’s sister, the Countess of Pembroke, sub- 
sequently discovered the draft of the continuation, forming the conclusion of the 


(Continued over) 
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ELIZABETHAN VERSE—continued. 


SIDNEY (SIR PHILIP): ARCADIA—continued. 


Third Book, with the succeeding Fourth and Fifth Books, and she accordingly 
published this, the Second Edition, ‘‘ Augmented and Ended,” and it is this 
edition upon which all later editions are based. 

The ‘‘ Countesse of Pembrokes Arcadia’’ is Sir Philip Sidney’s most famous 
prose romance. it was written in 1580, or thereabouts, for the especial delecta- 
tion of his sister, Mary Herbert, Countess of Pembroke, and her céterie at 
‘‘delicious Penshurst.’’ It abounds with marvellous adventures, rainbow descrip- 
tions, pastoral scenes filled with nobles and countrymen, and stately kings and 
queens, all products of a brain inflamed with youthful theories and love-fancies. 

‘‘Sidney’s sister, Pembroke’s mother,”’ collaborated with him and suggested 
the composition of the ‘‘ Arcadia.’’ She is the ‘‘ Urania’’ of Spenser’s ‘‘ Colin 
C Oo ee F 

In 1578 Sidney met Spenser at Leicester’s house, a meeting which resulted 
in a deep and tender friendship, which has been immortalized in Spenser’s 
‘* Astrophel, a Pastoral Elegy,’’ published as an appendix to his ‘‘ Colin Cloute 
Come Home Againe.’’ 

Shakespeare was greatly indebted to Sidney’s ‘‘ Arcadia.’? He based on 
Sidney’s story of the ‘‘ Paphlagonian unkind king’’ (‘‘ Arcadia,’’ Book II), the 
episode of Gloucester and his sons in ‘‘ King Lear,’’ while many phrases in his 
plays, especially in the ‘‘ Tempest’’ and ‘‘ Midsummer Night’s Dream,”’ closely 
resemble expressions in the ‘‘ Arcadia,’’ and justify the conjecture that he studied - 
the romance as carefully as he studied Sidney’s sonnets or his masque of the 
‘‘ Lady of May.’’ Indeed, so often did he consult this work, and probably this 
edition, that Eliza M. West printed privately in 1865 ‘‘ Shaksperian Parallelisms 
collected from Sir Philip Sydney’s Arcadia.”’ 

‘he present copy, as before mentioned, was presented by Henry Willoughby 
to William Helme. 

Henry Willoughby was the reputed Author and the Hero of the poem 
‘‘ Willobies Avisa,’? which is of remarkable interest to Shakespearean Scholars 
on account of its bearing on Shakespearean Biography, for in it direct mention 
is made of Shakespeare’s poem of ‘‘ Lucrece,’’ and it is the earliest open reference 
to Shakespeare’s name by a contemporary author. Moreover, the notice of 
Shakespeare lends substance to the theory that the alleged friend of Willoughby, 
who is known in the poem, under the initials ‘‘ W.S.”’ is the dramatist himself. 

So important is ‘‘ Willobies Avisa’’ in Shakespearean interest, that a portion 


was reprinted in the ‘‘ Shakespeare Allusion Books,’’ by the New Shakespeare 
Society. 


WILLIAM HERBERT'S COPY. 


33 THe CounressE oF PEMBROKEs ARCADIA. 


Another copy of the First Eprrion wITH THE COMPLETE 
TExt. : 


Small folio. Calf. 
London, Printed for William Ponsonbie, 1593. £350 


From the library of William Herbert, the celebrated antiquary, with his 
autograph on the title. 
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-. ELIZABETHAN VERSE—continued. 


SIDNEY (SIR PHILIP )—continued. 


34 THe CountTessE of Pemproxes ARCADIA. 
Title in elaborate woodcut border. 


Now the Fourth time Published, with sundry New 
Additions of the same Author. 


Folio. Original calf. 
London, Imprinted for Mathew Lownes, 1605. 


(SEE ILLUSTRATION, PLATE NO. VII). £35 


Containing besides the ‘ Arcadia,’? Sidney’s Sonnets, ‘‘ Astrophel and 
Stella,’’? and ‘‘ © Apology for Poetrie,’’ which do not appear in the first two editions 
of the ** Arcadia.”’ 


35 Ise CounressE oF PemBroxes Arcapia. Written by Sir 
Philip Sidney Knight. Now the eighth time published, with 
some new Additions. With a Supplement of a Defect in the 
third part of this History, by Sir W. A. Knight. Whereunto 
is now added a sixth Booke by R. B. 


With woodcut border on title-page. 
Thick folio. Original calf (back repaired). 


London, Printed for Simon Waterson and R. Young, 1633. 
£7 10s 
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ELIZABETHAN VERSE—continued. 
SIDNEY (sIR PHILIP)—continued. 


36 THe Countess of Prmproxes Arcapia. The Thirteenth 
Edition. With his Life and Death; a brief Table of the prin- 


cipal Heads, and some new Additions. 
With portrait of Sir Philip Sidney in armour. 
Folio. Original calf. 
London, Printed for George Calvert, 1674. £4 4s 


ANONYMOUS. 


364 Batitaps AND BroapDsIDES CHIEFLY OF THE ELIzABETHAN PERIOD 
AND PrinTED IN Brack Lerrer: Most of which were formerly 
in the Heber Collection, and are now in the Library at Britwell 
Court, Buckinghamshire. Edited with Notes and an Introduc- 
tion by Herbert L. Collmann. 


Folio. Original half morocco. 


Oxford, The Roxburghe Club, 1912. £20 


ONLY A VERY FEW COPIES PRIVATELY PRINTED FOR PRESENTA- 
TION TO THE MEMBERS OF THE ROXBURGHE CLUB. 


‘he Britwell Broadsides, from which this collection was published, are 87 
in number, and in almost all cases the Ballads are unique. Its range over the 
social and ’ political features of the earlier years of the reign of Queen Elizabeth 
is comprehensive, and many of the verses throw an interesting light on some of 
the leading events of the period. The epitaphs and mournful ‘ditties written for 
the illustrious dead, with the admonitions and confessions of others less enviable 
in their ends, form a third of the entire collection. The rest of the ballads deal 
chiefly with ‘moral and religious subjects, and with historical episodes, among 
which the Catholic Rising in the North figures conspicuously ; others with 
monstrous births and fishes : while a few are of the narrative order 
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Sr BEVIS of Hampton. 





PROe NED OOM. 
Printed by 2. Lbgitfon, for Andres» Crook. 1667 


See Item No. 14. 
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(6) ExizaBETHAN STAGE AND PLaywricuts. 


fee 1 LE (Henry), 1540?-1607?. 


“ Chettle, like so many other of the Elizabethan poets, no matter how inflated 


he is in expressing vehement passions of rage, hatred, and revenge, displays con- 
siderable felicity in the expression of the tender feelings.’—Wm. Minto. 


37 


OF SHAKESPEARIAN INTEREST. 


Tue Tracepy or Horrman: or, A Revenge for a Father. As 


it hath bin diuers times acted with great applause, at the Phenix 
in Druery-Lane. 


First Eprrton. Small gto. Fall calf gilt, g. e. 


Printed by I. N. for Hugh Perry, and are to bee sold at his 
shop, at the signe of the Harrow in Brittaines-burse, 1631. £25 


iixtremely rare. A few headlines a little cropped. 


Of the greatest interest to Shakespearian students, for its remarkable simi- 
larity to the plot of Hamlet; and the fact that according to Henslowe’s Diary it 


was wr itten in 1602 by Henry Chettle, two years before the first edition of Shake- 
speare’s Hamlet. 


It is also cited by Dyce in his Notes on ‘‘ The Tempest.”’ 


A portion of the Tragedy is reprinted in Capell’s ‘‘ School.of Shakespeare.”’ 


Chettle was the friend of Shakespeare, Green, and other dramatists of the 
time, and edited Green’s ‘‘ Groats worth of Wit,’’? in which occurs the notorious 
attack on Shakespeare describing him as having a ‘‘Tyger’s heart wrapt in a 
players hide.’’ A few months later Chettle published an apology for this statement 
in his ‘‘ Kind Hartes Dreame,’’ where he writes highly of Shakespeare as an actor, 
praises his uprightness of character, and the civility of his demeanour. 


The character ‘‘ Lucibelle’’ in this piece bears a strong resemblance to 
Ophelia. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


CHAPMAN (George), 1559?-1634. 


“ The strength of Chapman lies in particular passages rather than in his plays 
asawhole. . . . Like Shakespeare, he is able at times to reveal by these sudden 
flashes of poetic power depths of true feeling as well as of true wisdom.”—A. W. 

ard. 


AN ATTACK ON HIS CONTEMPORARY DRAMATIST, PROBABLY SHAKESPEARE. 
38 May-Day. A Wittie Comedie divers times acted at the Black 
Fryers. 
First Eprrion. Small 4to. Levant morocco, g. e., by Riviere. 
London, Printed for John Browne, 1611. 


(SEE LLUSTRATION, PLATE NO. VIII.) £125 


One of the rarest of Chapman’s Plays. George Chapman was the rival of 
Shakespeare for Southampton’s favour, and it is thought that he was the rival 
poet referred to by Shakespeare in the Sonnets. 


There is a very interesting feature in this play to the habit of making old 
plays into new ones, which is probably an attack on Shakespeare : — 


‘‘For though it be the refuge of miserable Poets, by a change of a hat or a 
cloake, to alter the whole state of Comedie, so as the father must not know his 
own childe forsooth, nor the wife her husband.”’ 


‘“T cannot abide this talking and undoing Poetry, leave your mellifluous 
numbers.”’ 


CHAPMAN (George) and SHIRLEY (James). 


39 Tue Tracepie or CHasot ADMIRALL OF FRANCE; as it was pre- 
sented by her Majesties Servants, at the Private house in Drury 


Lane. 
First Eprrion. Small 4to. Faull polished calf gilt, g. e. 
London, 1639. £22 Ios 


This play is more evenly written than Chapman’s earlier traged‘es; and we 
may suppose that, having been left imperfect by Chapman, it was revised and com- 
pleted by Shirley, losing much of its original roughness in the process of revision. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


GREENE (Robert), 1560-1592. 


“ Crowded with similes taken for the most part from the ancient classics, and 
appositely applied, his poetry is at once polished and elegant. Nor, strange to say, 
does he betray any of those signs of slovenliness which we should expect to find in 
the writings of the first English poet who ts said to have written for bread.’’—George 

FP, Underhill. 


40 GREENES GHOST, 
HAUNTING 
CONY-CATCHERS : 
Wherein is set downe 
The Art of Humouring. 
The Art of carrying Stones. 
Will. St. Lift. 
Ja. Fost. Law. 
Ned Bro. Catch. and 
Blacke Robins Kindnesse. 


With the merry Conceits of Doctor Pinch-backe 
a notable Makeshift. 


Ten times more pleasant than any thing yet 
published of this matter. 


Black Letter. 
Small 4to. Fine copy in full calf, g. e. 


London, Printed for Francis Williams, 1626. 
(SEE ILLUSTRATION, PLATE NO. IX.) £75 


Some portions in verse. 

This is one of the Pamphlets written to expose the practices of the swindlers 
who infested London during Shakespeare’s day. It shews the various tricks by 
which sharpers and panders, cozeners and wary countrymen deceive, and touches 
on the dishonesty of Lawyers, Horse-dealers, etc. 


‘Robert Greene is the second great romancer of the Elizabethan period, in 
(Continued over) 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
GREENE (ROBERT): GREENES GHOST—continued. 


which he appears as a picturesque but pathetic Bohemian, with ‘wit lent from 
Heaven, but vices sent from Hell.’ Before he had finished with Cambridge his 
moral nature was tainted, and, after that, his way lay perpetually over stormy 
seas. A glimpse of happier things seemed promised in 1586, but, once again, 
his evil genius led him, astray, until, finally, he was rescued by a poor shoemaker 
in 1592, under whose rough shelter he made a pathetic end. His life had been 
one of struggle and drift, a wayward course of frustrated good intentions; and 
these things left their impress upon what he wrote, and upon his manner of 
writing. In the first place, he wrote merely to sell, and, as a consequence, he 
resembles a sensitive barometer, indicating the literary vogue from day to day. 
When Lyly was popular, Greene adopted his methods; when romance was called 
for, he also complied: his attempt at the pastoral followed Sidney’s success ; 
while his realistic pamphlets responded to a yet later demand. And yet, though 
in lite he followed the worse, he approved the better; his work is free from 
sicentiousness, he never ‘ gave the looser cause to laugh.’ ”’ 


GREENE CALLS THE PLAYER (EVIDENTLY MEANING SHAKESPEARE) 
‘““100 FULL OF SELF LIKING AND SELF LOVE. 


41 A Quip ror aN Upsrarr Courtier: or, A quaint dispute 
betweene Velvet-breeches and Cloth-breeches. Wherein is 
plainely set downe the disorders in all Estates and Trades. 


With very curious wood engraving on title. 
Small 4to. Full morocco, g. e. 


London, Printed by E. A. for Edward White, 1606. 


(SEE ILLUSTRATION, PLATE NO. X.) £240 


Some portions in verse. 

‘This was the last work of Robert Greene to be printed in his lifetime, and it 
gives a lively picture of the manners and habits of the time, contrasting the 
pride and uncharitableness of the day with the simplicity and hospitality of the 
past, denouncing Upstart Gentlemen who maintained themselves in luxury. 


A dispute is carried on between the personification of a Pair of Velvet 
Breeches and a Pair of Cloth Breeches. 


The Author Greene is the Judge, and a Jury is impanneled to try the com- 
parative merits of the plaintiff and defendant. The Jury are chosen from the 
passers-by, and Velvet Breeches and Cloth Breeches respectively challenge the 
proposed jurymen, and reject or select them; and in doing so give a character 
sketch of each one. 


The last to come along are a Poet, a Player, and a Musician. Of these three 
the Poet is chosen for the Jury, the Player and the Musician are rejected, as 
according to Cloth Breeches they are so humble that they are base minded. “I 
mean not in their looks or apparel, for so they be peacocks and painted asses” 
but in their course of life, for they care not how they get crowns, ‘“‘I mean how 
basely so they have them’’; and yet of the two I hold the Player the better 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


GREENE (ROBERT): QUIP FOR AN UPSTART COURTIER—continued. 


Christian, although in his own imagination TOO FULL OF SELF LIKING AND 
SELF LOVE, and is unfit to be of the Jury, though I hide and conceal his follies 
and fopperies, in that I have been merry in his sports, only this I must say that 
such a plain country fellow as myself they bring in as clowns and fools to laugh 
at their plays, whereas they get by us and by our alms the proudest of them all 
live. Well, to be brief, let him trot to the Stage for he shall be none of the 
dury.”’ 


This attack on the Player is evidently meant by Greene to refer directly to 
Shakespeare, for in his ‘‘ Groatsworth of Wit’’ he refers to him again as ‘‘an 
upstart Crow, beautified with our feathers . . . the onely Shake-scene in a 
countrie,’? and for which attack Henry Chettle, the publisher, apologies in his 
‘* King Hartes Dreame.’’ 

Greene in the ‘‘ Upstart Courtier’’ makes the same reference to King Stepnuen 
as Shakespeare does in Othello. Greene writes: 


‘*T tell thee saucie skipiacke, it was a good and a blessed time here in Eng- 
land, when K. Stephen wore a pair of cloth-breeches, of a Noble a pair, and thought 
them passing costly.’’ 

Shakespeare in ‘‘ Othello”? writes :— 

‘‘ King Stephen was a worthy peer, 
His breeches cost him but a crown; 
He held them sixpence all too dear, 
With that he call’d the tailor-lown.”’ 

The very curious wood engraving on the title of tha book is reproduced in the 
‘“New Shakespeare Society Transaction,’’? 1879; and Capell, in his ‘‘ School of 
Shakespeare,’’? reprints a portion of the tract. It is further cited by Douce in 
his ‘‘ Illustrations ’”’ of the Merry Wives of Windsor, Taming of the Shrew, and 
the Ancient English Morris Dance, and by Dyce in his notes on the Merry Wives 
cf Windsor, Comedy of Errors, and Midsummer Night’s Dream. 


THIS EDITION IS OF THE GREATEST RARITY, ONLY ONE COPY 
HAVING BEEN RECORDED AS SOLD AT AUCTION. The earliest edition in 
the Britwell Court Library was 1620. 


MARLOWE (Christopher), 1564-1593. 


“Marlowe has been styled, and not unjustly styled, the father of English 
dramatic poetry.’’—]. A. Symonds. 


414 Works. With Notes and some Account of His Life and Writ- 
ings by.the Rev. A. Dyce. 


3 vols., small 8vo. Original cloth, uncut. 


London, W. Pickering, 1850. | £6 Ios 
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ELIZABETHAN STAGE AND PLAYWRIGHTS——C ontinued. 


SHAKESPEARE (William), 1564-1616. 


“ He was not of an age, but for all time! 
And all the Muses still were in. their prime, 
When ltke Apollo he came forth to warme 
Our eares, or like a Mercury to charme! 
Nature her selfe was proud of his designes, 
And joy'd to weare the dressing of his lines! 
Which were so richly spun, and woven so fit, 
As, since, she will vouchsafe no other wit.” 


—Ben Jonson. 


“ Nor even in his plays 1s Shakspeare merely a dramatist. Apart altogether 
from his dramatic power, he is the greatest poet that ever lived. Hts sympathy 1s 
the most unwersal, his imagination the most plastic, his diction the most expresswwe, 
ever given to any writer. Fits poetry has in itself the power and varied excellencties 
of all other poetry. While in grandeur, and beauty, and passion, and sweetest 


music, and all the other higher gifts of song he may be ranked with the greatest.””— 
George Cratk. 


42 SECOND FOLIO. MR. WILLIAM 
SHAKESPEARES 
COMEDIES, 
HISTORIES, and 
TRAGEDIES. 
Published according to the true, Originall Copies. 
The Second Impression 
(Portrait) 
LONDON, 


Printed by Tho. Cotes, for Robert Allot, and are to be sold at the signe 
of the Blacke Beare in Pauls Church-yard, 1632. 


Folio. Original calf (repaired). £ 250 


Verses, title, and last leaf in facsimile. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 


MAGNIFICENT COPY OF THE THIRD FOLIO. 


43 MR. WILLIAM 
| SHAKESPEAR’S 
Comedies, Histories, and Tragedies. 
Published according to the true Original Copies. 
The third Impression. 
And unto this Impression is added seven Playes, never 
before Printed in Folio. 
Wize 
Pericles Prince of ‘Tyre. 
The London Prodigall. 
The History of ‘Thomas Ld. Cromwell. 
Sir John Oldcastle Lord Cobham. 
The Puritan Widow. 


A Yorkshire Tragedy. 
The Tragedy of Locrine. 


(Device with motto.) 
London, Printed for P. C. 1664. 
With fine impression of Droeshout’s rare engraved portrait 
of Shakespeare with verses by Ben. Jonson beneath (laid down). 


Folio. MAGNIFICENT TALL, CRISP, and PERFECT COPY OF THE 
EXCESSIVELY RARE THIRD FOLIO 77 its original calf binding. 
Contained in red morocco slip case by Riviere. 


(SEE ILLUSTRATION, PLATE NO. XI.) 7 £3600 


The third folio ranks next to the first in point of rarity, the greater number 
of copies having been destroyed in the great fire of London, two years subsequent 
to its publication. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 


44 Mr. Wiritam SuHaAxkEspear’s ComeEbIES, HistoriEs, AND 


TRAGEDIES. 
Another copy of the rare Third Folio. 
Folio. Original calf (joints repaired). 
London, Printed for P. C., 1664. £1050 


Portrait and B, ‘‘ Works ”’ in facsimile and slight repairs to a few leaves. 


THE FIRST ILLUSTRATED AND FIRST OCTAVO EDITION. 


46 Works. In Six Volumes. 


Adorn’d with Cuts. 


Revis’d and Corrected, with an Account of the Life and 
Writings of the Author, by N. Rowe, Esq. 


Portrait of Shakespeare in Volume I, and a full-page tllus- 


tration to each Play. 
6 vols., 8vo. Bound by Riviere in half morocco, g. e. 


London, Tonson, 1709. {22° 10s 


Jn importance and interest this edition ranks second to the editio princeps. 
lt is the first manual text, the first to present a biography of the poet, the first 
to bear an editor’s name, the first to possess illustrations, and the first of the end- 
less army of editions in octavo. The text is copied from the fourth folio of 1685. 


Rowe commissioned Thomas Betterton, the actor, to glean for him in and 
around Stratford particulars of Shakespeare’s life. At that period it was still 
possible to get a few authentic details. 


The attributed plays are also found in this version, and the plates are of 
great value because of their contemporary costume. In this issue will also be 
found the earliest effort to trace parallels between Shakespeare and other classics. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 


UNCUT COPY. 


47 Works, | In Nine Volumes, with a Glossary. Carefully printed 


from the Oxford Edition in Quarto, 1744. 
Portrait of Shakespeare, and plate of his Monument. 


9 vols., 12mo. Remarkable copy in the original boards, 
edges entirely uncut. . 


London, Printed for John Osborn, 1747. | £19 19s 


48 Works. With Glossary. Carefully printed from the Oxford 
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Edition in Quarto, 1744. 


With portrait by PaeiGuchitand engraved plate to each 
Play. 


9 vols., 12mo. Original calf. 


London, Printed for ]. ¢> P. Knapton, Cia 1747. ome 


Prays. 


_ 6 vols., large 8vo. Full polished calf, tooled in blind and 
gilt. | 

London, Printed for T. Longman, B. Law, C. Dilly, etc., 
eae ee) £4 15s 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 


50 Puiays anp Poems. Collated verbatim with the most authentick 
copies, and revised; with the corrections and illustrations of 
various commentators; to which are added, an Essay on the 
Chronological Order of his Plays; an Essay relative to Shake- 
speare and Jonson; a Dissertation on the three parts of King 
Henry VI, an Historical Account of the English Stage, and 
Notes; by EpmMonp Matone. 


Stipple portrait of Shakespeare by H. Brocas, facsimiles, etc. 
16 vols., 8vo. Half morocco. 


London, Printed by John Exshaw, 1794. £6 6s 


UNCUT COPY IN ORIGINAL BOARDS. 

51 Dramatic Works. With Notes by Joseph Rann. 
First Eprtion Epirep py RANN. 
6 vols., royal 8vo. Original boards, uncut. 


Oxford, at the Clarendon Press, 1786. £10 ios 


With the original labels. 


52 Works. ‘Twenty of the Plays of Shakespeare, being the whole 
Number printed in Quarto during his Life-time, or before the 
Restoration. Collated where there were different Copies, and 


Publish’d from the Originals, by George Steevens, Esq. 
4 vols., 8vo. Fine copy in original calf gilt. 
London, Printed for J]. and R. Tonson, etc., 1766. £3 3s 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
SHAKESPEARE (WILLIAM)—continued. 
ONE OF TWELVE COPIES ON LARGE PAPER. 


53 [wENTY oF THE Prays or SHAKESPEARE, Being the whole 
Number printed in Quarto During his Life-time, or before the 
Restoration. Collated where there were different Copies, and 


Publish’d from the Originals. 


Larce AND Tuick Paper Copy. 4 vols., royal 8vo. Bound 
in a most elaborate contemporary binding of crimson morocco, 
broad gold border on sides, full gilt back, contents lettered, gilt 
edges. 


London, Printed for J]. and R. Tonson, 1766. £38 


THE FIRST EDITION EDITED BY GEORGE STEEVENS AND THE FIRST 
SET OF REPRINTS OF THE EARLY QUARTOS. 


ONE OF TWELVE SETS ONLY WHICH WERE PRINTED ON FINE OR, 
LARGE AND THICK PAPER IN ROYAL 8vo. 


The present copy carries the Eighteenth Century Bookplate of St. George 
Caulfield, Chief Justice of the King’s Bench. 7 


534 Prays. With the Corrections and Illustrations of Various 
Commentators, to which are added notes by S. Johnson and G. 
Steevens, revised by Isaac Reed. 

Portrait. 
21 vols., 8vo. Original calf gilt, g. e. 
London, 1803. | 


£12 128 


54 Prays, accurately printed from the text of the corrected copy 
left by the late George Steevens. 

With a series of engravings from the original designs. of 

Henry Fuseli, and a selection of explanatory and historical notes, 


etc., by Alexander Chalmers. 
9 vols., 8vo. Full calf gilt. London, 1811. £7 15s 


36 MAGGS BROS., 34 ¢ 35, CONDUIT STREET, .LONDON, W. 


ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
SHAKESPEARE (WILLIAM)—continued. 


544 Dramatic Works, with Notes, Original and Selected, by S. W. 
Singer, and Life of the Poet by Charles Symons. 


Illustrated with portrait and numerous woodcuts. 
10 vols., 12mo. Full mottled calf gilt, g. e. 
CAGES 1826. | LUT 


548 Prays anp Poems, with a Life and Glossarial Notes, edited by 
A. J. Valpy. 
Illustrated with 170 outline plates. : 
~Oricrinat Issuz. 15 vols., small 8vo. Original cloth. 


London, 1832. £5 5s 


54c Tue Picrortat Epirion oF THE Works oF SHAKESPEARE, edited 


by Charles Knight. 
With numerous woodcuts. 
OricinaL Epition. 8 vols., royal 8vo. Full morocco, g. e. 


London (1839). £8 8s 


54D Prays anp Poems, with a Life and Glossarial Notes, edited y 
A. J. Valpy. 
Illustrated with outline plates. 
15 vols., small 8vo. Original cloth, uncut. 


London, 1842. £5 158 


54E Works. The Text revised by the Rev. Alexander Dyce. 
Third Edition. 9 vols., 8vo. Bound by Bedford in half 
green levant morocco, g. e. 


London, Chapman and Hall, 1875. £10 Ios 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM): WORKS, EDITED BY REV. A. DYCE—continued. 
PRESENTATION COPY FROM HALLIWELL-PHILLIPPS TO HIS WIFE, 


_ with inscription on reverse of title :— 
‘“This copy of Dyce’s edition of Shakespeare, a gift to Mary Rice Halliwell- 


‘Phillipps, this 18th of March, 1883, from her attached husband, J. O. Halliwell- 
' Phillipps.’’ 


In volumes 8, 4, 7 and 9 are several marginal notes by Halliwell-Phillipps, 
the one in ‘‘ King Lear’’ being of considerable length. 


~54F Works. New Variorum Edition.. Edited by Horace Howard 
Furness. Containing a Collection of the Ancient Copies, and 
of the best Modern Critical Editions, Notes, and Appendix to 
each Play. 
1g vols., royal 8vo. Original cloth. 
PiondommeIgie 2. £23 158 
Supersedes all previous versions in its collation of varying texts, in fulness 


and richness of references, and in copiousness of extracts from the vast mass of 
books illustrating the poet. 


55, ANTONY AND Cieopatra: A Tragedy, as it is Acted at the Dukes 
Theatre. Written by the Honourable Sir Charles Sedley, 


Baronet. 
Small 4to. Half morocco. 
London, Printed for Richard Tonson, 1677. £14 14s 


This adaptation by Sir Charles Sedley is the first separate quarto edition of 
Antony and Cleopatra. 


The list of actors gives Betterton as Antony, and his wife as Octavia. 


| MANUSCRIPT BY J. P. KEMBLE. 
~ 56 Coriovanus. 

Manuscript IN THE AUTOGRAPH OF THE CELEBRATED ACTOR 
J. P. Kemsre, extending to 29 pages, 4to, being the lines giving 
the cue for his own entrance on to the stage. 

4to. Contemporary russia binding. 1794. £85 


A very interesting Shakespearian Manuscript by this celebrated actor of 
Shakespeare Plays. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
SHAKESPEARE (WILLIAM)—continued. | 


57 CyYMBELINE: A Tragedy. With Alterations, etc., by. David 
Garrick, Esq. As it is performed at the Theatre-Royal in 
Drury-Lane. 


12mo. Unbound. 


Dublin, R. Watts and W. Whitestone, 1762. {2 Ios 


The First Irish Edition of this play. It is unrecorded in Jaggard’s Shake- 
speare Bibliography. 


58 CyMBELINE, Kine oF Brirain. An Historical Play, revised by 
J. P. Kemble, and now first published, as it is acted by Their 
Majesties Servants, of the Theatre Royal, Drury-Lane, January 
15th, 1801. 


8vo. Half calf. 
London, Printed and published by C. Lowndes (1801). 


£31 Ios 


59 Hamer: An Opera. As it is Perform’d at the Queen’s Theatre 
in the Haymarket. 


Printed in English and Italian on opposite pages. - 
Small 8vo. Half calf. | 
London, Printed for Jacob Tonson, 1712. £5 5s 


This is undoubtedly the First Edition of Hamlet to be printed in Italian and 
English together. 


60 Hamuet, Prince or Denmarx. A Tragedy. 
Small 8vo. Unbound. : 
London, Printed for T. Johnson, 1720. ee fel ie 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 
61 Jutrus Cazsar. A Tragedy. As it is now Acted at the Theatre 
Royal. | 
Small 4to. Mottled calf gilt. 
London, Printed for Henry Herringman and Richard 
Bentley at the Post-House, in Russel-strect, Covent-Garden, 
1691. | £25 


Reprinted and slightly altered from the 1680 edition. 


62 Kine Henry THE Firry: or, The Conquest of France, By the 
English: A Tragedy, As it is Acted at the Theatre-Royal in 
Drury-Lane, By His Majesty’s Servants. By Aaron Hill, Esq. 

First Epirion oF Hiu’s Version. 
8vo. Unbound. | 
London, Printed for W. Chetwood, 1723. iL TOS 


Hill created a famous phrase. After handsomely acknowledging his indebted- 
ness to the poet in the above adaptation, he remarked that ‘‘ Shakespeare spelt 
ruin to theatrical managers.’’ This dictum passes into a truism, to be repeated 
by successive generations of managers for nearly two centuries. 


63 Kine Henry THE Firru, an, Historical Play, revised by J. P. 
Kemble, and now first published as it is acted by Their Majesties 
Servants of the Theatre Royal, Drury Lane, December 14, 1801. 


8vo. Half calf. 
London, Printed and Published by C. Lowndes (1801). 


£31 10s 


UNCUT COPY. 
64 Tue | Lire aND DeatH oF Kine Lear. 
Engraved frontispiece by Du Guernier. 
Small 8vo. New boards, uncut. 


London, Printed for ]. Tonson, 1734. £3 38 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued.. ©. 00 0. A344 
SHAKESPEARE (WILLIAM)—continued ;~~° ©6978 Esa 
65° Tue Tempest, or the Enchanted ‘Island. bak ON GAT RA YE 


A Comedy, as it is Acted at their Mae Theatre in 
Dorset-Garden (by J. Dryden). 


Small 4to. Calf gilt, g. e. London, 1690. “ct . wees 


66 THe Temprsr: or, the ENCHANTED IsLAND.. | 
A Comedy. First written by Mr. William shake & 
i since altered. by Sir William Davenant, and’ Mr. John. Dae 
12 -pp.,.12mo. ~ London, Printed in. the Year’ 1710." 


Tite History‘or Timon oF ATHENS, *THE Man eine 
First written by Mr. Wil. Shakespear, & since, altered by Mr.. 
Tho. Shadwell. 


108 pp., 12mo. ‘igh 
Printed for T. Vehagiea, Bee Rsaees at the aia: 1712. 


This is the first separate Shakespearean play printed outside Britain. It: 
was produced for the use of the English colony in Holland, and has Oe 
escaped the notice of all bibheerenhers and biographers of the poets 
THE MERRY Wives oF WINDsoR.. _ | 

A Comedy. Written by Mr. W. Shakespear. 

90 PP.» 12M, 0 nn 

London, Printed in ie Year oe 

This issue is unrecorded in Jaggard’s Bibliography. 

THe Jew or Venice. A Comedy. | on 

Written originally by Mr. Wm. Shakespear. Now altered’ 
& very much improved; By the’ Hon. M. ai 

67 pp., 12m0.. 7. 5, LCE 


Printed for T. Johnson, Bodktelér at the: eee T7it. 


RATE, V2 





~QVAM_ MERCVRIO- 


TAM MARTI 


THe Portrait oF GASCOIGNE FROM *‘ THE STEELE GLAS.’’ 


See Item No. 194 


PLATEAV 1 


CL OPV Nede Es Sasa 


O-F PeErMeBTR LO: heies 
Fate 116 (On Pee w) Bh als 


WER alatel4 bole b eye omiale 
Philip Sidney Knight, 


NOW SINCE THE FIRSTEDI 


tron augmented and ended. : 


Gul. S Helmes ex “Done Hen: twilhud 


LONDON. 
Printed for William Ponfonbie. 
Anno Domini.t 5 9 3. 


C DOORS 


a SS. 





See Item No. 32. 
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ELIZABETHAN STAGE, AND PLAYWRIGHTS—continued. 
SHAKESPEARE (WILLIAM)—continued. 
K. Henry IV. 
With the Humours of Sir John Falstaff. A Tragi Gunaiee 
Written by Mr. W.. Shakespear. 
100 pp., I2mo. — 
London, Printed in the Year 1710. 


Together in one volume, 12mo, contemporary calf. £42 


67 Tue Tempest; or, the Enchanted Island. Written by Shakes- 
-peare; with mesons from Dryden: as compiled by J. P. 
Kemble, and first acted at the Theatre Sele Drury-Lane, 
October 13th, 1789. ) 

8vo. Half calf. 


London, Printed for ]. Debrett, 1789. 2 TACOS 


.. 68. °TRoitus anpD Cressipa, or, TrurH Founp’ too Late. 


_ A Tragedy as it is Acted at the Duke’s Theatre. To which 
is cee d, a Preface containing the Grounds of Criticism in 
Tragedy. Written by John Dryden. 

Small gto. Very fine copy with large margins, in full levant 
morocco, g. €., by Riviere. 

London, Be for Jacob Tonson, 1679. wx #634 
; This is the First Edition of Dryden’s version, and a separate tineaance in 
print of Shakespeare’s play. 

69 Tue Two Noste Kinsmen. Presented at the Blackfriers by the 

Kings Maiesties Servants, with great applause. 

First Eprrion. ‘Small 4to. Full morocco. 
Printed at London: by Thos. Cotes, for John: Waterson, 1634. 
(SEE ILLUSTRATION, PLATE NO. XII.) £48 


Corner of the blank margin of title renewed, and Epilogue in facsimile. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


SHAKESPEARE (WILLIAM)—continued. 
70 PorEms., 


A 
COLLECTION 
of 
‘POEMS, 
VIZ": 
I. Venus and Adonis. 
II. The Rape of Lucrece. 
III. The Passionate Pilgrim. 
IV. Sonnets to Sundry Notes of Musick. 


Small 8vo. Old calf (joints repaired). 


London, Printed for Bernard Lintott, at the Cross-Keys 
between the Two Temple Gates in Fleetstreet (1709). {14 148 


This was edited by Charles Gildon. Its four divisions as per title-page have 
separate titles dated respectively 1630, 1632, and 1599. 


This is the first issue of what afterwards appeared as two volumes, with a 
similar title, but a different title-page. 


ALEXANDER (Sir William, Earl of Stirling), 1567?-1640. 


71 Tue Tracipie oF Darius. 
First EnciisH Epirion. , 
Small 4to. Half green morocco, g. e. 
London, Printed by G. Elde for Edward Blount, 1604. 


£10 Ios 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
DEKKER (Thomas), 1570?-1641°? 


“A marked difference between Dekker and Nash resulted from the fact that 
Dekker had not only a love of poetry, but a poetical faculty of a high order. He 
went far beyond the picturesqueness of Nash’s word-painting, and reached in his 
prose as wellias in his verse true lyrical emotion and pathos.” | 


72 Tue Seconp Part oF THE Honest Wuore; with the Humors 
of the Patient Man, the Impatient Wife; the Honest Whore, 
perswaded by strong arguments to turne Curtizan againe her 
brave refuting those Arguments; and lastly, the Comicall 
Passages of an Italian Bridewell, where the Scaene ends. 


First Eprrion. Small gto. Half morocco. 
London, 1630. £14 14s 


This celebrated play by Dekker contains interesting Shakespeare allusions. 
Some headlines cut into. 


SHAKESPEARE IN SCARLET CLOTH WALKED IN THIS PROCESSION. 


73 THe Whore MacniriceNnt ENTERTAINMENT: given to King 
James, Queene Anne his wife, and Henry Frederick the Prince; 
upon the day of his Majesties Tryumphant Passage (from the 
Tower through his Honorable Citie (and Chamber) of London, 
the 15. of March, 1603. As well by the English, as by the 
Strangers, with the speeches and songs, delivered in the severall 
Pageants. And those speeches that before were publish’t in 
Latin, now newly set forth in English. 


First Epirton. Small 4to. Old dark blue morocco, g. e. 

London, Imprinted by E. Allde for Tho. Man the yonger, 
1604. 

(SEE ILLUSTRATION, PLATE NO. XIII.) £65 


This is a description of the Pageant upon the occasion of King James’ State 
Procession in London, March 15, 1608. SHAKESPEARE AND EIGHT OTHER 
ACTORS OF HIS COMPANY WALKED IN THIS STATE PROCESSION FROM 


(Continued over) 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. _— 


DEKKER (THOMAS): MAGNIFICENT ENTERTAINMENT-—continued. 


KUUR AND A HALF YARDS OF SCARLET CLOTH TO WEAR AS A CLOAK 
ON THE OCCASION, AND IN THE DOCUMENT AUTHORISING THB GRANT 
(now in the Public Record Office) SHAKESPEARE’S NAME STANDS FIRST ON 
THE LIST. 

‘The proclamation of James VI as King of England having been announced 
on the death of Queen Elizabeth on the 24th March, 1603, he immediately pro- 
ceeded to take possession of his new inheritance. After taking leave of his own 
countrymen in the Scottish metropolis, he set forward amidst the rejoicing and 
festivities of his new subjects to the seat of the British capital, distributing by the 
way a profusion of titles and distinctions, and conferring the honour of knighthood 
upon more than two hundred persons. The entertainments and hospitalities he 
received on his progress from his English subjects were so numerous and gratifying 
ihat several weeks elapsed before he reached London. On arrival there he was 
welcomed with great joy and acclamations, and among other pageants prepared for 
his diversion was the ‘ Magnificent Entertainment,’ the account of which by Dekker 
we offer for sale. This, owing to the dreadful plague which then prevailed in Lon- 
don, and to James’s hunting and feasting in the country, had been much delayed, 
so that nearly twelve months had elapsed from the period of his accession to his 
public entry from the Tower, and was much curtailed in the representation as well 
as in its passage through the city. It commences with ‘A Device (projecting 
downe, but till now publisht) that should haue serued at his Majesties first accesse 
to the Citie,’ in which the genius of the place first salutes the King in some verses, 


and the Seven Arches of Triumph erected on the occasion are noticed. The 


approach of the royal monarch, for whose entertainment these preparations were 
made, is thus described: ‘ Behold, a farre off they spie him, richly mounted on a 
white Iennet, vnder a rich Canopy, sustained by eight Barons of the Cique-ports ; 
the Towre serving that morning but for his with-drawing Chamber, wherein hee 
made him ready : and from thence stept presently into his Citie of London, which 
for the time might worthily borrow the name of his Court Royall: His passage 
along that Court, offering it selfe (for more State) through seuen Gates, of which 
the first was erected at Fanchurch.’ 


“A description of this then ensues, and is succeeded by accounts of ‘ The 
Italian Pagent,’ and ‘The Pagent of the Dutch-men by the Royall-Exchange.’ 
with all the inscriptions and speeches made, ‘The Device at Soper-lane end,’ with 
representations of the five Senses, the three Graces, and other subjects, a speech 
in verse by ‘a Boy, one of the Choristers belonging to Paules,’ and the song sung 
‘by two Boyes (Choristers of Paules) deliuered in sweete and rauishing voyces.’ ”’ 
—(Collectanea Anglo-Poetica). 


wae | 
1 


THE TOWER OF LONDON TO WESTMINSTER. EACH ACTOR RECEIVED 
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ELIZABETHAN STAGE AND PLAYWRIGHTS——C ontinued. 


: 
\ 
\ 
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\ MIDDLETON (Thomas), 15702-1627. 


3 Hamour, wit, and character, though in a degree inferior to that which dis- 
tinguishes the preceding poets, are to be found in the comedy of Middleton; and 
occastonally\a pleasing interchange of elegant imagery and tender sentiment. Hts 
tragedy 1s not devoid of pathos, though possessing little dignity or elevation; but 
there 1s, 1n many of his plays, a strength and compass of imagination which entitle 
him to a very OT ag rank among the cultivators of the Romantic drama.” 


Nathan Drake, 


74 Two New Ptayes. 


VIZ. 


ae Dissemblers besides Women 
Women beware Women 


Written by Tho. Middleton, Gent. 


London, Printed for Humphrey Moseley and are to be sold 
at his Shop at the Prince’s Arms in St. Paul’s Churchyard, 1657. 


With the exceedin gly rare portrait of Middleton. 
First Eprrion. Small 8vo. Full morocco gilt, g.e. £35 


Kach Play has a separate Title-page. 


At the end are ten leaves of a Catalogue of Moseley’s in which is listed Shake- 
speare’s ‘‘'l'wo Noble Kinsmen.”’ 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


JONSON (Ben.), 1573?-1637. 


“ Thou great refiner of our poesy, 
Who turn’st to gold that which before was lead, 
Then with that pure elixir raised the dead! 
Nine sisters who (for all the poets’ lies) 
Had been deemed mortal, did not Jonson rise 
And with celestial sparks (not stol’n) revive 
Those who could erst keep winged fame alive.” 


—Sir John Beaumont. 
“I do not think that his Poetical mertts are yet properly appreciated. I cannot 


consent that the palm of humour alone shall be given to him; while in wit, feeling, 
pathos, and Poetical diction, he 1s to be sunk fathoms below Fletcher and Massinger. 
In the last particular, I think that he excels them both, and, indeed, all his contem- 
poraries, excepting Shakespeare.’’—Henry Neele. 


75 lonsonus Virsius; or, The Memorie of Ben Jonson Revived by 


the Friends of the Muses. 
First Eprtion. Small 4to. Fine copy in old half morocco. 


London, Printed by E. P. for Henry Seile, and are to be 


sold at his shop, at the Tygers Head in Fleet-Street, over-against 
Saint Dunstans Church, 1638. 


(SEE ILLUSTRATION, PLATE NO. XIV.) £64 


Edited by Bishop Duppa. The printer, in a short address to the reader, 
says :—“‘'l'is now about six moneths since the most learned and judicious Poet, 
B. Ionson, became a subject for these Elegies,’’ and attributes the delay which had 
occurred in the appearance of the volume to the consideration requisite in so great 
an argument. The principal writers are Lord Falkland, Sir John Beaumont the 
younger, Sir Thomas Hawkins, Henry King, W. Abington, Edmund Waller, 
James Howell, J. Cl. (Cleveland), W. Cartwright, Owen Feltham, Shackerley 
Marmion, and John Ford. 


Shakespeare is referred to in the poem ‘‘To the Memory of immortal Ben,’’ 
by Owen Feltham :— 


‘“ And should the State compose her selfe a Crowne 
Of all those wits, which hitherto sh’as knowne; 
Though there be many that about her brow 
Like sparkling stones, might a quick lustre throw; 
Yet, Shakespeare, Beaumont, Johnson, these three shall 
Make up the Jem in the point Verticall.”’ 


\ 
\ 
\ 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
JONSON \(BEN)—continued. 


754 Voxpone: or the Foxe. With a critical essay on the Author, 
by \Vincent O'Sullivan, together with an eulogy of the Neat 





Lirce Paper Copy, with a duplicate set of the Initial Letters 
of a larger size. 

Printed on Japanese vellum. to, original vellum gilt, 
t. e. g. \1898. £8 10s 


One of 100 copies on Japanese vellum. 
\ 


758 VoxpronE, Another Copy. 


Small Paper. Wauth frontispiece, 5 initial letters, and a 
cover design by Aubrey Beardsley. 


First Eprrion. 4to. Original cloth gilt. 
London, 1808. LIAS 


76 Works. Comprising his Plays, Poems, Masques, Prose Pieces, 


etc. 
2 vols., folio. Contemporary calf. 


London, 1640. £52 10s 
Vol. 1. The Edition of 1640 with the portrait, and a fine impression of the 
Lingrave Title by W. Hole. 


First Issue with the very rare General Title, and the first three 
Plays dated 1631. 


764 Works. Collated with all the former editions and corrected 
with notes, critical and explanatory by P. Whalley. 


With portrait and plates by Du Guernier. 


7 vols., 8vo. Fine copy in full green morocco gilt, g. e 


London, 1756. {18 18s 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—C ontinued, 


JONSON (Ben.), FLETCHER (ohn), and 
MIDDLETON (Tho.). 


77 THe Wipow. A Comedie. As it was Acted at the private 
House in Black-Fryers, with great Applause, by His late Majesties 
Servants. Printed by the Original Copy. 


First Eprrion. Small gto. Full morocco, g. e. 


London, Printed for Humphrey Moseley, 1652. £31 Ios 


Alexander Gough, in his Preface, says :—‘‘ Considering how the curious pay 
some part of their esteem to excellent persons in the carefull preservation but of 
their defaced statues, instead of decayed medals of the Romans’ greatness. I 
believe it of more value to present you this lively piece, drawn by the art of 

- Johnson, Kletcher and Middleton, which is thought to have a neer resemblance 
to the portraiture we have in Terence of those worthy minds, where the great 
Scipio and Laelius strove to twist the poets’ wig with the victor’s bayes.”’ 


HEYWOOD (Thomas), 1575?-1650? 


“ Heywood, the master of homely English life, the gentlest of all poets who 
have swept the chords of passion.’—]. A. Symonds. 


OF SHAKESPEARIAN INTEREST. 


“8 An Aporocy For Actors. Containing three briefe Treatises. 
1. Their Antiquity. 2. Their ancient Dignity. 3. The true use 
of their quality. 


Title within woodcut border. | 


First Eprrron. Small gto. Bound by Riviere in full dark 


green morocco gilt, g. €. 
London, Printed by Nicholas Okes, 1612. 


(SEE ILLUSTRATION, PLATE NO. XV.) £48 


Outside margin of title repaired. — 

In this volume is to be found the supposed brief conversation with Shake- 
speare, the only fragment known, if genuine, of his personal opinion on any 
subject, if one excepts his dedications, his will, and his tombstone. Upon this 
foundation, a few reputed Shakespearean Authorities, headed by John Payne 
Collier, have built up an extraordinary tissue of slander and falsehood. Their 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


\ 


HEYWOOD (THOMAS): AN APOLOGY FOR ACTORS—continued. 
legion against Shakespeare are remarkable for presumption rather than for 
judgment, justice or knowledge, and recoil upon such writers with boomerang effect. 
Heywood asserts of the actors’ profession: ‘It hath beene esteemed by the 
best and greatest.’ There is little doubt but that he had his acquaintance Shake- 
speare In ;his mind when he wrote: ‘ Loath an I (I protest) being the youngest 
and weakest of the Nest wherin I was matcht, to soare this pitch before others of 
the same brood more fledge, and of better wing then myselfe; but though they 
whome more especially this taske concerns, both for their ability in writing and 
sufficiency in Judgement (as their workes generally witnesse to the world) are 
content to over-slip so necessary a subiect, and have left it as to mee the most 
unworthy.’ 


Prefixed to this work are a number of commendatory verses by John Webster, 
Richard Perkins, Christopher Beeston, John Taylor, etc. Also a poem by Hey- 
wood himself: ‘‘ ‘ihe Author to his Booke.’’ Throughout the body of the work 
there are long poetical quotations. 


In ‘a letter ‘‘ lo my approved good Friend Mr. Nicholas Okes; Jaggard, a 


printer is mentioned, presumably Wm. Jaggard the publisher of the 1st. Folio in 
1623. 


79 A CHALLENGE To Beauties: As it hath beene sundry times Acted, 
by the Kings Majesties Servants: At the Blackefriers, and at 
the Globe on the Banke-side. 


First Eprrion. Small 4to. Half green morocco. 


London, Printed by R. Raworth, 1636. Begin 
The scene of this Play is laid in Spain and Portugal, King Sebastian and 


Queen Isabella being two of, the principal characters; other characters being 
Spanish and Knglish sea Captains. 


79 [HE HIERARCHIE OF THE BLESSED ANGELLS. ‘Their Names, orders 


and offices. The fall of Lucifer with his Angells. 
With elaborate engraved. title and plates. 
First Eprrion. Folio. Original calf. 
London, Printed by Adam Islip, 1635. . £10 tos 


_A didactic poem in nine books, containing some curious passages and much 
varied learning in the lengthy prose excursuses added to each book. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
HEYWOOD (THOMAS)—continued. 


80 PreasAnt DiaLocurEs AND DRaMMa’s, SELECTED OUT OF LUCIAN, 
Erasmus, TExtTor, Ovip, &c. 


With sundry Emblems extracted from the most elegant 
Jacobius Catsius. 


As also certaine Elegies, Epitaphs, and Epithalamions or 
Nuptiall Songs; Anagrams and Acrosticks; With divers 
Speeches (upon severall occasions) spoken to their most Excellent 


Maiesties, King Charles and Queen Mary. 


With other Fancies translated from Beza, Bucanan, and 
sundry Italian Poets. 


First Epirion. 12mo. Calf gilt, g.e. 


London, Printed by R. O. for R. H., 1637. {12 128 


On pages 247-248 occurs a long and very important reference to Shakespeare’s 
Play of Richard III., namely :— 


The Prologue and Epilogue written for ‘“‘ A young witty Lad playing the part 
of Richard LI at the Red Bull.”’ 


‘A Young witty Lad playing the part of Richard the third: at the Red 
Bull: the Author because hee was interested in the Play to incourage him, wrot 
him this Prologue and Epilogue. 


‘‘The Boy the Speaker. 


‘“If any wonder by what magick charme, 
Richard the third is shrunke up like his arme: 
' And where in fulnesse you expected him, 
You see me only crawling, like a limme 
Or piece of that knowne fabrick, and no more .. . 
Let all such know: . . . 
Hee’s tearmed a man that showes a dwarfish thing, 
RLY have you never read 
Large folio Sheets which Printers over-looke, 
And cast in small, to make a pocket booke? 
So Richard is transform’d. : 


“The Epilogue. 
Great I confesse your patience hath now beene 
To see a little Richard: who can win, 
Or praise, or credit? eye, or thinke to excell, 
By doing after what was done so well?’’ 
Etc., etc. 
There is also an Epigram on Lucrece. 


é 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


\ 
\ 


‘ | 
HEYWOOD (rHOMAS)—continued. 
PRESENTATION FROM A. C. SWINBURNE TO BURNE-JONES. 


81 TYNAIKEION : or, Nine Books of Various History concerning 


Women; Inscribed by ye names of ye Nine Muses, in Verse 
and Prose. 


With elaborately engraved ttle in ten compartments. 


First Eprrion. Folio. Full black morocco, g. e., by 


Hayday. 
London, Printed by Adam Islip, 1624. £24 


The above very fine copy was presented by Algernon Charles Swinburne to 
Kdward Burne Jones, being inscribed on the fly-leaf : 


‘““B. B. Jones 
from his friend 
A. C. Swinburne.’’ 


Also bears the autograph and bookplate of Burne Jones: 
‘¢K. Burne-Jones, 
London, 1884.”’’ 


82 THe WisE-Woman or Hocspon. A Comedie. As it hath been 
sundry times Acted with great Applause. 


First Eprtion. Small 4to. Full polished calf gilt. 
London, Printed by M. P. for Henry Shephard, 1638. 
| £18 18s 


__ Some catch-words cut into. The last page contains verses to the Author by 
Samuel King, 
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ELIZABETHAN STAGE AND PLAYWRIGHTS——C ontinued. 


MASSINGER (Philip), 1583-1640. 


One of the most accomplished and eloquent dramatists of his time. 


Philip Massinger was the son of a retainer of the Earl of Pembroke. In 1602 
he entered St, Alban’s Hall, Oxford, but left without a degree in 1606. Almost at 
once he commenced writing for the stage, and fifteen plays written by him have 
been preserved. Much of his best work, however, is inextricably mixed up with 
that of Fletcher and others. He was certainly concerned in the authorship of plays 
that pass under the name of “ Beaumont and Fletcher.” Massinger’s verse was 
fluent and flexible, lacking only the music and magic of Shakespeare, His comedy 
resembles Ben Jonson’s in its eccentric strength, in its exhibitions of wayward human 
nature, and in its use of rather typical and conventional characters. Charles Lamb 
said that his English style is purer and freer from violent metaphors and harsh 
constructions than that of any contemporary dramatist. The sequel of. Masstnger's 
history 1s but an enumeration of his plays. He was found dead in his house on the 
Bankside one March morning in 1640. See a 


83 THe Bonp-Man: An Ancient Storie. As it hath been often 
acted with good allowance, at the Cock-pit in Drury-Lane: By 
the most Excellent Princesse, the Lady Elizabeth Her Servants. 


Small gto. Half morocco. aie 
London, Printed by John Raworth for John Harrison, 1638. 


£10 Ios 


An interesting copy, having in the Seventeenth Century. been used as an 
a Ss copy, and containing numerous manuscript cancellings and instructions. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


MASSENGER (PHILIP)—continued. 


84 THe Emprroor or THe East: A Tragae-Comodie: The Scene 
Constantinople. As it hath beene divers times acted, at the Black 
friers, and Globe Play-houses, by the Kings Maiesties Servants. 


First Epition. Small 4to. Morocco gilt, g. e., by Bedford. 


London, Printed by Thomas Harper, for John Waterson, 
1632. cc .: 2 ef 22 10s 


Prefixed is a poem by Sir Aston Cokaine, in which Shakespeare is introduced. 
This contains Massinger’s first Prologue to any play of his writing, forced upon 
him by ‘‘ imperious custom.’’ 

Sir Aston Cokaine’s commendatory verse contains the following Shakespeare 
reference : — . 

~ “ Nor could they doe it, if they ere had seene 
The matchlesse features of the faerie Queene; 
Read Johnson, Shakespeare, Beaumont, Fletcher, or 
Thy neat-limnd peeces, skillfull Massinger.”’ Hes 

The play itself contains many Shakespeare parallels. Giffard says of the 

speech in Act V.,:sc. ll., commencing: 


‘‘Of my poor subjects. The proud attributes 
By, oil-tongued flattery imposed upon us,”’ 


' and ending— 


‘‘Can I make Eudocia chaste, 
QO vile Paulinus honest.”’ 


~‘* In this fine speech Massinger hag ventured to measure weapons with 
Shakespeare (Henry V., iv., i., as in Macbeth and Lear) and if I may trust my 
judgement, not ungracefully, The feelings, indeed, are more interested than the 
latter, but that arises from the situation of his chief character.’’ 


85 Tue Great Duxe or Firorence. A Comicall Historie. As it 
hath beene often presented with good allowance by Her Mates 
Servants at the Phoenix in Drurie Lane. 


First Eprrion. Small gto. Full morocco gilt, by Riviere. 


London, Printed for John Marriot, 1636. we OL 26 


Shakespeare allusion. See ‘‘ Fresh Allusions to Shakspere,”’ page 91. 


This play met with very good success, and is recommended in versa by George 

’ Donne and John Ford. Sannasaro giving the duke a false account of the beauty 

' -of Lidia, seems to be a near resemblance to the story of. Edgar and Elfrida; the 

same incident was a traditional fact in connection with Henry VIL. and-Anne of 
Cleves. Mek ACK Bee Re : tee ae 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
MASSENGER (PHILIP)}—continued. 


86 THE Marp or Honovr as it hath beene often presented with good 
allowance at the Phoenix in Drurie Lane. 


First Eprtion. Small 4to. (a few leaves cut into at foot), 


full polished calf gilt, g. e. 
London, 1632. | £9 9s 


‘‘The Maid of Honour’’ is beyond doubt to be reckoned among Massinger’s 
most SE productions and those best according with the bent of his own 
nature.’ . W. Ward. 


87 Tue Picture: A Trage Comedie, As it was often presented with 
good allowance, at the Globe, and Blacke-Friers Play-houses, by 


the Kings Maiesties seruants. 
First Epition. Small gto. Half calf. 
London, Printed by I. N. for Thomas Walkley, 1630. 


£8 8s 
‘T‘his was produced at Shakespeare’s Play House ‘‘ The Globe.”’ 


The Play is preceded by preliminary verse by Thomas Jay, and likens 
Massinger to Beaumont and Ben Jonson. Tes is further cited by Monck Mason in 
his ‘‘ Notes on Othello.”’ 


See also ‘‘ Fresh Allusions to Shakespeare,’’ page 91. 


88 THe Renecapo. A Tragce Comedie. 


As it hath beene often acted by the Queenes Maiesties Ser- 
vants at the private Playhouse in Drurye Lane. 


First Eprrion. Small gto. Full polished calf gilt, g. e., 
by Riviere. 
London, Printed by A. M. for John Waterson, 1630. {20 


‘his was esteemed a good play, and is recommended by two pages of Verses 
by Shirley and Daniel Lakyn. It is mentioned in Sir H. Herbert’s Diary: ‘‘ For 
the Cock-pit, the Renegado or the Gentleman of Venice, written by Massinger.’’ 

A few headlines cut into. The Mostyn, copy sold for £26. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
MASSENGER (PHILIP)—continued. 
89 THe Roman Acror. A Tragedie. 
First Epition. Small 4to. 
London, Printed by B. A. and T. F. for Robert Allot, 1629. 


£31 10s 
Massinger’s best tragic effort. ay ; ; 
See Jaggard’s Bibliography, where it is stated: This play contains passages 
which parellel some in Hamlet. ; f ; 
There is a most wonderful description given of the influence of the stage :— 
‘‘But tis urged 
That we corrupt youth, and traduce superiours: 
When doe we bring a vice upon the Stage, 
That does goe off unpunish’d? doe we teach 
By the successe of wicket undertakings, 
Others to tread, in their forbidden steps? 
We show no arts of Lidian Pandarisme, 
Corinthian poysons, Persian flatteries, 
But mulcted so in the conclusion that 
Even those spectators that were so inclin’d, 
Go home chang’d men. And for traducing such 
That are above us, publishing to the world 
Their secret crimes we are as innocent 
As such as are borne dumbe. When we present 
An heyre, that does nonspire against the life 
Of his deare parent, numbring every houre 
He lives as tedious to him, if there be 
Among the auditors one whose conscience tells him, 
He is of the same mould we cannot helpe it. 
Or bringing on the stage a loose adultresse, 
That does maintaine the ryatious expence 
Of him that feedes her greedie lust, yet suffers 
The Jawfull pledges of a former bed 
To starve the while for hunger, if a Matron 
Howevr great in fortune, birth, or titles, 
Guilty of such a foule unnaturalle sinne, 
Crie out tis writ for me, we cannot helpe it: 
Or when a Courtous man’s expressed, whose wealth 
Arithmatique cannot number, and whose Lordships 
A Falcon in one day cannot flie over, 
Yet he so sordid in his mind, so griping 
As not to afford himselfe the necessaries 
To Maintaine life, if a Patrician, 
(Though honoured with a Consulship) finde himselfe 
Touch’d to the quicke in this, we cannot helpe it. 
Or when we show a judge that is corrupt, 
And will give up his sentence as he favours, 
The person, not the cause, saving the guiltie, 
Tf of his faction, and as oft condemning 
The innocent out of particular spleene, 
If any in this reverend assemble, t 
Nay e’ne your selfe my Lord, that are the image 
Of absent Caesar feele something in your bosome 
That puts you in remembrance of things past, 
Or things intended tis not in us to helpe it. 
I have said, my Lord, and now as you find cause 
Or Censure us, or free us with applause.” 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued.... . | 
MASSENGER (PHILIP )}—continued. (Oo SRE yg 
go THe Unnarurat Comsat. A Tragedie, the Scene Marsellis. 


As it was presented by the Kings Majesties Servants at the 
Globe. 


First Eprrion. Small Ato. Fine COPY. ape by Riviere in. 
full levant morocco, gilt, g. e. Aad ah 

London, Printed by E. G. for John W atercon aoe Joh 

This was performed at Shaespeare’s famous Theatre: ‘ The Globe.’ 


A portion is reprinted im Capell’s ‘‘ School of Shakespeare.” cam ‘¢ Fresh 
Allusions to Shakspere,’’ page 89. 


Consult, too, Malone’s ‘‘Shakespere,’’? 1821, vol. 15, 262; Dr. Nicholson 


in ‘‘ Notes and Queries, ? Ath Ser.; L.,/p. 289 ; and Drake's S Me Shakespeare and his 
Times,”’ vol. 2, page 142. 


‘In the ‘Unnatural Combat,’ ” probaly among the earliest of Massinger’s 
works, we find a greater energy, a bolder strain of figurative poetry, more com- 


mand of terror, and perhaps of pity, than in any other of his dramas.”’ Hy. 
Hallam. 


gt THE: Dramaticx Works. — Revised and corrected, with Notes 
critical and explanatory, by John Monck Mason, Esq. With a 


short Essay on the Life and Meshes of Massinger, inscribed 
to Dr. S. Johnson. 


Engraved portrait of Massinger by Cy Grignion. 
4 vols. 8vo. Fine copy in original calf Bilt. 
London, Printed for T. Davies, etc. PATO. £4 4s 


MASSINGER (Philip) and F PE L D (Nathanael 


g2. THe Faratt Dowry: a ‘Tragedy, as it hath beene often Acted at 
the Private House in Blackefryers, by His Majesties Servants. 
First Eprrion. Small 4to.. Old half calf. 
London, Printed &% Bee Norton, fe Francis Constable, 


1632. ee: iat sania, we £15 15s 
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See Item No. 34. 


PLATE VIII. 


MAY-DAY. 
A vvitty Comedie, 


diuers times acted at the 
Blacke Fryers, 





Written by Georce Cuarman. 








LONDON. 


Printed forlohn Browne, dwelling in Fleetftreete 
in Saint Dunftones Charch-yard, 
1611. 


See Item No. 38. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—-cont nue da. 


BEAUMONT (Francis), 1584-1616, \ 
ae and : 
FLETCHER (john), 1579-1625. 
93 Curip’s Revencr. As it was often Acted (with great applause) 
by the Children of the Revels. | 
‘The Third Edition. Small ato. Half morocco. 
London, Printed by A. M., 1635. JBooe 


-. The original performance by the (iildnen of the Revels under Rossiter was 
‘on Jan. 1, 1612-13.:' It was acted after the Restoration, under the title of ‘ Love 
Despised. «Thence to the Duke of York’s House, and there saw ‘ Cupid’ 
Revenge’ under the new name of ‘ Love Despised.’ = Pepy’ Riaeye  e 


94 Tu Maw’s Tracepie: As it hath beene Ae times Acted at 
the Black-Friers by the Kings Maiesties Servants. 


Woodcut on title. | , 
The\ fourth Impression, Revised and Refined. 
~ Small 4to. Polished calf. 


Printed by E. G. for Henry Shepherd, and are to be ‘old at 
the signe of the Bible in Chancery lane, 1638. fio tos 


95 Tue Mawes Tracepy, as it has been divers times Acted at the 


Black Friers by the Kings Maiesties Servants. 
The Fifth Hepes, revised and refined: Woodcut on 

title. feet | 

Small 4to- Boards 

London, Printed by E. G. for William Leake 164. £4 4s 


Consult ‘Fresh Allusions to Shakespeare,” p. 61, 


' A portion is reprinted in Capell’s ‘‘ School of iat sieare 2 Capell’s 
Niiatateone of Shakespeariana,’”’ No. 24. 


~~ 


>) 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


BEAUMONT (F.) AND FLETCHER (J.)—continued. 


96 THe Marps Tracepy, as it hath been divers times Acted at the 
Blackfriers, by the Kings Majesties Servantes. 
Woodcut title. 
The Sixth Impression. Small 4to. Half calf. 
London, Printed for William Leake, 1650. £5 5s 


g64 Works. The Text from a new collection of the Early Editions. 
With Notes and a Biographical Memoir by the Rev. A. Dyce. 
11 vols., 8vo. Original cloth, uncut. 


London, 1843. £9 9s 


The Best Edition. 


BEAUMONT (Sir John), 1583-1627. 
97 Poems. Edited with Memorial-Introduction and Notes and 
Engraving of Grace-Dieu, by the Rev. Alexander B. Grosart. 
Large Paper Copy. 8vo.. Original cloth, uncut. 


Blackburn, Printed for Private Circulation, 1869. fee 


Only 106 copies printed. 


ROWLEY (William), 1585?-1642? 
g7A A Matcu at Mip-nicut. A Pleasant Comeedie: As it hath 
beene Acted by the Children of the Revells. 
First Eprrion. Small 4to. Half morocco. 


London, Printed by Aug. Mathewes, for William Sheares, 
1633. £22 10s 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


CAREW (Thomas), 1589 ?-1639? 


“ One of the famed poets of his time for the charming sweetness of his lyric. 
odes and amorous sonnets. . . . By the strength of his curious fancy hath written 
many things which still maintain their fame amidst the curious of the present age. 


—Anthony Wood. 


98 | Poems 
By 
Tuomas CarEw 
Esquire 
One of the Gentlemen of the 
Privie-Chamber, and the Sewer in 
ordinary to his Majesty. 
LonpDoNn 
Printed by J.D. for Thomas Walkley, 
and are to be sold at the signe of the 
- flying Horse, between Brittain’s 
Burse, and York-House. 


1640. 
First Epirion. Firsr Issue. 
Small 8vo. Full morocco, g. e., by Riviere. £42 
Signatures B, and B, slightly repaired at. foot and catch-words added in 
facsimile. | 
I'he Pastoral Dialogue at page 77 seems to be entirely written in imitation of 
a scene (Act 3, scene 7) in Shakespeare’s ‘“‘ Romeo and Juliet.’? ‘The time, the 


persons, the sentiments, and the expression are the same. See Furnivall’s 
‘* Allusions to Shakespeare,’’ also Ingleby’s ‘‘ Shakespeare Prayse,’’ etc. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


GOFFE (Thomas), 1591-1629. 


99 THe Tracepy oF Orestes, Written by Thomas Goffe, Master 
of Arts, and Student of Cina Church in Oxford : and Acted 
by the Students of the same House. 


First Eprrion. Small gto. Fine copy, bound by Pi 
in full brown morocco gilt, g. e. 


London, Printed by I. B. for Richard Meighen, 1633. 


fizm es 


This play was acted by the students of Christ Church, Oxford, the ps 
being spoken by the author. In verse throughout. . 


MAY (Thomas), 1595-1650. 


“A dramatic poet capable of writing admirable blank verse of the stronger sort, 
and often pithy in the substance of his diction.’—A. W. Ward. 


ALEXANDER POPE'S COPY. 
100 Lucan’s Puarsauia, or the Civill Warres of Rome between 


Pompey and lating Cacsaty ee bette by Thomas May. 
Engraved title-page. 
12mo.. Original calf. London, 1631. £25 


A copy: of especial interest, from the library of Alexander Pope, with his 
Autograph Signature (in his printing hand) on fly-leaf ‘‘ Alexan, Pope.”’ 


101 THe TRAGEDIE oF CLEOPATRA, QUEEN OF AEGYPT. 
First Epirion. Small 8vo. Half roxburghe. 


London, Printed by Thomas Harper for Thomas Walkly, 
1639. £6 tos 


I'he play is founded on the story of Cleopatra in Plutarch’s Lives of Antony 
and Pompey. The author has quoted throughout, in the margin, the historians 


apt: whom he took the story, viz., Plutarch, Dion Cassius, Suetonius, Strabo, and 
ppian. 


The Duke of Roxburgh’s copy. 
One or two fore-edges cut close by the binder. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
MAY (THOMAS)—continued. 


102. Tne Vicrorious ReicNr or Kinc Epwarp THE Turrp. Written 
in Seven Bookes. 
With brilliant impression of the engraved portrait of the 
Kin 
ae Eprtion. Small 8vo. Original calf. 
_ London, Printed Nye T. Walkley, and B. Fisher, 1635. 
£4 tos 


In verse throughout. Dedicated ‘‘ to the Most High and Mighty Monarch, 
Charles, by the Grace of God, King of Great Brittaine. ” 


SHIRLEY (James), 1596-1666. 


“ But what chiefly entitles Shirley to hold the place to which he has been 
restored among our great dramatists 1s the spirit of poetry which adorns and elevates 
so many of his plays. He was one of the last of our seventeenth-century playwrights 
who interspersed their dialogue with passages of poetic beauty, at once appropriate 
to the sentiment of the situation and capable of carrying their audience to a higher 


imaginative level.”—A. W. Ward. 


103 CHANGES: oR, Love In A Maze, a Comedie; as it was presented 
at the Private House in Salisbury Court, by the Company of 
His Majesties Revels. _ | 
First Eprrion. Small gato. Half morocco. 


London, 1632. £5 5s 


Headline of some leaves a little cut into. 


104 THE Coronation. A Comedy. As it was presented by her 
Majesties Servants at the private House in Drury Lane. 


First Eprrion. Small 4to. Half morocco. 


London, Printed by Tho. Cotes, for Andrew Crooke, and 
William Cooke, 1640. £6 6s 


This play was printed as Fletcher’s ; but Shirley laid claim to it in a marginal 
note to his ‘‘ Cardinal.’’ 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 
SHIRLEY (JAMES)—continued. 


105 THe Duxes Mistress, as it was presented by her Majesties Ser- 
vants at the private pide in Drury Lane. 


First Eprrion. Small 4to. Half morocco. 


London, 1638. £6 6s 


106 THe Humorous Courtier: A Comedy, as it hath been presented 
with good applause at the private house in Drury Lane. 


First Eprrion. Small gto. Fine copy, bound by Riviere in 
full crushed levant morocco, g. e. 


London, Printed by T. C. ep William Cooke, 1640. 
£14 14s 


106A ‘THE Younc ApmiraLLt. As it was presented by her Majesties 
Servants, at the private house in Drury Lane. 
First Epirion. Small qto. Half morocco by Riviere. 
London, Printed by Tho. Cotes, for Andrew Crooke, and 
William Cooke, 1637. ages 


Dedicated to Lord Berkeley, of Berkeley Castle. This piece met with great . 
success both on the stage and. when acted before the Court. 


DAY (ohn), fl. 1606. 


107 Law-Tricxs, or, Who Would Have Thought it. As it hath 
bene divers times Acted by the Children of the Revels. 


First Eprrion. Small 4to. Calf. 


London, Printed for Richard More, and are to be solde at 
his shop in S. Dunstanes Church-yard in Fleete-streete, 1608. 


(SEE ILLUSTRATION, PLATE NO. XVI.) 7 £75 


‘* * Law-Trickes ’ contains abundance of graceful and witty writing, nor are 
there wanting touches of quiet pathos. ‘The interest is well sustained, and the 
dénouement skilfully contrived. There is a curious resemblance, too close to be 
accidental, between some passages of this play and passages from Shakespeare’s 
‘Pericles.’ .  .. | Day had evidently made a close study of Saran s early 
comedies, and studied them with profit.’’—D.N.B: 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


ARMIN (Robert), fl. 1610. 


BY A MEMBER OF © SHAKESPEARE 'S COMPANY. 


108 THe Vatiant WELsHMaN, or the True Chronicle History of the 
Life and Valiant Deeds of Caradoc the Great King of Cambria 
now called Wales. As it hath been sundry times acted by the 
Prince of Wales his Servants. 


Woodcut frontispiece of a soldier on horse-back (slightly 
cut). Small 4to. Bound by Riviere in full polished calf gilt, g. e. 


London, Printed for William Gilbertson, 1663. 2 TeTOS 


The Frontispiece appears for the First time in this the Second Edition. 


Robert Armin was the only other dramatist who acted in Shakespeare’s 
Company while Shakespeare was acting. He is mentioned along with Shakespeare 
and others, on the royal patent to Shakespeare’s company, May 19, 1603. 


MASON John), fl. 1610. 


Iog AN Excettent TRracepy oF MULLEASSES THE TURKE, AND 
Borcias GoveRNour oF Frorence. Full of Interchangeable 
variety; beyond expectation. As it hath beene diverse times 
Acted (with generall Applause) by the Children of his Maiesties 
Revels. 


Small gto. Very fine copy in full crimson morocco gilt, 
g.e., by Riviere. | 
London, Printed by T. P. for Francis Falkner, 1632. 

£10 Ios 


in verse throughout. Originally published in 1610 under the title of ‘‘ The 
Turk: A Worthy Tragedy.”’ 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


TOMKIS (Thomas), fl. 1614. 


110 Axrpumazar. A Comedy presented before the Kings Majestie at 
Cambridge, the ninth of March, 1614. By the Gentlemen of 
Trinity Colledge. 


First Eprrion. Small gto. Full morocco, g. e. 


London, Printed by Nicholas Okes for Walter Burre, and 
_are to be sold at his Shop, in Pauls Church-yard, 1615. £31 10s 


This play, published anonymously, was written by Thomas Tomkis, organist of 

the Chapel Royal, and acted before King James on the day above mentioned. In 

- the prologue to the edition of 1634, Dryden absurdly charges Jonson with having 

‘ borrowed the idea of his ‘‘ Alchemist »? from Tomkis, whereas the converse is more 
probable. 


11x AtpumMazar. Another Edition. Newly revised and corrected 


by a speciall Hand. 
Small 4to. Half morocco. 


London, Printed by Nicholas Okes, 1634. pisces £6 6s 


With the preliminary leaf bearing the signature A,. 
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ELIZABETHAN STAGE AND PLAYWRIGHTS—continued. 


WEBSTER JVohn), fl. 1620. 


“ Greater in some respects than any but Shakespeare, 1s John Webster, who 
requires but a closer grasp of style and a happier architecture to rank among the 
leading English poets. . . . Webster has so splendid a sense of the majesty of death, 
of the mutability of human pleasures, and of the velocity and weight of destiny, 
that he rises to conceptions which have Aischylean dignity.”’—Edmund Gosse. 


WITH CONTEMPORARY REFERENCE TO SHAKESPEARE. 


112 THe Wuire Drvet, or, The Tragedy of Paulo Giordano Ursini, 
Duke of Brachiano, with The Life and Death of Vittoria 
Corombona the famous Venetian Curtizan. Acted by the 
Queenes Maiesties Servants. 


First Eprrion. Small gto. Calf. 
London, Printed by N. O. for Thomas Archer, 1612. £65 


This extremely scarce play pays a notable compliment in the preface to 
Shakespeare’s industry :—‘‘ For mine own part I have ever truly cherished my 
good opinion of other men’s worthy labours, especially of that free and heightened 
style of Master Chapman, the laboured and understanding works of Master 
Jonson, the no less worthy composures of the both worthily excellent Master 
Beaumont and Master Fletcher, and lastly (without wrong last to be named) the 
righte happie and copious industrie of M. Shake-speare, M. Dekker, and M. 
Heywood—wishing what I may write may be read by their light.’’ 

Some marginal notes cut into. 


WEBSTER (ohn) and ROWLEY (William). 


113, A Cure For a CuckoLp, a Pleasant Comedy, as it hath been 
several times acted with great Applause. 


First Eprrion. Small gto. Half calf. 
London, 1661. £22 Ios 


An exceedingly rare play. John Webster was one of Shakespeare’s dramatic 
disciples, and Rowley, according to Langbaine, was ‘‘ beloved of those great men, 
Shakespeare, Fletcher, and Jonson.’’ 
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(c) Lare Ex1zaBETHAN AND JACOBEAN VERSE. 


HARRINGTON (Sir John), 1561-1612. 


“ Harrington rhymed easily, and had a ready pen . His version of “ Orlando. 
attempts no subtleties of skill in the exact rendering of lines and stanzas; but as a 
reproduction of the whole poem for English readers it was, and 1s, a very pleasant 


book. 


It pleased Elizabeth.’”’—Hy. Morley. 


LARGE PAPER COPY. 


114 Artosto. Ortanpo Furtioso. 


In English Heroical Verse by S* John Harington, of Bathe, 
Knight, now thirdly revised & amended, with the addition of 
the Author’s Epigrams. | 


Engraved ttle, with medallion portraits, and full-page 
engravings in the text. 


LarcE Paper Copy. Folio. Original calf. 
London, Printed by G. Miller, 1634. — £15 158 


The. translator, Sir John Harington, was godson of Queen Elizabeth. He 
studied law at Lincoln’s Inn, but not to much purpose, for his reputation as a wit 
and a man of the world was soon established, and he looked to court favour rather 
than the exercise of a profession. About 1584 he married Mary, daughter of Sir 
George Rogers of Cannington in Somerset, but marriage does not’ seem to have 
sobered his exuberant spirits. His epigrams began to pass current and he en- 
livened the court by his sallies, which were not always adapted to a fastidions taste. 
Among other things, he translated for the amusement of the ladies of the court. 
the story of Giocondo, from the twenty-eighth book of Ariosto’s ‘‘ Orlando 
Furioso,’’ and his translation was handed about in manuscript till it fell into the 
hands of the queen. She reprimanded Harington for corrupting the morals of 
her ladies by translating the least seemly part of Ariosto’s work, and ordered 
him as a punishment to leave the court for his country house till he had made a 
translation of the whole, To this we owe the translation of the ‘‘ Orlando 
Furioso,’’ which was first published in folio in 1591, and reissued in 1607 and 1634. 
it is written in the same stanza as the original, and is easy and flowing. It is rather 
a paraphrase than a translation. As a preface to it Harington wrote ‘‘ An Apologie 
of Poetrie,’’ an essay in criticism which resembles Sir Philip Sidney’s treatise 
of the same name.. The most remarkable part of it is that concerned with his use 
Pi, lei especially his defence of two-syllabled and three-syllabled rhymes. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


SOUTHWELL (Robert), 1561?-1595. 


1144 CompLeETE Poems. For the first time fully collected and collated 
“ with the original and early editions and MSS, and enlarged with 
hitherto unprinted and unedited poems from MSS at Stonyhurst 


College, Lancashire, and original illustrations and facsimiles 
in the quarto form. 


Edited, with memorial-introduction and Notes iki the Rev. 
Alexander B. Grosart. 


LarcE Paper Cory. Royal 8vo. Cloth, uncut. 
Printed for Private Circulation, 1872, = OLDS 


DANIEL (Samuel), 1562-1619. 


“ The poetical value of Daniel may almost be summed up in two words— 
sweetness and dignity . . in the grave music of the various elaborate stanzas 
an which the Elizabethan poets delighted, and of which the Spenserian, though the 


crown and flower, 1s only the most perfect, he was a great proficient, and his couplets 
and blank verse are not inferior.”’—Geo. Saintsbury. 


115 Works, newly augmented. 
Woodcut title. 


First CoLLEcTED OTION. Small folio. Fine copy in old 


calf. 
London, S. Waterson, 1602. “fi f40 


Contains, besides The Civil Wars, his ‘‘Tragedie of Cleopatra,’’? The Com- 
plaint of Rosamond, and Delia, &c. 


Daniel’s Delia was first published in 1592, and Mr. Malone, in hig preliminary 
_ remarks on Shakespeare’s Sonnets, says: "© Tn these Compositions, Daniel’s 


Sonnets, which were published in 1592, appear to me to have been the model that 
Shakespeare followed.’’ 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
DANIEL (SAMUEL)-—continued. 


116 CompLeTE Works in Verse and Prose. 
Edited, with Memorial-Introduction and a Glossarial Index 
embracing Notes and Illustrations, by the Rev. A. B. Grosart. 
With portrait, facsimiles, etc. 
LarGE Paper Copy. 
5 vols., 4to. Original boards, uncut. 
Printed for Private Circulation only, 1885-1896. {11 11s 


Only 100 copies issued. 


117 Dexia, contayning Certayne Sonnets, with the complaint of 
Rosamond. 1592. 
Small gto. Original paper wrappers. 
(Circa 1870). tos 6d 


DRAYTON (Michael), 1563-1631. 
“ Michael Drayton, contemporary of Spencer and Sir Philip Sydney, and for 


fame and renown in poetry, not much inferior in his time to either.’—Ed. Phillips. 


118 Porms. Newly corrected by the Author. 
Small 8vo. Fine copy in panelled calf gilt, g. e. 
London, Printed for John Smethuwicke, 1610. £12 Ios 


_ Containing :—‘‘ The Barons Warres,’’ ‘‘ England’s Heroicall Epistles,’’ ‘‘ The 
Legend of Robert Duke of Normandie,’’ ‘‘ The Legend of Matilda,’’ etc. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
DRAYTON (MICHAEL)—continued. 


119 Poems. Newly corrected by the Author. 
Small 8vo. Original calf. 
London, Printed by W. Stansby for John Smethwicke, 1613. 


£7 158 
This Kdition contains a Complimentary Sonnet addressed ‘‘To M. Michael 


Drayton,’’ by Thomas Greene, the friend and fellow-townsman of Shakespeare ; see 
Capell’s Catalogue of Shakespeariana, 


Coleridge remarks ‘‘ The number of passages in Drayton’s Heroic Epistles 


almost identical with lines of Shakespeare prove that one must have been indebted 
to the other.”’ 


120 Poems, collected into one volume. Newly corrected. Con- 
taining : 
The Barons Warres. 
Englands Heroicall Epistles. 
The Legend of Robert Duke of Normandie. 
The Legend of Matilda. | 
The Legend of Pierce Gaveston. 
The Legend of Great Cromwel. 
Idea. 
With engraved title by Marshall, with Drayton’s head at top. 
r2mo. Very fine copy in mottled calf gilt, g. e. 


London, Printed for John Smethwick, 1637. £4 158 


120A Porms. From the Earliest and Rarest Editions, or from Unique 


Copies. Edited by J. Payne Collier. 
4to. Original half roxburghe. 
Printed for the Roxburghe Club. London, 1856. £5 10s 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
DRAYTON (MICHAEL)—continued. 
121 PoLy-oLBIon. 


With finely engraved title-page by W. Hole; portrait of 
Henry, Prince of Wales, and 30 maps. 


Folio. Calf. 

London, Printed for M. Lownes, J. Browne, f abit is 
Basbie (1622). | ss SH 

(SEE ILLUSTRATION, PLATE NO. XVII.) : i for 


- «Both parts, as published in one volume. With the verses before the ‘engraved’ 
title. 


122 ENpiMIon AND PHorse. Ideas Latmus. (Circa 1594). 
Small ato. Original paper covers. Circa 1870. _— 8s 6d. 


WOTTON (Sir Henry), 1568-1639. 
123A Reiqguiaz Worronranaz; or, A Collection of Lives, Letters, 


Poems; With characters of Sundry Personages: and other 
Incomparable Pieces of Language and Art. 


With engraved portraits. | | 
First Eprrion. Thick 12mo. Original calf (rebacked). 


London, Printed by Thomas Maxey, for R. Marriot, G. 
Bedel, and T. Garthwait, 1651. £6 6s. 


Contains characters and observations of Queen Elizabeth, Earl of Essex, Earl 
of Leicester, Lord Robert Cecil, Sir Philip Sidney, King James I., Sir Francis 
Bacon, and other observations of the Courts of Queen Elizabeth and King James. 


Cited by Boswell in his notes on ‘‘ Othello.’’ At page 425 is an account of 
the burning of the Globe Theatre whilst Shakespeare’s Play of ‘* King Henry- 
VIL.” was being acted. 


With Dedicatory Epistle and Life of Wotton by Izaak Walton. 
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DAVIES (Sir John), 1569-1626. 


“ Sir John Davies, whose philosophical poems were among the most original 
and beautiful literary productions of the close of Elizabeth’s reign.’ —Edmund Gosse. 


~~ 


124 CompLeTE Poems (including Psalms I. to L. in verse, and other 
hitherto unpublished MSS.). Edited with facsimiles, Memo- 
rial-Introduction and Notes, by the Rev. Alexander B. Grosart. 
Large Paper Copy. 

8vo. Original cloth, uncut. 


Blackburn, Printed for Private Circulation, 1869. 2 38 


Only 106 copies printed. 


STORER (Thomas), 1571-1604. 
125 Tue Lire anp Deatu or THomas Wotsey Carpinatt. Divided 
into three parts: 
( Aspiring, 
His Triumph, and 
Death. 


First Eprrion. Small 4to. Title within woodcut border, 
morocco gilt. 


London, Printed by Thomas Dawson, 1599. 


(SEE ILLUSTRATION, PLATE NO. XVIII.) £85 


A Magnificent Copy of this rare poetical volume, which Malone states may 
have suggested the subject of Wolsey’s fall to Shakespeare when he wrote King 
Henry VIII. 

_ This Poem, which is written upon the model of Churchyard’s legend on the 
history of Wolsey, in ‘The Mirrour for Magistrates,’ consists of three parts or 
cantos. ‘ Wolseius aspirans,’ ‘ Wolseius triumphans,’ and ‘ Wolseius moriens’ ; 
these contain respectively 101, 89, and 51 seven-line stanzas of decasyllabic verse 
(rhyming ababbecc), The volume is dedicated to John Howson, Queen Elizabeth’s 
chaplain, and there are introductory verses by Charles Fitzgeffrey and Thomas and 
Edward Michelborne, and a poem in fifteen eight-line stanzas addressed to the 
author by his fellow-collegian, John Sprint. The poem is carefully based upon the 

narratives of Cavendish and Holinshed, and, sententious though it is, contains 
some happily expressed characterisations, notably that of Richard Foxe, Bishop 
of Winchester, : ee: | 

_ £A man made old to teach the worth of age.’ 

! ‘Tt was warmly praised by Dr. Alberic Gentilis in his ‘ Laudes Academiae 
Perusinae et Oxoniensis,’ and Aubrey commends its historic veracity.’? (D.N.B.). 
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DONNE (ohn), 1573-1631. 


“ Donne’s poems cover an extraordinary range in subject, and are throughout 
marked with a strange originality almost equally fascinating and repellant. It 1s 
possible that his familiarity with Italian and Spanish literatures, both at that ume 
deeply coloured by fantastic and far-fetched thought, may have in some degree 
influenced him in that direction. His poems were written mainly during youth. 
There is a strange passionate earnestness about them, a quality which underlies the 
fanciful ‘ conceits’ of all his work.” —F. T. Palgrave. 


126 Poems, by J. D. With Elegies on the Author’s Death. 
First CoLLEcTED EDITION. 
London, Printed by M. F. for John Marriot, and are to be 
sold at his shop in St. Dunstans Church-yard in Fleet-street, 1633. 
Juventia: or Certaine Paradoxes, and Problems. 
Frrst Eprrion. 


London, Printed by E. P. for Henry Seyle, and are to be 


sold at the signe of the Tygers head, in Saint Pauls Church-yard, 
Anno Dom. 1633. 


The two works bound together. Small gto. Fine copies in 
original calf. 


London, 1633. £150 


With the two rare leaves, ‘‘ The Printer to the Understanders,’’ also original 
blanks before and after the ‘‘ Poems,’’ and before the ‘‘ Juvenilia.’’ On page 149 
(misprint for 165) of the ‘‘ Poems ”’ there is ‘‘ An Epitaph upon Shakespeare ’’ :— 

‘* Renowned Chaucer lie a thought more nigh 
To rare Beaumond; and learned Beaumond lie 
A little nearer Spencer, to make roome 
Hor Shakespeare in your threefold fourefold tombe.’’ Etc. 

‘“Donne’s Juvenilia are clever and entertaining trifles, which were probably 
written before 1600 during the more wanton period of their author’s life. Owing 
to their scurrilous nature they could not be published during Donne’s lifetime, 
but in 1632, shortly after his death, part of them were licensed by Sir Henry 
Herbert. The licenses were granted on October 25, 1632, but on November 14 
an order of inquiry was delivered at the King’s command by the Bishop of London 
calling upon Sir Henry Herbert to explain before the Board of the Star Chamber 
his reasons ‘‘ why hee warranted the books of D. Duns paradoxes to bee printed.” 
The inquiry, however, was ineffectual in preventing the publication of the book, 
the title-page of which is dated 1633. It is not known through what channels the 
publisher, Henry Seyle, obtained possession of the text, but it is probable that 
the publication was quite unauthorised, and took place even without the knowledge 
of John Donne, Jun., who in his edition of 1652 makes no reference to any previous 
issues. Although the King did not succeed in stopping the publication of the 
Juvenilia, the licenses were withdrawn, so that when the demand for the book 
encouraged the publication of a second edition during the same year, the publisher 
took upon himself to issue it unlicensed.’’—(Keynes). 


PIATEsi 


Greenes Ghoft 
HAVNTING 


CON YCATCHERS: 
Wherein is fet downe 


The Artof Humonring. 
The Art of carrying Stones. 
Will. Se. Lift. 
Fa. Foft. Law. 
Need Bro. Catch, and 
Blacke Robins Kindneffe. 
With the merry Conceits of Deétor Pinch-backe 
4 notable Makefhifs. 


Ten times more pleafant than any thing yet 
publithed of this matter. 


Non ad imitandum, fed ad enitandum.: 


CRS? 
i320 
LONDON, 


¢ Printed for Franca Williams. 1626. 


See Item No. 40. 


PLATE: X. 


A 
Quip for an Vpftare 
Courtier : 


eA quaint difpute betweene Veluet-breeches 
and Cloth-breeches. 


Wherein is plainely fet downe the difordersin all 
ates and Trades, 





LONDON 
Printed by £. 4.for Edward White, andareto be fold at his thop 
neere the little North doore of S Paules Church at 
theSigneoftheGnn. 1606. 


See Item No. 41. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


HALL (Joseph, Bishop of Exeter), 1574-1656. 


127 VIRGIDEMIARUM SIxE Booxes. First three Bookes, of Tooth-lesse 
Satyrs. 1. Poeticall. 2. Academicall. 3. Morall. 


London, Printed by John Harison, for Robert Dexter, 1602. 
VIRGIDEMIARUM: ‘The three last Bookes. Of byting Satyres. 


Corrected and amended with some Additions, by I. H. 


Imprinted at London for Robert Dexter, at the signe of 
the Brasen Serpent in Paules Church yard, 1599. 


CERTAINE WortHy Manuscript PoEMs OF GREAT ANTIQUITIE 
RESERVED LONG IN THE STUDIE OF A NortTHroLKE GENTLEMAN. 


And now first published by J. S(ylvester). 


1. The statly tragedy of Guistard and Sismond. 
2. The Northren Mothers Blessing. 
3. The way to Thriftie. 


Imprinted at London for R. D., 1597. 
Bound together. 12mo. Full brown morocco Gul, o..€. 


London, 1597-1602. £40 


These three pieces, though always found in one volume, have different titles, 
and signatures. 

Hach page is printed within ornamental top and bottom borders, and the 
printer’s device appears on each title. 

The first three books of Satires appeared originally in 1597, the last three 
in 1598. The above is the third edition of Books i-iii;, and the second of Books 
iv-vi. Of the ‘‘Certaine Poems”? there was only a single impression. The piece 
called there ‘‘ The Northren Mothers Blessing ’’ is a late text of the old English 
poem, “‘ How the goode wife thaught hir daughter.” 


Pope thought these satires the best poetry and truest satire in the English 
language. 


128 CoMmPLeTEe Poems. 
Edited, with introduction and notes and illustrations, by 
the Rev. Alexander B. Grosart. 
4to. Half morocco, uncut. 


Printed for the Subscribers, 1879. £3 Ios 


One of 50 copies printed, 
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GORY A TSE Thomas) 15771-1017 


129. CoryaTs CRUDITIES. | 


Three Crude Veines are presented in this Booke following 
(besides the foresaid Crudities) no lesse flowing in the body of 
the Booke, then the Crudities themselves, two of Rhetoricke and 
one of Poesie. . . Then in the Posterne of them looke, and 
thou shalt find the Posthume Poems of the Authors Father, 


comming as neere Kinsemen to the worke, being next of blood 


to the Booke, and yonger brothers to the Author himselfe. 


With the rare engraved plates, CUE those 4) the 
Author and the Venetian Courtesan. 


First Eprrion. Thick small 4to. Bound by Bedford in 


full morocco gilt, g. €. 


London, Printed by W.S. Anno Domini, 1611. £31 10s : 


Wanting the engraved title and the Explication of the Emblems. Also the 
errata leaf. Otherwise a fine sound copy. 


Despairing of ever getting his travels published, Coryate applied to every 
person of eminence whom he ‘knew, and to many whom he could scarcely have 
known at all, to write commendatory verses upon himself, his book, and his | 
travels, and by his unwearied pertinacity and unblushing importunity, contrived 
to get together, the most extraordinary collection of testimonials which have ever 
been gathered in a single sheaf. More than sixty of the most brilliant and 
illustrious literary men of the time were among the contributors to his strange 
farrago, the wits vying with one another in their attempts to produce mock heroic 
verses, turning Coryate to solemn ridicule. Among the number are found the 
name of Ben. Jonson, Sir J. Harrington, Dudley Digges, R. Cotton, John Donne, 
H. Holland, Inigo Jones, John Gifford, Richard Corbet, G. Chapman, Michel 
Drayton, etc. Ben, Jonson undertook to edit these amusing panegyrics, which 
actually fill 108 pp. of the first edition of Coryate’s Crudities. 


An absolutely complete copy is rarely met with, only three or four copies being 
known to exist. 
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SANDYS (George), 1578-1644. 


“Nor may you fear the poet’s common lot, 
Read and commended, and then quite forgot. 
The brazen mines and marble rocks shall waste, 
When your foundation will unshaken last. 
'Tis Fame’s best pay, that you your labours see 
By their immortal subject crownéd be. 
For ne’er was author in oblivion hid, 
Who firm’d his name on such a pyramid.” 


—Bishop Hy. King. 


130 Ovip’s MeramorpHosis Englished, Mythologiz’d, and Repre- 
sented in Figures: an Essay to the translation of Virgil’s Aeneis. 
By G. S. (George Sandys). 
With engraved title, portrait, and series of engravings 
illustrating the various Books. 


Folio. Bound in contemporary morocco, the sides covered 
with gold ornamentation, full gilt back, g. e. 


Oxford, John Lichfield, 1632. 


(SEE ILLUSTRATION, PLATE NO. XIX.) £42 


The most complete Edition of Sandys’ Ovid. With the elaborate title-page 
by Francisco Clein engraved by Salomon Savery, and each of the 15 books preceded 
by a full-page engraving. 

The first translation of Ovid’s ‘‘ Metamorphoses’’ was completed by Sandys 
while in America. He was one of the undertakers named in the third Virginia 
Charter of 1611. Upon Sandys’ return to England he became the London Agent 
for ‘Virginia. 

Sandys’ rendering of Ovid’s ‘‘ Metamorphoses ’’ has chiefly preserved his name 
in literary circles. A writer in ‘‘ Wits Recreations’’ congratulated Ovid on ‘“‘ the 
sumptuous bravery of that rich attire,’’ in which Sandys had clad the Latin poet’s 
work. He followed his text closely, and managed to compress his rendering into 
the same number of lines as the original—a feat involving some injury to the 
poetic quality and intelligibility of the English. But Sandys possessed exceptional 
metrical dexterity, and the refinement with which he handled the couplet entitles 
him to a place beside Denham and Waller. In a larger measure than either of 


(Continued over) 
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SANDYS (GEORGE): OVID’S METAMORPHOSIS ENGLISHED—continued. 


them, he probably helped to develop the capacity of heroic rhyme. He was almost 
the first writer to vary the caesura efficiently, and by adroitly balancing one couplet 
against another, he anticipated some of the effects which Dryden and Pope brought 
to perfection. Both Dryden and Pope read Sandys’ Ovid in boyhood. Dryden in 
later life, on the ground that Sandys’ literal method of translation obscured his 
meaning, designed a new translation of the ‘‘ Metamorphoses,’’ which Sir Samuel 
Garth completed and published in 1717. Pope, who liked Sandys’ Ovid ‘‘ ex- 
tremely,’’ in very early life tried his hand on the same theme, but subsequently 
ridiculed Garth’s efforts to supercede the other translator in a ballad called 
ne Bhd Ghost,’’ or the proper New Ballad on the New Ovid’s ‘‘ Metamorphoses.”’ 
—D.N.B. 


131 Ovip's Meramorpuosis Englished. Another Copy. 
With finely engraved title, portrait, and series of full-page 
copperplate engravings. 
Folio. Fine copy in full calf gilt, g. e., by Bedford. 
Imprinted at Oxford by John Lichfield, 1632. 


(SEE ILLUSTRATION, PLATE NO. XIX.) £15 15s 


LARGE PAPER COPY. 
132 A PaRaPHRASE UPON THE Divine Poems. 
Larce Paper Copy oF THE First Epirion. __ 
Folio. Fine copy in contemporary calf (rebacked). 


London, 1638. {£10 10s 
From the Library of John Drinkwater, with his Autograph Signature and 
Book-plate. 


133. A PAaRAPHRASE UPON THE Divine PorEms. | 
First Eprtion. Folio. Full calf (rebacked). 
London, 1638. £3 10s 


Including Paraphrases on the Books of Job, the Psalms of David, Eccles- 
lastes, etc. 
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SANDYS (GEORGE)—continued. 


134 A PaRAPHRASE UPON THE PsaLMEs OF DaviD AND UPON THE 
_ HYMNES DISPERSED THROUGHOUT THE OLD AND NEW TESTAMENTS. 
First Epirion. Small 8vo. Fine copy in original calf. 


London, At the Bell in St. Pauls Church-Yard, 1636. £4 4s 


John Drinkwater’s copy, signed on the fly-leaf ‘‘ John Drinkwater, 1923,’ and 
with note in his autograph, ‘‘ A beautiful copy of the first edition, perfect, with A, 
blank, in original sheep by George Sandys.’’ 


135 A PaRAPHRASE UPON THE PsaLMEs oF Davin. 
Another Copy of the First Eprrion. 
Small 8vo. Original calf (rebacked). 
London, 1636. £2 15s 


Containing besides verse renderings of the Psalms, a verse dedication to the 
King and Queen and a long commendatory poem by Sandys’s friend Falkland, 
and a shorter eulogy by Dudley Digges. 


136 A PaRAPHRASE UPON THE SONG OF SOLOMON. 
First Epirion. Small gto. Sewn. 
London, Printed by John Legatt, 1641. gras 


With MS. note by Bishop Atterbury on title-page, concerning two later 
paraphrases of ‘‘ The Song of Solomon.”’ ; 


CORBET (Richard), 1582-1635. 


“ One of the most remarkable among the clerical poets of the earlier half of 
the seventeenth century . . . Corbet’s poetry is a mixture of alternation of 
gravity and drollery. But it is the subject or occasion, rather than the style or 
manner, that makes the difference.’’—Geo. L. Craik. 


137 Portica Stromata: or, a Collection of Sundry Pieces in Poetry: 


Drawne by the known and approved Hand of R. C. 
12mo. Old calf (worn). Anno. 1648. £21 


This volume of Poems has not the place of printing or publication. It was 
probably printed abroad. 
(Continued over) 
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CORBET (RICHARD): POETICA STROMATA—continued. 


The longest poem in the volume is entitled: _ITER BOREALE (contained 
on pages 39-66), and is a record of the itinerary of four Oxford Dons on a 
Vacation Trip. 

This contains a most interesting Shakespearian allusion : — 


The Oxford dons reach Bosworth and ‘‘ mine host ”’ shows them Bosworth 
- Kield, where :— 


‘‘Chaucer nere made the Romant of the Rose: 

Heare him, See yee yon wood? there Richard lay 

With his whole Army: looke the other way, 

And loe where Richmond in a bed of grasse 

HKncampt himselfe ore night, and all his Force: ad 
Upon this hill they mett. Why he could tell 

The inch where Richmond stood, where Richard fell : 

Besides what of his knowledge he can say, 

He had Authenticke notice, from the Play; 

Which I might guesse, by mustring up the Ghosts 
And policyes not incident to Hosts: . 

-but chiefly by that one perspicuous thing, 
Where he mistooke a Player for a King. 

For when he would have sayd King Richard dyed, 

And call’d, a horse, a horse; he, Burbidge cry’de, 

How ere his talke, his company ’ pleas’ d well.” Ete. 

This is therefore an almost contemporary reference to Shakespeare’s Play 
of Richard LIT, and to Shakespeare’s friend and fellow actor Burbidge. 


TAYLOR (john), the “ Water Poet,” 1580-1652. 


138 Att THE WorkeEs oF JoHN TayLor THE WarTeER-Poer. Beeing 
Sixty and three in Number. Collected into one Volume by the 
Author: with sundry new Additions, corrected, revised, and 
newly Imprinted, 1630. 


With engraved emblematical ntle-page by I’. Cockson, con- 
taining portrait of Taylor, and wood engravings in the text. 


First Cottecrep Eprtion. Folio. Original calf. 


At London, Printed by J. B. for James Boler; at the signe 
of the Marigold i in Pauls Churchyard, 1630. 


(SEE ILLUSTRATION, PLATE NO. XX.) £26 


‘‘This goodly but disorderly folio, which had to be set up at the presses of 
four different printers, and has long been a bibliographical rarity, was re- 
printed by the Spenser Society in three parts, folio, 1868-9.’’—D.N.B. 
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FLETCHER (Phineas), 1582-1650. 


“ He may without injustice to his brother Giles be said to be the most distin- 
guished Spenserian in our seventeenth-century literature.” 


“Tt 1s to his honour that Milton read and imitated him, as - every attentive 
reader of both poets must soon discover. He 1s eminently entitled to a very high 
rank among our old English classics.’ —Hy. Headley 


139 Tue Locusts; or, Apollynists. 
- Locuste 
vel 
Pietas Je- 
suitica 
Per : 
Phineam Fletcher 
Collegii Regalis 
Cantabrigiae 
Apud Thomam & Joannem Bucke 
celeberrime Academie Typographos. 
Anno Dom. MDCXXVII. 


Tue Firsr Eprrion, with the two title- -pages (Latin and 


English). | 
Small gto. Fine Copy in full morocco gilt, g. e., by Riviere. 
Cambridge, 1627. Ni £45 


THIS IS FLETCHER’S FIRST BOOK, AND MILTON HAS CONFESSED 
THAT TO IT HE OWED HIS IMMORTAL WORK ‘“‘ PARADISE LOST.”’ 

In this poem Fletcher uses the Fall of Lucifer as a device to explain the 
strength of the Church of Rome, whose machinations are made to culminate in 
the Gunpowder Plot. He writes with the bitterness that might. be expected 
from an English clergyman of the time. 
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FLETCHER (PHINEAS)—continued. 


140 Tue Purpte Istanp; or, The Isle of Man. 


Together with Piscatorie Ecloges and other Poeticall Miscel! : 


lanies. 


First Epirion. Small gto. Title in red and black. Old 


half morocco. 


Printed by the Printers to the Universitie of Cambridge, 
1633. > 8s es 


Cited by Dyce in his edition of ‘‘The Tempest.’’ Drake (‘‘ Shakespeare and 
his 'Times,’’ pages 622, 623), says that, although not published until 1633, these 
poems were certainly written before 1610. 


‘‘ The Purple Island,” in twelve cantos of seven-line stanzas, is an elabor- 
ate allegorical description of the human body, and of the vices and virtues to 
which man is subject. There are many anatomical notes in prose. The body 
is represented as an island, of which the bones stand for the foundation, the 
veins for brooks, and so forth in minute detail. Fletcher imitates the ‘‘ Faery 
Queene.’’ Quarles calls him ‘‘ the Spencer of this age,’’ and Fletcher eulogises 
his master in canto vi., stanzas 51-2. 


Good unwashed ee with the second title page ‘‘ Piscatorie Eclogs,’’ etc., 
and ae rare last leaf contains the verses of Francis Quarles addressed to the 
author 


GARDYNE (Alexander), 1585?-1634?. 


141 A Tueatre oF Scottish Wortuiss: and the Lyf, Doings, and 


Deathe of William Elphinston. 
With portrait and facsimile title. 
Ato. Half morocco, uncut. 


Privately Printed, 1878. £2 2s 
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WITHER (George), 1588-1667. 


“Tt is now universally recognised that Wither was a poet of exquisite grace, 
although only for a short season in his long career.”’—Sidney Lee. 


142 AsusEs STRIPT, AND WHIPT; or, Satyrical Essayes. 


With the very rare oval portrait of Wither, by W. Holle 
(which 1s found only in a very few copies) and the woodcut of a 
satyr before the“ Scourge,” which is unmutilated. 


i2mo. Full calf gilt, g. e., by Bedford. 
London, 1615. | iat 


This book on its first appearance gave serious offence to the authorities, 
for reasons that are not apparent. Each of the twenty Satires discloses the 
evils lurking, in abstractions, like Revenge, Ambition, Lust, Weakness, and 
the like, and, although some of the anecdotal digressions may have had personal 
application, the clue is lost.’”,—D.N.B. 


The book was popular, four editions being published in 1613, and others fol- 
lowed in 1614, 1615 and 1617. 


143 Briratns REMEMBRANCER: containing a Narration of the Plague 
lately past; a Declaration of the Mischief present; and a Predic- 
tion of Judgments to come. (In verse.) 


First Epirion. A complete copy with the rare engraved 
title and leaf of versified explanation facing it. 


Small 8vo. Russia, gilt edges, by Roger Payne, imprinted 
for Great Britain, and are to be sold by John Grismond 1n lute 
Lane. 1628. £16 16s 


The Hoe Copy sold for $160. 
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WITHER (GEORGE)—continued. 


144A CoLLEcTION OF EMBLEMEs, ANCIENT AND MOoDERNE:| 


/ 


Quickened with Metricall Illustrations, both Morall and Divine 7 
and disposed into Lotteries, that Instruction, and Good Coun- 
sell, may bee furthered by an Honest and Pleasant Recreation. 

With fine impression of the beautiful engraved ttle by 
William Marshall, the large portrait of Wither by John Payne, 
and all the choice emblematical engravings by Crispin Pass; 
together with the rare leaf of Poetical Explanation facing the 
engraved title; the page of Lotteries at end, and all the separate 
Title Pages. 

Fine Cory. Folio. Straight grain morocco, gold lines on 
side, full gilt back, gilt edges. ) 

London, Printed by A. M. for Henry Taunton, 1635. 


(SEE ILLUSTRATION, PLATE NO. XXI.) £31 10s 


“‘T (that was never so sullenly wise) have alwaies intermingled Sports with 
Seriousness in my Intentions; and taken in verball-conceites, as they came to 
rand, without Affectation; but, having, ever aymed, rather to profit my Readers 
than to gaine their praise, I never pumpe for those things; and am, otherwhile, 
contented to seeme Foolish (yea, and perhaps, more foolish than I am) to the 
Overweening-Wise; that, I may make others wiser than they were: And (as 
I now doe) am not ashamed to set forth a Game at Lots, or (as it were) a 
Puppet-Play in Pictures, to allure men to the more serious observation of the 
profitable Morals, couched in these Emblems, Nevertheless (if some have sayd, 
and thought truly) my Poems have instructed, and rectified many people in 
the Course of Honest-living (which is the best Wisdome) much more than the 
Austerer Volumes of more criticall Authors; who, are by the common-sort, 
therefore onely, judged wise, because they composed Books, which few under- 
stand, save they who need them not.’’ (Preface to the Reader.) 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
WITHER (GEORGE)—continued. 
SHAKESPEARE ONE OF THE JURY. 
SIR FRANCIS BACON, CHANCELLOR OF PARNASSUS. 


145 THe Great Assises HoLtpEN 1n Parnassus By APOLLO AND HIS 
AssgEssours: at which Sessions are arraigned. 


Mercurious Britanicus. The Writer of Occurences. 
Mercurius Aulicus. The Writer of Passages. 
Mercurius Civicus. The Post. 

‘The Scout, ' The Spye. 

The Writer of Diurnalls. The Writer of Weekly Accounts. 
The Intelligencer. The Scottish Dove, &c. 


First Eprrion. Small 4to.. Old morocco. 
London, Printed by Richard Cotes, for Edward Husbands, 
1645. 


(SEE ILLUSTRATION, PLATE NO. XXII.) TS hOS 


Describing the proceedings of Apollo’s Court at the Trial of the false 
poets of the day. ‘l'asso is despatched :— 

‘With all his Cavalry, to scoure the borders 
Of high Parnassus, and low | Helicon, 
And to bring in alive, or dead, each one 
That had discovered been, or to defile 
The Presse with Pamphlets searrilous, and vile, 
Or to have traduc’d with malignant spirits, 
Persons of honorable worth, and merits.”’ 


Shakespeare is mentioned as one of the Jurors. Sir Francis Bacon is 
Chancellor of Parnassus; Sir Philip Sidney, High Constable of Par; Ben. 
Johnson, Keeper of the Trophonian Denne; John Taylour, Cryer of the Court ; 
Kdmund Spencer, Clerk of the Assizes, ete. 


“John Taylour, then the Courts shrill Chanticleere, 
Did summon all the Jurors to appeare: 
Hee had the Cryers place: an office fit, 
For him that hath a better voyce, than wit. 
Hee, who was called first in all the list, 
George Withers bright, entitled satyrist ; 
’ Then Cary, May, ‘and Davenant were call’d forth ; 
Renowned Poets all, and men of worth, 
If wit may passe for worth. Then Sylvester, 
Sands, Drayton, Beaumont, Fletcher, Massitiger, 
Shakespeare, and Heywood, Poets ood and free ; 
Dramatick writers all, but the first three: 
These were empanell’d all, and being sworne 
A just and perfect verdict to returne.’’ Etc. ‘ 
(Continued over) 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


WITHER (GEORGE): THE GREAT ASSISES HOLDEN IN PARNASSUS—continued. | 


The ‘‘Spye’’ refuses to be tried by ‘‘ Histriomicke Poets’? :— — 


‘These mercenary pen-men of the stage, 
That foster the grand Vises of this age, 
Should in this common-wealth no office beare, 
But rather stand with us Delinquents here: 
Shakespeare’s a Mimicke, Massinger a Sot, 
Heywood for Aganippe takes a plot: 
Beaumont and Fletcher make one poet, they 
Single, dare not adventure on a Play.’ Etc., etc. 


Sir Kdwin During-Lawrence in his Book ‘‘ Bacon is Shakespeare,’’ devotes 
considerable space to the above work, maintaining that it proves Baeon is the 
greatest of Poets and Shakespeare is a mere non-entity. He writes :— 


‘“In 1645 there was published ‘ The Great Assises holden in Parnassus by 
Apollo and his assessours’’ . . . This work is anonymous but is usually 
ascribed to George Withers and in it Bacon as Lord Verulan is placed first and 
designated ‘Chancellor of Parnassus’ that is ‘Greatest of Poets!’ 

A little examination will teach us that the jurors are really the same 
persons as the malefactors and that, on the reverse of the title, we ought 

- to read right across the page as if the dividing line did not exist. 

‘William Shakespeare is ‘The Writer of weekely accounts.’ This exactly 
describes him, for the only literature for which he was responsible was the 
accounts sent out by his clerk or attorney. 

‘“This clear statement that the actor Shakespeare was not a poet but 
a tradesman who sent out his ‘weekly accounts,’ is, I think, here for the first 
time pointed out. It seems very difficult to conceive, of a much higher testi- 
mony to Bacon’s pre-eminence in poetry than the fact that is he is placed as 
‘Chancellor of Parnassus’ under Apollo. But a still higher position is accorded 
to him when it is suggested that Anollo feared that he himself should lose 
his crown which would be placed on Bacon’s head.’”’ Ete. 


146 Major Wrrner’s Discratmer. Being a Disavowment of a late 
Paper, entituled, The Doubtfull Almanack lately published in 
the name of the said Major Wither. | 

First Epirion. Small 4to. Half red morocco gilt. 


Printed by R. Austin, 1647. £4 4s 


147 Mr. Geo. Wirners Revivep: or, His Prophesie of our present 
Calamity, and (except we Repent) future Misery. Written by 
him in the Year 1628. 
4 pp., folio. Half morocco (fore-edge cut close). 
(London, Printed for William Marshall at the Bible in New- 
gate-street, 1683.) £2 los 


A long poem, printed in two columns. One page slightly cut into, 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 

WITHER (GEORGE)—continued. 

148 Wuart Peace To THE WickeED? or, An Expostulatorie Answer to 
a Derisorie Question, Lately made Concerning Peace. By a 
Free-man, though a Prisoner. 

6 pp., small 4to. Bound by Bedford in full polished calf, 
Oe | : 
Printed in the Year 1646. Hel? 25 


This is a Poem in short rhyming couplets, printed in double column, de- 
nouncing the Clergy for the dissensions of 1645, evidently written and ’ pub- 
lished by Wither whilst in prison on account of his book “ Justiciarius Justi- 
ficatus,’’ which was examined by a Committee of the House of Commons and 
voted to be “false and scandalous.” Wither for that book was directed to 
pay a fine of £500, and the book was burned at Guildford by the hangman. 
Subsequently, Wither states, the House discharged him ‘‘ both from the said 
fine and imprisonment without his petitioning or mediation for it.’’ 


WARD (Nathaniel), 1578-1652. 
148a [HE StmpLe CoBLer oF AGGAWAM IN America. Willing to help 
‘mend his Native Country, lamentably tattered, both in the 
upper-Leather and sole, with all the honest tenes he can take. 
And as willing never to bee paid for his work; by Old English 
wonted eh It is his Trade to patch all the year long, gratis. 
Therefore I pray Gentlemen keep your purses. (Some portions 
in verse). 
The Fourth Edition, with some amendments. Small 4to, 
old calf. 
London, J]. D. and R.1. for Stephen Bowtell, 1647. £6 6s 


In 1633 Nathaniel Ward had his living taken away by Archbishop Laud, on 
account of his puritan views, and in 1634 he emigrated to Massachusetts, and 
settled as Minister at a place called Agawam, soon afterwards renamed Ipswich. 
He joined with the Rev. John Cotton, of Boston, in framing the first code of laws 
established in New England, which were passed by the General Court in 1641 
under the title of ‘‘ Body of Liberties.’? Six hundred acres of land granted him 
at Haverhill he afterwards gave to the University of Cambridge, Mass. During 
his stay in New England he took an important part in its history. Karly in 1645 
Ward began writing ‘‘The Simple Cobler of Aggavvam,’’ a prose satire of the 
time, which he sent to England, and which immediately became popular, and_will 
always associate his name with early American literature. He returned to Kng- 
land in 1646. 

Ward was famous for his wit, also for his judgment and gravity, but a 
becoming gentleness scarcely seems to have been one of his strong points. It 


(Continued over) 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


WARD (NATHANIEL): THE SIMPLE COBLER OF AGGAWAM—continued. 


was the period of the Irish Massacres, and in ‘‘ A Word of Ireland ’’ at the end 
of this present work, he remarks, ‘‘ Cursed bee hee that maketh not his Sword 
starke drunk with Irish blood.’’’ He was fond of introducing short rhymes into 
his works, such as the following, which he attributes to a lady living somewhere 
with the Queen of Bohemia! 
‘‘The world is full of care, most like unto a bubble, | 
Women, and care, and care and women, and women and care and trouble.’’ 
Several poems are also introduced. 


BRAITHWAITE (Richard), 1588-1673. 


1488 DruNKEN Barnasy’s Four JouRNEYS TO THE NortH OF ENGLAND, 
in Latin and English Verse, to which is added Bessy Bell. 


Frontispiece and one plate. 
Small 8vo. Mottled calf gilt, g. e. 7 
London, 1716. £6 6s 


‘* Braithwaite, in his Barnaby’s Journal, speaks of ‘ As You Like It’ as a pro- 
verbial motto, and this seems more likely to imply the true explanation of the title 
of Shakespeare’s play. The title of the comedy may, on this supposition, be 
exactly parallel with that of ‘Much Ado about Nothing.’ The proverbial title of 
the play implies that freedom of thought and indifference to censure which char- 
acterizes the sayings and doings of most of the actors, in this comedy of human 
nature in a forest. It is well to remember that Barnaby’s Journal was not printed 
until 1648-50; in it ‘drunken Barnaby’ finds the shop where ‘ Officina juncta 
mutata ‘‘ Uti fiet’’ nota certa Quae delineatur charta.’ Which is thus trans- 
lated: ‘A shop neighbouring near Jacco, Where Young vends his old tobacco; 


‘““As You Like It’’ sometime sealed. hich impressions since repealed: ‘‘ As 
you make it’’ she will have it. And in chart and font engrave it.’ ’’—Halliwell- 
Phillips. 


CAREW (Thomas), 1589?-1639?. 


“ He is one of the most perfect masters of lyrical form in English poetry. He 
possesses a command of the overlapped heroic couplet, which for sweep and rush of 
rhythm cannot be surpassed anywhere.’’—Geo. Saintsbury. | 


————_—— 


149 CorLum Brrranicum: A Masque at White-hall in the Banquet- 
ting-house, on Shrove-Tuesday-night, the 18. of February, 1633. 


First Eprrton (Second Issue with the errors in pagination 
corrected). Small ato. Full levant morocco gilt, g. e. 


London, Printed for Thomas Walkley, 1634. £31 Ios 


The Actors in this Masque were King Charles I, Duke of Lenox, Earl 
of Devonshire, Karl of Holland, Earl of Newport, Earl of Elgin, Viscount 
Grandeson, Lord Rich, and others. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


QUARLES (Francis), 1592-1644. 


He possessed a style, manly, nervous, generally clear, and more modern than 
that of almost any other poet in his age. 


150 Divine Poems: Containing the History of Jonah, Ester, Job, 
Sampson, Sions Sonnets, Elegies: Written and newly aug- 
mented, by Fra. Quarles. 

Engraved title-page by Cecill, as well as printed ttle. 


Thick small 8vo. Fine copy in original vellum. 


London, Printed by M. F. for I. Marriot, 1633. © £6 6s 
Facing the engraved title is the verse of explanation ‘‘The Minde of the 
Frontispiece.’’ There is also a separate title-page to each part. 


HOWELL (ames), 1594?-1666. 


“151 Tue Nuptiatis of Pereus anp THETIS. Consisting of a Mask 
and a Comedy, or the Great Royall Ball. Acted lately in Paris 
six times by The King in Person, The Duke of Anjou, etc. 


First Eprrion. Small 4to. Fine copy in full polished calf 
gilt, g. e., by Riviere. 
London, Printed for Henry Herringman, 1654. £34 


The Comedy, in a separate title, is called ‘‘ A new Italian comedy, made 
English by a nearer adherence to the original than to the French translation.”’ 


The Masque was incorporated by Lord Lansdowne in his version of the 
“Merchant of Venice,’ which was acted in 1701 for the benefit of Dryden’s 


family. 
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WILSON John), 1595-1674. 


152 CHEERFUL AyRES or Batiaps, first composed for one single 
Voice, and since set for three Voices; by John Wilson, Dr. in 
Musick, Professor of the same in the University of Oxford. 
Cantus Primus. 


Oblong 8vo. Original calf. 
Oxford, Printed by W. Hall, 1660. £16 16s 


‘‘Cantus Primusi is a compleate Book of it selfe, carrying the principall 
Ayre to Sing alone with a thorough Base.’’ It is further of ‘considerable 
Shakespearean interest as it includes the following songs by Shakespeare (set 
to music) :— 


‘* Full fathom five thy Father lyes,’’ from ‘‘ The Tempest.’’ 
‘‘ Where the Bee sucks, there suck I,’’ from ‘‘ The Tempest.”’ 
‘‘Lawne as white as driven snow,”’ from “The Winter’s Tale.’ 


153 CHeerruL Ayres (or BaLiaps) FoR THREE voyces. (The Bassus 
Volume). 


Oblong small gto. Calf. 
(Oxford, 1660.) {12 Ios 


This contains, set to music, three of Shakespeare’s famous songs :— 
‘¢ Full Fathom Five.’’ 
‘Where the Bee Sucks.’’ 
‘‘Lawne as white as driven snow.’’ 


PEATE XT 


NieawWel AM 


SHAKESPEAR'’S 


Comedies, Hiftories, and ‘Tragedies. 


Publithed according to the true Original Copies. 
The third Impreffion. 


And unto this fepenetion is added {even Playes, never 
before Printed in Folio. 


Viz, 
Pericles Prince of Tyre. 
The London’ Prodigall. 
The Hiftory of Thomas L* Cromwell, 
Sir Fohn Oldcafile Lord Cobham. 
The Puritan Widow. 
A York-shire Tragedy. 
The Tragedy of Locrine. 





LON DON, Printed for P. C. 1664. 


See Item No. 43. 


PLATE XII. 


THE 
TWO 


NOBLE 
KINSMEN: 


Prefented atthe Blackfriers 
by the Kings Maiefties fervants, 


with great applaufe: 


erent 





Written by the memorable Worthies 
of their times 
M'. John Fletcher, and Gent 
Mr‘, William Shak/peare. 
ie ae 








Printed at Londonby T. ho. Cotes,for lohn Water fon: 
andare to be fold at the figne ofthe Crowne 
in Pawls Church-yasd. 1 6 3 4» 


See Item No. 69. 
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WEELKES (Thomas), fl. 1600. 
WILBYE (John), fl. 1598-1614. 
and 


WATSON (Thomas), 1557?-1592. 


154 ExizasetHan Music. 


A very interesting Collection of rare Elizabethan Songs for 
the Altus and Quintus parts, set to music by Thomas Weelkes, 
John Wilbye, and Thomas Watson. 


Comprising fourteen distinct publications, each with a 
separate title-page. In all over 150 separate songs or madrigals. 


Auu First Epirions. 


Bound together in two small 4to volumes. Old calf, bear- 
ing on the sides a tudor rose, surrounded by the garter and 
foliage, and surmounted by a crown, with the letters C. S., one 
on either side (backs repaired). 


London, 1597-1609. 


(SEE ILLUSTRATION, PLATE NO. XXIII.) £150 


Comprising : — 
WEELKES (Thomas). ; 
Madrigals to 3, 4, 5 and 6 voyces. Made and newly published by Thomas 
Weelkes. (Altus and Quintus parts.) 
At London: Printed by Thomas Este, 1597. 


Balletts and Madrigals to five voyces, with one to 6 voyces. Newly pub- 
lished by Thomas Weelkes. (Altus and Quintus parts.) 
In London: Printed by Thomas Este, the Assigne of William Barley, 1608. 


Madrigals of 5 and 6 parts, apt for the voils and voices. Made and newly 
published by Thomas Weelkes. (Alto and Quinto parts.) 


At London: Printed by Thomas Este, the assigne of Thomas Morley, 1600. 
(Continued over) 








go 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


WEELKES (T.), WILBYE (J.), AND WATSON (T.): ELIZABETHAN MUSIC—cont. 


——— Madrigals of 6 parts, apt for the viols and voices. Made and newly pub- 
lished by Thomas Weelkes. (Alto and Quinto.) 


At London: Printed by Thomas Este, the Assigne of Thomas Morley, 1600. 
WILBYE (John). 


The first set of English Madrigals to 3, 4,. 5 and 6 voices. Newly composed 
by John Wilbye. (Altus and Quintus.) 


At London; Printed by Thomas Este, 1598. 


The second set of Madrigals to 3, 4, 5 and 6 parts, apt both for voyals 
and voyces. Newly composed by John Wilbye. (Altus and Quintus.) 


London: Printed by Tho. Este alias Snodham, for John Browne, 1609. 
WATSON (Thomas). 
The first sett of Italian Madrigalls Englished, not to the sense of the 
originall dittie, but after the affection of the Noate. There are also 
heere inserted two excellent Madrigalls of Master Wini1am Byrps, 


composed after the Italian vaine, at the request of the sayd Thomas 
Watson. (Contratenor and Medius.) 


Imprinted at London by Thomas Este, the Assigné of William Byrd, 1590. 


Thomas Weelkes, musician, was probably born between 1570 and 1580, as in 
his first publication in 1597, he speaks of ‘‘ the first-fruits of my barren ground,”’ 
and alludes to his ‘‘ unripened years.’’ Soon afterwards he became organist of 
Winchester College, proceeding later to New College, Oxford. He was admitted 
Mus. Bac. in 1602. Subsequently he became organist of Chichester Cathedral. 
He died about 1640. Many of his madrigals were constantly reprinted in popular 
collections during the 18th and 19th centuries. 


Thomas Watson, poet, was born in London about 1557, After a varied 
career, he identified himself with the profession of letters and became a prominent 
figure in the literary society of London. He wag on intimate terms with John 
Lyly, Nash, Gabriel Harvey, Sir Francis Walsingham, Sir Philip Sidney, and other 
outstanding persons of the time. He was deeply interested in music, and was 
terms of intimacy with the chief musicians, of the day. Watson was the first 
Knglish writer of sonnets after Surrey and Wyatt, and his sonnets were closely 
studied by Shakespeare and other contemporaries. Watson died in 1592. 


John Wilbye, musician, was born about 1572. Nothing is known of him 
until the publication of his first set of madrigals in 1598, dedicated to Sir Charles 
Cavendish. His second set appeared in 1608, with a dedication to Lady 
‘* Arbella’’ Stuart. Wilbye is generally regarded as the greatest of English 
madrigal composers. His two sets contain sixty-four pieces, almost every one 
being of the highest beauty. Nagel describes Wilbve’s madrigals as ‘‘ almost 
all model works, whose part-writine is always interesting, whose harmonic colour- 
ing is of the most pleasing variety ’’; ‘‘and praises the themes for their inherent 
beauty and suitableness of the words. He died in 1614. 
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JEROME (Stephen), fl. 1604-1650. 
UNPUBLISHED POEM. 


155 Me.romMInE: or the mournful Muse as the true expression of a 
dolorous passion poetised and personated by S. J. Ecclesiastes. 


OricinaL Manuscript, Porm in autograph of the Author, 
written on 1044 pp., folio, comprising about 600 lines. 


C. 1635. 


(SEE ILLUSTRATION, PLATE NO. XXIV.) | £35 


The poem is dedicated to the Lord Bishop of Derry (John Bramhall) who 
became Archbishop of Armagh, 


‘The Dedication commences : — 


‘‘As snowes in summer, as in harvests raine, 
As teares at nuptialls, at triumphs paine, 
So comes the Muse who weepes when others laugh 
Like Noah who preached the flood, when wordlings quaffe 
Unreasonable, then unseasonable 
May this be thought . . .” 
Ete., etc. 


Q2 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


JEROME (STEPHEN)—continued. 


UNPUBLISHED POEM. 


156 Porm To THE RicHT REvEREND FaTHER 1n Gop, JOHN By DIVINE 


EvipENcE, Lorp BisHop or Derry, MOST HUMBLY BE PRESENTED. 


Oricinat Manuscript Porm on 3 pp., folio. 


Ger1025, £25 
Commencing : — 


‘‘T write in prose, but my poetick muse 
To you great Lord in verse; yet now I use 
These lucubrations, and these mentall Issues 
And thinke them worthy to be cloathed in tissues 
As sonns to Phebus, Heires unto the morne, 
As bredd by Pallas, by the Muses borne, 
{ have my Hopes, my Scopes encircling rounds, 
They shall expatiate, English Irish grounds 
Hibernizde Brittaines, and the pple Scotts 
Shall heare them Herauld 


The Author has put a note of explanation as to the meaning of his first 
sentence. . ‘‘] write in prose . . .’’ The reference is to a manuscript 
“'Tragedia Hominis actae y Creaturae etc.,’’ ‘written by him, which has evidently 
been lost. 


STEPHEN JEROME, who flourished during 1604-1650, was educated at St. 
John’s College, Cambridge. In 1619 he was preacher at St. Nicholas’s Church, 
Newcastle and writing from Ireland in 1624, he describes himself as ‘‘ domesticke 
chaplain to the Rt. Hon. Earl of Corke.’’ 


His first published work was ‘‘ Origen’s Repentance,’? 1619, which is men- 
tioned in the National Biography as of. great rarity. The only copy recorded, 
sold at the Britwell Sale for £52. 


His best known work is his ‘‘ Ireland’s Jubilee,’’ 1624, which book is second 
only in rarity to Cranford’s ‘‘ Teares of Ireland.”’ 
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Weyer 2 CR I (Robert), fl" 1623: 


ORIGINAL MANUSCRIPT. 
157. A DtALOGUE BETWEENE Po .icy AND Piety. 


Original Autograph Manuscript in Verse with Signed Dedi- 
cation to John Bramhall, Bishop of Derry, written on 12 pp., 
small 4to (preserved in morocco covers). 


C. 1635. 


(SEE ILLUSTRATION, PLATE NO. XXV.) £275 


A VERY INTERESTING PIECE, written in dialogue form (in verse) between 
Policy and Piety and Hibernia. Policy and Piety marry and thus reconcile Ireland. 


Portions of it remind one of Cranmer’s eulogy at the christening of Queen 
HKlzabeth, in Shakespeare’s Henry VIII. The author further introduces ‘‘ Winter 
‘Tales’? :— 

‘‘Now my Citties wealthy sonnes 
By whome my foraigne traffique runes, 
Be merry, barter, build, be free 
As thoughts, or "unstopt Rivers bee. 
Turne your wares, and take your gaines, 
Proffit is the life of paynes. 
And let your modest dainty wives 
Add delight unto your lives. 
Let each one in her shop appeare 
A starre within her proper spheare. 
Lett your ould men by the ffire side 
Tell Winter Tales. Your youthfull pride 
Try Masteries. And your Maydes (as sweete 
As when pincks and roses meete) 
In Somer evening softly walk 
Your comely streetes, prettily talke, 
And tell what husbands they would crave 
If they might but wish and have. 
Your children play as free (in swarmes) 
From suffering, as from doing harmes, 
Be thus happie. °. ~ .’’ Ete., ete. 


ROBERT DAVENPORT, the celebrated poet and dramatist, flourished at the 
commencement of the XVIth Century. 


His name has been linked with Shakespeare, as in the Stationers’ Register, on 
the 9th September, 1653, a play was entered under the title of “HENRY I and 
BEUNGY TT. by SHAKESPEARE and DAVENPORT. 

In a collection of ‘‘ Epigrams,’’ published by Samuel Sheppard, there is one 
addressed to Mr. Davenport, thus: ‘‘ Thou rival’st Shakespeare, though thy glory’s 
lesse.’ 

In the National Biography it is stated that Hunter mentions a manuscript 
poem of Davenport’s entitled, ‘‘“POLICY WITHOUT PIETY, too Subtle to be 
Sound.”’ 

The present poem is evidently a contiuation of this, as here we have Policy 
and Piety uniting and reconciling Ireland. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
DAVENPORT (ROBERT) —continued. 


158 A Pieasanr AND Witty Comepy: Called, A New Tricke to 
Cheat the Divell. 


First Epition. Small gto. Half calf. 
London, Printed by John Okes, for Humphrey Blunden, 


1639. Se eas 
This play met with great success. 


FORD (John), fl 1639. 


“In that gallery of monumental men and mighty memories, among or above 
the fellows of his godlike craft, the high figure of Ford stands steadily erect; his 
name is ineffaceable from the scroll of our great writers; 1t 1s one of the loftier land- 
marks of English poetry.’”—A. C, Swinburne. 


159 Tne Lapies Triatt: Acted by both their NAS Servants at 
the private house in Drury Lane. 


First Eprrion.’ Small 4to. Morocco, g. e. 


London, Printed by E. G. for Henry Shephard, 1639. {£24 


Contains an interesting Shakespeare parallel :— 


‘‘ Neither the lord nor lady, nor the bawd 
Which suffed them together, Opportunity, 
Have fastened stain on my unquestion name.’’ 


Here Ford had in his thoughts some lines of Shakespeare’s Lucrece 


**O, Opportunity, thy gilt is great! 
Thou foul abetter! thou notorious bawd. ” 


1594 Dramatic Works, with Notes, Critical and Explanatory, by W. 
Gifford. 


Turck Paper Copy. 2 vols. Original boards, uncut. 


London, 1827. | | £258 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 
FORD (JOHN)—continued. 


1598 Works, with Notes, critical and explanatory, by William 
Girtore with Rditions to the text and to the notes by the ae 
Alex. Dyce. | 


3 vols., 8vo. Full calf gilt. 
ee 1869. £4 tos 


eee i bY (Samuel),’d:-1633?. 


160 THe Nosre Soutpier: or, A Contract Broken, justly Reveng’d. 
Written by S. R. 


First Epition. Small gto. Bound by Riviere in full levant 
morocco, g. €. 


London, Printed for Nicholas Vavasour, 1634. oa 


This Play, cae reek to Mr. Fleay, was produced as early as 1602, although 
not printed until 1634. 


KOURB Y E (George); d. 1634. 
161 THE FIRST sET OF ENciisH Mapricats, to 4, 5, & 6 voyces. 
Made and newly published by George Kirbye. 
The Six Parts Complete with the various title-pages. 
Small gto. Vellum. 


London, Printed by Thomas Este dwelling in aldersgate 
street, 1597. 


(SEE ILLUSTRATION, PLATE NO. XXVI.) £130 


One of the rarest volumes of Elizabethan Music. 
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LATE ELIZABETHAN AND JACOBEAN VERSE—continued. 


FAIR PAX, (Edward), d. 1635: 


162 GoprFrey oF BouLtocne: or, The Recoverie of Jerusalem. Done 
into English Heroicall verse, by Edward Fairefax Gent. And 
now the second time Imprinted, and Dedicated to His High- 
nesse: Together with the Life of the said Godfrey. 


Title within elaborate woodcut border. 
London, Printed by John Bill, 1624. 
Camorns. Tue Lustap, or Portugals Historicall Poem: Written 


in the Portingall Language by Luis de Cameons, and now newly 


put into English by Richard Fanshaw. 


With engraved frontispiece portrait of Cameons (with verses 
beneath) and finely engraved portraits of Vasco de Gama by T. 
Cross, and Prince Henry of Portugal. 


First EpitIon. 
London, Printed for Humphrey Moseley, 1655. 
The two works in one vol., folio. Old calf. 


London, 1624-55. | £21 
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CAROLINE POETS 
1625-1660. 


It is difficult to mark out with accuracy the Caroline from the Jacobean poets, 
who, again, overlap with the Elizabethan poets, but the distinction is nevertheless 
very great. From Shakespeare to Multon—from Elizabeth to Cromwell—the 
parallelism of the two changes at once suggests the influence exercised upon literature 
by the external forces which control the religious and political life of the time. 
The Elizabethan age in England showed an energy as intense as that of Athens, 
displaying itself in a far wider field. Wuth the accession of Charles I, England no 
longer confronted the world in arms, but was called on to work out her own domestic 
problems at home. Puritanism, which had furnished to the Elizabethan one of the 
phenomena of which he had to take account, threatened in the reign of Charles to 
absorb all others. The aims of the Puritans were of necessity individualistic. They 
sought to strengthen and purify the soul rather than to increase the power of their 
country or to spread its influence abroad, and this individualistic tendency was 
favourable to the production of work that has lived, however much it differed in 
substance from the productions of the preceding age. The poetry of the second and 
third quarters of the seventeenth century 1s remarkable for its panegyrics on indi- 
vidual personages, of which Milton’s “ Lycidas’”’ furnishes an early and perhaps the 
best example. The tendency to idealise individuals was not of any sect or party. 
It 1s to be found as strongly on the Royalist as on the Parliamentary side—with this 
difference, that whereas Royalists preferred to make woman the theme of their 
verse, the Parliamentarians preferred to dwell on the heroism and virtue of men. 


HERRICK (Robert), 1591-1674. 


“Indeed within his own sphere, as laureate of pastoral England, and master 
of the lighter lyric, he has nothing to fear from comparison with the poets of any 
period of the literature.’”—H. S. Pancoast. 7 


163 PorricaL Works. Portrait. 
2 vols. in 1, thick small 8vo. Calf gilt. 
London, Pickering, 1825. £5 158 
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CAROLINE POETS—continued. 


LLOYD (David), 1597-1663. 


164 ‘HE LecEenp or Capraine Jones: relating his adventure at Sea: 
his first landing, and strange Combat with a mighty Bear, etc. 


With curious engraved frontispieces by William Marshall 
(verses opposite). 


Small 8vo. Original calf. 
London, Printed for E. Okes, and Francis Haley, 1671. 
£18 18s 


Both parts, with separate title to each. Written entirely in verse, prefixed 
with numerous poems in Greek, Latin, and English relative to the “Legend of 
Captain Jones.’ 


Lloyd is exclusively remembered by this jeu d’esprit, produced soon after he 
left Oxford. The legend or ballad, which opens with: 


“‘T sing thy arms: (Bellona) and the man’s 
Whose mighty deeds outdid great Tamerlan’s,”’ 


is a genial, if somewhat coarse burlesque upon the extravagant adventures of a 
sea-rover called Jones, who, says Wood: ‘lived in the reign of Queen Elizabeth, 
and was in great renown for his high exploits. The poem relates how with his 
good sword Kyl-za-dog, Jones slew the mighty giant Asdriasdust, how eleven 
fierce kines made a br ave but futile attempt to stay his triumphant progress, and 
how at last he was captured by the Spanish King at the expense of his thousand 
warriors, but at once ransomed by his countrymen, anxious to recover him on any 
terms. Elsewhere Wood says that the ‘‘ Legend ’? was a burlesque upon a Welsh 
poem, entitled ‘‘ Awdl Richard John Greulon’”’; but the view that Jones was an 
altogether mythical person seems to derive support from the fact that, in his 
“ Rehearsal Transprosed,’’ Andrew Marvell says, apropos of the “Legend, Se eL: 
have heard that there was indeed such a captain, an honest, brave fellow; but a 
wag that had a mind to be merry with him, hath quite spoiled his history. 4 


MARMION (hackerly), 1603-1630. 


165 Tue Antiquary. A Comedy. Acted by Her Maiesties Ser- 
vants at The Cock-Pit. 3 


First Eprrton. Small 4to. Half morocco, g. e. 


London, Printed by F. K. for I. W. and F. E., 1641. 


7 £14 14s 
A very pleasing play. It is of Shakespearean interest, being cited by Walker 
in his notes on ‘The Winter’s Tale’’ and also in ‘‘Presh Allusions to Shake- 


speare.’’ A portion is reprinted in Capell’s ‘‘ School of Shakespeare.”’ 
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CAROLINE POETS—continued. 
MARMION (SHACKERLEY)—continued. 


166 A Fine Companton.’ Acted before the King and Queene at 
White-hall, and sundrie times with great applause at the Dale 
house in Salisbury Court, by the Prince, his Servants. 


First|Eprtion. Small 4to. Full morocco, g. e., by Riviere. 
London, Printed by Aug. Mathewes for Richard Meighen, 
1633. £10 10s 


167 Hortanps Leacurr. An excellent Comedy as it hath bin lately 
& often Acted with great applause, by the high & mighty Prince 


Charles his Servants, at the private house in Salisbury Court. 


First Epition. Small gto. Full brown morocco, g. e., by 
Riviere. 


Printed at London by I. B. for John Grove, 1632. £14 14s 


PEEING TON (William), 1603-1654. 


6 


Habington’s poetical works “ possess much elegance, much poetical fancy; and 
are almost everywhere tinged with a deep moral cast, which ought to have made 
their fame permanent.’ 


168 Casrara: Carmina non prius Audita, Musarum Sacerdos 
Virginibus. 
The Third Edition, Corrected and Augmented. 
Fine engraved title by Marshall. 
Small 8vo. Fine Copy in contemporary calf. 


London, Printed for Will. Cooke, 1640. £18 18s 


The First Complete Edition, Part III. being published here for the first time. 
The title to the IInd Part is dated 1639. 


On page 84, Part II., occurs the following: ‘‘ To a Friend.”’ 


‘“‘I have now so rich a Sacke, that even your selfe will bow 
_ T’adore my genius, Of this Wine should Prynne 

Drink but a plenteous glasse, he would beginne 

A health to Shakespeare’s ghost.” 
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CAROLINE POETS—continued. 


RANDOLPH (Thomas), 1605-1635. 


“ His wit and learning endeared him to Ben Jonson, who owned him, like 
Cartwright, as his adopted son in the Muses.”—Thos. Campbell. 


169 ‘HE JeaLous Lovers, a Comedie presented to their gracious 
Majesties at Cambridge by the Students of Trinitie Colledge. 


Small 4to. Half morocco, g. e. 
Cambridge, 1634. £7 10s 


This Comedy is written in blank verse, and is Randolph’s most ambitious 
effort, it is highly commended in several pages of poems prefixed, addressed to 
him by his contemporaries. The whole of Act. IV., Sc. 3, recalls strongly the 
grave-diggers’ scene in Hamlet; other passages remind us of Romeo and Juliet, 
Richard L1I., and Anthony and Cleopatra. 


D’AVENANT (Sir William), 1606-1668. 


“ He was amongst the first who refined our poetry, and did more for the 
interest of the drama than any who ever wrote of the stage.’’—Theo. Cibber. 


170 THe Cruett BrorHer. A Tragedy. As it was presented, at 
the private House, in the Blacke-Fryers. 


First Epirion. Small 4to. Polished calf, g. e. 
London, Imprinted by A. M. for John Waterson, 1630. 


{12 12s 


Dedicated To the Right Honourable the Lord Weston, Lord High Treasurer of 
England. 
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CAROLINE POETS—continued. 
D’AVENANT (SIR WILLIAM)—continued. 
171 GonpieerT: An Heroick Poem. 


First EpITIoN. 4to. Contemporary full morocco, g. e. 
(joints repaired). 
London, Printed by Tho. Newcomb for John Holden, 1651. 


£5 Ios 


Cited by Hunter in his ‘‘ New Illustrations’’ of Romeo and Juliet. ‘‘ More 
than a century and a half have elapsed since the first publication of ‘ Gondibert,’ 
and its merits are still a subject of controversy ; an indubitable proof of some in- 
herent excellence not willingly forgotten. The critics are marshalled on each side 
one against the other, while between these formidable lines stands the poet, with a 
few scattered readers; but what is more surprising in the history of the ‘ Gondi- 
bert,’ the poet is a great poet, the work imperishable!’’—Isaac Disraeli. 


172 Tue Just Itattan, lately presented in the private house at Black 
Friers. 


First Epition. Small 4to. Half bound. 
London, 1630. £15 15s 


Cited by Steevens in his notes on Othello. 


173, THe Piatonick Lovers. A Tragae Comedy. Presented at the 
private House in the Black-Fryers, by his Majesties Servants. 


First Epition. Small ato. Roan. 


London, Printed for Richard Meighen, ae £8 8s 


Corner margin of title repaired. 


174 Tue Stecze or Ruopves: The First and Second Parts; As they 
were lately Represented at His Highness the Duke of York’s 
Theatre in Lincolns-Inn Fields: The first Part being lately 
enlarg’d. 


First CoMPLETE EDITION AND THE FIRST APPEARANCE IN PRINT 
OF THE SECOND Part. Small ato. Half calf. 


London, Printed for Henry Herringman, 1663. £7 Ios 
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CAROLINE POETS—continued. 
D’AVENANT (SIR WILLIAM)—continued. 


175 Works. Consisting of those which were formerly Printed, and 
those which he design’d for the Press: Now Published out of 
the Authors Originall Copies. 


With portrait of Davenant engraved by W. Fatthorne. 
First CoLtecteD Epition. Folio. Original calf. 


London, Printed by T. N. for Henry Herringman, 1673. 
£14 14s 


176 Dramatic Works. With Prefatory Memoir and Notes. 
4 vols., small 8vo. Full calf gilt, g. e. 
Edinburgh and London, 1872. £4 4s 


WALLER (Edmund), 1606-1687. 
“Waller, by Nature for the Bays design’d, 


With Force and Fire, and Fancy unconfin'd, 
In Panegyric, does excel Mankind.” 


—Earl of Rochester. 


a 


177. A Pangcyrick To My Lorp Prorscror, of the present greatness 
and joynt interest of His Highness, and this Nation. 


10 pp., small gto. Boards. Rr 
London, Printed for Richard Lowndes, 1655. § ~— £7 108 
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CAROLINE POETS—continued. 
WALLER (EDMUND)—continued. 
178 Porm, &c. Written upon several occasions, and to several 


Persons. 

With portrait of Waller engraved by Vandrebane after P. 
Lely. 

The Fifth Edition, with several Additions never before 
Printed. : 

8vo. Contemporary full red morocco gilt, g. e. 

Printed for H. Herringman, 1686. £9 los 


With additional poems by Waller in Manuscript by a contemporary hand on 
the ftly-leaves. 


FANSHAWE (Sir Richard), 1608-1666. 


His writings show a scholar’s acquaintance with the best ancient and modern 
poets. The greater number of his works were verse translations from the Italian, 
Spanish, and Portuguese. His few surviving original English poems exhibit rare 
literary faculty. 


179 Ix Pasror Fino, the faithfull shepherd. A Pastorall. Written 
in Italian by Baptista Guarini. And now Newly Translated 
out of the Originall (by Richard Fanshawe). ; 

Engraved portrait by T. Cross and plate. 
Small 4to. Original calf (rebacked). 
London, Printed by R. Raworth, 1647. £4 4s 


180 It Pasror Fipo: the Faithful Shepheard: by Guarini. With an 
addition of divers other Poems, concluding with a short Dis- 
course of the long Civil Warres of Rome. 


With engraved portrait. 
8vo. Old calf. 
London, Printed for A. Moseley, 1664. aes 
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CAROLINE POETS—continued. 
FANSHAWE (SIR RICHARD)—continued. 
181 ‘lHE Lusiap: or Portugals Historicall Poem: 


With finely engraved portraits of Cameons, Vasco de Gama, 
etc. ‘) | 


First Eprrion. Folio. Exceptionally fine copy bound by 
Emile Rousselle in full blue morocco gilt, inside dentelles, and 
doublures of blue silk, g. e. 


London, 1655. 


(SEE ILLUSTRATION, PLATE NO. XXVII.) ; £25 


Translated by Richard Fanshaw, 


Robert Southey was loud in his praises of this verse translation, and Sir 
Richard Burton says that Fanshaw amplified-and expanded his original, and that 
he thoroughly understood Portuguese. 


MILTON (ohn), 1608-1674. 


“ Milton—the most perfect scholar, as well as the sublimest poet, that our 
country has ever produced.’’—Sir Wm. Jones. 


182 Comus. A Masque. (Now adopted to the Stage) as Alter’d 
from Milton’s Masque at Ludlow-Castle, which was First 
Represented on Michaelmas-Day, 1634; before the Right 
Honourable the Earl of Bridgewater, Lord President of Wales. 


58 pp., small 8vo. Unbound. 
London, Printed for A. Millar, 1762. Y T0s 6d 


183 Comus; a Masque. Altered from Milton. As performed at the 
Theatre-Royal in the Hay-market. The Musick composed by 
Bia vetatle. 
8vo. Original wrappers, uncut. 


London, Printed for T. Cadell, 1780. 14s 


PLATE XIII. 


 § THE 
WVhole Magnificent 


Entertainments 


GIVEN TO KING 


ames, Queene Anne hiswife,and Henry 


Frederick the Prince ; vpon the day of 
his Majefties Tryumphant Paflage (from 
the Tower) through bis Honorable Citie 


(and Chamber) of London, the 
1s.of March. 1603. 


Afwell by the Englith, as by the Strangers, 
with the {peechesand Songs, deliue- 
red inthe fenerall Pageants. 


And thofe fpeeches that before were publith’tin 


Latin , now newly fer forth in Englith. 





a 


Imprinted at London by E. Allde for Tho. Man 
theyonger. 3604. 


See Item No. 73. 


PLATE XIV. 


IONSONVS 
VIRBIVS: 


THE MEMORIE OF 
BEN: FOHNSON 
IKWEVIVED 


BY THE FRIENDS OF 
THE MUSES. 





LONDON, 


Printed by E.P, for Henry Seile, and are to be fold 
at his fhop, at the Tygers Head in Fleer/treet, 
oyer-againft Saint Dunstans 
Church, 1638, 


See Item No. 75. 
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CAROLINE POETS—continued. 
MILTON (JOHN)—continued. 
184 Parapise Lost. A Poem in Twelve Books. 


With engraved portrait of Milton by R. White and twelve 
plates by M. Burghers. 


Tue First Foto anp First [LtustraTep Epirion. 

Folio. Original calf. 

London, Printed by Miles Flesher for Richard Bently, 1688. 
£6 tos 


Actually the fourth edition of ‘‘ Paradise Lost.” 


185 ParapiseE Lost. A Poem in Twelve Books. 


Parapisz Recarnep. A Poem in Four Books. With the other 
Poetical Works. Compared with the best Editions, and Revised 
by John Hawkey. 


2 vols., royal 8vo. Full green morocco, g. e. 


Dublin, Printed by S. Powell, 1747-52. £4 15s 


186 ParapiseE Lost. A Poem in Twelve Books. From the Text of 
Thomas Newton, D.D. 


With engraved portrait of Milton by J. Miller. 


ParapisE REGAIN’p. A Poem in Four Books. ‘To which is added 
Samson Agonistes: and Poems upon Several Occasions. 


2 vols., 4to. Old calf. 


Birmingham, Printed by John Baskerville, for J. and K. 
Tonson in London, 1759. {10 Ios 
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CAROLINE POETS—continued. 
MILTON (JOHN)—continued. 
187 ParapisE Losr. A Poem in Twelve Books. 
A new Edition, carefully corrected. 
Small 8vo. Boards. | 
Altenburgh, printed and sold by Richter, 1796. £1 10s 


188 Das VeriusticTE Parapeis. In Englischer Sprache abgefa ten 
unvergleichlichen Gedicht. In Unser gemein Teutsch ueberge- 
tragen und verleget Durch E. G. von Berge). 

With portrait of Milton (laid down). 

First Epirion IN GERMAN OF “~~ ParapisE Lost.” 

Thick small 8vo. Calf. 

Zerbst, Ben Johann Ernst Bezelin, 1682. £25 


IN SWEDISH. 
189 Der Fortorape Parapiser. Poem I Tolf Sanger, af Milton. 
8vo. Original half binding. 
Stockholm, 1815. Be ec tes 
This is in all probability the First Edition in Swedish. 
190 Parapiso Perprpo. Poema Heroico de J. Milton; Traduzido em 
vulgar pelo Padre José Amaro da Silva. 


2 vols., small 8vo. Original calf. 
Lisboa, na Typografia Rollandiana, 1789. £1 10s 


IN ITALIAN. 

191 Ix Parapiso Perputo: Tradotto dal Signor Paolo Rolli Con le 

Annotazioni ed alcune Osservazioni critiche Giovanni Addison. 
Frontispiece. 2 vols. in one, 12mo. Original calf. 

Venice, 1818. 18s 
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CAROLINE POETS—continued. 
MILTON (JOHN)—continued. 


192 POEMS 
OF 
Mr. Joun Mitron, 
both 
English and Latin, 


Compos’d at several times. 
Printed by his true Copies. 


The Songs were set in Musick by 
Mr. Henry Lawes Gentleman of 
the Kings Chappel, and one 
of His Majesties 
Private Musick. 


Baccare frontem 
Cingite, ne vati noceat mala lingua futuro, 
Virgil, Eclog. 7. 





Printed and publish’d according to 
Order. 


London, 
Printed by Ruth Raworth for Humphrey Moseley, 
and are to be sold at the signe of the Princes 
Arms in Pauls Church-yard, 1645. 


107 


With the rare portrait by William Marshall, with Greek 


verses beneath (remargined). 
First Eprtion. Small 8vo. Old calf. 
London, 1645. 
(SEE ILLUSTRATION, FRONTISPIECE. ) 
With the separate titles to ‘‘ Comus’’ and the ‘‘ Latin Poems.”’ 


£500 
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CAROLINE POETS—continued. 
MILTON (JOHN)—continued. 
192A Samson AconisTEs: Together with the first portion of Comus; 


A Mask. | | 
A Seventeenth Century Manuscript, very clearly written on 
62 pages, small 4to. Old calf. 


C. 1700. £558 


This is a Manuscript almost contemporary with Milton himself. 


193 Porrica, Works, with the Principal Notes of various Commen- 
tators, to which are added Illustrations, with some Account of 


the Life of Milton, by the Rev. H. J. Todd. 
Portrait. 7 vols. 1801-9. 


Prose Works. With the Life of the Author, interspersed with 
Translations and Critical Remarks by Charles Symmons. 


7 vols. 1806. 
Together 14 vols., 8vo. Full calf gilt. 
London, 1801-9. £15 15s 


194 Portica, Works. Edited by Sir E. Brydges. 


Portrait, frontispieces and engraved titles by J. M. W. 
Turner. 


6 vols., 12mo. Full morocco gilt, uncut. 


London, 1835. {£8 15s 


195 Works, in Verse and Prose. Printed from the Original Editions. 
With a Life of the Author by the Rev. J. Mitford. Portrait. 


8 vols., 8vo. Full morocco gilt, g. e., by Hayday. 
London, Pickering, 1851. a) reas 
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CAROLINE POETS—continued. 


MILTON (JOHN)—continued. 
196 Works, in Verse and Prose. Printed from the Original Editions, 
with a Life of the Author by the Rev. J. Mitford. Portrait. 


8 vols., 8vo. Calf gilt, m. e. 
London, 1863. L775 


SUCKLING (Gir John), 1609-1642. 


“ But when a writer cannot be a great dramatist, it 1s something to be a true 
lyric poet, and this distinction Suckling rightfully enjoys. There is no finer poem 
of its kind than the “ Ballad upon a Wedding,’ while many of the shorter pieces 
of this writer will compare favourably with the lyrics of Herrick and Waller.’— 
G. B. Smith. : 


197 THe DisconreNTED CoLoNELL. 


First Eprrion. Small 4to. Full morocco gilt, g. ¢., by 
Riviere. 


Printed by E. G. for Francis Eagles-field, and are to be sold 
at the Marrigold in Pauls Church-yard. n.p. (1640). £14 14s 


A good copy of a very:scarce play. The title-page and first few leaves have 


been cleaned. 
The Huth copy sold for £32. 


198 FRAGMENTA AUREA. 


A Collection of all the Incomparable Pieces, written by Sir 
John Suckling, and published by a Friend to perpetuate his 


memory, Printed by his owne Copies. 
Finely engraved portrait by W. Marshall. 
8vo. Fine copy in full morocco gilt, g. e. 
London, Printed for Humphrey Moseley, 1648. £18 18s 


Contains (each with a separate title-page dated 1648) :— 
Poems. 
Letters to divers Eminent Personages. 
Aglaura, presented at the Private House in Black Fryers by his Majesties 
Servants. 
(Continued over) 
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CAROLINE POETS—continued. 


SUCKLING (SIR JOHN): FRAGMENTA AUREA—continued. 


The Goblins, A Comedy, presented at the Private House in Black Fryers. 
Brennoralt. A Tragedy. 


IN THE POEMS AT PP. 29-30 IS “A SUPPLEMENT OF AN IMPERFECT 
COPY OF VERSES OF MR. WIL. SHAKESPEARE.”’ 


1, 
‘“Qne of her hands, one of her cheeks lay under, 
Cozening the pillow of a lawful kisse, 
Which therefore swel’d and seem’d to part asunder, 
As angry to be rob’d of such a bliss: 
The one lookt pale, and for revenge did long, 
Whilst t’other blush’d, cause it had done the wrong. 


2. 
‘Out of the bed the other fair hand was 
On a green satin quilt, whose perfect white 
Looked like a Dazie in a field of grasse, 
And shew’d like unmelt snow unto the sight 
There lay this pretty perdue, safe to keep 
The rest o’ the body that lay fast asleep.” 


And two further verses. (‘‘ The first nine lines are from the ‘ Rape of 
Lucrece.’ ’’) 


‘‘ Suckling would appear to have employed a version of Shakespeare’s poem 
which materially differs from that known to us. Each stanza of the ‘ Rape of 
Lucrece,’ in all the old copies, has seven lines: the complete one given by Suckling 
has but six.’’ 


‘Tt may be doubted whether Suckling ‘curtailed and otherwise altered 
Shakespeare’s lines.’ The verses are entitled, ‘ A Supplement of an Imperfect 
Copy of Verses of Mr. Wil. Shakespeare’s’ and at the commencement of the 
tenth line is an asterisk with the note, ‘Thus far Shake-spear.’ Not only, too, 
are the stanzas in a different form from those of our present Lucrece—six lines 
instead of seven—but lines 5 and 6 of the first stanza differ from lines 5-7 of the 
present version, not merely in wording but wholly in thought. Neither, if the 
verses were originally in seven-line stanzas, wou'd they be imperfect, but merely 
a different version of lines long before completed in Lucrece (Lucrece, published 
1594, Suckling 1634-41). It is more probable, as appears to me, that Shakespeare 
at first thouzht of comnosing his Lucrece in the stanza of ‘ Venus and Adonis,’ 
and for trial commenced not at the beginning but at the central point of import- 
ance and interest, namelv, at Tarquin’s view of TLucrece after forcing her door: 
but that he. for some unknown reason, after writing about a stanza and a half 
threw it aside and took to the seven-line stanza.’’—Shakespeare’s Centurie of 
Prayse. , 


199 Works. Containing his Poems, Letters, and Plays. 
With fine engraved portrait of Suckling by Vander Gucht. 
Larce Paper Copy. Large 8vo. Original calf gilt. 
London, Printed for Jacob Tonson, 1709. hei 
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\CAROLINE POETS—continued. 


CARTWRIGHT (William), 1611-1643. 


“ The specific gravity of his poems, so to speak, is far greater than that of any 
of his contemporaries; everywhere 1s though, fancy, force, varied learning.” — 


Chas. Kingsley. 


200 THE Royatt Stave: A Tragi-Comedy. Presented to the King 
and Queene by the Students of Christ-Church in Oxford. 
August 30, 1636. Presented since to both their Majesties at 
Hampton-Court by the Kings Servants. 


First Epition. Small gto. Full calf gilt, g. e. 
Oxford, Printed by William Turner for Thomas Robinson, 
1639. £9 9s 


BUTLER (Samuel), 1612-1680. 


‘‘ Butler 1s the wittiest of English poets, and at the same time he 1s one of the 
most learned, and what ts more, one of the wisest. His ‘ Hudibras,’ though naturally 
the most popular of his works from its size, subject, and witty excess, was an accident 
of birth and party compared with his Miscellaneous Poems; yet both abound in 
thoughts as great and deep as the surface 1s sparkling.” —Leigh Hunt. 


201 Hupreras. The First Part. Written in the time of the late Wars. 
Tue SMALL Issue oF THE AUTHORISED First EDITION. 
12mo. Full red morocco, g.e., by Riviere. 


London, Printed by J. G. for Richard Marriot, under St. 
Dunstans Church in Fleet-street, 1663. | £3 38 


A ‘‘ spurious ’’ edition in 12mo of the first part of Butler’s ‘‘ Hudibras ”’ came 
out in 1663 without name either of printer, publisher, or licenser. This was 
speedily followed by the legitimate ‘‘author’s edition’? in small 8vo. At the 
same time, another smaller edition, the size of the ‘‘ spurious ’’ one, was published 
by the author, in all probability to compete in cheapness with its rival. 
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CAROLINE POETS—continued. 


BUTLER (SAMUEL)—continued. 
202 Hupipras. The Second Part. 


Tue SMALu IssuE oF THE AUTHORISED First EDITION. 
12mo. Full red morocco, g. e., by Riviere. 


London, Printed by T. R. for John Martyn, and James 
Allestry, at the Bell in St. Pauls Church-yard, 1664. £2 2s 


203 Huprsras. The Third and last Part. Written by the Author of 
the First and Second Parts. 


Tue First Issuz oF THE First Epitron, with the Errata at 
end. 


8vo. Fine copy in original calf. 


London, Printed for Simon Miller, at the Sign of the Star at 
the West End of St. Pauls, 1678. £16 16s 


The first issue of the First Edition, having five lines of errata at end. The 
second issue has the corrections inserted, and on the back of the title, ‘‘ Licensed 
and entered according to the Act of Parliament for printing.’’ 


204 Huprpras, in three parts, written in the Time of the Late Wars; 
corrected and amended, with large annotations and a preface by 
Zachary Grey. 

With portrait and plates by Hogarth. 
Large Paper Copy. 2 vols., thick royal 8vo. Original calf 
gilt. Cambridge, 1744. £6 6s 


205 Hupieras, in three parts, written in the Time of the late Wars: 
Corrected and Amended. With large annotations, and a 
Preface, by Zachary Grey, LL.D. 


With engraved portrait of Butler by Geo. Vertue (laid 


down), and numerous plates. 
2 vols., thick 8vo. Original calf. 
Cambridge, Printed by ]. Bentham, 1744. Ka pae 
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CAROLINE POETS—continued. 
BUTLER (SAMUEL)—continued. 


206 Huprpras, in three parts. 


With portrait and plates by Hogarth. 


2 vols., 8vo. Old morocco gilt, g. e. 


Cambridge, Printed by ]. Bentham, 1744. £4 4s 


207 Hupisras. With Notes, selected from Grey and other Authors; 
to which is prefixed a Life of the Author. 


With a series of finely coloured plates by Clark. 
2 vols., 8vo. Original calf. London, 18109. £6 6s 


KILLIGREW (Thomas), 1612-1683. 


208 THe Conspiracy. <A Tragedy, as it was intended, for the 
Nuptialls, of the Lord Charles Herbert, and the Lady Villers. 


First Epirion. Small gto. Fine copy bound by Riviere in 
full green morocco gilt, g. e. 


London, Printed by John Norton, for Andrew Crooke, 
1638. Ph ASE Los 


This piece, much of which is in verse, was intended for the entertainment of 
the King and Queen at York House, on occasion of the nuptials of Lord Charles 
Herbert with Lady Mary Villiers, and was afterwards acted on the Black Friars 
stage. It was written at seventeen years of age, and the commendation bestowed 


on it by Ben Jonson and Lord Falkland created the author some envy among 
his contemporaries. 


I14 MAGGS BROS., 34 2 35, CONDUIT STREET, LONDON, W. 





CAROLINE POETS—continued. 


KILLIGREW (THOMAS)—continued. ay 
209 ComEDIEs AND TracepiEs. Written by Thomas Killigrew, Page 
of Honour to King Charles the First. 


Tue First Cottecrep Epirion, with the very rare portrait 
by Faithorne (the author seated with his books, a dog at his feet). 


Larce Paper Copy. Folio. Full red morocco extra, with 
Arms in gold on the covers, inside dentelles, g. e. Portrait mar- 


gined. 
London, Printed for Henry Herringman, 1664. 


(SEE ILLUSTRATION, PLATE NO. XXVIII.) £55 


‘‘'The volume contains (1) ‘The Princesse, or Love at First Sight,’ a tragi- 
comedy; (2) ‘The Parson’s Wedding,’ a comedy; (3) ‘ The Pilgrim,’ a tragedy; 
(4) ‘ Cicilia and Clorinda, or Love in Arms,’ a tragi-comedy; (5) the second part 
of the same; (6) ‘Thomaso,’ a comedy; (7) the second part of the same; (8) 
‘Claracilla,’ a tragi-comedy ; (9) ‘ The Prisoners,’ a tragi-comedy ; (10) ‘ Bellamira, 
her Dream,’ a tragi-comedy; (11) the second part of the same. ach of these 
plays has a separate title-page dated 1663 or 1664. Three of them (Nos. 1, 2 and 
8) were acted before the Civil War, but there is no record of any of the others 


having been performed.’’ 


210 CoMEDIES AND TRAGEDIES. Another Copy. 


Tue First Cottecrep Eprrion, with the very rare portrait 
by Faithorne (the author seated with his books, a dog at his feet). 


Folio. Original calf, gilt back (repaired). 
London, Printed for Henry Herringman, 1664. 


(SEE ILLUSTRATION, PLATE NO. XXVIII). £45 
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CAROLINE POETS—continued. 


CLEVELAND (John), 1613-1658. 


“ Of all the cavalier poets, the one who did his cause the heartiest and stoutest 
service, and who, notwithstanding much carelessness or ruggedness of execution, 
possessed perhaps, even considered simply as a poet, the richest and most various 
faculty was John Cleveland, the most popular verse-writer of his own day.’’—Geo. 


Cratk. 


211 Poems, Orationes, Episties, and other of his Genuine Incom- 
parable Pieces: With some other Exquisite Remains of the most 
eminent Wits of both the Universities that were his Contem- 
poraries. 


This third Edition, besides many other never before publisht 
Additions, is enriched with the Author’s Midsummer-Moon, or 
Lunacy-Rampant. 


Being an University Character, a short Survey of some of 


the late Fellows of the Colledges. 


Now at last publisht from his Original Copies, by some of 
his intrusted Friends. 


Engraved portrait. 
London, Printed for Nathaniel Brook, 1662. 


Poems: With Additions, never before printed. 
London, Printed for W. Shears, 1662. - 
Together. Thick small 8vo. Original calf. 
London, 1662. £5 10s 


“With references to Shakespeare. 
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CAROLINE POETS—continued. 


CRASHAW (Richard), 1613?-1649. 


“ He is perhaps, after Donne, the greatest of these religious poets of the early 
part of the seventeenth century. He belongs in manner to the same school with 
Donne and Herrick, and in his lyrical sweetness and delicacy; but there 1s often a 
force and even occasionally what may be called a grandeur of imagination in his 
more solemn poetry which Herrick never either reaches or aspires to.’”’—Geo. L. 


Cratk. 


212 STEPs TO THE TEMPLE, Sacred Poems. With the Delights of the 
Muses. | 


The Second Edition, wherein are added divers pieces not 
before extant. 


Engraved frontispiece by T. Cross. 
Small 8vo. Elaborately bound in contemporary full black 


morocco, delicately tooled in gilt after the “ Cottage-roof” 
pattern, g. e. 


London, Printed for Humphrey Moseley, 1648. f21 
With both titles. : 


Bound with the above is George Herbert’s ‘‘ Temple. Sacred Poems, and 
private ejaculations.’’ London, 1656. 


213 STEPS TO THE TEMPLE, THE DELIGHTS OF THE MusEs, AND CARMEN 
Deo Nostro. . 
With engraved frontispiece. | 
Second Edition (but really the Third Edition). 
Small 8vo. Original calf. | 
In the Savoy, Printed by T. N., 1670. £5 15s 


‘he second part has separate title, ‘‘ Carmen Deo Nostro; Sacred Poems Col- 
lected, Corrected, Augmented, most humbly Presented to My Lady the Countesse 
of Denbigh, by her Most devoted Servant Rich. Crashaw.”’ 
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CAROLINE POETS—continued. 
CRASHAW (RICHARD)—continued. 


2134 CompLeTE Works. For the first time collected and collated 
with the original and early editions, and much enlarged with 
hitherto unprinted and inedited Poems from Archbishop San- 
croft’s MSS., etc., etc. With plates. 


LarceE Paper. 2 vols., 4to. Half Roxburgh. 
Printed for Private Circulation, 1872. £558 


Edited by Dr. Grosart, for the ‘‘ Fuller’s Worthies Library.’’ 
One of 100 copies printed. With the Supplement. 


DENHAM (Sir John), 1615-1668. 


“ Denham is deservedly considered as one of the fathers of English poetry.’’— 
Sam. Johnson. 

“ Denham was the first writer to adopt the precise manner of verstfication 
introduced by Waller. His relation to that poet resembles that taken a century later 
by Mason with respect to Gray, but Denham is a more original writer than Mason. 
The names of Waller and Denham were first associated by Dryden, and the critics 
of the next sixty years were unanimous in eulogizing the sweetness of the one, and 
the strength of the other.’—Edm. Gosse. 


214 On Mr. ApraHaM Cowrey. His Death, and Burial amongst 
the Ancient Poets. 


First Epirion. 4 pp., folio. In buckram case. 


London, Printed for H. Herringman, at the Blew Anchor 
in the Lower Walk of the New Exchange, 1667. 


(SEE ILLUSTRATION, PLATE NO. XXIX.) £45 


Of extreme rarity. Published without separate title-page. Though written by 
Sir John Denham in the last year of his life, at a time when many deemed him 
mad, his elegy on Cowley is full of vigour and life shows no signs of his failing 


powers. 
(Continued over) 
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CAROLINE POETS—continued. 
DENHAM (SIR JOHN): ON MR. ABRAHAM COWLEY—continued. 


References are made to Shakespeare and other early dramatists and poets :— 


‘“Next (like Aurora) Spencer rose, 
Whose purple blush the day foreshews ; 
The other three, with his own fires, 
' Phoebus, the Poet’s God, inspires ; 
By Shakespear, Johnson, Fletcher’s lines, 
Our Stages lustre Rome’s outshines : 
These Poets neer our Princes sleep, 
And in one grave their Mansion keep; 
They liv’d to see so many days, 
Till time had blasted all their Bays: 
But cursed be the fatal hour 
That pluckt the fairest, sweetest flower 
That in the Muses Garden grew, 
And amongst wither’d Lawrels threw. 
Time, which made them their Fame outlive, 
To Cowley scarce did ripeness give. 
Old Mother Wit, and Nature gave 
Shakespeare and Fletcher all they have.’’ Etc., ete. 


215 THe Sopuy. As it was acted at the Private House in Black 
Friars by his Majesties Servants. 


First Epirion. Folio. Fine copy in full dark green morocco 
gilt, inside dentelles, g. e. ' 


London, Printed by Richard Hearne for Thomas Walkley, 
and are to be sold at his shop at the Signe of the Flying Horse 


betweene York-house and Britaines Burse, 1642. 
(SEE ILLUSTRATION, PLATE NO. XXX.) £56 


Denham’s earliest publication. The plot—the scene of which is in Turkey— 
is drawn from Sir Thomas Herbert’s ‘‘ Travels’’ (1634), and Robert Baron a few 
years later utilised the same story in his ‘‘ Mirza.’’ Waller said of Denham’s 
performance: ‘‘ He broke out like the Irish rebellion, three score thousand strong, 
when nobody was aware, or in the least suspected it.”’ 


MEAD (Robert), 1616-1652. 


216 THe Comsat oF Love aNp Frienpsuip, A Comedy, as it hath 
formerly been presented by the Gentlemen of Ch. Ch. in Oxford. 
Small gto. Fine copy, bound by Riviere in full morocco, 

i ¢. 7 
London, Printed for M. M. G. Bedell, and T. Collins, at the 
Middle Temple Gate, Fleetstreet, 1654. £10 Ios 
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CAROLINE POETS—continued. 


COWLEY (Abraham), 1618-1667. 


“ On this boundary line of a closing and a dawning literature a poet appeared, 
one of the most fanciful and illustrious of his time, Abraham Cowley, a precocious 
child, a reader and \a versifier like Pope, having known passions less than books, 
busied himself less about things than about words.” —H. A. Taine. 


CONTAINING REFERENCE TO °° MUCEDORUS ’ THE PLAY WHICH IS 
ATTRIBUTED TO SHAKESPEARE. 


217 CUTTER OF CoLeMan-Streer: A Comedy. The Scene Lonpon, 
in the Year 1658. 


First Epirion. Small 4to. A Remarxasre Uncur Copy. 
Bound in full levant morocco by Riviere, t. e. g., other edges 


untrimmed. 
London, Printed for Henry Herringman at the Sign of the 
Anchor. 1663. £18 18s 


With Prologue, Epilogue and some portions in verse. 


In this Play occurs an interesting reference to the play of ‘‘ MUCEDORUS’”’ 
which Langbaine attributed to Shakespeare, and which Collier considered was 
partly written by him. 


The reference is as follows :— 


‘* No, Let’s try ’em first—trick for trick—Thou were wont to be a precious 

Knave, and a great Actor too, a very Roscius; did’st not thou play once 

the Clown in Musidorus? 

No, but I plaid the Bear, Sir. 

The Bear! why that’s as good a Part; thou’rt an Actor then I’] warrant 

thee, the Bears a well-penn’d Part, and you remember my Brother’s 

humour, don’t youP They have almost hit it. 

1, Sir, I knew the shortness of his memory, he would always forget to 

pay me my Wages, till he was put in mind of ’t. 

Well said, I] dress thee within, and all the Servants shall acknowledge 

thee, you conceive the Design—be confident, and thou cast not miss: but 

who shall do trusty John? 

Oh, Ralph the Butler, Sir, ’s an excellent try’d Actor, he play’d a King 

once; I ha’ heard him speak a Play ex tempore in the Butteries,’’ etc. 
There is also a reference to Cassandra. 
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CAROLINE POETS—continued. 
COWLEY (ABRAHAM)—continued. 


218 THe Guarpian: A Comedie. Acted before Prince Charles His 
Highness at Trinity-Colledg in Cambridge, upon the twelfth of 
March, 1641. 


Fine Copy of the First Eprtion. Bound by Riviere in full 


morocco, &. ¢. 


London, 1650. £14 14s 


With Prologue, Epilogue and some portions in verse. 
Shakespeare allusion. 


se “1. Bla(de). Fare ye well. Gentlemen. I shall see the Cutter a brave 
lapster shortly ; it must be so i’faith Cutter; thou must like Bardolph i’the play, 
the spiggot weild.”’ 


“2. Aur(elia). . . I shall never hear my Virginals when I play upon ’um, 
for her daughter Tabytha’s singing of Psalms. The first pious deed will be to 
banish Shakespear and Ben Johnson out of the parlour, and to bring in their rooms 
Marprelate and Pryn’s works. You’ll ne’er endure ’t, Sir. You were wont to have 
a Sermon once a quarter at a good time; you shall have ten a day now.”’ 


‘“In 1 the reminiscence is to the ‘Merry Wives of Windsor,’ Act I, Se. ii, 
and the last words to Pistol’s :— 


“QO bose Hungarian wight! wilt thou the spigot wield?’ 


‘“ In 2 we have some evidence that Shakespeare and Ben Jonson were then 
the most popular dramatists, more popular than Beaumont and Fletcher, so often 
classed with them as the excelling tri- or quadr-umvirate.”’ 


220 Porms. Viz.: I. Miscellanies. II. The Mistress, or, Love 
Verses. III. Pindarique Odes, and IV. Davideis, or, A Sacred 
Poem of the ‘Troubles of David. 


First Epirion. Folio. Original calf. 


London, Printed for Humphrey Moseley, 1656. Jo s128 


The preface contains most curious references to the collected works of 
Shakespeare, Fletcher, and Jonson. 


‘* At my return lately into England, I met by great accident . . . a Book 
entituled, The lron Age, and published under my name, during the time of my 
absence. . . . I esteem myself less prejudiced by it, then by that which has 
been done to me, since almost in the same kinde, which is, the publication of some 
things of mine without my consent, or knowledge, and those so mangled and im- 
perfect, that I could neither with honor acknowledge, nor with honesty quite 
disavow them. . . . From this which had happened to my self, I began to reflect 
upon the fortune of almost all Writers, and especially Poets, whose Works 
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CAROLINE POETS—continued. 


COWLEY (ABRAHAM) : POEMS—continued. 


(commonly printed after their deaths) we finde stuffed out, either with counterfeit 
pieces like false money put in to fill up the Bag, though it adde nothing to the 
sum; or with such, which though of their own Coyn, they would have called in 
themselves, for the baseness of the Allay ; whether this proceed from the indis- 
cretion of their Friends, who think a vast heap of Stones or Rubbish a better 
Monument, then a little Tomb of Marble, or by the unworthy avarice of some 
Stationers, who are content to diminish the alia of the Author, so they may 
encrease the price of the Book; and like Vintners with sophistic mixtures, spoil 
the whole vessel of wine, to make it yield more profit. This has been the case 
with Shakespear, Fletcher, Johnson, and many others; part of whose Poems I 
should take the boldness to prune and lop away, if the care of replanting them 
in print did belong to me; neither would I make any scruple to cut off from some 
the unnecessary yong Suckars, and from others the old withered Branches; for a 
great Wit is no more tyed to live in a Vast Volume, then in a Gigantic Body ; 
on the contrary, it is commonly more vigorous, the less space it animates.’ 


221 Works. Consisting of Those which were formerly Printed: 
and Those which he Design’d for the Press, Now Published out 
of the Authors Original Copies. 

With fine portrait of Cowley engraved by W. Faithorne. 
Folio. Fine copy in full mottled calf by Riviere. 
London, Printed by J. M. for Henry Herringman, 1668. 


£6 ios 


With an ‘‘ Account of the Life and Writings of Mr. Abraham Cowley. Written 
by Mr. M, Clifford.”’? A Preface by Cowley mentioning Shakespeare, Fletcher, 
Jonson, etc. Also a manuscript Index to the pieces contained in the book, in a 
contemporary hand. 


222 Works. Consisting of those which were formerly Printed; and 
those which he design’d for the Press; Published out of the 
Author’s Original Copies. With the Cutter of Coleman-Street. 


With engraved portrait of Cowley and numerous other por- 
traits and plates. 


3 vols., 8vo. Original calf gilt. 
London, Printed for ]. Tonson, 1710. £6 6s 
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CAROLINE POETS—continued. 


LOVELACE (Richard), 1618-1658. 


2224 Poems. Wuth portrait and plates. 
Larce Paper Copy. 2 vols., small folio. Original half 
buckram, uncut. 


Oxford, at the Clarendon Press, 1925. £3 5s 


One of 400 copies. 


RAWLINS (Thomas), 1620?-1670. 


223 Tue Resertion: A Tragedy: As it was acted nine dayes to- 
gether, and divers times since with good applause, by His Majes- 
ties Company of Revells. rine 

First Eprrton. Small gto. Fine Copy, bound by Riviere 


in full morocco, g. e. 


London, Printed by I. Okes, 1640. £12 12s 


The Author was not only a playwright, but was also chief engraver at the 
Mint. This play, ‘‘ The Rebellion,’? was dedicated by the author to his ‘“‘ honoured 
kinsman, Robert Ducie, Esq., of Aston, Staffordshire.’”? The scene is laid in 
Seville, and a prominent part is taken in the play by the tailors of that city. 


MARVELL (Andrew), 1621-1678. 


“ One of the most original poets of the Stuart period, the new tentative features 
of the age in poetry, again, are clearly marked. The lyrical work belonging to his 
early life has often passages of imaginative quality, equally strong and delicate. tT 
we exclude Milton, no one of that time touches sweeter or nobler lyrical notes.”’— 


F. T. Palgrave. 


224 ADVICE To A PAINTER, ETC. 
4 pp., folio. N.p. 
THE SEconpD ADVICE TO THE PAINTER. 4 pp. 
Together in 1 vol., small folio. Boards. 1678. {10 Ios 


Two excessively rare poetical pieces by Andrew Marvell. 
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CAROLINE POETS—continued. 


PHILIPS (Katherine), 1631-1664. 


“Mrs. Philips has always seemed to me to be one of the best of our Female 
Poets. Her versification, though often careless, is chaste and harmonious, and her 
sentiments extremely pure and excellent.’’—Frederic Rowton. 


225 Poems, by the Incomparable Mrs. K. P. 
The exceedingly rare Firsr Epirion. 8vo. Original calf. 
London, Printed by J. G. for Rich. Marriott, at his Shop 
under-S. Dunstans Church in Fleet Street, 1664. £16 16s 


Complete with the ‘‘ Imprimatur’’ and Errata. 


‘‘ This is the Surreptitious and unauthorised edition which caused the authoress 
so much annoyance that Marriott, the publisher, was induced to express his regret, 
and his intention to forbear the sale of the book, in an advertisement in the 
London ‘ Intelligencer’ of 18 Jan., 1664. At the height of her popularity Mrs. 


Philips was seized with small-pox, and died in Fleet Street on 22 June, 1664.’?— 
D.N.B. 


226 Poems by the most deservedly Admired Mrs. Katherine Philips, 
the Matchless Orinda. To which is added Monsieur Corneille’s 
Tragedies, Pompey & Horace, with several other Translations 
out of French. 


With engraved portrait by William Faithorne. 
Folio. Fine copy in contemporary red morocco gilt, g. e. 


London, Printed by T. N. for Henry Herringman, 1678. 
£14 14s 
SHIPMAN (Thomas), 1632-1680. 


227 Caroina: or, Loyal Poems. 
First Eprrion. 8vo. Original calf. 
London, Printed for Samuel Heyrick and William Crook, 


1683. £9 9s 

Published posthumously, with an Address by Thomas Flatman, poet and 
painter.. It contains, among about two hundred poems, a long piece on the 
Restoration; ‘‘The Royal Martyr’’; ‘‘ The Hero,’’ to his Grace the Duke of 
Monmouth ; Epilogue to Henry the Third of France, soon after the Theatre Royal, 
Drury Lane, was destroyed by fire; Some grateful acknowledgments to the writer’s 
good friend, Abraham Cowley; A Eulogy on Dugdale’s ‘‘ Baronage’’; etc. 
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CAROLINE POETS—continued. 


NABBES (Thomas), fl. 1638. 
228 ‘THe Brive, A Comedie. Acted in the yeere 1638, at the private 
house in Drury-lane by their Majesties Servants. 
First Epirion. Small 4to. Half morocco. 
London, Printed by Rk. H. for Laurence Blatkelocke, 1640. 


k £5 5s 


With leaf of ‘‘Imprimatur’’ at end. Some water-stains. 


Dedicated to the generality of his friends, gentlemen of the several honour- 
able houses of the inns of court. 


229 Hannipat AND Scipio: An Historicall Tragedy. Acted in the 


yeare 1635, by the Queenes Majesties Servants, at their Private 
house in Drury Lane. 


First Epirion. Small gto. Full green morocco gilt, g. e., 


by Riviere. 
London, Printed by Richard Oulton for Charles Greene, 
1637. £15 15s 


Prefixed is an Address in Verse, by the Author, ‘‘ To the Ghosts of Hannibal 
and Scipio,’’ and the Ghosts’ Answer. 


A very interesting point about this Play is that it contains the Dramatic 
Personse occupying one leaf, headed ‘‘The speaking persons,’’ and giving the 
names of sixteen of the Actors. 


A fine, large copy. Margin of title repaired. 


GOUGH (ohn), fl. 1640. 


230 THe Srrance Discovery: A Tragi-Comedy. 
First Eprtion. Small 4to. Half morocco gilt, g. e. 
London, 1640. £15 158 


The Prologue refers to the Discovery of America by Christopher Columbus. 
‘‘Of Christopher Columbus, and his brother 


Whose navigable paines did fir st discover 
That unknown World. 
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CAROLINE POETS—continued. 


HARDING (amuel), fl. 1641. 


OF SHAKESPEARIAN INTEREST. 
231 Sicity anD Naptes, or, The Fatall Union. A Trageedy. By 
O- Ele nx": 
First Epition. Small 4to. Old half calf. 
Oxford, Printed by William Turner, 1640. £14 14s 


Prefixed are seven complimentary poems by Richard Doddridge, Nicholas 
Downey, Robert Stapylton, Edward Hall, etc. 
if The piece by Downey contains references to Shakespeare, Ben Jonson, and 
others.. ; 
‘* But sad Melpomene (who knowes her right 
And title to the matter that you write.) 
Casts off the heavy buskins, which shee wore, 
Quickens her leaden pace, and runnes before; 
Hyes to pale Shakespeare’s urne, and from his tombe 
Takes up the bayes, and hither she is come.’’ Ete. 
‘* Ben is deceas’d, and yet I dare avow, 
(Without that booke) Ben’s redivivus now, 
I could beleeve a Metempsycosis, 
And that thy soule were not thine owne, but his 
Or else the Genius which did wait upon 
His worthy quill serves thee. . ~* Ete. 


This piece is edited by the author’s friend and fellow-collegian , Philip 
Papillon, who states that he published the drama without Harding’s knowledge. 


BARON (Robert), fl. 1645. 
232 Mirza, A Tragedie. 
Really acted in Persia, in the last Age. 
Illustrated with Historicall Annotations, the Author R. B., 
Esq. | 
First Eprrion. Small 8vo. Original calf. 


London, Printed for Humphrey Moseley, n.v. £10 Ios 


This is Baron’s best known work. 

‘The story of this play is the same as that which Denham made the ground- 
work of his ‘ Sophy,’ and which may be found in Sir Thomas Herbert’s ‘ Travels’ ; 
vet Baron has handled them in a different manner from that author, having 
finished three complete acts of this before he saw that tragedy; nor found himself 
then discouraged from proceeding, on a consideration of the great difference in 
their respective pursuits of the same plan. Baron has made Jonson’s ‘ Catiline’ 
in great measure his model, having not only followed the method of his scenes, 
but even imitated his language; and anyone may perceive that his ghost of 
Kmirhamze Mirza is an evident copy of that of Sylla in ‘Catiline.’ It is, however, 
a good play, and is commended by five sets of verses by his Cambridge friends ; 
but it does not seem to have been acted.’’—W. C. Hazlitt. 
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CAROLINE POETS—continued. 
SHEPPARD (Samuel), fl. 1646. 
OF SHAKESPEARIAN INTEREST. 
233 THe Times DispLAYED IN SIX SESTYARDS : 
A Presbyter, 
The first ae Independent. 
An Anabaptist, 


and a Brownist. 


The second 
The third An Antinomian 


and a Familist. 


A Libertine 

- The fourth and an Arminian. 
A Protestant 

The fift ee eke a Papist. 


All these dispute in severall Tracts, and be Divulgers, as of 
Truth, so Fallacie. 


pieittel ban ate grieves to see the Times | 
So pester’d with Mechannicks lavish Rimes 

With engraved frontispiece depicting the “ Three Grand 
Enimies to Church and State,’ Profane Liberty, Envious 
Hypocrisy, and Jesuitical Policy. , 

First Eprrion. Small gto. Half calf. 

London, Printed and are to be sold by J. P. at his shop neer 
the Sessions house in the Old Bayly, 1646. 


(SEE ILLUSTRATION, PLATE NO. XXXI.) | £105 


in verse throughout. Only two other copies are known of this rare piece. 
With poetical dedication ‘‘To the Right Honourable Philip Herbert Earl of 
Pembrook,’’ to whom the first folio edition of Shakespeare’s works was also 
dedicated. 
In the sixth ‘‘ Sestyad ’’ interesting reference is made to Shakespeare: 
‘*See him whose Tragick Sceans Euripides 
Doth equal, and with Sophocles we may 
Compare great Shakespear Aristophanes 
Never like him, his Fancy could disnlay, 
Witness—he Prince of Tyre, his Pericles, 
His sweet and his to be admired lay 
He. wrote of lustful Tarquins Rape shews he 
Did understand the depth of Poesie.’’ Ete. 
Ben Jonson, Massinger, Nabbes, Wither, Drayton, Beaumont and Fletcher, 
Heywood, Davenant, and Shirley are also mentioned. 
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CAROLINE POETS—continued. 


MANUCHE (Major Cosmo), fl. 1652. 


234 Tue Just GeneraL, a Tragi-Comedy. 
First Epition. Title printed in red and black. 
Small 4to. A Very Fine Copy, newly bound by Riviere in 
half morocco, g. e. 


London, 1652. £14 14s 


AUSTIN (Samuel), A. 1658. 


235 Naps upon Parnassus: A sleepy Muse nipt.and pincht, though 
not awakened. Such Voluntary and Jovial Copies of Verses, as 
were lately receiv’d from some of the Wits of the Universities, in 
a Frolick, dedicated to Gondibert’s Mistress by Captain Jones 
and others, etc. 

First Epition. 8vo. Calf. 
London, Printed by express Order from the Wits, for 
N. Brook, 1658. {Io 10s 
At sig. B. 5 is a singularly quaint allusion to Shakespeare’s Falstaff : — 
‘“To thee compar’d, our English poets all stop, 

And vail their Bonnets, even Shakespear’s Falstop.* 

Chaucer the first of all wasn’t worth a farthing, 

Lidgate, and Huntingdon, with Gaffer Harding. 

Non-sense the Faéry Queen, and Michael Drayton, 

Like Babel’s Balm; or Rhymes of Edward Paiton, 

Waller and Turlingham, and brave George Sandys, 

Beaumont, and Fletcher, Donne, Jeremy Candish, 

Herbert, and Cleveland, and all the train noble, 


_ Are Saints-bells unto thee, and thou great Bow-bell.”’ 
* “It should have been Falstaff, if the rhyme had permitted it.’’ 


WILLAN (L.), A. 1658. 
236 Oreuta; or, The Fatall Error. A Tragedy. Composed by L. W. 


Whereunto, Is Annexed a Preface, discovering the true 
Nature. of Poesie, with the proper Use and Intention of such 
publique Divertisments. 

First Eprrion. Small gto. Fine copy, half calf, g. e. 

London, Printed by T. M. for Stephen and Thomas Leuts, 
1658. £12 Ios 
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CAROLINE POETS—continued. 


MANLEY (Thomas), fl. 1670. 


237 Vent; Vint; Vict. The Triumphs of the Most Excellent & 
Illustrious, Oliver Cromwell, &c. Set forth in a Panegyricke. 
Written Originally in Latine, and faithfully done into English 
Heroicall Verse, by T: M: Jun. Esq. Whereto is added An 
Elegy upon the death of the late Lord Deeae of Ireland, the 


much lamented, Henry Ireton, &c. 


With engraved portrait of Cromwell, hice gan length, 
in armour. 


First Eprrton. Small 8vo. Original calf. | 
London, Printed for John Tey, 1652. £5 158 


BROME (Richard), d. 1652. 


238 Tue Antirpopes: A Comedie, acted in the year 1638 by the 
Queenes Majesties Servants, at Salisbury Court in Fleet Street. 


First Epirion. Small 4to. Bound by Riviere in full mger 
morocco, g. €. ; 


London, Printed by J. Okes, for Francis Constable, 1640, 


£10 10s 


This is cited by Stevens in his edition of Macbeth, and a portion is reprinted 
i Capell’s ‘‘ School of Shakespeare.’’ Shakespeare himself is referred to in the 
play. 
‘‘ These lads can act the Emperors lives all over, 
And Shakespeares Chronicled histories, to boot, 
And were that Caesar, or that English Earle, 
That lov’d a Play and Player so well now living, 
I would not be out-vyed in my delights.”’ 
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CAROLINE POETS—continued. 


CAO iN G E’O'N -(Robert), d. 1665. 


UNPUBLISHED POEMS. 

239 Aw Exzcrs sacred to the immortall Memory of the Excellent and 
Illustrious Lady the right honourable Alice Countesse Dowager 
of Derby and Queene in the Isle of Man. | 

Dedicated to the right honourable and truly noble the Lady 
Alice Hastings, her most vertuous and lamenting Grand-Child. 
Original Manuscript in the Author's Autograph, with the 
title-page written in letters of silver on a black ground followed 


by the Poem on 35 pp. 
Small gto. Contained in buckram case. C. 1637. 


£52 Ios 

This long poem, we believe, has never been published. 

The Author, Robert Codrington, was a voluminous writer and translator. In 
May, 1641, he was imprisoned for publishing an Elegy on the Earl of Strafford. 
He translated many books from the French and Latin, besides writing a number 
of original works. . 


Pees OF (Richard), de 1678? 


240 MiscELLANtA; or, Poems of all Sorts, with divers other Pieces. 
First Epirion. 12mo. Original calf. 


London, Printed by T. R. for the Author, 1653. £38 


The Author, Richard Flecknoe, makes a very interesting allusion to Shake- 
speare, as follows :— 

‘‘ Wrom thence passing on to Black-fryers, and seeing never a Play-bil on the 
Gate, no Coaches on the place, nor Doorkeeper at the Play-house door, with his 
Boxe like a Church-warden, desiring you to remember the poor Players, I cannot 
but say for Kpilogue to all the Playes were ever Acted there : 

‘‘ Poor House, that in dayes of our Grand-sires, 
Belongst unto the Mendiant Fryers: 
And where so oft in our Fathers dayes 
We have seen so many of Shakespears Playes, 
So many of Johnsons, Beaumonts, & Fletchers, 
Untill I know not what Puritan Teachers: 
(Who for their Tone, their Language, & Action, 
Might ’gainst the Stage make Bedlam a faction) 
Have made with their Raylings the Players as poore 
As were the Fryers and Poets before: 
Since th’ast the tricke on’t all Beggars to make, 
_I wish for the Scotch-Presbyterian’s sake 
To comfort the Players and Fryers not a little, 
Thou mayst be turn’d to a Puritan spittle.” 
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CAROLINE POETS—continued. 


ANONYMOUS. 
(Arranged chronologically). 


241 THE Pores CompLaint to His Minion CarpINaLs, against the 
good successe of the Bohemians and their generall Proceedings. 
A Satire in verse. 


Square 8vo. Half green morocco. 


(London, circa 1625.) £558 


242 W. (J.) Tue Vaiant Scor. 


First Epirion. Small gto. Bound by Riviere in full 
polished calf gilt, g. e. 


London, 1637. f21 


A fine copy of a very rare play. The plot is founded on the History of Wallace. 
The dedication to the Marquis of Hamilton is signed William Bowyer, who almost 
seems to claim the authorship. 


243 Tue Psatms oF Davin in Meeter. Newly translated, and dili- 
gently compared with the Originall Text, and former Transla- 
tions. 


Edinburgh, Printed by Gedeon Lithgow, 1652. 


Downame (John). A Briere Concorpance, or Table to the Bible 
of the Last Translation. 


London, Printed for N. Bourn and J]. Young, 1646. 


Small 8vo. The two works bound together in red velvet, 


rae £3 Ios 
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CAROLINE POETS—continued. 


ANONYMOUS—continued. 


PROBABLY UNIQUE BROADSIDE OF SHAKESPEARIAN INTEREST. 


244 ‘TAMING (Tue) OF A SHREW: or, the onely way to make a Bad 


Wite Good: at least, to keep her quiet, be she bad or good. 
Rare Forio BroapDsipE IN VERSE. 


The top half occupied with a curious woodcut in three com- 
partments, the left-hand one representing parential advice, the 
right a newly married couple, and the centre one containing the 
above mentioned poem signed by J. R. The lower half contains 
another poem, extending to 24 verses, entitled ‘“ The Counsel of 
a Father to his son newly married,” and signed H. C. 


London, Printed for F. Coles, in Wine-street, neer Ffatien- 
Garden, N.D. (c. 1635). 


(SEE ILLUSTRATION, PLATE NO. XXXII.) _ £350 


Probably unique Broadside. Of considerable interest and importance to the 
Shakespearean collector. Shakespeare is supposed to have drawn the plot or 
dramatic framework for his play ‘‘The Taming of the Shrew ”’ from a comedy 
ealled ‘‘ The Taming of A Shrew,”’ first produced in 1594. In the above Broadside 
the title has been taken from the original piece, having ‘‘ A”’ instead of ‘‘ The”’ 
in the wording. 


James OU. Halliwell, in his Introduction to ‘‘ The Taming of the Shrew’’ in 
his monumental Edition of Shakespeare’s Works, actually mentions this Broad- 
side, and it may be presumed that the copy he Saw is identical with the above. 
Halliwell after mentioning the existence of this rare piece, goes on to say: ‘‘ The 
dramatic and literary merit of the ‘Taming of the Shrew’ can only be correctly 
estimated by bearing in mind the manners and tendencies of the age in which it 
was written. It must be recollected that the power of gentleness, its efficiency 
greater than force, moving to accomplish the same influence, is a truth barely yet 
recognised in its fulness. Shakespeare was one of the few writers of his time 
that appreciated this moral law.’’ Etc. This was spirit of gentleness so well 
expounded by Shakespeare is fully represented in the above Broadside, and 


(Continued over) 
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CAROLINE POETS—continued. 


ANONYMOUS—continued. 


THE TAMING OF A SHREW—continued. 


i) 


WJ 


parallels may be drawn between the two, pointing to the fact that the author of 
the Broadside verses must have been well acquainted with Shakespeare’s Play. 
Quoting from Shakespeare :— 
Pet.—‘‘T pray you do. I will attend her here 

And woo her with some spirit when she comes. 

Say that she rail, why then I'll tell her plain 

She sings as sweetly as a nightingale: 

Say that she frown, I'll say she looks as clear 

As morning roses newly wash’d with dew.’’ Etc. 


Quoting from the Broadside : — 


‘* Young man that now art wedded to a wife, 
Use her even as the apple of thine eye, 
Then if she be of nature bent to strife, 
Thy love will cause that wrath in her to dye; 
Even as soft things fiery bullets do allay, 
That through walls of stone do make their way.’’ Ete. 


BrapsHaw’s GHost; a Poem: A Dialogue between John Brad- 
shaw, Ferry-man Charon, Oliver Cromwel, Francis Ravilliack, 


and Ignatius Loyola. 1660. 
4 pp., folio. Half morocco, uncut. 


(London, 1660.) £3 Ios 


An attack on the Commonwealth. 
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THE RESTORATION 
1660-1700. 


Though the greatest writer of his generation—Muilton—strove with all the 
energy of despair to support the falling fabric of republicanism, to no section of the 
community was the restoration of Charles II more welcome than to men of letters. 
An immediate result of the Restoration was the revival of the drama. For nearly 
eighteen years the acting of plays had been prohibited, but at the Restoration 
permission was given for the establishment of two theatrical companies—the King’s 
(under Thomas Killigrew) and the Duke's (under Sir William D’Avenant). In 
the Restoration drama ts reflected the dissolute manners of the court. The inevitable 
reaction against Puritanism had set in strongly, sweeping away the restraints pre- 
scribed by decency and good taste. In both dramatic and non-dramatic poetry 
Dryden established his supremacy, a supremacy which was maintained throughout 
the later years of the seventeenth century. 


HOWARD (Sir Robert), 1626-1698. 


WITH A LONG POEM BY DRYDEN. 
246 PorMs: viz. 


1. A Panegyrick to the King. 

2. Songs and Sonnets. 

3. The Blind Lady, a Comedy. 

4. The Fourth Book of Virgil. 

5. Statius his Achilleis, with Annotations. 
6. A Panegyrick to Generall Monck. 


First Eprrion. Small 8vo. Original calf. 
London, Henry Herringman, 1660. {10 tos 


The Poems are preceded with a jong Dedicatory Poem by JOHN DRYDEN, 
extending to 4} pages, being one of Dryden’s earliest pieces in print. 
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THE RESTORATION—continued. 
HOWARD (SIR ROBERT)—continued. 
247 THe Duet of THE Stacs: A Poem. 
First Eprrion. 18 pp., small 4to. Wrappers. 
In the Savoy, Printed for Henry Herringman, 1608. 
£3 38 


248 Dramatic Works. Viz., The Surprisal. The Committee. 
The Indian Queen. The ieee Virgin. The Duke of Lerma. 


Engraved portrait by Geo. Vertue. 
Small 8vo. Full mottled calf gilt, g. e., by W. Pratt. 
London, Printed for ]. Tonson, 1722. 3 £1 Ios. 


BUCKINGHAM (George Villiers, Second Duke of), 
1627-1687. 
UNCUT COPY. 


249 Porrica, ReFLections on A Late Poem entituled, Absalom and. 


Achitophel. 


First Eprrion. Folio. Half morocco, uncut. 


London, Printed for Richard Janeway, 1682. £14 I4s. 


A spirited attack on Dryden’s ‘‘ Absalom and Achitophel.’? With a long 
address ‘‘ To the Reader ’’: } 

‘To epitomize which scandalous Phamphlet (unworthy the denomination of 
Poesy) no eye can inspect it without a prodigious amazement; the abuses being 
so gross and deliberate, that it seems rather a Capital or National Libel, than. 
personal exposures, in order to an infamous detraction.’ te. 
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THE RESTORATION—continued. 


DRYDEN (Vohn), 1631-1699. 
One of the greatest men of letters of his time, excelling equally in prose, verse, 
and drama. 


“ But see where artful Dryden next appears 
Grown old in rhyme, but charming even in years! 
Great Dryden next! whose tuneful Muse affords 
The sweetest numbers, and the fittest words. 
Whether in comic sounds or tragic airs 
She forms her voice, she moves our smiles or tears.’ 


—Joseph Addison. 


“ Dryden was the father of true English poetry, and the most universal of all 
poets.” —James Granger. | 


250 ALL For Love; or, THE Wortpd WELL Lost. A Tragedy, as it is 
Acted at the Theatre-Royal; and Written in Imitation of 
Shakespeare’s stile. 


First Eprrion. Small gto. Half calf. 
In the Savoy, Printed by Tho. Newcomb, 1678. —_ £10 10s 


This is generally considered as the most complete dramatic piece of the 
Author, The plot and general design of it are undoubtedly borrowed from Shakes- 


peare’s “Antony and Cleopatra.’’ Dryden says he prefers the scene between 
Anthony and Ventidus in the first act to anything he had written of the kind. 


251 “AMBoyNA: a Tragedy. As it is Acted at the Theatre-Royal. 
First Epition. Small 4to. Half morocco, by Riviere. 
London, Printed by T. N. for Henry Herringman, 1673. 


£9 9s 
This play was written during the second Dutch war. 


It is dedicated to Lord Clifford of Chudleigh, and was ‘“‘ contrived and written 
in a month.’ It was intended to inflame the nation against her enemies. 
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THE RESTORATION—continued. 
DRYDEN (JOHN)—continued. 


252 THe AssicnaTion: or, Love ina Nunnery, as it is Acted at the 


Theatre Royal. | 
First Eprrion. Small gto. Full calf, g. e. 


London, 1673. £10 Ios. 


253 CLEOMENES, THE SPARTAN Heroz. A Tragedy, as it is Acted at 
the Theatre Royal. To which is prefixt the Life of Cleomenes.. 


First Epition. Small 4to. New boards, leather back. 


London, Printed for Jacob Tonson, 1602. Le RUS: 


Dryden has not deviated farther from history than a fair poetic license may 
warrant. The additions he has made to the real story are chiefly the scene in 
which the Spartans are nearly starved, the love of Cassandra for Cleomenes, the. 
whole character of Cleora, and nearly the whole of Cleanthes. 


The piece is considered to be one of the most successful specimens of heroic: 
drama Dryden produced. 


254 THE Conquest oF GRANADA BY THE SpANrARDS: In Two Parts.. 


Acted at the Theatre-Royall. 


Both Parts Firsr Eprrion. Small gto. Full red morocco 
git ewe: 

In the Savoy, Printed by T. N. for Henry Herringman, 
1672. £21 Ios. 


This Play is preceded by An Essay ‘‘ Of Heroique Playes’’ which contains 
much Shakespeare matter, ‘‘ Pericles,’’ ‘‘ Winter's Tale,’’ ‘‘ Love’s Labour Lost,”’ 
and ‘‘ Measure for Measure ”? being specially mentioned. 


The two parts of the Conquest of Granada are written in rhyme, and were 
very successful. They are never at or dull, and they have much bustle and inci-. 
dent, with many good lines. Dr. Johnson gives them an extravagant eulogy. The 
prologue was spoken by Nell Gwyn in a hat of the circumference of a cart-wheel : 
‘“The house was immediately in convulsions, and the King wanted but little of 
being suffocated with laughter.”’ 
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THE RESTORATION—continued. 
DRYDEN (JOHN)—continued. 


255 Don Sersastian, Kinc or Portucat: a Tragedy Acted at the 
Theatre Royal. 


Firsr Epirion. Small gto. Fine copy in full green morocco, 
inside dentelles, by Lortic. 
London, Printed for Jo. Hindmarsh, 1690. £15 158 


One of Dryden’s best plays, and though not without sallies of somewhat 
frantic dignity, it contains many passages of extraordinary excellence universally 
admired. The dispute and reconciliation of Dorax and Sebastian may be con- 
sidered as the finest passage. 


256 Down Sepastian, Kine or PorrucaL: a Tragedy Acted at the 


Theatre Royal. 
Small gto. Fine copy in half green morocco. 


London, Printed for Jo. Hindmarsh, 1692. £4 4s 


257 Exronora: a Panegyrical Poem: Dedicated to the Memory of 
the Late Countess of Abingdon. 


First Eprrion. Small gto. Fine copy in new boards. 


London, Printed for Jacob Tonson, 1692. £4 4s 


258 AN Evenine’s Love: or The Mock-Astrologer. Acted at the 
Theatre Royal by His Majesties Servants. 


First Eprrion. Small 4to. Original calf (rebacked). 
London, 1671. {£10 Ios 


Contains numerous Shakespeare allusions. Also refers to his intended 
criticism (printed in ‘‘ The Conquest of Granada ’’), and shows how he regarded 
Shakespeare’s heroic plays: ‘‘I had thought, Reader, in this Preface to have 
written somewhat concerning the difference betwixt the Playes of our Age, and 
those of our Predecessors on the English stage; to have shown in what parts of 
Dramatick Poesie we were excell’d by Ben Johnson, I mean, humour, and con- 
trivance of Comedy ; and in what we may justly claim precedence of Shakespeare 
and Fletcher, namely, in Heroick Playes; but this design I have wav’d on second 
considerations, at least deferr’d it till I publish the Conquest of Granada.” ~— 
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THE RESTORATION—continued. 
DRYDEN (JOHN)}—continued. 


259 Fasites ANCIENT AND Mopern; Translated into Verse, from 
Homer, Ovid, Boccace, and Chaucer: with Original Poems. 


First Eprrion. Folio. Original calf (worn). 


London, Printed for Jacob Tonson, 1700. fos 


260 THe Kinp Keeper: or, Mr. Limberham: A Comedy: As it was 
Acted at the Duke’s Theatre by His Royal Highnesses Servants. 


First Eprrion. Small gto. Wrappers. 
London, Printed for R. Bentley, 1680. ys 


261 Marriace A-ta-Mopr. A Comedy. 
First Eprrion. Small gto. Full polished calf. 
London, 1673. £12 12s 


The serious part of this drama is apparently founded on the story of Sesostris 
and ‘limareta, in the ‘‘ Grand Cyrus.”’ 


The comic scenes are executed with spirit, and contain much witty and 
fashionable raillery, and the character of Melautha is pronounced by Cibber to 
exhibit the most complete system of female foppery that could possibly be crowded 
into the tortured form of a fine lady. 


262 (Epirus: a Tragedy. 
First Eprrion. Small 4to. New boards. 
London, 1679. £8 8s 


The first and third acts were written by Dryden, who drew the machinery of 
the whole; the remainder was by Nat. Lee. 
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THE RESTORATION—continued. 
DRYDEN (JOHN)—continued. 


263 A Porm upon THE DeartH or nis Late Hicuness, Outver, Lorp 
Protector OF ENGLAND, SCOTLAND AND IRELAND. 


First Eprrion. Small ato. Bound by Riviere in full crushed 
morocco extra, g. e. 
London, William Wilson, 1659. £18 18s 


Fine and tall copy. The Hoe copy sold for £52 10s. 


264 PRotocur To THE Duxe oF Guise, written by Mr. Dryden: 


Spoken by Mr. Smith. 


First Epition. 4 pp., folio. Half levant morocco, g. e., 
by Riviere. 

London, 1683. £10 Ios 

Includes as well as the Prologue, the ‘Epilogue, written by the same 


Author, Spoken by Mrs. Cooke,’’ and ‘‘ Another Epilogue intended to have been 
Spoken to the Play, before it was forbidden last summer by Mr Dryden.”’ 


‘“The Duke of Guise, A Tragedy,’’ was written by John Dryden and Nat. 
Lee; its object was to serve the Duke of York, whose succession was opposed. 
Dryden was severely attacked for this piece, which was considered as levelled at 
the then enemies of the English Court. 


265 Prorocur to THE Kine anp QuEEN, at the opening of Their 


Theatre. Spoken by Mr. Betterton. 
Epitocugz. Spoken by Mr. Smith. 
First Eprrion. 4 pp., folio. Half morocco, uncut. 


(London, Printed for Jacob Tonson, 1683.) £15 15s 


The Britwell copy sold for £30. 
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THE RESTORATION—continued. 

DRYDEN (JOHN)—continued. 

266 THe Spaniso Fryar; or, the Double Discovery. 
First Epition. Small 4to. New boards. 


London, 1681. £5 58 


Langbaine charges the author of this play with casting a reflection on the 
whole body of the clergy in the character of Dominick the Friar, and seems to 
imagine it a piece of revenge practised for some opposition he met with in his 
attempt to take orders. The plot of the comic parts is founded on a novel called 
the ‘‘ Pilgrim,’’ written by Bremond. 


267 ‘Troi_us AND Cressipa, or, Truth Found too Late. A Tragedy 
as it is Acted at the Dukes Theatre. To which is Prefix’d, A 
Preface Containing the Grounds of Criticism in Tragedy. 


First Eprrion. Small 4to. Full morocco, g. e. 


London, Printed for Jacob Tonson, etc., 1679. £34 


Adapted from Shakespeare’s play of the same name. 


In ‘‘ The Preface to the Play,’’ Shakespeare’s version is fully discussed and 
comparison made between it and Dryden’s adaptation. 


‘“«The Gounds of Criticism in Tragedy’ deals very fully with the dramatic 
art, continually citing Shakespeare and his plays, comparing him with Fletcher, 
Ben Jonson and the like. 


‘‘ The difference between Shakespear and Fletcher in their Plotting seems to 
be this, that Shakespear generally moves more terror, and Fletcher more com- 
passion: For the first had a more Masculine, a bolder and more fiery genius; the 
second a more soft and womanish, In the mechanic beauties of the Plot, which are 
the observation of the three Unities, Time, Place and Action, they are both 
deficient; but Shakespear most. Ben Johnson reform’d those errors in ‘his 
comedies, yet one of Shakespear’s was Regular before him : which is, ‘The Merry 
Wives of Windsor.’ 


‘‘ But our Shakespear, having ascrib’d to ‘Henry the Fourth’ the character 
of a King, and of a Father, gives ‘him the perfect manners of each Relation, when 
either he transacts with his Son, or with his subjects. Fletcher, on the other 
side, gives neither to Arbaces, nor to his King. in the ‘ Maids Tragedy,’ the 
qualities which are suitable to a Monarch. 

‘‘’'lo return once more to Shakespeare; no man ever drew so many characters, 
or generally distinguished ’em better from ene another, excepting only Johnson: 
I will instance but in one, to show the copiousness of his Invention ; tis that of 
Calyban or the Monster in the ‘ Tempest.’’’ KEtc., ete. 


‘The Prologue spoken by Mr. Betterton, Representing the Ghost of Shakespear 


‘*See, my lov’d Britons, see your Shakespeare rise, 
An awfull ghost confess’d to human eyes!’’ KEte. 


MAGGS BROS., 34 (9° 35, CONDUIT STREET, LONDON, W. I4I 


THE RESTORATION—continued. 
DRYDEN (JOHN)—continued. 
268 ‘Tyrannick Love, or THE Royar Martyr. A Tragedy. 
First Epirion. Small gto. Boards. 
London, 1670. £10 Ios 


Nell Gwyn took the part of ‘‘ Valeria,’’ daughter to Maximin. At the end of 
the play Nell Gwyn in this character, lying ‘‘ dead ’”’ on the Stage, the bearers 
come to carry her off, she says to one of them: — 


‘* Hold, are you mad? You damn’d confounded dog 
I am to rise and speak the Epilogue.’’ 


Curll says that King Charles IT. was so captivated by the humorous manner 
in which she spoke the Epilogue, that when she had done, he went behind the 
scenes and carried her off that night. 


269 Tyrannick Love. 
The Second Edition, review’d by the Authour. 
London, Printed for H. Herringman, 1672. 2,28 


270 Tyrannick Love. 
Third Edition, review’d by the Author. 
Small 4to. New Boards. 
London, 1677. 158 


271 UzziaH aND JotHam. A Poem. 
Folio. Half brown morocco gilt. 


London, Printed for B. Motte, 1690. 1 Egle’ 


272 Works. Illustrated with notes, historical, critical, and explana- 


tory, and a Life of the Author by Sir Walter Scott. Portrait. 
Larce Paper Copy. 18 vols., 8vo. Half calf. 


London, 1808. £15 
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THE RESTORATION—continued. 
DRYDEN (JOHN)—continued. 
273 Works. Illustrated with Notes, Historical, Critical, and 
Explanatory. With a Life of the Author by Sir Walter Scott. 
Portrait. 18 vols., 8vo. Full calf. 
Edinburgh, 1821. £19 I9s 


‘The best edition. 


ROSCOMON (Earl of), 1633-1685. 


274 Poems. To which is added, An Essay on Poetry, by the Earl of 
Mulgrave, now Duke of Buckingham. Together with Poems 
by Mr. Richard Duke. 


First Epirion. 8vo. Original calf. 


London, Printed for ]. Tonson, at Shakespear's Head, 1717. 
£1 16s 


ETHEREDGE (Sir George), 1635?-1691?. 


“ Etheredge’s comedies possess, in their chronological progression, both im- 
portance and interest, as furnishing early—probably the earliest—examples of a style 
of comic dialogue which was of natural growth, and which owed much less than 
might at first be supposed to French examples . . . he pointed the way to the 
style of English comedy, of which Congreve afterwards shone as the acknowledged 
master.’—A, W. Ward. 


275 PLays aND Poems. 
With engraved frontispiece Ae separate title to each play. 
Small 8vo. Contemporary red morocco gilt. 


London, Printed for Jacob Tonson, 1723. © £5 5s 


Contains ‘‘ The Comical Revenge, or Love in a Tub’’; ‘‘ She wou’d if she 
cou’d: A Comedy ’’; and ‘‘ The Man ‘of Mode, or Sir Fopling Flutter: A Comedy ”’ ; 
besides the poems. 
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THE RESTORATION—continued. 
ETHEREDGE (SIR GEORGE)—continued. 
276 Pays anD Poems. 


With engraved frontispiece by Du Guernier and separate 
title-page to each play. 


Small 8vo. Original half calf, uncut. 
London, Printed for Jacob Tonson, 1735. £4 Ios 


Contains ‘‘ The Comical Revenge, or Love in a Tub” ‘‘She wou’d if she 
cou’d”’; and ‘‘ The Man of Mode, or Sir Fopling Flutter ’’ ; besides the poems. 


PORTER (Thomas), 1636-1680. 


277 Tue Carnivat: A Comedy. As it was Acted at the Theatre 
Royal, by his Majesties Servants. 


First Epirton. Small 4to. New half morocco, gilt edges, 
by Riviere. 
London, Printed for Henry Herringman, 1664. {£10 10s 


A magnificent copy with large margins. 


Spee Y © (Sir Charles), 1639f-1701. 
UNCUT COPY. 
278 Tue Happy Pair: or, a Poem on Matrimony. 


The Second Edition, Corrected. Folio. Half morocco, 
uncut, 


London, Printed for John Chantry without Temple-Bar; 
and Sold by Benj. Brag in Avemary-Lane, 1705. £3 10s 
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THE RESTORATION—continued. 
SEDLEY (SIR CHARLES)—continued. 


279 THe Murperry-GarDEN, a Comedy. As it is Acted by His 
Majestie’s Servants at the Theatre-Royal. 


Second Edition. Small 4to. Half morocco. 
London, Printed for H. Herringman, 1675. f2 18s. 


This was esteemed a very good comedy, and met with much success. There 
appears an evident similarity of Sir John Everyoung and Sir Samuel Forecast to 
the Sganerelle and Ariste of Moliérés ‘‘ Ecole des Maris.” 


WYCHERLEY (William), 1640?-1715. 


“A Gentleman, whom I may boldly reckon amongst the Poets of the First 
Rank.’’—Gerard Langbaine. 


280 ‘THE Counrry-Wirr, a Comedy, Acted at the Theatre-Royal. 
Second Edition. Small gto. Half morocco. ) 
London, Printed for T. Dring, 1688. £2 18s 


Davies observes, that in this play is to be found a more genuine representation 
of the loose manners, obscene language, and dissolute practises, of Charles the 
: : ; Bae ee 
second’s reign, than in any other drama known. It is chiefly taken from Moliére’s 
‘* Keole des KFemmes.”’ 


281 Miscettany Poems: as Satyrs, Epistles, Love Verses, Sonnets, 
etc. 


With a fine impression of the rare mezzotint portrait by 


Smith after P. Lely (remargined). 
Folio. Original calf (repaired). 
London, 1704. £25 
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THE RESTORATION—continued. 
WYCHERLEY (WILLIAM)—continued. 


282 Complete Works. Edited by Montagu Summers. 
4 vols., small 4to. Original half vellum. 
London, Nonesuch Press, 1924. ICIS 


Special issue of 75 copies on English hand-made paper. 


BEHN (Mrs. Aphra), 1640-1689. 


283 PorMs upon SEvERAL Occastons: with a Voyage to the Island of 
Love. 


First Eprtion. Small 8vo. Calf. 
London, Printed for R. Tonson and J. Tonson, 1684. £4 10s 


SHADWELL (Thomas), 1642-1692. 


284 Tse History or Timon of ATHENS, THE Manuater. As it is 


Acted at the Duke’s Theatre. Made into a Play. 
Small gto. Half morocco. | 
London, Printed by J. M. for Henry Herringman, 1688. 


£3 10s 
This tragedy is borrowed from Shakespeare’s ‘‘ Timon of Athens.’’ In his 
‘* Dedicatory Kpistle ’’ Shadwell writes: ‘‘I am now to present your Grace with 


this History of ‘Timon,’ which you were pleased to tell me you liked, and it is 
the more worthy of you, since it has the inimitable hand of Shakespeare in it, 
which never made more masterly strokes than in this. Yet I can truly say, 
have made it into a Play.”’ 
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THE RESTORATION—continued. 
SHADWELL (THOMAS)—continued. 


285 A True Wipow. A Comedy. Acted by the Duke’s Servants. 


First Eprtion. Small 4to. Half morocco. 
London, Printed for Benjamin Tooke, 1679. . £4 15s 


The prologue written by Dryden, who later prefixed it to Mrs. Behn’s play of 
the ‘‘ Widow Ranter,’’ 1690, after his quarrel with Shadwell. 

With reference to Shakespeare in the Dedicatory Epistle to Sir Charles 
Sedley :— 

‘‘ Nor are your writings unequal to any Man’s of this Age (not to speak of 
abundance of excellent Copies of Verses) you have in the ‘ Mulberry-Garden’ 
shown the true Wit, Humour, and Satyr of a Comedy; and in ‘ Antony and 
Cleopatra, the true spirit of a Tragedy, the only one (except two of Johnson’s 
and one of Shakespear’s) wherein Romans are made to speak and do like Romans: 
there are to be found the true characters of Antony and Cleopatra, as they were; 
whereas a French Author would have made the Aigyptian and the Roman both 
become French under his pen.’”? Ete. 


SETTLE (Elkanah), 1648-1724. 


286 ABsaLom SENIOR; or, Achitophel Transpos’d. A Poem. 
First Eprrion. 38 pp., folio. Half morocco. 
London, 1682. £3 38 


237 Fears anp Dancers, Fairly Display’d: Being a New Memorial 
of the Church of England. 
First Eprrion. 8vo. Contemporary black morocco gilt. 


London, Printed for the Author, 1706. £3 38 


288 A Funerar Tar, to the Memory of the Honourable Capt. James 
Killigrew; who unfortunately lost His Life in His Majesty’s 
Service, in an Engagement with Two French Men of War, in 
the Mediterranean Sea; on the 27th of January last, 1694-5. 

Firsr Eprrion. 4 pp. Folio. Contained in buckram case. 


London, Printed for R. Hayhurst, 1695. £10 10s 


In verse. 
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THE RESTORATION—continued. 
SETTLE (ELKANAH)—continued. 
289 AN Heroick Porm on Tue Rigor Honourasie, THomas Ear 


oF Ossory. 

With a finely engraved portrait of the Earl by F. H. Van 
Houe. 

First Epition. Folio. Half morocco gilt. 

London, 1681. £3 10s 


This work is dedicated to the Duke of Ormond. Settle at one time held the 
office of city poet. 


290 A Narrative. _ 
First Eprrion. 25 pp., folio. Half morocco. 


London, Printed, and are to be sold by Thomas Graves for 
the Author, 1683. £1 5s 


291 A PaNecyrick ON THE Loyat anp Honourasie Sir GEORGE 


Jerreries Lord Chief Justice of England. 
First Epirion. 16 pp., folio. Half morocco. 


London, Printed for W. Cadman at the New Exchange in 
the Strand, 1683. J eteks 


292 A Pinparic Poem, on the Propagation of the Gospel in Foreign 
Parts: A Work of Piety so Zealously Recommended and Pro- 
moted by Her Most Gracious Majesty. 

First Epition. Small folio. Contemporary morocco, the 
sides elaborately tooled in gold, and with large Armorial Bear- 
ings in centre of both covers. 


London, Printed for the Author, 1711. £25 


(Continued over) 
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THE RESTORATION—continued. 
SETTLE (ELKANAH): A PINDARIC POEM—continued. 


This Poem was written upon the inauguration of the Society for the Propaga- 
tion ot the Gospel in America. In the Preface, which is in prose, the Author 
writes : — 

‘‘For now have we seen so many Royal Supplicants, 
the late Indian Princes, brought over in their 
naked Simplicity and uncultivated Innocence, as 
so many kneeling Petitioners before the Throne 
of Britain for the Plantation of the Gospel 
Tree of Life, the Knowledge of a God amongst 
them. 

‘‘ And here, as the eye of Providence seems more 
particularly to direct the Blessing of this 
Gospel Propagation amongst so many Thousands of 
unenlighten’d Souls in that ye almost unknown, 
Part of the World, give me leave to display the 
Triumph of so auspicious and so divine a ~ 
Commission; So happy these Honour’d Americans 
from the reception of such generous European 
Visitants amongst them, beyond their once more 
hard-fated Indian Neighbours when first visited 
by the barbarous Spaniard.” Etc. 


293 Tuaria Trrumpnans: A Congratulatory Poem to the Honoured 
Edmund Morris, Esq.: on his Happy Marriage. 


First Epition. — Folio. 


The copy presented by Settle to Edmund Morris upon his 


Marriage. 


The leaves of text have been mounted on cards and placed 
within an elaborate border ef gold and colours, the ornaments 
produced with the binder’s tools as used on the outside covers. 
Red morocco binding; in centre of each cover the large Arms of 
Edmund Morris, within an elaborate border of gold, composed 
of Flowers, Cupid’s Heads, Flying Angels blowing trumpets, 


etc. 


London, Printed for the Author, 1721. £14 14s 
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THE RESTORATION—continued. 
SETTLE (ELKANAH)—continued. 


294 THe Wortp In THE Moon; An Opera. As it is Perform’d at 
the Theatre in Dorset-Garden, by His Majesty’s Servants. 


Second Edition. Small gto. Half morocco. 
London, Printed for Abel Roper, 1697. eis 


interspersed with songs throughout. 


OTWAY (Thomas), 1652-1685. 


£ 


According to Oliver Goldsmith, “ next to Shakespeare, the greatest genius 
England ever produced in tragedy.” 

“No poet has touched the passions with a more masterly hand than Otway. 
He was acquainted with all the avenues to the human heart, and knew and felt all 
its emotions. He could rouse us into rage, and melt us into pity and tenderness. 
Fits language 1s that of nature, and consequently the simplest imaginable. He has 
equally avoided the rant of Lee, and the pomp of Dryden. Hence it was that his 
tragedies were received, not with loud applause, but with tears of approbation.’ — 
James Granger. 


295 Jue Epitocue written by Mr. Otway to his Play call’d Venice 
Preserv’d, or a Plot Discover’d: spoken upon his Royal High- 
ness the Duke of York’s Coming to the Theatre, Friday, Ap. 21, 
1682. | 


Broadside. 2 pp., small folio. 
Printed for Joseph Hindmarsh, 1682. : £10 Ios 


This Epilogue is different to that published with the Prologue in the same 
year. 
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[THE RESTORATION—continued. 
OTWAY (THOMAS)—continued. 


296 Frrenpsuir IN Fasoion. A Comedy, As it is Acted at his Royal 
Highness the Dukes Theatre. 


First Eprrion. Small gto. Vellum. 


London, Printed by E. F. for Richard Tonson, 1678. bs 158 


Otway’s first original comedy. It was considered at the time to be ‘* very 
diverting,’’ and won “ general applause.’? A change in public taste and moral 
feeling led, however, to its being summarily hissed off the stage when, after an 
interval of thirty vears, it was revived at Drury Lane on January 22, 1750. 

The actors include Betterton as ‘‘ Goodvile,’? and Mrs. Barrey as ‘* Mrs. 
Goodvile.”’ 


297 ‘THe History anp Far oF Caius Marius. A Tragedy. As it is 
Acted at the Theatre-Royal. 


Small gto. New boards. 
London, Printed for R. Bentley, 1692. £1 Ios 


298 PRotocuE to a New Play, called Venice Preserv’d; or, The Plot 
Discover’d. At the Duke’s Theatre; Spoken by Mr. Smith. 


With the Epilogue to the same Spoken by Mr. Betterton. 
First Epirion. 2 pp., folio. Half morocco. 


London, Printed by A. Banks, 1682. £10 Ios 


299 Tirus AND Berenice, a Tragedy, Acted at the Duke’s Theatre. 
With a Farce called the Cheats of Scapin. 


First Eprrion. Small ato. Half calf. 
London, Printed for Richard Tonson, 1677. £4 Ios 


The former is a translation, with some few alterations, from a tragedy by 
Racine. The latter from Moliere’s ‘‘ Fourberies de Scapin’’; the plot of which 
was itself borrowed from the ‘‘ Phormio’’ of Terence. 
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THE RESTORATION—continued. 
OTWAY (THOMAS)—continued. } 
300 Works. Consisting of his Plays, Poems, and Letters. 
Engraved portrait by J. Miller. 
3 vols., small 8vo. Fine copy in original calf. | 
London, Printed for C. Bathurst, etc., 1768. P2428 


leaedol (Nahun),, 1652-1715. 
301 A ConcratuLatory Porm on the New Parliament Assembled 
on This Great Conjuncture of Affairs. 
First Eprrion. 12 pp. Folio, unbound, uncut. 


London, Printed for W. Rogers, 1701. £1 Ios 


302 A Duxe anp No Duke; to which is now added a Preface con- 
cerning Farce: With an Account of the Personae and Larvae, 
&c., of the Ancient Theatre. 


Small gto. New boards. 
London, 1693. £2 158 


WARD (Thomas), 1652-1708. 


303. ENGLAND’s ReFormaTIon: From the Time of King Henry VIII, 
to the End of Oates’s Plot. A Poem in Four Cantos. With 
Large Marginal Notes, According to the Original. 

8vo. Original calf. 
London, Printed for W. B., 1716. Es 


I52 MAGGS BROS., 34 @9 35, CONDUIT STREET, LONDON, W. 


THE RESTORATION—continued. 


D’?URFEY (Thomas), 1653-1723. 


Poet and song-writer. “ The secret of his popularity lay in the selection of the 
tunes. He trenched upon the occupation of the professed ballad-writers, by adoptung 
the airs which had been their exclusive property, and by taking the subjects of their 
ballads; altering them to give them as his own.”—Wm., Chappell. 


304 Groritana. A Funeral Pindarique Poem; Sacred to the Blessed 
Memory of our late Gracious Soveraign Lady, Queen Mary. 


First Epition. Small 4to. An uncut copy in boards. 


London, 1695. £4 4s 


305 Tue Inrricurs at Versamties: or, A Jilt in all Humours. A 
Comedy, Acted by His Majesty’s Servants, at the Theatre in 
Lincolns-Inn-Fields. 

First Epirion. Small 4to. Half morocco. 
London, Printed for F. Saunders in the New Exchange, P. 
Buck in Fleetstreet, etc., 1697. £338 


Dedicated ‘‘ To the Honourable Sir Charles Sedley the Elder, Baronet. And 
to the worthy, and my much Honour’d Friend, Sir Charles Sedley his Son.’’ 


306 THE Maecontent; a Satyr: Being the Sequel of the Progress 
of Honesty, or a view of Court and City. 


First Eprrion. Folio. New boards. 


London, Printed for Joseph Hindmarsh, 1684. £3 Ios 
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THE RESTORATION—continued. 


D URFEY (THOMAS)—continued. 


307 Tue Procress or Honesty; or, a View of a Court and City. A 
Pindarique Poem. 


First Epirion. 24 pp., folio. Half morocco. 


London, Printed for Joseph Hindmarsh, 1681. Lat 08 


PILLS TO PURGE MELANCHOLY. 


308 Sones Compteat, Pleasant and Divertive; Set to Musick by Dr. 
John Blow, Mr. Henry Purcell, and other Excellent Masters of 
the Town. Ending with some Orations, made and spoken by 

me several times upon the Publick Stage in the Theater, etc. 


With engraved portrait of Durfey by Geo. Vertue, and 


musical notation in the text. 


First Eprrton. Firsr Issuz. 6 vols., small 8vo. Original 


calf. 
London, Printed by W. Pearson, for J]. Tonson, 1719-20. 
; £31 los 


The first issue, with the titles of Vols. t= Vi waseabove. .Vol..VL 1s entitled 
‘‘ Wit and Mirth, or Pills to Purge Melancholy, 1720.’’ In the second issue 
all the volumes have titles like the sixth volume above. 
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THE RESTORATION—continued. 


LEE (Nathaniel), 1653?-1692. 


A dramatist who possessed no small share of the fire of genius, though in him 
genius was near allied to madness. In tenderness and genuine passion he excels 
Dryden, and many of his plays held the stage for a considerable period. 


“ Among our modern English poets, there was none who was better turned 
for tragedy than Lee; if instead of favouring the impetuosity of his genius, he had 
restrained it, and kept it within its proper bounds. His thoughts are wonderfully 
suited to tragedy, but frequently lost in such a cloud of words; that it 1s hard to 
see the beauty of them.’’—Joseph Addison. 


309 CONSTANTINE THE Great; a Tragedy. Acted at the Theatre 
Royal, by their Majesties Servants. 


First Epirion. Small gto. New Boards. 


London, Printed by H. Hills Jun. for R. Bentley and J. 
Tonson, 1684. £4 Ios 


The epilogue was written by Dryden. Lee’s prologue includes the oft-quoted 
couplet respecting the unmerited neglect of Spenser, Cowley, and Butler :— 


‘‘ Therefore all you who have male issue born, 
Under the starving sign of Capricorn; 
Prevent the malice of their stars in time, 
And warn them early from the sin of rhyme; 
Tell ’em how Spenser starv’d, how Cowley mourn’d, 
How Butler’s faith and service were return’d.”’ 


310 Gtorrana: or, the Court of Augustus Caesar. Acted at the 
Theatre-Royal, by their Majesties Servants. 


First Eprrion. Small gto. New boards. 
London, 1676. £3 38 
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THE RESTORATION—continued. 
LEE (NATHANIEL)—continued. 


311 Lucius Junius Brutus; Father of his Country; A Tragedy. 
Acted at the Duke’s Theater, by their Royal Highnesses 


Servants. 
First Epition Small gto. Faull motiled calf gilt, g.e., by 
Riviere. 
London, Printed for Richard Tonson and Jacob Tonson, 
1681. RATS 
saa was inspired by Shakespeare’s Julius Caesar. In the Preface the Author 
writes :— 


‘‘ Nay Shakespear’s Brutus with much adoe beat himself into the heads of a 
blockish Age, so knotty were the Oaks he had to deal with.”’ 


312 Tne Massacre oF Paris. A Tragedy. 
First Eprrion. Small gto. New boards. 
London, 1690. 2,28 
‘The last leaf contains ‘A Catalogue of Some Plavs,’’ including: ‘‘ Mr. Shake- 


spear’s Plays in one large fol. volume, containing 43 Plays,’’ and Hamlet, Prince 
of Denmark, King Lear, Julius Cesar, Merchant of Venice, Macbeth. 


313. Tueoposrus: or, The Force of Love. A Tragedy, acted by their 
Royal Highnesses Servants at the Duke’s Theatre, with the 
Musick betwixt the Acts. 


First Epirion. Small gto. Half bound. 
London, 1680. £9 Ios 


_This play met with great success. The scene lies in Constantinople. It was 
assisted in the representation by several entertainments of singing in the solemnity 


a Church Music, composed by Purcell, being the first he ever furnished for the 
stage. 
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THE RESTORATION—coniinued. 
LEE (NATHANIEL)—continued. 
314 THe Tracepy or Nero, Emperor oF Rog, as it is Acted at the 


Theatre Royal. 
First Eprrion. Small gto. Fall calf. 
London, 1675. £4 Ios 


Nat. Lee’s First Play. 


OLDHAM (ohn), 1653-1683. 


315 Works. Together with his Remains. To this Edition are 
added Memoirs of his Life, and Explanatory Notes upon some 
obscure Passages of his Writings. 


With engraved portrait by Vander Gucht and other 


illustrations. 

2 vols., small 8vo. Old calf. 

London, Printed by ]. Bettenham, etc., 1722. Li 5s 

Containing amongst other pieces, ‘‘ Satires upon the Jesuits’’; ‘‘ Imitations 
of Horace ’’; ‘‘The Lamentation for Adonis’’ (after the theme of Shakespeare’s 
‘‘ Venus and Adonis’’; ‘‘ Upon the Works of Ben Jonson,”’ etc. 


DAVENANT (Charles), 1656-1714. 


316 Circe, a Tragedy. As it is Acted at His Royal Highness the 
Duke of York’s Theatre. 


First Epition. Small 4to. Fine copy in half morocco gilt, 
g.e., by Riviere. 
London, Printed for Richard Tonson, 1677. Ps 


This play was written by Davenant at the age of nineteen. The Prologue is 
by Dryden, and was afterwards rewritten by him; the Epilogue by Lord Rochester. 
The piece met on its appearance with considerable success. 
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THE RESTORATION—continued. 


DENNIS (ohn), 1657-1734. 


317 Liserty Assertep. A Tragedy. 
First Epition. Small 4to. New boards. 
London, 1704. £3 10s 


‘“The Scene of this Tragedy lies at Agnie, in Canada. Canada is a vast 
tract of land in Northern America, on the back of New England and New York. 
As New England and New York and the country about them belong to the English, 
a considerable part of Canada is possess’d by the French; and as the English and 
Hrench divide the Country they divide the Natives.’’—Preface. 


318 A Prot, anD No Pror. A Comedy, As it is Acted at the Theatre- 
Royal in Drury-Lane. 


Small 4to. Boards. 
London, Printed for R. Parker, n.D. (c. 1697). £2 2s 


This play was intended by its Author as a satire upon the credulity of the 
Jacobite party. 


319 MiscELLaNizs IN VERSE AND PRosz. 
First Eprrion. 8vo. Contemporary red morocco gilt, g. ¢. 


London, Printed for James Knapton, 1693. £6 6s 


MOTTEUX (Peter Anthony), 1660-1718. 


320 Beauty im Distress. A Tragedy. As it is Acted at the Theatre 
in Little Lincolns-Inn-Fields. By His Majestys Servants. With 
a Discourse of the Lawfulness & Unlawfulness of Plays, lately 
written in French by the Learned Father Caffaro, Divinity- 


(Continued over) 


158 MAGGS BROS., 34 (> 35, CONDUIT STREET, LONDON, W. 


THE RESTORATION—continued. 
MOTTEUX (PETER ANTHONY): BEAUTY IN DISTRESS—continued. 


Professor at Paris. Sent in a Letter to the Author by a Divine 
of the Church of England. 


First Epirion. Small 4to. Half morocco. 


London, Printed for Daniel Brown, 1608. Seas 


There are many fine lines in this drama, and a great variety of incidents; 
indeed, so many, that Dryden, who wrote the prologue, and has complimented the 
author with a poetical epistle, says: 


‘‘ Thy incidents perhaps too thick are sown; 
But too much plenty is thy fault alone: 
At least but two can that good crime commit, 
Thou in design, and Wycherley in wit.”’ 


He also applauds him for the preservation of time, action and place, which 
Corneille himself might see with envy. 


SOUTHERNE (Thomas), 1660-1746. 


321 Oroonoxo: A Tragedy. As it was Acted at the Theatre-Royal, 
by His Majesty’s Servants. 


First Eprrion. Small gto. Boards. 
London, Printed for H. Playford, etc., 1696. £5 58 


With Kpilogue written by Congreve. The Scene, Surinam, a Colony in the 
West Indies. 

This play was based on Mrs. Behn’s ‘‘ History of the Royal Slave,’’ which 
was itself founded on fact, though Southerne has added to Mrs. Behn’s founda- 
tion a comic underplot. 


HOPKINS (Charles), 1664?-1700?. 


322 Pyrruus, Kine or Epirus. A Tragedy, Acted at the New 
Theatre, in Little Lincofn’s-Inn-Fields, by his Majesty’s 
Servants. | | 

First Eprtion. Small 4to. Half morocco. 


London, Printed for Samuel Briscoe, 1695.  f2r5s 


The story of the play may be found in Livy, in Plutarch’s Life of Pyrrhus, 
etc, The prologue is by Congreve. 
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THE RESTORATION-—continued. 
VANBRUGH (ir John), 1664-1726. 


“Sir John Vanbrugh has writ several comedies which are more humourous 
than those of Mr. Wycherley, but not so ingenious. Sir John was a man of pleasure, 
and likewise a poet and an architect. The general opinion 1s, that he 1s as sprightly 
in his writings as he 1s heavy in his buildings.’’—Voltaire. 


323. Tue Rezapse; or, Virtue in Danger: Being the sequel of the 
Fool in Fashion. A Comedy, Acted at the Theatre-Royal in 
Drury-Lane. 


First Epition. Small 4to. Fine copy in vellum. 


London, Printed for Samuel Briscoe, 1697. alo T25 


The production of Cibber’s ‘‘ Love’s Last Shift,’’ inspired Vanbrugh to give a 
comedy to the stage. He thought it would be interesting to develope the situation 
upon which Cibber had rung down the curtain. The result was the writing, within 
six weeks, of the ‘‘ Relapse,’’ a play which remained a prime favourite with the 
public throughout the eighteenth century. 


324 Tne Rezapse; or, Virtue in Danger: Being the sequel of The 
Fool in Fashion, A Comedy, Acted at the Theatre-Royal in 
Drury-Lane. 


Second Edition. Small gto. Half morocco. 
London, Printed for Richard Wellington, 1708. £1 16s 
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THE RESTORATION-—continued. 


CARPENTER (Richard), d. 1670?. 


3244 A New Pray: Call’d The Pragmatical Jesuit New-Leven’d. A 
Comedy. 


With the Excessively Rare Portrait of Carpenter. 
First Eprrion. Small gto. Fine copy in full morocco gilt, 


oe. 
London, Printed for N. R. Circa 1660. £18 18s 


This is a Play against the Jesuits. The Author, Richard Carpenter, educated 
at Eton and King’s College, Cambridge, was converted to Roman Catholicism by 
an Knglish monk in London, and studied in Rome. He became a Benedictine monk 
at Douay for some time, and was sent as a missionary to England, where, after 
about a year, he returned to the Protestant religion. was ordained, and through 
the intervention of the Archbishop of Canterbury, was presented, in 1635, to the 
small living of Poling, near Arundel. During his incumbency he was much annoyed 
by the Roman Catholics in Arundel, who lost no opportunity of slandering him or 
holding him up to ridicule before his parishioners, they affirming that his change 
of creed was in ‘‘ order to gain a wife’’ and that ‘‘ he had run away with the wife 
of the man with whom he lodged.’’ During the Civil War he went over to Paris 
and again joined the Roman Church, and made it his business to rail at Protes- 
tantism. Returning to England, he joined the Independents, and Dodd’s ‘‘ Church 
History ’’ records that ‘‘ he played his pulpit pranks according to the humour of 
the time, and became a mere mountebank of religion.’’ Towards the latter part of 
his life he became very serious, and, in company with his wife, embraced Catho- 
licism for a third time. Wood, who was intimately acquainted with him, says, 
‘‘that he was a fantastical man that changed his mind with his clothes, and that 
for his juggles and tricks in matters of religion he was esteemed a theological 
mountebank.’”’? (D.N.B.). 


KAUN © (SirsFrancis)) idverosg. 
325 Love in THE Dark, or The Man of Bus’ness. A Comedy: Acted 
at the Theatre Royal by His Majesties Servants. 
First Eprtion. Small 4to. Half morocco. 


In the Savoy, Printed by T. N. for Henry Herringman, 
1675. £3 15s 


This is a busy and entertaining comedy, yet is the plot borrowed from various 


novels, including Scarron’s ‘‘ Invisible Mistress,’’ Boccaccio’s ‘‘ Decameron,’’ Ben 
Jonson’s ‘‘ Devil’s an Ass,’’ and Mrs. Centlivre’s ‘‘ Busy Body.”’ 
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THE RESTORATION—continued. 


CROWNE (ohn), d. 1703?. 


Dramatst of considerable repute. Langbaine says of him: “I think his genius 
seems fittest for comedy; tho’ possibly his tragedies are no ways contempntible.” 


326 Tne Ampirious Statesman; or, The Loyal Favourite. 
First Eprrton. Small ato. Boards. 


London, 1679. Joes ak 


327. ANDROMACHE, a Tragedy. 
First Eprrton. Small 4to. Boards. 
London, 1675. £3 Ios 


328 Caxisto: or, The Chaste Nimph. The late Masque at Court, 
as it was frequently Presented there, by several Persons of Great 
Quality. With the Prologue, and the Songs betwixt the Acts. 


First Eprrion. Small ato. Half morocco. 


London, Printed by Tho: Newcomb, for James Magnes and 
Richard Bentley, 1675. £4 4s 


This Masque was written by command of King James II’s Queen, when 
Duchess of York, and was performed at Court by persons of great quality. It has 
Songs between the acts; the duration of it is an artificial day; and the plot is 
founded on Ovid’s ‘‘ Metamorphoses,’ Lib. ii. Fab. 5, 6. It is dedicated to Lady 
Mary, afterwards Queen to William TIT, who, together with the Princess, after- 
wards Queen Anne, and the Duke of Monmouth, performed and danced in it. 
The ‘“‘ dramatis personz’’ and the names of the performers are prefixed. 

The ‘“‘ running title’ of one leaf cut into. . 


329 THe Countrey Wir. A Comedy : Acted at the Dukes Theatre. 
First Eprrion. Small 4to. Half morocco. 


London, Printed by T. N. for James Magnes, and Richard 
Bentley, 1675. £4 Ios 


This play contains a good deal of low humour, and was a great favourite with 
King Charles II. Parts, both of the plot and language, are borrowed from 
Moliére’s ‘‘ Sicilien, ou Amour Peintre.”’ 
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THE RESTORATION : CROWNE (JOHN)—continued. 


330 History or Cuaries THE EicHTu oF France: or, the Invasion of 
Naples by the French. 
First Eprrion. Small gto. Boards. 


London, 1672. | £3 10s 


SOUTHLAND (T)), f1. 1663. 


332. Loveara Move: A Comedy. As it was lately Acted with great 
Applause at Middlesex-House: Written by a Person of Honour. 
First Eprrion. Small gto. Old half calf. 
London, Printed by J. C. for John Daniel, at the Three 
Hearts in St. Pauls Church-Yard, near the West-end. 1663. 
£10 Ios 
Prefixed are Poems in praise of the Author, one being by J. Kelynge, entitled 


‘‘Qn the Incomparable Love a La Mode,’’ which introduces Shakespeare. 


‘“‘ Were Shakespeare, Fletcher, or renowned Ben 
Alive, they’d yield to this more happie pen 
Those lawrells that bedeckt their brows; and say 
Love a la mode’s the best-accomplish’d Play,”? ’ Ete. 


WRIGHT (:), 7 ieaaGya: 


333 Tuyestes: A Tragedy, Translated out of Seneca. To which is 
Added Mock-Thyestes, in Burlesque. 
(210, PaCai 


London, Printed by T. R. and N. T. for Allen Banks, 1674. 
£5 58 


In the Preface there is an interesting reference to Ben Jonson : — 


‘‘Qur Modern Dramatiques present us with 
greater Idaea’s both of Vice and Vertue: 
Yet Ben: Johnson thought a considerable 
part of Seneca’s Thyestes not improper 
for the English Stage in his time, when 
he took most of Sylla’ s Ghost from hence, 
and so well approved of this way of Introduction, 
that he served himself of it not only in his 
Tragedy of Cateline, but also in his Devill’s 
an Ass, a Comedy, where he makes a Pug his Home 
d’Intrigue.”’ 
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THE RESTORATION—continued. 


LEANERD (John), f1. 1679. 


334 Tne Counrerrerrs, A Comedy, As it is Acted at the Duke’s 
heatre. 


First Eprrion. Small 4to. Half morocco. 
London, Printed for Jacob Tonson, 1679. f2 15s 


The plot is taken from a Spanish novel, called the ‘‘ Trepanner Trepanned.’’ 
Lhe Prologue, Epilogue, songs and some portions of the play in verse. 


BANKS (ohn), fl. 1696. 
335 Cyrus THE Great; or the Tragedy of Love. 
First Eprrion. Small 4to. New boards. 
London, 1696. | | (hanes 


This play was at first forbidden, but afterwards came on and met with very 
good success. Downes says that Smith, having a long part in it, fell ill upon the 
fourth day, and died. This occasioned it to be laid aside, and it was not acted 
afterwards, 


FIL MER (Edward), fl. 1707. 


336 Tue Unnarurar Brorner: A Tragedy. As it was Acted by 
His Majesty’s Servants, at the Theatre in Little Lincolns-Inn- 
Fields. 

First Eprtton. Small ato. Half morocco. 
London, Printed by J. Orme, for Richard Wilkin, 1697. 
22s 


_ The plot of this play is from the romance of Cassandra; and the scene lies 
at a castle about a league distant from Lyons. 
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THE RESTORATION—continued. 


ANONYMOUS. 
(Arranged Chronologically.) 


337 Aw Exsciz, upon the Death of the most Incomparable, Mrs. 
Katharine Philips, the Glory of Her Sex. 


Poetical Broadside. Printed in two columns and surrounded 


by a heavy black border. 
Folio. (London, 1664.) £10 Ios 


Mrs, Katherine Philips, verse-writer, better known as ‘“‘the matchless 
Orinda, > was at the height of her popularity, seized with smallpox, dying in 
Fleet Street on 22 June, 1664, aged 33 years. The above is an elergy lamenting 
her untimely death. Two poetical epitaphs are also included. 


338 THe Woman Turn’p Butty. A Comedy. Acted at the Duke’s 


Theatre. 
First Eprtton. Small 4to. Half morocco. 
London, Printed by ]. C. for T. Dring, 1675. PBs 


The Prologue, Epilogue and songs are in verse. 


339 A Concratutatory Porm on The meeting together of the Parlia- 
ment, according to his Majesties Gracious Concession the 21st of 
this instant October. 


4 pp., folio. Half morocco, uncut. 


London, Printed for Langley Curtiss, 1680. {2:28 


‘The Common-wealth may Represented be, 
By a brave Frigot, sailing on the Sea; 
The King the Captain is, who all commands, 
Who sometimes dains to steer with his own Hands.” Etc. 
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THE RESTORATION : ANONYMOUS——continued. 


340 A DitaLocuE BETWEEN THE D(ucHEss) OF C(LEVELAND) AND THE 
D(ucueEss) oF P(ortsMoutH), at their meeting in Paris, with the 
Ghost of Jane Shore. 


4 pp., folio. Half morocco. 
London, Printed for ]. Smith, N.p. (c. 1680). £7 Ios 


ixtremely rare poetical satire. 


Jane Shore, the wife of a London goldsmith, became the mistress of Edward 
IV, and greatly influenced him by her wit and beauty, Later, she is said to have 
become, successively, mistress of. Lord Hastings and Thos. Grey, 1st Marquese of 
Dorset. She was accused of sorcery by Richard III, imprisoned and made to do 
penance. She died in 1527. 


Jane Shore is introduced into Shakespeare’s Tragedy of ‘Richard III.’ 
Clarence and Gloucester discuss the power exercised over the King by her beauty 
and ‘‘ passing pleasing tongue ’’; Gloucester sends a mocking message to Hastings, 
to “give Mistress S. one gentle kiss the more ’’; Gloucester declares that the 
Queen is in league with the “harlot, strumpt Shore,’’? and that Hastings is the 
latter’s protector; etc. 

Both the Duchess of Cleveland and the Duchess of Portsmouth were mistresses 
of Charles IT, 


Quoting from the above piece : — 


‘“P—O Heav’ns what have we here! 
My Joynts do tremble and my soul doth fear. 


([he Ghost of Jane Shore to them) 


Ghost—Perhaps you know me not, yet take a view, 
See what I am, I was once such as you 
I was a whore a Royal Mistress too. 
I was a woman of Egregious fame 
And like you two I gloried in my shame 
Edward my Lord was, and Jane Shore my name.”’ Etc. 


341 THe Convert Scor, and Apostate English. 
8 pp., folio. Unbound, uncut. 
(London, Printed for A. B., 1681.) £1 5s 
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THE RESTORATION : ANONYMOUS—continued. 


342 Faux’s Guost: or, Advice to Papists. Novemb. 5, 1680. 
4 pp., folio. Unbound, uncut. 


(London, Printed for Mr. Benskin, in Green’s Rents, neer 
Fleet-Bridge.) (C. 1680.) £2 Ios 


A poem relating to the attempt of Guy Faux and others to blow up the King » 
and Parliament. 
Mentioning Shakespeare’s character of Hecate from his Tragedy of ‘‘ Mac- 
beth ’’ :— 
‘‘OQur brave Bold Heroine hath Engross’d all Fame; 
She who lke Hecate, dire Mischief loves, _ 
And, though o’re-power’d, Undaunted on still moves.”’ Etc. 


343. Tue Guosts or Epwarp Firs Harris anp OLIver PLuNKET, 
who was lately Executed at Tyburn for High-Treason, with 
their Sentiments about the Times. | 


With curious woodcut of the two ghosts, at foot of title. 


4 pp. Half morocco, uncut. 
London, Printed for Richard Knowles, 1681. £3 Ios 


Both Edward Fitzharris ‘and Oliver Plunket, the Roman Catholic archbishop 
of Armagh and titular primate of Ireland, were tried and executed in 1681, for 
supposed High-treason and plottings against the King and State. 

The above imaginary conversation is written in verse. 


344 A PaNEGyRICK ON THE AUTHOR OF “ABSALOM AND ACHITO- 
PHEL, occasioned by his former writing of an “ Elegy in praise 
of Oliver Cromwel,” lately Reprinted. | 

First Eprrion. 2 pp., folio. Uncut. Contained in buck- 
ram case. 
[Colophon] London, Printed for Charles Leigh, 1681. 
£16 16s. 


An extremely rare piece, published in the same year as the first part of- 
‘‘ Absalom and Achitophel.”’ 
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THE RESTORATION : ANONYMOUS—continued. 


345 Towser tHE Seconp a Burz-Doc. Or a short Reply to Absalom 
and Achitophel. 


First Epirion. 2 pp., folio. Contained in buckram case. 
(London, Printed for T. ]., 1681.) {£30 


An extremely rare piece published in the same year as the first part of 
Dryden’s ‘‘ Absalom and Achitophel.’’ 


346 Tue Hypocririca, Cristian: or the Conventicling Citizen 
Displayed. Shewing the Refractory temper of the Whiggish 
Party of the Town, in opposition to the Established Religion, 
and their Disaffection to Monarchy. | 

4 pp., folio. Unbound, uncut. 
(London, Printed by George Croom, 1682.) £1 Ios 


UNCUT COPY. 
347 FeErcuson’s REMoNnsTRANCE To THE CouNciL oF Srx, upon the 
First Discovery of the late Horrid Conspiracy. A Satyr. 


First Eprrion. 18 pp., folio. Half morocco, uncut. 


London, Printed for Charles Corbet at the Oxford-Arms in 
Warwick-Lane, 1684. £4 Ios 


Robert Ferguson, surnamed the ‘‘ Plotter,’? was the leading mind in numer- 
ous plots directed against Charles II, including the ‘“‘Rye House’’ plot, Mon- 
mouth insurrection, etc. 

And the end of the above poem, are included two songs, both with engraved 
music: ‘‘'T’he Loyal Health: occasion’d by His Majesties most Happy Deliverance 
from the late Horrid Phanatical Conspiracy, by the Fire at Newmarket,’’ and 
** Loyalty Triumphant: or, Phanaticism Display’d.”’ 


348 Trier oF Issacar (The): Or, the Ass Couchant. A Poem. 
With woodcut frontispiece, having verse beneath 
Small gto. Unbound. 
London, Printed in the Year 1691. £1 108 


A political satire. 
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AUGUSTAN POETRY 
1700-1726. 


The death of Dryden in 1700 and the appearance of Thomson's “ Winter” in 
1726 make the best boundary-marks for the so-called Augustan age of English 
literature, which 1s likewise styled the age of Queen Anne, although it really includes 
also the reign of George I. : 


The name “ Augustan” is derived from that of Augustus, first Roman Em- 
peror. Horace, Virgil, Ovid, Propertius, Tibullus, and Livy were the glory of his 
“ Augustan Age,’ as Pope, Prior, Gay, Addison, Defoe, and Swift were the literary 
gentuses of the Age of Queen Anne. 


In poetry the Augustan Age consummated the effort after orderliness and 
correctness which followed as a natural reaction. upon the licentious degeneracy of 
Elizabethan vigour. Of that consummation Pope was of course the grand agent, 
and his influence is seen in all the minor poets, from Gay and Parnell down to- 
Fenton and Broome. 


DEFOE (Daniel), 1659-1731. 


Considered as a poet, Defoe is not so eminent, as he was in prose or in @ 
political light, yet his poetry is not without considerable merit. 


349 Jure Divino: a Satyr. In Twelve Books. 
With engraved portrait. 8vo. Original calf. 
London, Printed in the Year 1706. 18s. 


A spurious edition, published in the same year as the First. 


350 More Rerormation. A Satyr upon himself. By the Author of 
The True Born English-Man. 


First Eprrion. Small ato. 
Printed in the Year 1703. £3 38 


PEATE XX]. 


EMBLEME 








Engraved title-page from the 
First EDITION oF GEORGE WITHER’S EMBLEMS. 1635. 
See Item No. 144. 


PLATE XXII. 


LLELLSOE LESS EHLS HSS VOLTS 
THE e 


EGREAT ‘Ss 





S ae Bettanicus. The writer of Occurrences. 
Gy Mercurius Aulicus, The writer of Pafjages. 
MY Mercurius Civicus, The Poft. 
Gy The Scout. The Spye. Hey 
QP The writer of Diurnalls. The writer of weekly Accounts, 3 





eS The Intell: gencer. The Scottifh Dove cre. 





KY Printed by Richard Cotes, for Edward Husbands sand areta 
be fold at his Shopin the Middle Temple, 1 6 45. : 





FEVER T FRY FT SS FS a ir gs Fa rae at gaa roa a ougeET 





Title-page from 
GroRGE W1rHER’s Great Assises. Shakespeare appears as one of the Jury. 
See Item No. 145. 
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AUGUSTAN POETRY—continued. 


GARTH (Sir Samuel), 1661-1719. 


“ Garth is mainly interesting at the present day because he was the first writer 
who took the couplet, as Dryden had fashioned it, from Dryden’s hands, and dis- 
played it in the form it maintained throughout the eighteenth century.’’—Geo. 
Saintsbury. 


351 CrarEMont. Address’d to the Right Honourable the Earl of 
Clare. 


First Epition. Folio. Half morocco. 
London, Printed for J]. Tonson, at Shakespeare’ s-Head over- 
against Catherine-street in the Strand, 1715. £4 4s 


352 Tue Dispensary; a Poem. 
First Epitton. Small gto. Calf. 
London, Printed by John Nuit, 1699. ror i2s 


In 1697, Garth brought forward a scheme for establishing a dispensary where 
poor people could obtain advice and prescriptions from the best physicians. While 
a large majority of the fellows of the College of Physicians supported his scheme, 
a minority allied themselves with the apothecaries of the city, who tried to defeat 
the plan, chiefly by charging exhorbitant prices for the drugs prescribed. The 
above poem, a record of the first attempt to establish those out-patient rooms now 
universal in the large towns of England, ridicules the apothecaries and their allies 
among the fellows. It describes a mock Homeric battle between the physicians and 
the apothecaries, Harvey being finally summoned from the Elysian fields to pre- 
scribe a reform. 

Bound with this work are Robert Wild’s ‘‘Iter Boreale. Attempting some- 
thing upon the Successful and Matchless March of the Lord General George 
Monck, from Scotland to London,’’? London, 1660; Defoe’s ‘‘ Faction Displayed. 
A Poem.’’? London, 1704; and Thomas Hou’s ‘‘ Two Essays. The former Ovid, 
De Arte Amandi, or, The Art of Love; the later Hero and Leander of Musaeus. 
From the Greek,’’ London, 1682. 


MONTAGU (Charles, Earl of Halifax), 1661-1715. 


353 Porrican Works. With his Lordship’s Life, including the His- 
tory of his Times. 
With engraved portrait by Vander Gucht. 
The Second Edition. 8vo. Fine copy in original calf. 
London, Printed for E. Curll, 1716. £158 
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AUGUSTAN POETRY—continued. 


WESLEY (Samuel), 1662-1735. 


“ He was a writer of no inconsiderable merit.” 


354 ELEGIEs UPON THE QUEEN (Mary) AND ARCHBISHOP. 
First Eprtion. Folio. Boards. 


London, 1695. £1 Ios 


355 Aw EpistLeE to A FRIEND CONCERNING POETRY. 
First Eprtion. Folio. Half morocco. 
London, Printed for Charles Harper, at the Flower de Luce 


in Fleetstreet, 1700. £2 10s 


With repeated references to Dryden and his poetry. 
Imprint on title rubbed. 


KING (William), 1663-1712. 
356 Tue Arr or Cookery. In imitation of Horace’s Art of Poetry, 
with some letters to Dr. Lister and others. 


8vo. Original calf. London, Circa 1730. tos 6d 


PRIOR (Matthew), 1664-1721. 


“ Prior's poetry,” says Thackeray, “seems to me to be amongst the easiest, 
the richest, the most charmingly humorous of English lyrical poems.” Hts verses | 
are full of wit, grace, neatness, and finish; he survives mainly by his purely playful 
efforts, his lyrics, and his epigrams, not a few of which are unsurpassable.” 


| UNCUT COPY. 
357 CarMEN SaEcULARE, for the Year 1700. 
First Eprrion. Folio. Half morocco, uncut. 
London, Printed for Jacob Tonson, at Grays-Inn-Gate in 
Grays-Inn-Lane, 1700. £38 8s 


Lacking the half-title, but containing the list of books printed by Tonson. 
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AUGUSTAN POETRY: PRIOR (MATTHEW)—continued. 


358 Tue Dove. A Poem. 
First Eprrion. Folio. Unbound. Enclosed in buckram 
case. 


London, Printed for J]. Roberts, 1717. £25 


With the half-title. 


UNCUT COPY. 


359 Hart Rosert’s Mice. A Poem in Imitation of Chaucer, &c. By 
w P t, Esq. | 


First, put UNautHorisep, Epition. 6 pp., folio. Half 
morocco, uncut. 


London, Printed for A. Baldwin, near the Oxford-Arms in 
Warwick-Lane, MDCCXII. 


(SEE ILLUSTRATION, PLATE NO. XXXII.) fot 


The First Authorised Edition was published later in the same year. In the 
main the Texts of the two Editions are identical, There are, however, numerous 
verbal differences. Throughout the Authorised Edition numerous words are spelt 
in an archaic fashion, while in the Unauthorised Edition they appear in the 
ordinary manner. 

Jn the Unauthorised Edition one line appears to be omitted altogether, and 
in the above copy it has been added by a contemporary hand, reading : 


‘“On Mouse or any Beast alive.’’ 








360 An Enctiso Batiap, in answer to Dr. Depreaux’s Pindarique 
Ode on the Taking of Namure. ; 


First Epriton. Folio. In buckram case. 


_ London, 1695. | £15 15s 
“An admirable ballad paraphrase of Boileau’s pompous ‘ Ode sur la Prise de 
Namur,’ which stronghold, it will be remembered, had fallen to the French in 1692, 


only to be retaken by the English three years later. This ‘ jeu d’esprit ’’ was pub- 
lished anonymously in September, 1695.” (D.N.B.). 
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AUGUSTAN POETRY: PRIOR (MATTHEW)—continued. 


361 AN EpisTLE FROM THE ELecror oF BavaRIA TO THE FRENCH 
Kine: after the Battel of Ramillies. 


First Eprtion. Folio. Half morocco. 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Gray’s-Inn Lane, 1706. £10 Ios 
With the half-title. Containing besides the ‘‘ Epistle,’? a long dedicatory 


Kpistle to William Cowper, Keeper of the Great Seal, and a poem ‘‘ To the Duke 
of Marlborough.”’ 


UNCUT COPY. 


362 A Letrer to Monsieur Bomeau Depreaux; Occasion’d by the 
Victory at Blenheim. 


First Eprtion. Folio. Half morocco, fore and bottom 
edges uncut. 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1704. £9 9s 


363 An Ops, Humbly Inscrib’d to the Queen. On the Late 
Glorious Success of Her Majesty’s Arms. 
First Epririon. Folio. Half morocco. 
London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1706. 3108 


Lacking the half-title. ; 
Occasioned by the victories of Blenheim and Ramilly. 


364 An Ober To THE Sun, for the New-Year. 
(Second Edition.) Folio. Half morocco. 
London, Printed for Jacob Tonson, within Grays-Inn Gate 
and next Gray’s-Inn Lane, 1707. [3.38 


Published without half-title. This edition bears Prior’s revised text. The 
first edition published in 1694, was issued without title-page proper. 
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AUGUSTAN POETRY: PRIOR (MATTHEW)—continued. 
365 PorMs on SEVERAL Occasions. 


With elaborate frontispiece engraved by B. Baron, and 
vignettes. 


First Cottectep Eprrion. Folio. Original calf (rebacked). 


London, Printed for Jacob Tonson, 1718. PRBS. 


366 WHEN THE Cat’s away, THE Mice may pay. A Fable, Humbly 
inscrib’d to Dr. Sw ti 





First Epition. 4 pp., folio. Buckram case. 


[Colophon] London, Printed for A. Baldwin, in Warwick- 
lane (1712). £6 tos 


A satire on Queen Anne and the Duke of Marlborough. 
Several small holes repaired. 


GRANVILLE (George, Lord Lansdowne), 1667-1735. 


367 Heroicx Love: A Tragedy. As it is Acted at the Theatre in 
Little Lincolns-Inn-Fields. | 


First Eprrion. Small ato. Half morocco. 
London, Printed for F. Saunders, 1608. £4 4s 


Prefixed is a poem by Dryden entitled ‘‘To Mr. Granville, on his Excellent 
Tragedy, call’d Heroick Love.’? The Prologue is by Henry St. Johns and the 
Epilogue by Bevill Higgons. 

The play met with great success. The plot is taken from the separation of 
Achilles and Briseis in the first book of the ‘‘Iliad,’? and the scene lies in the 
Grecian fleet and camp before Troy. The conclusion of this play was altered 
after the first representation, his lordship’s reasons for which may be seen in his 
preface. 
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AUGUSTAN POETRY : GRANVILLE (GEORGE, LORD LANSDOWNE)—continued. 
368 ‘THE GEeNuINE. Works IN VERSE AND PRosE. 


With vignette illustrations by Vander Gucht. 
Tuick Paper Copy. 4to. Old calf. 


London, Printed for ]. Tonson and L. Gulliver, 1732. £3 3s 
This includes :— 
Epilogue to the Jew of Venice. 2 pp. 
(ending with) 
“‘?Tis Shakespeare’s Play, and if these Scenes miscarry, 
Let Gormon take the Stage—or Lady Mary.”’ 
Epilogue to the British Enchanters, in which Hamlet is mentioned. 


in the Poem ‘‘The Progress of Beauty,” references are made to Cleopatra, 
Julius Caesar, Antony, Rosamond, King Henry, etc. 


SWIFT (jonathan), 1667-1745. 


“As a poet, Swift's post 1s pre-eminent in the sort of poetry which he cultwvated. 
He never attempted any species of composition, in which either the sublime or the 
pathetic were required of him. But in every department of poetry where wit ts 
necessary, he displayed, as the subject chanced to require, either the blasting eginiae 


of satire, or the lambent and meteor-ltke coruscations of frolicsome humour.” 
Sir Walter Scott. 


3684 MiscELLantes in Prose and Verse. 
First Epirion. Large Paper Copy. 
8vo. Original calf (rebacked). 


London, Printed for John Morphew, near Stationers Hall, 
I7II. | {10 tos 


369 Muiscetanres in Prose and Verse. 
First Epirion. 8vo. Original calf. | 
London, 1711. £4 4s 


Predictions for 1708—Baucis and Philemon—Various Thoughts—Apollo Out- 
witted—Vindication of Isaac Bickerstaff—Elegy on Death of Patrige—etce. — 
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AUGUSTAN POETRY: SWIFT (JONATHAN)—continued. 


370 A Serious Porm upon Wixxtiam Woon, Brasier, ‘Tinker, Hard- 
Ware-Man, Coiner, Counterfeiter, Founder and Esquire. 


First Epirion. 2 pp., folio. Contained in buckram case. 
Dublin, Printed by John Harding in Molesworth’s Court 
(c. 1725). | £55 


In 1722 Wood had been granted by the King the sole privilege and license 
for fourteen years to coin haltpence and farthings to be uttered and disposed of 
in Ireland and not elsewhere, 


Though the workmanship was good, the quality of the coin was poor, and the 
measure involved a tax upon the country of between six and seven thousand 
pounds a year. ‘The circumstances under which the patent had been granted 
were held by a section of popular opinion in Dublin to be dishonouring to the 
nation, and a great clamour was raised, championed by Swift in ‘‘ The Drapier’s 
Letters’? and other pamphlets, of which the above is a very good and rare 
example. 


‘““When Foes are o’ercome, we preserye them from slaughter, 
To be Hewers of WOOD and Drawers of Water, 
Now, although to Draw water is not very good, 
Yet we all should Rejoyce to be Hewers of Wood. 
I own it hath often provok’d me to Mutter, 
That, a Rogue so Obscure should make such a clutter, 
But antient Philosophers wisely Remark. 
That old rotten WOOD will shine in the Dark. 
The Heathens, we Read, had Gods made of WOOD, 
Who could do them no Harm, if they did them no good: 
But this Idol WOOD may do us great Evil, 
Their Gods were of WOOD, but our WOOD is the DEVIL. 
To cut down fine WOOD is a very bad thing, 
And yet we all know, much Gold it will bring, 
Then if cutting down WOOD brings Money good Store, 
Our Money to keep, let us cut down ONE more.”’ Kitc., ete. 


371 ‘TRAVELS INTO SEVERAL Remote Nations oF THE Wor.LpD. — In 
Four Parts. By Lemuel Gulliver. 
With engraved portrait and plates. 
The Second Edition. 2 vols., 8vo. Original calf (rebacked). 
London, Printed for Benj. Motte, 1727. £16 16s 


The second edition, in which appears for the first time the 24 pp of prelimin- 
ary verses ascribed to Gay. Arbuthnot and Pope. 
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AUGUSTAN POETRY—continued. 


CONGREVE (William), 1670-1730. 


The greatest master of the English comedy of repartee. 

“ Where Congreve excels all his English rivals is in his literary force, and a 
succinctness of style peculiar to him. He had correct judgment, a correct ear, 
readiness of illustration within a narrow range, 1n snapshots of the obvious at the 
obvious, and copious language.’’—Geo. Meredith. 


372 THe Birt or THE Musez, a Poem to the Right Honourable 
Charles Montague, Chancellour of the Exchequer, etc. 
First Eprrion: Folio. Half morocco. 


London, 1698. £4 Ios 


373 THe Mourninc Muse or Atexis, a Pastoral, lamenting the 
Death of our late Gracious Queen Mary of ever Blessed 
Memory. 


First Eprrion. 10 pp., small folio. Half morocco. 


London, 1695. £6 tos 


374. A Prinparique Ope, Humbly Offer’d to the Queen, on the Vic- 
torious Progress of Her Majesty’s Arms, under the Conduct of 
the Duke of Marlborough. To which is prefix’d, a Discourse 
on the Pindarique Ode. 

First Eprtion. Folio. Half morocco. 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1706. £6 tos 
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AUGUSTAN POETRY: CONGREVE (WILLIAM)—continued. 


375 Tue Tears or AMAryLLis ror Amyntas. A Pastoral Lament- 
ing the Death of the late Lord Marquiss of Blanford. Inscrib’d 
to the Right Honourable the Lord Godolphin, Lord High- 


Treasurer of England. 
Title within black border. 
First Eprrion. Folio. Half morocco (some edges uncut). 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1703. £5 5s 


376 CompLeTE Works. 
4 vols., 4to. Original half buckram, uncut. 
London, Nonesuch Press, 1923. £12 12s 


ADDISON (Joseph), 1672-17109. 


As a light essayist, Joseph Addison has no equal in English literature. As a 
poet and dramatist, he enjoyed considerable success. His poetry shows facility and 
poetic sensibility, stopping short of poetic genius. 


377 THe Campaicn. A Poem, to his Grace the Duke of Marl- 
borough. | 
First Epirion. Folio. Half morocco gilt, g. e. 

London, 1705. TORS 


‘‘ The success of his poem, the ‘‘ Campaign,’ was rewarded by promotion to 
an under-secretaryship of state. Godolphin, according to Tickell, saw the poem 
when finished ‘‘ as far as the applauded simile of the angel,’’ and gave the commis- 
sionership in consequence. The anecdote has been coloured by the desire to 
represent Addison as a poor author raised from a garret to fortune by discerning 
patronage. Godolphin cared more for horse-racing than poetry, and was much less 
likely to reward the author of a set of verses than to gratify an important politician 
by advancing an adherent. In any case, the poem and the simile achieved a great 
success.’’—(D.N.B.) 
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AUGUSTAN POETRY: ADDISON (JOSEPH)—continued. 


378 THe Campaicn. 


379 


380 


382 


The Third Edition. Folio. Half morocco. 
London, Printed for Jacob Tonson, within Grays-Inn Gate 


next Grays-Inn Lane, 1705. £1 10s 


To Her Roya, HicHNess tHe Princess or Wates, with the 
Tragedy of Cato. Nov., 1714. To Sir Godfrey Kneller, on his 
Picture of the King. (In Verse.) 
The Second Edition. 10 pp., folio. Uncut, sewn as issued. 
London, Printed for ]. Tonsons 1716. LIRIs 


Works. 
With engraved portrait of Addison by Geo. Vertue after G. 
Kneller. 
4 vols., 4to. Fine copy in original calf (rebacked). 
London, Printed for Jacob Tonson, 1721. £6 6s 


Works. 

With portrat by G. Kneller. 

4 vols., 4to. Original calf gilt. 

Birmingham, ‘Printed by John ak for J. and R. 
Tonson, 1761. £16 16s 


SMITH (Edmund), 1672-1710. 
A Porm on THE Deatu oF Mr. Joun Puizies, Author of the 
Splendid Shilling, Blenheim and Cyder. 
First Epirion. Folio. Half morocco. 
London, Printed for Bernard Lintott at the Cross-Keys 
between the two Temple Gates in Fleet-street, N.D. (1708). 
£3 Ios 


John Philips was Smith’s friend at Oxford. Dr. Johnson places the above 
elegy ‘‘ among the best elegies which our language can show; an elegant mixture 
of fondness and admiration of dignity and softness.’ 
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AUGUSTAN POETRY—continued. 
SHIPPEN (William), 1673-1743. 


383 Faction Dispray’p. A Poem. From a Correct Copy. 
First Eprrion. Small gto. Unbound. 
London, Printed in the Year 1704. £1 5s 
A satire in verse. 


On the Whigs, in which the Whig lords are portrayed under the names of 
the leaders in the Cataline conspiracy. 


384 Moperation Dispray’p. A Poem. 
First Eprrion. Small 4to. Unbound. 


London, Printed in the Year 1704. | Finis. 


ROWE (Nicholas), 1674-1718. 


“ Thy reliques, Rowe, to this sad shrine we trust, 
And near thy Shakespeare place thy honour’d bust. 
Oh! next him skilled to draw the tender tear, 
For never heart felt passion more sincere.” 


—FEpitaph. 


—————— 


305 Puarsaria; Translated into English Verse, by Nicolas Rowe. 
First Epirion or Rowe’s Version. 
2 vols., small 8vo. Original calf. 
London, Printed for T. Johnson, 1720. £235 


This version of ‘‘Lucan’’ is one of the greatest productions of English 
poetry; for there is perhaps none that so completely exhibits the genius and 
spirit of the original.’’—Dr. Johnson, 


386 Puarsaria. ‘Translated into English Verse by Nicholas Rowe. 
With engraved frontispiece and map of Europe. 
2 vols., small 8vo. Original calf. 
London, Printed for J]. Tonson, 1'722. £1 Is 
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AUGUSTAN POETRY: ROWE (NICHOLAS)—continued. 


387 A Porm upon THE LaTE Gtorious Successes oF HER Majesty's 
Arms, &c. Humbly inscrib’d to the Right Honourable the Earl 
of Godolphin, Lord High-Treasurer of England. 


First Epirion. Folio. Half morocco. 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1707. £5 5s 


With the half-title. 


388 THe TraGepy oF JANE SHorE: Written in Imitation of Shake- 
spear’s Style. 
First Eprrion. Small 4to. Half calf. 
London, Printed for Bernard Lintott, N.D. (1713). £4 4s 


In this little Play there is a Prologue spoken by Mr. Wilks and an Epilogue 
spoken by Mrs, Oldfield. In the Prologue the following Shakespearean reference 
occurs : — 


‘‘In such an Age, Immortal Shakespear wrote, 
By no quaint rules, nor hampering Criticks raught; 
With rough, majestick Force he mov’d the Heart, 
And Strength, and Nature, made amends for Art. 
Our humble Author does his Steps pursue, 
He owns he had the mighty Bard in view.’’ Etc. 


Jane Shore, the wife of a London goldsmith; became mistress of King 
Edward IV, and greatly influenced him by her wit and beauty. She was finally 
accused of sorcery by Richard III, imprisoned, and made to do penance. She is 
continually referred to in Shakespeare’s tragedy of ‘‘ Richard III.” 


389 ULysses: A Tragedy, as it is Acted at the Queen’s Theatre in the 
Haymarket. 
First Epririon. Small gto. Half calf. 
London, 1706. £2 15s 


390 Works. Consisting of his Plays and Poems. 
With engraved portrait. 
2 vols., small 8vo. Original calf. 


London, Printed for ]. and R. Tonson, etc., 1756. {2 Ios 
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AUGUSTAN POETRY—continued. 


WATTS (lsaac), 1674-1748. 


391 ‘“‘PuitantHropy. An Ops.” Autograph Manuscript. 
Comprising 149 lines on 114 pp., folio. £7 10s 


‘‘T sing the Wonders of Almighty Love, 
Nor now would ask, or have an Angels’ Tongue, 
For they remov’d from us and sin above, 
Can never know the subject of our Song. 
They stationary Spirits are, 
And of the Highest’s Presence share, 
But having ne’er been banished thence 
Know nor the loss, nor gain of Innocence, 
And as they ne’er transgress’d, but better be 
Can neither know, nor sing this truth so well as we.’’ Ktc., etc. 


PHILIPS (Ambrose), 1675?-1749. 


“ An elegant versifier, and Goldsmith has eulogised the opening of his “ Epistle 
to the Earl of Dorset” as “ incomparably fine.” A fragment of Sappho, translated 
by Philips, is a poetical gem so brilliant, that it is thought Addison must have 
assisted in tts composition.’ —Robt. Chambers. 


392 AN EpistLe To THE Richt Honourasie Cuarres Lorp Hatirax, 


one of the Lords Justices appointed by His Majesty. 
First Epition. Folio. Half morocco. 


London, Printed for J]. Tonson, at Shakespear's Head, over- 
against Catherine-street in the Strand, 1714. eas 
With the half-title. . 


393 Humrrey, Duxe or Groucester. A Tragedy. As it is Acted at 
the Theatre-Royal in Drury-Lane by His Majesty’s Servants. 


First Eprtion. 8vo. Half morocco. 


London, Printed, And Sold by J. Roberts, 1723. {2a5 


illustrative of Shakespeare’s ‘‘ King Henry VI.” 
‘“They, who have read Shakespeare’s Second Part of Henry VI. may, probably, 


(Continued over) 
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AUGUSTAN POETRY: PHILIPS (AMBROSE): HUMFREY, DUKE OF GLOUCESTER 
—continued. 


recollect most of the Passages, I have borrowed from Him, either Word for Word, 
or with some small Alteration. Nevertheless, that I may not be thought unwill 
ing to Acknowledge my Obligation to so oreat a Poet; I desire my Readers will 
place to his Account, One or Two Hints, and One intire Line, in the 24th Page, 
where Kleanor’s Penance is related: Four Lines, in the 38th Page, where Beau- 
fort speaks of Gloucester’s Popularity: Three Parts in Four of the Description of 
the Duke’s dead Body, in Page 71: And about Seventeen Lines in the last Scene; 

some of which are so very beautifull, that it may be questioned, whether there 


be any Passages, in Shakespear, that deserve greater Commendation.’’—To the 
Reader, 


SOMERVILLE (William), 1675-1742. 


“He is strictly and almost solely a descriptive poet; and his talent les im 
delineating actual scenes with fidelity and spirit, adorning them with the beauties 
of diction, but leaving them to act upon the 1magination of thew own force, without 
aid from the creations of fancy.”’—John Atkin. 


394 Fietp-Srorts. A Poem. Humbly Address’d To His Royal 
Highness the Prince. 


First Eprrion. 20 pp., folio. Unbound. 
London, Printed by J. Stagg, 1742. £558 


Treating of Hawking, Angling, Stag-hunting, etc. May be considered as a 
supplement to ‘‘ The Chase, > Somerville’s most important work. 


395 Hossrnot; or, the Rural Games. A Burlesque Poem, in Blank 


Verse. 
First Eprrion. Small 4to. Half calf. 3 
London, Printed for J. Stagg, 1740. £2 2s 


396 OccastonaL Porms, TRANSLATIONS, FaBLes, TALEs, &c. 
First Eprrion. 8vo. Original calf. 


London, Printed for Bernard Lintot, 1727. | £6 6s 
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AUGUSTAN POETRY—continued. 


PHILIPS (ohn), 1676-1708. 


“ His poems, written in revolt against the heroic couplet, between the death 
of Dryden and the appearance of Pope, occupy an important position in the history 
of English literature.’”—G. A. Aitkin. 


397 Brenner, a Poem, Inscrib’d to the Right Honourable Robert 
Harley, Esq. 
The Third Edition. Folio. Half morocco. 
London, Printed for Tho. Bennet, at the Half-Moon in St. 
Paul’s Church-yard, 1705. £1 10s 


398 Cyper. A Poem. In Two Books. 
Large Paper Copy. 
First Eprrion. Frontispiece by Van der Gucht, showing 
cultivation of pear and apple trees. 
8vo. Original calf, rebacked. 
London, 1708. £5 5s 


399 Cyber. With frontispiece. 
Another Copy of First Edition. 
8vo. Original calf. | 
London, 1708. 2s 


SAY (Samuel), 1676-1743. 


400 Poems on SEvERAL Occasions: and Two Critical Essays, viz., 
The First, On the Harmony, Variety, and Power of Numbers, 
whether in Prose or Verse. ‘The Second, On the Numbers of 
Paradise Lost. 

4to. Boards. 
London, Printed by John Hughs, 1745. £1 58 


The Miltonian section occupies half the book, pp. 95-174, and has a sub-title: 
—‘* An essay on the harmony, variety, and power of numbers, whether in prose 
or verse; Preparatory to a second essay on the numbers of Paradise Lost.’’ 
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AUGUSTAN POETRY—continued. 


HUGHES (John), 1677-1720. 
401 THe House or Nassau. A Pindarick Ode. 


First Eprtton. Folio. Half morocco. 
London, Printed for D. Brown at the Black Swan and Bibte 


without Temple-bar, and A. Bell at the Cross-keys and Bible in 
Cornhil, MDCCII. Pheer 


WINSTANLEY (John), 1678?-1750. 


402 PoEMs wRITTEN By JoHN WinstaNLey.  Interspers’d with many 
others, by Several Ingenious Hands. 


With fine mezzotint portrait of Dr. Winstanley hy Brooks. 
First Epirion. 8vo. Original calf (joints worn). 


Dublin, Printed by S. Powell, for the Author, 1742. {2 2s 


Winstanley’s poems are often amusing and clever. Among his subscribers 
were Swift, the Earl of Roscommon, Pope, and Colley Cibber. 

The above collection contains a poem on Swift, ‘‘On-St. Andrew’s Day and 
the Dean’s Birth-Day’’; one of Shakespearian interest, ‘‘The Taming of the 
Shrew, a Tale’’; others on Tobacco and Freemasonry, etc. 


PARNELL (Thomas), 1679-1718. 


“ The compass of Parnell’s poetry is not extensive, but its tone is peculiarly 
delightful: not from mere correctness of expression, to which some critics have 
stinted its praises, but from the graceful and reserved sensibility that accompanied 


his polished phraseology.’’—Thos. Campbell. 


403, PoEMs ON SEVERAL Occasions. 
First Epirion. 8vo. Full calf gilt, g. e. 
London, Printed for B. Lintot, 1722. £4 Ios 


This has a Dedication in verse by Alexander Pope to the Earl of Oxford and 
Karl Mortimer. 33 pages. 
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i Of Italian Madrigalls Englished, | 
Hae not tothe fenfe of the originall dittie, 


‘Al but after the affection of the 


Noate. 


By Thomas W atfon Gentleman. 


There are alfo heere inferted two excellent 
Madrigalls of Mafter V Villiam 
Byrds,compofed after the 
Italian vaine,at the requeft 


of the fayd Thomas 
Watlon. 
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of the black Horfe.15go. 


+8 Cum Priuilegio Regia Maieftatis. 
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From the rare collection of 
FELIZABETHAN Mapricats, by THoMAS WEELKES, JoHN WILBYE and THomas WATSON. 
London, 1590-1609. 
See Item No. 154. 
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ORIGINAL MANUSCRIPT OF STEPHEN JEROME’S MELPOMINE. Circa 1635. 
See Item No. 155. 
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AUGUSTAN POETRY: PARNELL (THOMAS)—continued. 


404 PorMs on SEveERAL Occasions. To which is added, The Life of 
Zoilus, and his Remarks on Homer’s Battle of the Frogs and 
Mice. 


8vo. Original calf. London, 1747. 15S 


eae ll ER. (Catharine), 1679-1740. 


405 Farat Frienpsuip. A Tragedy. As it is Acted at the New- 
Theatre in Little-Lincolns-Inn-Fields. 
First Eprtion. Small 4to. Half morocco. 
London, Printed for Francis Saunders, 1698. £2 10s 


Prefixed are several commendatory verses. 


BREVAL (John Durant), 1680?-1738. 


UNCUT COPY. 
406 Tue Perricoat: an Heroi-Comical Poem, in two Books. 
First Epirion. 8vo. Original wrappers, uncut. 
London, 1716. £14 14s 


Written under the name of Joseph Gay. 


FENTON (Elyjah), 1683-1730. 


“ Fenton 1s styled by Johnson ‘an excellent verstfier and a good poet.’ He 
had, indeed, caught the trick of Pope’s versification with such success that it has 
never been possible to distinguish his share of the version of the ‘ Odyssey’ from 
Pope’s by internal evidence.’’—Richard Garnett. 


UNCUT COPY. 
407 To THE Queen, on Her Majesty’s Birthday. 
First Epition. 4 pp., folio. Half morocco, uncut. 
London, Printed for Benjamin Tooke at the Middle- 
Temple-Gate in Fleet-street. N.D. (c. 1706). £5 58 
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AUGUSTAN POETRY—continued. 
ERSKINE (Ralph), 1685-1752. 


408 A ParapuHrase, or Large Explicatory Poem upon the Song oi 
Solomon. Wherein The Mutual Love of Christ and his Church, 
contain’d in that Old-Testament Song, is imitated in the Lan- 
gauge of the New Testament, and adapted to the Gospel- 
dispensation. 

First Epirion. Small 8vo. Fine copy in full morocco gilt, 


Pee. 
Edinburgh, Printed by Tho. Lumisden and Jo. Robertson, 


for James Beugo, 1736. £7 10s 


A fine copy, the bottom margins being entirely uncut. 

Ralph Erskine was a Scottish seceding divine and poet, and took a zealous 
part in the Ecclesiastical controversies, and with his brother was the founder of 
the Scottish Secession Church. He was one of the ‘“‘ twelve apostles”’ of 1721. 
This, his important poem, a paraphrase of the ‘‘ Song of Solomon,’’ he submitted 
to Isaac Watts, who suggested a few improvements. 


GAY (John), 1685-1732. 


The father of the English Opera, a form of light comedy enlivened by songs 
and music, which for a time supplanted the Italian opera, with all its exotic and 
elaborate graces. His “ Fables” are still the best we possess; for although they 
have not the rich humour and archness of La Fontaine's, they are light and pleasing, 
and are always smooth tin versification, 


409 FABLEs. 
With numerous copperplate engravings by Gravelot and 
others. | 
Tue Excesstvety Rare Firsr Eprrion of each volume. 
2 vols. in 1, 4to. Original calf (joints worn). 
London, Printed for ]. Tonson and ]. Watts, 1727. (Vol. I, 
London, Printed for J. and P. Knapton, 1738.) £88 


Fine tall copy. 

‘“The most finished productions of our poet, and those to which he will owe 
his reputation with posterity, are his ‘‘ Fables’’—the finest in the language. 
‘They are written with great spirit and vivacity; the versification is generally 
smooth and flowing; the descriptions happy and appropriate, and the moral de- 
signed to be conveyed is, for the most part, impressive and instructive.’’— 
C. D. Cleveland. 
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AUGUSTAN POETRY: GAY (JOHN)—continued. 
410 Rurat Sports: a Poem. Inscribed to Mr. Pope. 


First Eprrion. Folio. Bound by Riviere in full crushed 
levant morocco gilt, g. e. 


London, Printed for J. Tonson, at Shakespear’s-Head over- 
against Catherine-street in the Strand, 1713. £52 Ios 


411 Two Episttes; One, to the Right Honourable Richard Earl of 
Burlington; the Other, to a Lady. 


First Eprrion. 40 pp., 8vo. Polished calf, g. e. 
London, Printed for Bernard Lintot, (1715). £9 9s 


With separate title to each Epistle, the second entitled ‘‘ An Epistle to a 
liady, occasion’d by the Arrival of Her Royal Highness the Princess of Wales.”’ 
This is the first appearance of the Kpistle to the Earl of Burlington, the other 
piece having appeared separately the previous year. 

With the 4 pp. bookseller advertisements at end. 


HILL (Aaron), 1685-1750. 


412 Camitius: a Poem. Humbly Inscrib’d to the Right Honour- 
able Charles Earl of Peterborough and Monmouth. 


First Epirion. Folio. Half morocco. 


London, Printed for Tho. Bickerton at the Golden Flower- 
de-Luce in St. Paul’s Church-Yard, and sold by B. Bragg in 


Pater-noster Row, 1707. if 2:)28 


413. Kine Henry tHe Firru: or, the Conquest of France, by the 
English. A Tragedy. As it is Acted at the Theatre-Royal in 
Drury-Lane, by His Majesty’s Servants. 

First Epition. 8vo. Half morocco. 


London, Printed for W. Chetwood and J. Watts, 1723. 
£1 Ios 
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AUGUSTAN POETRY: HILL (AARON)—continued. 
414 THe Roman Revence. A Tragedy. 
First Epirion. 8vo. Half morocco. 


(London), 1753. £1 Ios 


Written about 1738 as ‘‘ Caesar,’? when Hill published a pamphlet ‘‘On the 
ge of Assassination.”? Treating of the same theme as Shakespeare’s ‘‘ Julius 
Jaesar.”? 


WAGSTAFFE (William), 1685-1725. 


415 Rame.ies: a Poem, Humbly Inscrib’d to his Grace, the D. of 
Marlborough. 


First Eprrion. Folio. Half morocco, some edges uncut. 


London, Printed for T. Atkinson at the White-Swan in St. 
Paul’s Church-Yard, 1706. es 


The merit of Wagstaffe’s poems can best be gathered from the fact that many 
have been attributed to Swift. 


TICKELL (Thomas), 1686-1740. 


“ He has a very happy talent in versification, which much exceeds Addison's, 
and 1s inferior to few of the English Poets, Mr. Dryden and Pope excepted.” —Theo. 
Cibber. , | 


416 A Poem, to His Excellency the Lord Privy-Seal, on the Prospect 


of Peace. 
The Fourth Edition. Folio. Half morocco. 


London, Printed for ]. Tonson, at Shakespear’s-Head over- 


against Catherine-street in the Strand, 1713. £1 tos 


Though the above piece supported the tory policy of peace, Addison spoke in 
warm praise of this ‘‘ noble performance’? in the ‘‘ Spectator’? (No. 523); and 
Pope said that the poem, which went into many editions in the year of its first 
publication (1713), contained some ‘‘ most poetical images and fine pieces of 
painting.”’ 
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AUGUSTAN POETRY—continued. 


POPE (Alexander), 1688-1744. 


7 Pope, the prince of lyric poetry, unrivalled in satire, ethicks, and polished 


verstfication.”’—Smollett. 


Nothing in the English language can be more perfect than the terseness, elegance 


and condensation of his sentiments, diction, and rhyme. No poet ever enjoyed greater 
popularity, or had more influence on the taste of his age. 


417 


THE FAMOUS SATIRE ON THEOBALD 
FOR HIS 
ATTACK UPON POPE'S SHAKESPEARE. 
AN UNCUT COPY. 


Tue Dunctap: An Heroic Poem, in Three Books. 


With the Owl Frontispiece. 
Tue First Epirion (Second Issue). 


Small 8vo. Bound by Riviere in full levant morocco gilt 
Llores aa 


Dublin, Printed, London Reprinted for A. Dodd, 1728. 


(SEE ILLUSTRATION, PLATE NO. XXXIV.) £135 


Probably almost unique in uncut state. 

This is the First Edition of Pope’s ‘‘ Dunciad,’’ and the Second Issue, with 
‘Books and the man I sing ”’ on the first line of the first book. 

In 1726 Lewis Theobald attacked Pope’s edition of Shakespeare in a pamphlet 
entitled ‘‘ Shakespeare Restored; or, Specimens of Blunders Committed and Un- 
amended in Pope’s Edition of this Poet.’”? Theobald certainly understood Shake- 
speare better than Pope did, but this did not lessen the annoyance of his attack, 
and, fresh from the smart of it, Pope made Theobald the hero of his *¢ Dunciad,”’ 
under the name of ‘“ Tibbald.” 

‘‘ Had the Hero, for ee ace called Codrus, how many would have 
affirm’d him to be Mr. W rt: Sir R—— B &c. but now all that 
unjust scandal is saved by sailiste him Theobald, which by good luck happens to 
be the name of a real person.’’—The Publisher to the Reader. 

References are made in the poem itself to Shakespeare, Jonson, etc. 


‘Nor sleeps one error in its father’s grave, 
Old puns restore, lost blunders nicely seek, 
And crucify poor Shakespear once a week.”’ 


“Now turn to diff’rent sports (the Goddess cries) 
And learn, my sons, the wondrous pow’r of Noise, 
To move, to raise, to ravish ev’ry heart, 
With Shakespear’ s nature, or with Johnson’s art.”? Etc. 











190 MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 


AUGUSTAN POETRY: POPE (ALEXANDER)—continued. 


418 THe Duncrap, an Heroic Poem. In Three Books. 
With the Owl Frontispiece. 
Second Edition. 
Dublin, Printed, London Reprinted for A. Dodd, 1728 


A Comp.eat Key To THE DunctaD: 
London, Printed for A. Dodd, 1728. 


Together, in one volume. 12mo. Original calf. £37 10s 


The Dunciad is the ‘‘ D”’ variety of Thom’s list, and No. 5 of Wise. 
The ‘‘ Compleat Key’”’ (written by Edmund Curll) is the First Edition. 


419 THe Dunciap, Variorum, with the Prolegomena of Scriblerus. 
Engraved frontispiece. 
8vo. Original calf. 
London, Printed for A. Dob, 1729. als 


The first octavo variorum edition. Containing at p. 18, a list of the Author’s 
genuine Works hitherto published. 


420 ‘THE First Satire oF THE SECOND Book oF Horacs, imitated in 
in a Dialogue between Alexander Pope, of Twickenham in 
Com. Midd. Esq; on the one Part, and his Learned Council on 


the other. 
Firsr Eprrion. 19 pp., folio. Half morocco. 
London, Printed by L. G., 1733. 13°28 


421 ‘Tue Iviap or Homer, translated by Mr. Pope. 
Engraved portrait of Homer by G. Vertue, map, engraved 
head-pieces, etc. 
6 vols. London, Printed by W. Bowyer for Bernard Lintott, 
between the Temple Gates, 1715-1720. 
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AUGUSTAN POETRY : POPE (ALEXANDER): ILIAD AND ODYSSEY—continued. 


Tue Opysszy oF Homer. 
Engraved bust, vignette on title, and head-pieces. 
5 vols. London, Printed for Bernard Lintott, 1725. 
Tue GENUINE First Epition oF Porr’s Homer. 
Together 11 vols., 4to. Original calf (joints a little worn). 
London, 1715-1725. £14 14s 


This is the genuine First Edition with the List of Subscribers. Lintott after- 
wards published a folio edition, without the subscribers names or the engraved 


vignettes, and sold it for his own profit, but the above is the actual first issue 
and the whole of the proceeds went to Pope. 


The above copy is of special interest, having the bookplate of Lord Corn- 
wallis in each volume, his name also appearing in the list of subscribers, 


422 Homer. Itiap anp Obyssey. 


Translated by Alexander Pope, with Additional Notes 
Critical and Illustrative. Portrait. 


Larce Paper. g vols., royal 8vo. Full contemporary 
russia, g. €. | 


London, ,1806. £9 9s 


423 MiscELLANEOUS PoEMs AND TRANSLATIONS. By Several Hands. 
Engraved frontispiece. 
First Epirion. 8vo. Original calf (rebacked). 
London, Printed for Bernard Lintott, 1712. £25 


Containing the first appearance of Pope’s ‘‘ Rape of the Locke,’’ with other 
pieces by Pope, Prior, Dryden, etc., and 8 pp. Bookseller’s advertisements at end. 

With pieces of Shakespearian interest, more especially ‘‘ Four Songs written 
in 1683 in order to be sung as Chorus’s between the Acts of a Play of Shakespear 
that was altered.’’ These songs were evidently written for Shakespeare’s 
** Julius Caesar.”’ 
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AUGUSTAN POETRY: POPE (ALEXANDER)—continued. 


424 Oper For Musick. (Half title: Mr. Pope’s Ode on St. Cecilia’s 


425 


426 


428 


Day). 
First Eprtion. Folio. Very fine large copy, bound by 
Riviere in full crushed levant morocco extra. 


London, Printed for Bernard Lintott, 1713. £84 


Or THE KNOWLEDGE AND CHARACTERS OF MEN. An Epistle to 
the Rt. Hon. Richard Lord Visct. Cobham. 
First Epirion. Folio. Boards. With the half-title and 


advertisement leaf. 


London, 1733. | {3:38 


Or Taste. An Epistle to the Earl of Burlington, occasioned by 
his publishing Palladio’s Designs of the Bath, Arches, Theatres, 


etc., of Ancient Rome (in verse). 
First Epitrion. Folio. New boards. 


London, 173I. £228 


Kine copy, with the half-title and the leaf of ‘‘ Advertisement ’”’ at end. 


Ont THousaNp SEVEN HunprED AND Tuirty Eicut. A Dia- 
logue, something like Horace. 


Frrst Eprrion oF Boru Parts. Folio. New boards. 


London, T. Cooper (1738). £558 


The blanks are filled by a contemporary hand. 


Poems, AND Imrrations oF Horace. Now first Collected together. 
4to. Half morocco. 


London, Printed for }. and P. Knapton, etc., 1738. {£3 3s 
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AUGUSTAN POETRY: POPE (ALEXANDER)—continued. 


429 HE SEconp EpistLe of THE SEcoND Boox or Horace ImrrarTeD. 
First Epition. Folio. Boards. 
London, Dodsley, 1737. {2 Ios 


430 Soper ApDvice FROM Horace, to the Young Gentlemen about 
Town. As deliver’d in his Second Sermon. Imitated in the 
Manner of Mr. Pope. 


First Eprrion. Second Issue. 4to. Half morocco. 


London, Printed for T. Boreman (1734). £4 Ios 
The first issue of the first edition has the title-page: ‘‘A Sermon against 
Adultery: Being Sober Advice from Horace.’’ In order to form the above second 


issue the original title-page was cancelled and a new one provided. The text is 
identical, as in each the word ‘‘ amiss” in the third line of page 5 is incorrectly 
spelled ‘‘ amise.’’ 

In the second edition of the ‘‘ Sober Advice from Horace’’ this mistake has 
been rectified. 


431 Soper Apvicr FRoM Horace to the Young Gentlemen about 
town as delivered in his Second Sermon, with Original text. 


Folio. New boards. 
London, circa 1740. thd 2s 


432 THe Tempre oF Fame: A Vision. 


First Eprrion. 8vo. Bound by Riviere in full brown 
morocco gilt, g. e. 


London, Printed for Bernard Lintot, ITS. £18 18s 


Contains the rare half-title, and the two leaves of advertisement at end, 
on a projected edition of Chaucer’s works. 

‘It was probably the similarity of taste that induced Pope when young to 
imitate several of the pieces of Chaucer, and in particular to write his ‘‘ Temple 
of Fame,”’ one of the noblest although one of the earliest of his productions. 
That the hint of the piece is taken from Chaucer’s ‘‘ House of Fame’? is suffi- 
ciently obvious, yet the design is greatly altered, and the descriptions, and many 
ot the particular thoughts, are his own; notwithstanding which, such is the 
coincidence and happy union of the work with its prototype, that it is almost 
impossible to distinguish those portions which are originally Pope’s, from those 
for which he has been indebted to Chaucer.’’—William Roscoe. 
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AUGUSTAN POETRY—continued. 


WELSTED (Leonard), 1688-1747. 


437 Aw Epistte To THE Late Dr. Garru, Occasion’d by the Death 
of the Duke of Marlborough. 


First Epirion. 12 pp., folio. Half morocco. 


London, Printed for J. Peele, at Locke’s Head in Pater- 
Noster-Row, 1722. Lane 


438 Tue Genus, an Ode, written on Occasion of the Duke of Marl- 
borough’s First Apoplexy, and Reserv’d not to be publish’d till 
after his Death. With a Prefatory Epistle to Dr. Chamberlen. 


First Eprrion. 6 pp., folio. Half morocco. 


London, Printed for Bernard Lintot, at the Cross-Keys 
between the Temple-Gates, and sold by J. Roberts, at the 
Oxford-Arms in Warwick-lane, 1722. give 


439 A Porm to the Memory of the Incomparable Mr. [John] Philips, 
Humbly Inscrib’d to the Right Honourable Henry St. John. 


sq. 

First Eprrion. 16 pp., folio. Half morocco. 

London, Printed for Daniel Browne at the Black Swan 
without Temple-bar, 1710. £6 18s 


With references to Shakespeare, Spencer, Milton, Cowley, Dryden, etc. 


“°Tis well a Harcourt in this Age remains, | 
And generous Blood adorns a St, John’s Veins; 
‘Tis well our Annals Trevor can enroll ; 
And that the Patriot lives in Harley’s Soul; 
Else you, illustrious Virtue, might have seen 
What Shakespear saw before and worthy Ben.’’ Etc. 
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AUGUSTAN POETRY—continued. 


SAVAGE (Richard), 1690?-1743. 


“ Though he may not be altogether secure against the objections of the critic, 
it must, however, be acknowledged that his works are the productions of a genius 
truly poetical . . . and have an original air, which has no resemblance to any 
fore-going writer, that the verstfication and sentiments have a cast peculiar to them- 
selves, which no man can imitate with success, because what was nature in Savage, 
would in another be affectation.’’—Dr. Johnson. 


440 Lonpon anp Bristor Compar’p. A Satire: Written in New- 


gate, Bristol, by the late Richard Savage, Esq. 
First Eprrion. Folio. Half morocco. 


London, Printed for M. Cooper, 1744. £16 16s 


Slight repair on title affecting one letter. 

dn 1743, having exhausted the hospitality of the inhabitants of Bristol, Savage 
was arrested for debt, and confined in the city of Newgate. Bean Nash sent him 
£5 from Bath ; but otherwise he received little assistance: To average this neglect 
he composed the above satire. 


441 THE Wanverer: A Poem. 
First Epition. 8vo. Calf. 
London, 1729. RTS 


Savage considered this poem his masterpiece, and Pope read it thrice with 
increasing approval. I+ bears traces of the influence of Thompson and contains 
vivid descriptions of nature. 

“*“The Wanderer’ of Savage is a very remarkable production; the more 
remarkable when we consider the circumstances in which it was composed. Stanzas 
of it were often written upon cobbler’s stalls, and sometimes whole passages were 
indicted in a pauper-lodging. One special quality of the poem is the extreme 
purity, and moral elevation of sentiment, contrasted with his own practical con- 
duct.’’ Henry Giles. 


442 Works. With an account of the Life and Writing of the 
Author, by Samuel Johnson, LL.D. 
Vignettes on titles. 
First Eprrion. 2 vols., small 8vo. Original calf gilt. 
London, Printed for T. Evans, 1775. £3 Ios 
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AUGUSTAN POETRY—continued. 


HATNES (Qoseph), d. rot. 


443. A Satyr acatnst Branpy. 
2 pp., folio. Unbound. 
(Printed for Jos. Hindmarsh, 1683.) £3 10s 


SEW BLE DL: (George), diyigan 


444 THE Patrior. A Poem, inscrib’d to the Right Honourable 
Robert Earl of Orord &c., Lord High ‘Treasures of Great 


Britain. 
First Eprrion. 12 pp., folio. Uncut, sewn as issued. 


London, Printed for E. Curll, 1712. p head 


HOWARD (Edward), fl. 1669. 


445 Tue Brirrisn Princes: An Heroick Poem. 
First Eprrton. Small 8vo. Fine copy in the original calf. 


London, 16609. £6 6s 


446 THe Usurrer, A Tragedy. As it was Acted at the Theatre 
Royal by His Majesties Servants. 
First Epirion. 
London, Printed for Henry Herringman, 1668. 
Tue Srx pays ADVENTURE, or the New Utopia. A Comedy, as it 
is Acted at his Royal Highness the Duke of York’s Theatre. 
First EpIrion. 


London, Printed for Tho. Dave 1671. 
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AUGUSTAN POETRY : HOWARD (EDWARD)—continued. 


Tue Womens Conousst: A Tragi-Comedy. As it was Acted by 
his Highness the Duke of York’s Servants. 
First Eprrion. 
London, Printed by J]. M. for H. Herringman, 1671. 
THe Man or Newmarger. As it was Acted at the Theatre Royal. 
First Epirion. 
London, Printed by J]. C. for W. Crook, 1678. 
Bound together. Small 4to. Old half calf. London, 


1668-78. £15 15s 


WARLE YG.) fi’ 1674. 


UNCUT COPY. 
447 Encuisu Ixiaps, or a Sea-Fight, reviewed in a Poem occasioned 
by the death of a person of Honour slain in the late War 

between the English and the Dutch. 
Together with an Irenicum, or Reflections on the 
Trumpeter and Conditions of Peace. ‘ 
First Eprrion. 26 pp., small 4to. Full polished calf, 

BULL HC. &. 


London, Printed in the year 1674. — £18 18s 


CHALKHILL (john), 4. 1678. 


448 THEALMA AND CrEARcHUs. A Pastoral History, in smooth and 
easie Verse, written long since, by John Chalkhill, Esq., an 
acquaintance and friend of Edmund Spencer. 

Fine copy of the Firsr Eprrion. 8vo. Full morocco gilt, g. e. 
London, Printed for Benj. Tooke, at the Ship in S. Paul’s 
Church-Yard, 1683. {£26 Ios 


‘* The poem, which possesses considerable merit, was edited by Izaak Walton, 
whose preface is dated 7 May, 1678, though the work was not published till five 
years later, when the editor was ninety years old. Walton, who had known the 
writer, says of him: ‘And I have also this truth to say of the author, that he 
was in his time a man generally known and as well belov’d; for he was humble 

(Continued over) 
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AUGUSTAN POETRY: CHALKHILL (JOHN): THEALMA AND CLEARCHUS— 
continued. 


and obliging in his behaviour, a gentleman, a scholar, very innocent and prudent ; 

and indeed his whole life was usetul, quiet, and virtuous.’ In the ‘Compleat 
Angler,’ published thirty years before, there occur two songs—‘ O, the sweet 
contentment,’ and ‘OU, the gallant fisher’s life ’—signed ‘ lo Chalkhill.’ So 
meagre were the facts ‘known of the author of ‘Thelma and Clearchus’ until a 
comparatively recent period that the Rev. Samuel W. Singer, in the introduction 
to a reprint of the poem issued from the Chiswick Press in 1820, advanced from 
the theory, afterwards adopted by a writer in the ‘ Retrospective Review,’ that 
Walton was its author as well as its editor, and that Chalkhill was altogether ‘a 
fictitious personage.’ But Mr. F. Somner Merryweather, in two letters in the 
‘Gentleman’s Magazine’ for 1860, has shown from the Middlesex county records 
that towards the close of Queen Elizabeth’ reign Ivon or Jon Chalkhill, Gent., 

was one of the coroners for that county, and that he subscribed his name ‘Ton? 

and sometimes ‘Io Chalkhill,’ just as it is subscribed to the songs in Walton’s 
‘Angler.’ It is conjectured, ‘therefore, that the coroner may have been identical 
wih the poet. Moreover it is worthy ‘of note that Walton married Ann Ken, a 
sister of Bishop Ken and daughter of Thomas Ken, an attorney, by his first wife, 
This Thomas Ken married a second wife, Martha ‘Chalkhill, the second daughter 
of John Chalkhill, of Kingsbury, in Middlesex, and of Martha, his wife, daughter 
Of peas Brown, great-aunt to John Brown, who was clerk of the parliament. “: 


WHITCOMBE (William), fl. 1678. 


449 Janua Divorum: or the Lives and Histories of the Heathen 
Gods, Goddesses, & Demi-Gods: With Divine and Moral 
Observations upon their most remarkable Actions. 

Adorned with 25 Copper Cuts proper to each Deity, and 
put into Verse. Small 8vo. Calf. 
London, Printed for Francis Kirkman, 1678. | | £24 


In the Preface to the Reader the Author writes ‘‘ that Italian Shakesphear, 
Ovid.”’ 

Kach Poem is preceded with a copperplate engraving—one of the Poems being 
‘‘The Poetical History of Venus,’’ 53 pp. 


D-BS.N- EY (Getyase), oil. 1002. 


450 Some ReMarKkaBLe PassaGEs IN THE Hoty LiFe anp DeaTH OF 
GervasE Disney, Esq; to which are added Several Letters and 
Poems. 

First Eprrion. Small 8vo. Original calf. 


London, Printed by J. D. for Jonathan Robinson, 1602. 
£3 38 
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AUGUSTAN POETRY—continued ; 
Daves BD (Ann). tl) 1702. 


451 THe Femate Must. A Poem on the Coronation of Her Sacred 
Majesty Queen Ann. 
First Eprrion. 12 pp., folio. Half morocco. 
London, Printed, and are to be Sold by ]. Nutt in Stationers- 
Court, near Stationers-Hall, 1702. £3 Ios 


ANONYMOUS. 


(Arranged Chronologically.) 


452 CaLeponiA; or, the Pedlar turn’d Merchant. A Tragi-Comedy, 
as it was Acted by His Majesty’s Subjects of Scotland, in the 
King of Spain’s Province of Darien. 


Small 4to. morocco, uncut, t. e. g., by Riviere. 


London, 1700. fi20125 


Sabin 9919, 

‘‘ A satirical poem, almost unknown to American bibliographers. Part of the 
title is given in the “‘ Biographia Dramatica,’’ where it is supposed to be a dra- 
matic piece! In reality, it consists of 127 four-line stanzas. It is a humorous, 
though somewhat course, satire, in Ned Ward’s style, on the Scots settlement 
at Darien, and Wm. Patterson, its projector. It was burnt at Edinburgh by order 
of the Parliament.’’ 


453 Ine Court or Kensincron: A Poem on the Most Celebrated 
Beauties there. 
12 pp., folio. Boards. | 
London, Printed, and are to be sold by the Booksellers of 


London and Westminster, 1700. £1 5s 


454 F. (J.) Carmen Pasrorate Lucusre. A Pastoral Elegy upon the 
most Lamented Death of His Royal Highness, William, Duke 
of Gloucester. 

12 pp., folio. New boards. 
London, Printed by W. O. for the Author, 1700. Viva 
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455 Heit in an Uproar, Occasioned by a Scuftle that happened 
between the Lawyers and the Physicians, for superiority. 
Satyr. 


16 pp., folio. Half morocco. 
London, Printed for S. Cook, 1700. £4 4s 


456 THe Weatroy SHop-KEEPER: or, the Charitable Citizen. A 
Poem. 


16 pp., folio. Half morocco. _ 
London, 1700. £4 4s 


A satire upon Tradesmen. 


457 AN Evecy oN THE Deatu or Capt. Wititiam Kipp, who was 
Executed at Execution-Dock, on Friday the 23rd of this Instant 
May, 1701. 


Folio broadside. Enclosed in buckram case. 
London, A. Baldwin in Warwick-Lane (May 24th, 1701). 


(SEE ILLUSTRATION, PLATE NO. XXXVI.) £52 Ios 


Not mentioned in any American bibliography. An extremely rare broadside 
poem, possibly unique, issued on the occasion of ths execution of the famous 
‘* pirate,’’ Captain Kidd. 

‘‘ Whether Captain Kidd ever really deserved such a grewsome renown is more 
or less questionable. He was certainly no ruffian, but an educated mariner who for 
the greater part of his life was esteemed a model of integrity. He was probably 
the son of a Presbyterian minister at Greenock, in Scotland. In his marriage 
certificate, in 1691, he is styled ‘gentleman.’ At that time he had considerable 
wealth and lived in a pleasant home in Liberty Street (New York). In earlier 
days he seems to have been a navigator in various parts of the world. 

‘‘No unimportant man has caused more fear, speculation, and gold-digging 
than Captain William Kidd. Along the shores of New England and Long Island, 
from his day to this, men have dug in the dead of night, directed as they thought, 
by the witch-hazel, or the divining-rod, to find his buried gold, and none have 
found it, ‘ The Pirate Kidd’ was long a bugbear to frighten children, and a name 
to arouse the cupidity of men. Privateering has been a respectable business, and 
the slave-trade was a respectable traffic; and both were engaged in by respectable 
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WILLIAM KIDD—continued. 


merchants of New York, Bristol, and Newport, and by merchants in England at 
the close of the seventeenth century. 

‘“ When Lord Bellomont came to America to succeed Fletcher as Governor of 
the colony of New York, the neighbourhood of New York City was a sort of 
rendezvous for pirates, and he early began to take measures to suppress their 
ravages. Colonel Robert Livingston formulated a plan of employing Captain Kidd, 
who then had a good reputation and a knowledge of the sea. A ship was accord- 
ingly fitted out, Livingston and Kidd bearing one fifth of the expense, and Kidd 
was sent out in 1697 to capture pirates. Instead he turned pirate himself, and 
while he was never convicted of this charge, he was hanged at Execution Dock for 
the murder of one of his sailors. Some eminent noblemen, among whom was Lord 
Bellomont himself, had furnished funds for his fitting out, and they were accused 
of complicity in his piratical scheme. 

‘* The author of this tract was a ‘ person of quality,’ and ‘ was privy to all the 
Steps taken by the Earl of Bellomont from his first hearing the name of Kidd, till 
he left England: and in saying so I do in effect affirm, that I was acquainted 
with every thing that pass’d in that affair. 

‘‘ Whatever may have been Kidd’s crime, it is clear that he did not have a fair 
trial, and was found guilty on insufficient evidence.’? Documents have recently 
been discovered which should have been produced at the trial, and which would 
have acquitted him. They were kept back by other persons implicatd in the 
matter. 


4538 Axsina, The Second Part. Or, The Coronation. A Poem on 
Her Present Majesty’s Happy Accession to the Crown. By the 
Author of Albina: or A Poem on the Death of King William 
the Third. 


First Eprrion. 12 pp., folio. Half morocco. 


London, Printed for Joseph Wild, at the Elephant at Char- 
ing-Cross, 1702. | £4 Ios 


459 Axsion’s Grory: A Pindarique Ode on the Royal Train that 


attended the Happy Coronation of Her Most Sacred Majesty 
Queen Ann. Written by the Authors of Britannia’s Loss. 


First Epirion. 14 pp., folio. Half morocco. 


London, Printed and Sold by John Nutt near Stationers- 
Hall, 1702. £4 4s 
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460 THe Apostates: or The Noble Cause of Liberty deserted. A 
Satyr. With the Character of the last L Gale nt. And 
a Comparison between the Fate of Troy and that of Israel. 








14 pp., folio. Unbound. 
London, Printed for Eliz. Mallet, 1702. £4 4s 


461 THe CuurcH oF ENcLaNnp’s Joy oN THE Happy AccESsION OF 
Her Most SacrED Majesty QuEEN Anne, to the Throne. Pub- 
lished on the Glorious Day of Her Coronation. (In Verse.) 

Firsr Epirion. 12 pp., folio. Half morocco. 
London, Printed, and Sold by John Nutt near Stationers 
Hail, 1702. £3 15s 


462 Tue EnciisH Muse: or, a Congratulatory Poem. Upon Her 
Majesty’s Accession to the Throne of England. 
First Eprrion. Folio. Half morocco. 


London, Printed, and are to be Sold by J. Nutt, near 
Stationers Hall, 1702. £4 4s 


UNCUT COPY. 
463 A Porm to Her Grace tHe DurcHess or MartzorouGH. Occa- 
sion’d by the late Glorious Victory obtain’d by his Grace the 
Duke of Marlborough, over the French and Bavarians at Hoch- 
stet. Written by a Lady. 

Folio. Half morocco, uncut. 
London, Printed for Abel Roper, at the Black Boy tn Fleet- 
street, 1704. £2 Ios 
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464 ADVICE To THE Ports. A Poem. Ocesion! d by the wonderful 
Success of her Majesty’s Arms, under the Conduct of the Duke 
of Marlborough, in Flanders. 

34 pp. (and leaf of errata). Folio. New boards. 


London, Printed by H. M. for A. and J. Churchill, 1706. 
£1 58 


465 Crreatia: an Imitation of Milton. 
First Eprrion. 12 pp., folio. Half morocco. 


London, Printed for Thomas Bennet, at the Half-Moon in 
St. Paul’s Church-yard, 1706. £3 38 


Written in the strain of Milton’s ‘‘ Paradise Lost,’’ commencing : 


“Of English Tipple, and the potent grain, 
Which in the Conclave of Celestial Pow’rs.’? Htc. 


466 A Letrer to Mr. Prior, Occasion’d by the Duke of Marl- 
borough’s late Victory at Ramilly, and Glorious Successes in 
Brabant. 

First Eprrion. Folio. Half morocco. 

London, Printed by W. D. for Edmund Curll at the Pea- 
cock near Devereux-Court without Temple-Bar; ana Sold by 
Benj. Bragge at the Raven in Pater-Noster-Row, 1706. {3 10s 


467 ODE FOR THE |'HANKSGiIvING Day. 
First Epitron. Folio. Half morocco. 
London, Printed for Jacob Tonson within Grays-Inn Gate 
next Grays-Inn Lane, 1706. eouas 


Concerning the victories won by the Duke of Marlborough. 
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4638 Paris. Ramities. A Poem, humbly Inscrib’d to His Grace the 
Duke of Marlborough. Written in Imitation of Milton. By 
Mr. Paris of Trinity-College, Cambridge. 


First Epirion. Folio. Half morocco. 


London, Printed for Jacob Tonson, within Grays-Inn Gate 
next Grays-Inn Lane, 1706. £3 38 


Written in the style of Milton’s ‘‘ Paradise Lost.’’ The latter commences: 


‘“‘Of Man’s First Disobedience, and the Fruit 
Of that Forbidden Tree, whose mortal tast 
Brought Death into the World, and all our woe.”’ Ete. 


The above poem commences in a similar strain. 


‘‘ Of Britons Second Conquest, and the Man 
That Twice has triumph’d o’er the Gallick Arms.”’ Etc. 


469 Tue Vision or Mons. CHaMILiarD concerning the Battle of 
Ramilies: and the Miraculous Revolution in Flanders begun, 
May the 12th, 1706. A Poem. Humbly Inscrib’d to the Right 
Honourable John Lord Somers. By a Nephew of the late Mr. 
John Milton. 


First Eprtron. Folio. Half morocco. 


London, Printed for Wm. Turner, at the Angel at Lincolns- 
Inn-Back-Gate, 1706. | £3 Ios 


470 Tue Brittso Court: A Poem. Describing the most Celebrated 
Beauties at St. James’s, the Park, and the Mall. 


The Second Edition, with Additions. 16 pp., folio. Un- 
bound. 


London, 1707. £3 38 
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471 On His Grack tHE Duke or MarisoroUGH GOING FOR 
Horianp. In Imitation of the Third Ode of the First Book of 


Horace. 
Firsr Eprrion. 2 pp., folio. Contained in buckram case. 
London, Printed for Jacob Tonson, 1707. £1 Ios 


Published without separate title. 


472 A Porm upon THE Latz Grorious Succzssgs, &c. Humbly In- 
scrib’d to His Grace the Duke of Marlborough. 


First Epition. Folio. Half morocco. 


London, Printed for Jacob Tonson within Grays-Inn Gate 
next Grays-Inn Lane, 1707. eee 


473, ALMONDs FoR Parrots: or, a Soft Answer to a Scurrilous Satyr, 
call’d, St. James’s Park. With a word or two in Praise of 


Condons. 
12 pp., folio. Half morocco. 
London, 1708. | £4 4s 
UNCUT COPY. 


474 ‘Tue Barrer or OupenarpDE. A Poem in Two Canto’s. 
First Eprrion. Folio. Half morocco, uncut. 


Norwich, Printed by Henry Cross-grove, 1709. £4 4s 
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475 An Herorcx Essay upon the unequal’d Victory obtain’d by 
Major-General Webb over the Count De La Motte at Wynen- 
dale. 


First Eprtion. Folio. Half morocco. 


London, Printed, and Sold by A. Baldwin in Warwick- 
Lane, 1709. Lanes 


Concerning Webb’s wonderful victory over the superior forces of the French 
at Wynendaele, while protecting the relief convoy from Ostend to Menin. 
In verse throughout. 


476 Brirannia: a Poem. With all Humility Inscrib’d to the Fifty 
two (Not Guilty) Lords. 


12 pp., folio. Unbound. 
London, Printed for John Morphew, 1710. 12°35 


477 Tue Four I[npian Kines. Part I. How a beautiful Lady con- 
quered one of the Indian Kings. Part II. The Lady’s Answer 
to the Indian King’s Request. 


Folio Broadside Poem, in four columns. Bound as a 4to 
volume. Half morocco, gilt, t. e. g. 


(London, circa 1710.) , £7 10s 


The Indian Chiefs of the Five Nations were brought to England by Col. 
Nicholson, once Governor of Maryland, in 1710, and on April 19 were received in 
Audience by Queen Anne. They came to ask certain concessions for the ‘‘ Five 
tvations’’ Indians, that the English officers chosen to be in their district might 
be those who could speak their language, etc. An account of them was published 
in London the same year, entitled ‘‘The Four Kings of Canada.”’ 

This poem is based on the supposed incident of the youngest of the Indian 
Chiefs having fallen in love with a young lady whom he had seen when walking 
in St. James’s Park, and having asked her to become his wife promising ‘‘ to 
advance her in our fine America.’’ The young lady declines even to send him a 
proper answer until he “ first be turned from his gross Idolatrv.’’ What the final 
result of his courting was, the poem does not state, but probably he was unlucky. 
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478 An Excettent New Sone, called An End to our Sorrows. To 
the Tune of “ I Laugh at the Pope’s Devises.”’ 
Folio poetical broadside. 
Printed in the year, 1711. f Bat: 


Concerning the state of the nation after the declaration of peace, the hopes 
entertained for the revival of trade, etc. 


479 Tne Loyauistr. A Poem. Humbly inscrib’d to His Grace the 
Duke of Hamilton. 


12 pp., folio. Uncut, sewn as issued. 


London, Printed for John Friend, 1711. yeas 


480 Ocroser Cius. A Collection of Hymns and Poems, for the Use 


of The October Club. 
First Epirion. 8vo. Half morocco. 
London, Printed in the year 711. £1 16s 


481 Brrratn’s Pattapium: or, My Lord Bollingbroke’s Welcome 
from France. 


12 pp., folio. Unbound. 
London, Printed for ]. Morphew, 1YI2. £2 Ios 


482 Tue Fase or THe Cops-Heaps; A Reply to the Dutch-Men’s 
Answer to the Resolutions of the House of Commons. 


Folio broadside. 


London, Printed in the year, 1712. Lis 
Relative to the lack of support on the part of Britain’s Allies in Portugal. 
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483 


484 


485 


486 


f 
Oo 
SI 


An IrtsH Battap, upon the Revd. Mr. Francis Higgins his 
Tryal; Before the Lord Lieutenant and Council in Dublin. To 
the Tune of ““ Ye Commons and Peers.” 


4pp., folio. Uncut. Circa 1712. +) se 


Higgins has been styled ‘‘ The Irish Sacheverell.’’? In 1706 he made himself 
notorious in London by violently asserting in sermons that the church was in 
danger, and by expounding extreme high-church views. He was prosecuted in 
1712 as ‘‘a disloyal subject and disturber of the public peace.’’ 


A Prot or No Piotr. Folio broadside. 
London, Printed in the Year 1712. ea) MOS 


Concerning the Duke of Marlborough, Ormond, ete. 


Tue PorrratrurE oF Oxrtverus SEcunpus, The Modern Pro- 
tector in Body and Conscience. 

A scathing satirical poem directed against the Duke of Marl- 
borough. Printed on one side of a folio sheet. 


Printed in the Year 1712. {2 2s 


THe RetrrEMENT. A Poem. 
8 pp., folio. Uncut. 


London, Printed for Tim. Goodwin, at the Queen’s Head 
against St. Dunstan’s Church in Fleetstreet, 712. £2 2s 


‘Tis PITY THEY SHOUD BE ParteD: or the Fable of the Bear and 


the Fox. 


Printed on one side of a folio sheet. 
London, Printed in the Year 1712. ages P80 


An allegorical poem of ten verses, directed against the Duke of Marlborough. 
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488 


489 


490 


491 


492 


AN ODE To THE CREATOR OF THE Worxp. Occasion’d by the 
Fragments of Orpheus. 


Second Edition. 12 pp., folio. Unbound. 
London, Printed for ]. Tonson, 1713. tos 6d 


STANZA’S TO THE Lorp Treasurer, upon the Peace. 
6 pp., folio. Unbound, uncut. 
London, Printed by H. Meere, for E. Curll, 1713. £153 


A Tare. Robin’s Tame Pidgeons turn’d Wild. 
6 pp., folio. Uncut, as issued. 
London, Printed for ]. Baker, 1713. £3 33 


Two Poems. Viz. I. Plot upon Plot. II. To the most Illustrious 
Hero George Lewis, Duke of Brunswick and Lunenburg, &c. 


6 pp., folio. Unbound, uncut. 
London, Printed by R. Janeway, 1713. £1 5s 


FisHEry, a Poem: or, a Letter to C. L. Esq. 

With engraving on title by T. Baston, representing whale- 
fishery in progress. 

6 pp., folio. Unbound, uncut. 

London, Printed by S. M., 1714. £2 2s 
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493 A Hoty Poem, or, Christmas-Carrol. On the Blessed Nativity 
of our Glorious Lord and Saviour, Jesus Christ, proper for 


Christmas-Day. 
Printed on one side of a small folio sheet. 


Never Printed before; Now done in the Year of our 
Redemption, 1714. Printed for the Author, A— K—. 2 2s 


494 Tue Duet; A Poem: Inscribed to the Right Honourable W— 


P—y Esq. 
First Eprrion. 8 pp., folio. Entirely uncut. 
London, Printed for A. Moore, N.D. (c. 1715). fhpenis 


William Pulteney, statesman, was the subject of numerous political ballads. 
The above example makes mention of the notorious duel between the Duke of 
Hamilton and Lord Mohun. 


495 Aw Exzcy on the much Lamented Death of the Reverend Mr. 
Patrick Plenderleith, Minister of the Gospel at Saline. Written 
by a Lover of his Memory, at the desire of some Friends. 

Printed on one side of a folio sheet, surrounded by a thick 
black border and surmounted by woodcut of a scull and cross- 
bones with the motto ““ Memento Mort.” 


Edinburgh, Printed by John Moncur, 1715. tos 6d 


496 An Hymn to be sung by the Charity-Children when His Majesty 
King George makes his Entry into the City of London. Being 
the first Six Verses of the twenty first Psalm. From the Version 
of the Honourable Sir John Denham. 

Broadside. Printed on one side of a folio sheet. C. 1715. 
An Hymn, to be Sung by the Work-House Children. 
Broadside. Small folio. C. 1715. £2 2s 
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497 A Raree SHow, O Priree Sow. WILL you sEE My Fine SHow. 
A political satire of twelve verses, printed on one side of a folio 
sheet. 


Sold by Tom. Johnson, on Tower-Hill, c. 1715. £228 


Referring to the Duke of Marlborough :— 


‘“ Here be De great Malbro who all De Wearld know, 
Vas banish’d for sawcily beating De Foe.”’ 


The notorious duel in Hyde Park between Lord Mohun and the Duke of 
Hamilton is also mentioned :— 


‘“ Here be de £500 for De taking Macartney, 
Dis must be a plot de Reward be so hearty.’’ 


498 THE Raven’s PRocLaMATION. 
6 pp., folio. Uncut, as issued. 
London, Printed for J. Raymond near the Haymarket (c. 
1715), £33 


A satire on the times. 


499 THE ScaMPERER; or, Gambol’s Gallop to France, to save him 
from the Ax in Great Britain. With his Diary since his Depar- 
ture. To which is added a True Copy of My Lord Bolingbroke’s 
Letter from Dover. 

6 pp., folio. Unbound, uncut. 
London, Printed by S. Kemer, 1715. £3 38 


500 AN Epistiz to Sir Samuel Garth. Occasion’d by the Landing of 
the Pretender, and the Report of His Royal Highness the Prince 
of Wales’s going to Scotland. (In verse.) | 

First Eprrion. 12 pp., folio. Uncut, sewn as issued. 
London, Printed for Bernard Lintott, 1716. £2 Ios 
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501 A Porm, Occasion’d by the Birth-Day of His most Sacred 


502 


WI 
(2) 
OS) 


505 


395 


Majesty King George. Most Humbly Inscrib’d to the Right 
Honourable Hugh Earl of Loudoun. 


First Eprtion. 3 pp., folio. Wrappers. 
London, Printed by H. Meere, 1716. £2 10s 


THe PRETENDER’s Decraration, Explain’d in Verse. By H. B. 
Poet-Laureat. 


First Epition. 8 pp., folio. Uncut. 
London, Printed for James Roberts, 1716. | £3 38 


To His Grace tHE Duxe or Arcy te upon his arrival at Court 
after the Defeat of the Northern Rebellion, March the 6th, 1715. 


(In verse.) 
First Eprrion. 8 pp., folio. Uncut, sewn as issued. 


London, Printed for Jacob Tonson, 1716. £2 2s 


Astraza: or, The Dream, and Composition. 
8 pp., folio. Unbound, uncut. 
London, Printed for Sam. Briscoe, 1719. £3 Ios 


AsTRAEA: or, the Composition. 
6 pp., folio. Unbound. 
London, Printed, and Sold by J. Roberts, 1720. £3 10s 


Differing entirely from the preceding. 
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506 A CoLLecrion or New Sones Adapted to the Times. 
12 pp., small gto. Uncut, sewn as issued. 
Printed for T. Poet, N.D. (c. 1720). Hants 


Comprising the following pieces in verse: ‘‘ The London-Election: A Ballad °’ oe 
id The French King’s Thanks and Advice to the Tory M..b..rs and M.n..rs’ 
and “‘ The Managers: A Ballad. To the Tune of Chivy-Chase.” 


507 A Porm on the Happy Reconciliation of His most Excellent 
Majesty and His Royal Highness the Prince of Wales. 
6 pp., folio. Unbound. 
London, Printed for T. Bickerton, 1720. £1 16s 


508 THe Devir Knows Wuat. <A Poem. ‘To which is annex’d, 
The Compromise; or, a Dialogue between W. and P. In 
Imitation of the oth Ode of Horace, Book the 3d. Both Written 
by a State Lunatick. 

7 pp., folio. Unbound, uncut. 
London, Printed for E. Rayner (c. 1720). £3 Ios 


509 Brirain’s Hero: a Poem on the Death of His Grace John, Duke 
of Marlborough. 
First Epition. Folio. Half morocco. 
London, Printed for H. Cole, at Rowe’s-Head without 
Temple-Bar; and sold by J. Peele, at nae s-Head in Pater- 


noster-Row, 1722. £2 10s 
Dedicated to the Duchess of Marlbor ough. 


510 CoNGRATULATORY VeERsEs to the Reverend Mr. Thomas Whar- 
ton, Professor of Poetry at Oxford, Occasioned by the Death of 
the Celebrated Matthew Prior Esq. 

First Eprrion. Folio. Half morocco. _ - 
London, Printed by J. Peele, at Locke’s-Head in Pater- 
noster-Row, 1722. £3 38 
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511 A Co.iection oF Orp Batiaps. Corrected from the best and 
most Ancient Copies Extant. With Introductions Historical, 
Critical, or Humorous. 

With engraved frontispiece to each volume, and plates (in- 
cluding the plate of the Swimming Lady). 

3 vols., small 8vo. Calf gilt. 

London, Printed for J]. Roberts, etc., 1723-25. £6 6s 


Containing many pieces of Shakespearian interest, including :— 


‘‘ King Leir and his Three Daughters.”’’ 

‘‘The Murther of the Two Princes in the Tower.’’ 
‘The Life and Death of King Richard III.” 

‘‘Of King Henry the VIIIth’s Six Queens ’’ 
‘*Queen Elizabeth’s Life and Death.’’ 

‘‘ King Edward and Jane Shore.” Etc. 


Also contains pieces relating to Wine and Tobacco 


‘“ Bacchus overcome.’’ 

‘““The Praise of Sack. 

‘““The Answer of Ale.’’ 

‘“The Ex-Ale-tation of Ale.’’ 
‘‘The Triumph of Tobacco.’’ Ete. 


512 ‘THe Fase oF THE BLackprrD AND Kure. 
6 pp., folio. Unbound, uncut. 
London, Printed for John Moor, 1723. £3 38 


513 THe Guastty Wounp. A Tale. Inscribed to the Celebrated 
Mrs. S— S—. From Monsieur De La Fontaine. 
8 pp., folio. Unbound, uncut. 
London, Printed, and Sold by T. Payne, 1723. Lo25 


514 Tue Bari. Stated in a Dialogue betwixt A Prude and a Coquet, 
Last Masquerade Night, the 12th of May. 
10 pp., folio. Unbound. 
London, Printed for S. Roberts, 1724. £2 los 


Upholding the Masquerade. 


PLATE XXVII. 
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SPAINE gue me noble Birth: Cc oumbra, Arts ms 
_ LISBON, 2 high- lac’t loue ani Courtly Pp an 
_ AFFRICK a Refuge when the Court did, frome | 
_ WARRE, atan Eyes expence, afawe venowne 
"TRAVAYLE. , experi mith noe short sight 
Of India, and the World; both which F write ; > 
INDIA a life, which &. [gaue there for Lost 2 
On Mecons waues(awreck and€ule)tot 
To boot, this POEM, held u mone hand. 2 De 
Whilst with the Whee swam safe to land, 
LAS SO, 4 sonet 5 and C what's sreater yit) oo 
2 honour to ge Hints to fuch a witt 
PHILIP a Cordiall, (the ill Fortune see ae tee 
— Te cure my Wants when thofe had new kill’d mee . 
My Country @ Nothing — yes) Im mortal Prayse 


(s0 did g Her) Beasts cannot browze on B ayes. 








Portrait from 
CaMoEn’s Lus1ap, translated by Richard Fanshaw. 1655. 
See Item No. 181. 


PEATE OX Vill: 








CA 
fi 70M 





Jf hepr ard nee oe ae 


Engraved pertrait from 
THomAs KILLIGREW’S COMEDIES AND TRAGEDIES. 1664. 
See Items Nos. 209 and 210. 
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AUGUSTAN POETRY : ANONYMOUS—continued. 
515 Aw Epistre from S—o, to A—a R—n. 
6 pp., folio. Unbound, uncut. 
London, Printed for M. Smith, 1724. 2 i ASKS 


516 Heypeccer’s Lerrer to THE BisHop oF Lonpon. 
First Eprrion. Folio. Half morocco. 


London, Printed for N. Cox in Story’s-Passage, going out 
of St. James’s-Park, 1724. Viel ox: 


A poetical reply to the Bishop of London’s sermon against Masquerades. 


517 Tse Masquerape. A Poem. 
First Eprtion. 10 pp., folio. Half morocco. 


London, Printed for, and Sold by J. Roberts in Warwick- 
Lane, 1724. £3 Ios 


518 ‘THRENopIA CesTRIENsIs: a Poem Sacred to the Memory of the 
Right Reverend Father in God Francis late Ld. Bishop of 
Chester. 


12 pp., folio. Unbound, uncut. 
London, Printed for ]. Roberts, 1726. £1 5s 
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GEORGIAN. POETRY 
1726-1798. 


Although the accession of the Hanoverian dynasty made no very serious break 
in our history, notable changes and signs of greater change to come manifested 
themselves in English literature. | 

Most important 1s what is known as the return to nature, the revival of interest 
in the poetry of natural description: the gradual transition from the poetry of formal 
culture, of critical disquisition, of philosophical reflection, to the poetry of emotion, 
of spontaneous joy in life and passion and beauty. 

Another very noteworthy feature of this period is the way in which, while a 
vernacular Scottish revival was in progress at home, Scotsmen came to the front in 
English literature, in poetry, novel writin g, political and economic thought, and even 
literary criticism, . 


RAMSAY (Allan), 1686-1758. 


A man of strong natural parts, and a fine poetical genius, of which his cele- 
brated pastoral, “ The Gentle Shepherd,” will ever remain a substantial monument. 
Robert Burns speaks of it as the “ most glorious poem ever written.” He merits a 
place in Scottish poetic history little behind that of the greatest makers, Barbour, 
Henryson, Dunbar, Lyndsay, and Burns. 


519 COLLECTION OF NINE RARE PIECES BY ALLAN Ramsay, mostly First 
Epirions. Comprising: 3 
1. Christ’s-Kirk on the Green, in Three Cantos. 
First Eprrion. Edinburgh, 1718. 
2. Tartana: or the Plaid. 
The Second Edition. Edinburgh, 1719. 
. The Morning-Interview. An Heroi-comical Poem. 
The Second Edition. Edinburgh, 17109. 


4. Scots Songs. | 
The Second Edition. Edinburgh, 17109. 
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GEORGIAN POETRY: RAMSAY (ALLAN)—continued. 


5. Content. A Poem. 
First Eprrion. Edinburgh, 17109. 


6. The Scribblers Lash’d. 
First Eprtion. Edinburgh, 1718. 


7. Elegy on Maggy Johnston, who died Anno 1711. 
First Eprrion. (Edinburgh, 1717). — 


8. Richy and Sandy, a Pastoral on the Death of Mr. Joseph 
Addison. 
First Eprrion. (Edinburgh, 1719). 


g. Familiar Epistles between W— H— and A— R—. 

First Epition. (Edinburgh, 1719). 

Small 8vo. Bound together in contemporary binding of 
old calf, gilt. Edinburgh, 1717-19. 


(SEE ILLUSTRATION, PLATE NO. XXXVII.) £75 


Nos. 7, 8 and 9 were issued without title-pages proper, the title being dropped 
on the upper portion of the first page, after the manner of a dropped head. There 
are no imprints of either Printer or Publisher. 


520 Curist’s-KirkK ON THE GREEN, in Three Cantos. 
First Epitton. Small 8vo. Calf. 
Edinburgh, Printed for the Author, 1718. 


(SEE ILLUSTRATION, PLATE NO. XXXVII.) £16 16s 


521 Fasies AND TALEs. 
First Epition. Small 8vo. Calf. 
Edinburgh, Printed for the Author, 1722. £16 16s 


““¢The Monk and the Miller’s Wife,’ ’’? says Fraser, ‘‘ would of itself be his 
passport to immortality as a comic poet. In this capacity he might enter the 
lists with Chaucer and Boccacio with no great risk of discomfiture.’’ 
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GEORGIAN POETRY: RAMSAY (ALLAN)—continued. 


522 Tue Farr Assemsiy. A Poem. 
First Epition. Small 8vo. Calf. 
Edinburgh, Printed and sold at the Mercury, 1723. 


£14 14s 


523 THe Morninc-Inrerview, An Heroi-Comical Poem. 
Second Edition. Small 8vo. Calf. 
Edinburgh, Printed by William Adams, fumor, for the 
Author, 1719. £2 Ios 


524 Partie anp Rocer: a Pastoral, by Mr. Allan Ramsay, in the Scots 
Dialect. 


To which is added, An Imitation of the Scotch Pastoral : 
By Josiah Burchett, Esq. 


First Epition. 8vo. Uncut and unbound. 
London, Printed for ]. Pemberton, 1720. £2 Ios 


525 A Porm on THE SoutH-SEA. ‘To which is Prefix’d, A Familiar 
Epistle to Anthony Hammond, Esq.; By a Friend. 


First Eprrion. 8vo. Uncut and unbound. 
London, Printed for T. Jauncy at the Angel without 
Temple-Bar, 1720. T2108 
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GEORGIAN POETRY: RAMSAY (ALLAN)-—continued. 
526 Poems. 
With engraved portrait in each volume. 
2 vols., 4to. Original calf, g. e. 
Edinburgh, Printed by Mr. Thomas Ruddiman, for the 
Author, 1721-28. £7 ios 


Complete, with alphabetical list of subscribers, lists of contents, etc. 


527 Tue Scrisiers Lasu’p. 
First Eprtion. Small 8vo. Calf. 


Edinburgh, 1718. : £14 14s 


528 ‘Tartana: or the Plaid. 
Second Edition. Small 8vo. Calf. 
Edinburgh, Printed for the Author, 1719. finds 


BROOME (William), 1689-1742. 


529 PorMs on SEVERAL Occasions. 
With fine engraved portrait by Geo. Vertue. 
First Epirion. 8vo. Original calf. 
London, Printed for Bernard Lintot, 1727. fie hes: 
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GEORGIAN POETRY : BROOME (WILLIAM)—continued. 


530 PEAcE. 
The Original Manuscript entirely in the Autograph of the 
Poet. 3 | 
Comprising 98 lines on 5 pp. Folio. £52 Ios 


‘‘ And thou, fair Peace, from the wild floods of War 
Come Dovelike, and thy blooming Olive bear! 
Tell me, ye Victors, what strange charms ye find, 
In Conquest, that destruction of mankind? 
Unenvy’d may your laurels ever grow 
That never flourish but in human woe! 
If never Earth, the wreath triumphal bears 
Till drenched with Heroes’ blood or Orphans’ tears 
’*Tween Worlds and Worlds they move, and from their lair 
Shoot the blue plague, the Pestilence and War. 


In thy own Laurel Shade Great Marlbro’ stay, 


The charm the thoughts of conquer’d Worlds away, 
Guardian of England, born to scourge her foes, 
Speak and thy word gives half the world repose. 
Sink down ye Hills, eternal rocks subside 

Vanish ye tow’rs, thou Ocean drein thy Tyde! 
We safely boast defended by thy fame, 

And Armies in the terrour of thy Name! 

Now fix o’er Anna’s throne thy victor blade 

War be thou chain’d! Ye streams of blood be staid! 
Tho’ wild ambition her just vengeance feels, 

She wars to save, and where she strikes she heals, 
So Pallas with her Javelin smote the ground 

And peaceful Olives flourish from the wound.”’ 


MONTAGU (Lady Mary Wortley), 1689-1762. 


531 Works, including her Correspondence, Poems and Essays. 
Illustrated with portraits and facsimile letters, etc. 
5 vols., small 8vo. Fail calf gilt. 
London, 1803. £6 6s 
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GEORGIAN POETRY—continued. 


BRAMSTON (James), 1694?-1744. 


UNCUT COPY. 


532. [ue Man oF Taste. Occasion’d by an Epistle of Mr. Pope’s on 
that Subject. 


With engraving on the reverse of the half-title. 
First Eprrion. Folio. Half morocco, uncut. 


London, Printed by J. Wright, for Lawton Gilliver at 
Homer's Head against St. Dunstan’s Church in Fleetstreet, 


133: £4 Ios 


This admirable satire holds an honourable place in eighteenth-century verse, 
abounding as it does with contemporary references, and frequently happy lines. 


TANS’UR (William), 1699?-1783. 


533. Tue Beauties or Poetry: or, a Portable Repository of English 
Verse, on an entire new plan. In three books. 


First Eprrion. Small 8vo. Original calf. 


Cambridge, Printed for the Author, 1776. D3 °'3s 


With references to Shakespeare : — 


‘ Blank-verse, is Prose, wherein each Line 

Hath various Lengths, but seldom rhyme; 

If Shakespear first did this contrive, 

*Tis Milton keeps it now alive: 

As Milton, Shakespear doth excel, 

Take here the Hint he gives of Hell.’’ 

Shakespear and Milton took great pains _ 

To shew their Parts, and wrack Men’s Brains.’ Etc. 


ce 
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GEORGIAN POETRY—continued. 


THOMSON (ames), 1700-1748. 


} “ Thomson must be acknowledged to be one of the greatest of our minor poets 

—1.e., of those that are ranked next to the great names of Chaucer, Spenser, Shake- 
speare, Milton, Wordsworth, and Byron. He holds this place by virtue of his vigor 
of imagination, his broad manly sentiment, the individuality of his verse, and the 
distinction of his subject. These have given him a remarkable and enduring 


popularity.’—Wm. Minto. 


534 AcaMEMNON, a Tragedy. Acted at the Theatre-Royal, Drury 


Lane. 
First. Epirion. 8vo. Fine uncut copy, bound in full calf 


gilt. London, 1738. £3 158 


535 [He Castle oF INDOLENCE: An Allegorical Poem. Written in 
Imitation of Spenser. 


First Eprrion. 4to. Old half calf. 
London, Printed for A. Millar, 1748. £5 5s 


Also contains :— 

‘* An Epistle to Curio,’’ London, 1744. 

‘*Musaeus: A Monody to the Memory of Mr. Pope, in Imitation of Milton’s 
Lycidas.’’ London, 1747. 

‘* An Ode to the Right Honourable the Earl of Huntingdon.’’ By Dr. Akin- 
side. London, 1748. 


536 Cortoranus. A Tragedy, as it is Acted at the Theatre Royal in 
Covent Garden. 


First Epition. 8vo. Half morocco. 


London, 1749. £1 Ios 


This ‘'ragedy was performed for the first time after the Author’s death. The 
poet’s friend Quin was given the chief part, and he is said to have broken down in 
the prologue by Lyttelton when he came to the lines 

‘“Not one unmoral, one corrupted thought, 
One line, which, dying, he could wish to blot.” 
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GEORGIAN POETRY : THOMSON (jAMES)—continued. 


537 Epwarp anp ELronora. A Tragedy. Acted at the Theatre- 
Royal, Covent Garden. 


First Eprrion. 8vo. New boards. 
London, 1739. als 


538 Les Satsons. Poéme. 
Small 8vo. Original calf. 
Amsterdam, 1770. LUiels 


With other poems in French. 


539 IHomson’s Szasons. Critical Edition. Being a reproduction of 
the original texts, with all the various readings of the later 
editions, historically arranged by Otto Zippel. 


8vo. Original cloth. Berlin, 1908. Ios 6d 


Presentation copy from Otto Zippel to Edmund Gosse, with inseription on 
fly-leaf and A.L.S. from Zippel to Gosse inserted. 


540 Tue Tracepy or Sopyonispa, acted at the Theatre Royal in 


Drury Lane. 
First Eprtion. 8vo. Calf. London, 1730. 2s 


‘Ye generous Britons! your own sons inspire ; 
Let your applauses fan their native fire. 
hen other Shakespeare’s yet may rouze the stage 
And other Otways melt another age.’ (Epilogue). 


A very popular play—the book was sold to Miller for 130 guineas and went 
through three editions in the year. Dr. Johnson says he was told by Savage that 
the prologue was written by Pope, Mallet adding the remaining few lines. 
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GEORGIAN POETRY: THOMSON (JAMES)—continued. 
541 “ Harp ts THE Fate or Him Wuo Loves.” 


The Original Manuscript entirely in the Autograph of the 
Poet. | | 


Consisting of 7 verses of 4 lines each, on 214 pp., 4to. 


N.D. £25 
Autograph manuscripts of James Thomson are exceedingly rare. 


‘‘Hard is the fate of him who loves, — 

Yet dares not tell his trembling pain, 

But to the sympathetic groves, 

But to the lonely lstn’ing plain. 

For Angels warble when she speaks: f 
And where her eyes, sweet-beaming, shine, 

Heaven on the extatic Gazer breaks, — 
Inspiring something all-divine.”’ 

An accompanying note by Thomas Percy, Bishop of Dromore, authenticates 


this poem and states that it was addressed to Frances, Countess of Hertford, 
afterwards Duchess of Somerset. . 


542 AuTocRapH VERSE SIGNED AppreEssED “To Miss Younc, My 
Dear AMANDA.” 


Comprising 8 lines on 1 page, 12mo. N.D. £13 Ios 


Entirely in the poet’s hand and signed by him. His autograph is exceed- 
ingly rare. 
‘* Accept, lov’d Young! this Tribute due 

To tender Friendship, Love and You! 
But with it take what breath’d the whole 
U take to Thine the Poet’s soul.”’ Ete. 

‘The little manuscript has been strengthened where a trifle weak. 

Tiie Miss Young here referred to was Elizabeth, daughter of Captain Gilbert 
Young, and sister-in-law of Thomson’s friend, James Robertson. The attachment 
lasted eight years, but was broken in 1744, when the lady married Admiral John 
Campbell. 


————— — — = 
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GEORGIAN POETRY—continued. 
DODDRIDGE (Philip), 1702-1751. 


543 AurtocrapH Porm, Heapep “ On Forcerrinc Crarinpa’s Bieri 
Day Titt rr Was Too Late,” Erc. 


Comprising 14 lines on 1 page, ato. 
Dated ist October, 1729. £2 Ios 


*“ Whilst happy in Clarinda’s sight I live, 
And feast on Joys which none but she can give, 
Moments & Hours unheeded roll away, 
Nor did I mark even this important Day ; 
Else had my Muse her early Tribute paid, 
And in soft Accents bless’d my lovely Maid.” Ete. 


Doubtless addressed to Miss Jane Jennings, to whom Doddridge proposed 


marriage in 1730, though she was only in her 16th year. Nothing came of this 
infatuation, however. 


WESLEY (John), 1703-1791. 
544 “A CoLLecrion oF Psatms anp Hymns. | 
First Epirion. Small 8vo. Original calf. 
London, Printed by W. Strahan, I74I. L6 6s 


Divided into two parts: Part I, containing 77 Psalms and Hymns ; Part II, 75. 


With some MS. notes inside front cover purporting to be in the handwriting 
of Charles Wesley. 


Joseph Wright has added in pencil: ‘‘T have compared this writing with the 
undoubted handwriting of Charles Wesley and believe it to be his.” 


545 A CoMPANION For THE ALTar. Extracted from Thomas 4 


Kempis. (Includes Hymns on the Lord’s Supper.) 
London, Printed by H. Cock, 1750. 
Groria Patri, &c., or Hymns to the Trinity. 
Bristol, Printed by Felix Farley, 1749. 


Bound together. Small 8vo. Original calf. London and 
Bristol, 17503; 1749. Lois 
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GEORGIAN POETRY : WESLEY (JOHN)—continued. 


546 FouRTEEN SEPARATE SERIES OF HyMNs FOR VARIOUS OCCASIONS, 


written by John and Charles Wesley. 
Bound together. Small 8vo. Original calf. 
London and Bristol, 1756-1768. £6 tos 


Comprising : — 
Hymns for the } Nativity of Our Lord. Bristol, 1768. 
Hymns for New Year’s Day. Bristol, 1766. 
Hymns for Our Lord’s Resurrection. Bristol, 1764. 
Hymns for Ascension-Day. Bristol, 1761. 
Hymns ee Petition and Thanksgiving for the Promise of the Father. Bristol, 
i bg 
Hymns of Intercession for All Mankind. Bristol, 1758. 
Hymns Occasioned by the Earthquake. March g. 1750. London, 1756. 
Funeral Hymns. London, 1765. 
Hymns for the Watch-night. 
Graces Before Meat. Etc. 


WESLEY (Charles), 1707-1788. 
547 Hymns ror THE User or Famities, and on Various Occasions. 
First Eprrion. Small 8vo. Original calf. 


Bristol, Printed by William Pine, 1767. £5 158 


There are 166 hymns in this collection: all following the 44th are distin- 
guished as ‘‘ Occasional Hymns,’’ to many of which titles are prefixed. 


‘“Mr. Charles Wesley’s Family Hymn-Book consists to a great extent of 
hymns which he had written under circumstances of peculiar excitement, affecting 
him as a husband, a father, and the head of a family. They are all the genuine 
effusions of his heart—not one of the hymns containing a stanza that is either 
trite or mean. The most common concerns of life are dignified by Chrieens 
sentiment, expressed in language of almost unrivalled force and beauty.’ 


548 SHort Hymns on SELEct PassaGes OF THE Hoty Scriprures. 
First Eprrion. 2 vols., small 8vo. Original calf. 
Bristol, Printed by E. Farley, in Small-Street, 1762. {4 10s 


Vol. I contains 1,160 hymns, and Vol. II 870. 

‘Tn more than one instance in the cour se of these volumes the poet has for 
the moment superseded the theologian. It is, therefore, not surprising that, 
notwithstanding his intense admiration of his brother, John Wesley found it 
needful to caution some of the society against being “hurt by what they might 
find in these volumes contrary to the doctrine they had received.” 
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GEORGIAN POETRY—continued. 


JOHNSON (Samuel), 1709-1784. 


“ He was a poet of no mean order. His resonant lines, informed as they often 
are with the force of their author’s character—his strong sense, his fortitude, his 
gloom—take possession of the memory, and suffuse themselves through one’s entire 
system of thought.” —Augustine Birrell. 





549 Irene: a Tragedy. As it is Acted at the Theatre Royal in Drury- 


aie, 
First Eprrion. 8vo. Fine copy in full morocco gilt, Ome: 
London, Printed for R. Dodsley, 1749. 


(SEE ILLUSTRATION, PLATE NO. XXXVIII.) L75 


With the rare half-title. 


Part of this tragedy had been written by Johnson at his school of Edial, 
near Lichfield, in 1736. He continued writing it in lodgings at Greenwich in 
1737, and it was finished at Lichfield in the summer of that year. It remained 
in manuscript for twelve years, and was then produced at Drury Lane under the 
manageship of David Garrick. The prologue is by Johnson, the epilogue by Sir 
William Yonge. 


550 LEeTTERs TO AND FROM THE LATE SAMUEL Jounson, LL.D. To 
which are added Some Poems never before printed. Published 
from the original MSS. in her possession, by Hester Lynch 
Piozzi. 

First Eprtton. 2 vols., 8vo. Old calf. 
London, Printed for A. Strahan; and T. Cadell, 1788. 


i oss 
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GEORGIAN POETRY: JOHNSON (SAMUEL)—continued. 


551 Lerrrers TO AND FROM THE LATE SAMUEL JOHNSON, LL.D. To 
which are added, Some Poems never before printed. Published 
from the Original MSS. in her possession by Hester Lynch 
Piozzi. 

First Irtsn Epirion. 2 vols. in 1, 8vo. Original calf. 


Dublin, Printed for Messrs. R. Moncrieffe, etc., 1788. £4 4s 


UNCUT COPY. 
552 Tse Porrica, Works. Now first collected in one volume. 
First CoLLecTED Epirion. Small 8vo. Fine uncut copy in 
full brown morocco gilt, by Riviere. 
London, Printed for the Editor, and sold by G. Kearsley, 
1785. : £34 


Includes Johnson’s play of ‘‘ Irene.’’ 


WITH VERSES BY JOHNSON. 


553 Prozzi (Hester Lynch). British Synonymy; or, An Attempt at 
Regulating the Choice of Words in Familiar Conversation. 
Inscribed with Sentiments of Gratitude and Respect, to such of 
her Foreign Friends as have made English Literature their 
peculiar study. 


First Eprrton. 2 vols., 8vo. Oviginal calf. 


London, Printed for G. G. and ]. Robinson, 1794. {£5 15s 


Containing many amusing anecdotes. 


Johnson’s verses ‘‘On a Young Heir’s (Sir John Lade’s) Coming of Age’’ 
were first printed in this book. 
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GEORGIAN POETRY—continued. 


LYTTELTON (George, first Baron), 1709-1773. 


554 BLENHEM. 
First Eprrion. Folio. Half morocco. 


_ London, Printed for J. Roberts, near the Oxford-Arms in 
Warwick-Lane, 1728. £4 4s 


Lyttelton’s first published work. It is a poem dealing with the Duke of 
Marlborough’s country seat. 


SHENSTONE (William), 1714-1763. 


“ There is much sweetness and grace in the verses of Shenstone; they formed 
part of the intellectual food which nourishes the strong soul of Burns.’—Thos. 
Arnold. 

Speaking of Shenstone’s ‘“ Schoolmistress,’ Goldsmith says: “ This poem is 
one of those happinesses in which a poet excels himself, as there is nothing in all 
Shenstone which any way approaches it in merit; and, though I dislike the imitations 
of our English poets in general, yet, on this minute subject, the antiquity of the 
style produces a very ludicrous solemnity.” 


555 Autocrapy Lerrer SIGNED (IN FULL) To JoHN Scorr Hytton. 


3 Pp.» Svo. (1775.) £555 


He commences the letter by quoting from a once-popular song: 


‘This great world’s but a trouble, 
Where all must their fortunes bear ; 
Make the best of a bubble— 

’*Tis but a Neighbour’s fare.’? 


‘Such is ye sense or nonsense of a song yt was once extremely popular. Be 
this as it will; be assur’d, you have no vexation belongs to you, but your neigh- 
bour has its counterpart; & if you expect comfort from him, he has ye self same 
reason to demand comfort from you. Perhaps it were best, therefore, to give 
mutual acquittarces; and have recourse to such assistance as we can drain from 
Philosophy.”? Etc., ete. 
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GEORGIAN POETRY: SHENSTONE (WILLIAM)—continued. 
556 Tue Scuoot-Misrress, a Poem. In imitation of Spenser. 


With engraved vignette on the ttle by ]. Mynde. Title in 
red and black. 


First Eprrion. 8vo. Fine copy in full morocco, g. e., by 
Riviere. 


London, Printed for R. Dodsley, and Sold by T. Cooper at 
the Globe in Pater-Noster-Row, 1742. 


(SEE ILLUSTRATION, PLATE NO. XXXIX.) £52 Ios 


Of the twenty-eight stanzas composing the First Edition of ‘‘ The School- 
Mistress,’? two were suppressed by the author, and do not appear in the later 
editions. ‘The first draft of the poem, consisting of twelve stanzas only, appeared 
in ‘‘ Poems upon Various Occasions,’’ 1737, pp. 17-22. 


557. Works IN VERSE AND PROSE. 
With engraved portrait, frontispiece and vignettes. 
The Second Edition. 2 vols., 8vo. Original calf gilt. 
London, Printed by J. Hughs, for S. Dodsley, 1765. £155. 


A fine copy. 


WHITEHEAD (William), 1715-1785. 
558 Ann Boteyn To Henry THE Ercutu. An Epistle. (In Verse.) 


First Eprrion. 16 pp., folio. Half morocco. 


London, Printed for R. Dodsley, 1743. £10 Ios. 


559 Atys anp Aprastus. A Tale. In the Manner of Dryden’s. 
Fables. 
The Second Edition. 20 pp., folio. Unbound. 
London, Printed for R. Manby, 1744. 15S. 


PLATE LX 
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Ancient Poets. 
By the Honourable’ si Jon De Denbarr 4 
Ld ¢ baucer like the morning Star, | 
To us difcovers day from far, 
: ue light thofe Mifts and ‘Clouds diffoly'd, : 
Which our dark Nation long involvd; ; | 
But he defending to the fhades, 
Darknelsa again the Age invades. 1 
y | Next ike Aurora) Spencer tole; * Ce 
2 : w hofe purple blath the day hy ee | | 
; | | _ The other three, with bis own fires, al. 
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" : By Shakefpear, Fobnfon, Fletcher’ s lines, 
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: 2 They liv'dto fee fo many days, oe ; | 
. : : ) "Fill time had blafted all their oH : / 
: But curfed be the fatal four =a 
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See Item No. 214. 


PLATE XXX. 


THE 


SOPH 





As it was acted at the Private Houfe in Black Friars 
by his Majefties Servants. 


Lonpon, 

Printed by Richard Hearne for Thomas Walkley, and 
are to be fold at his {hop atthe Signe of the 
Flying Horfe betweene York-houfe 
and BritainesBurfe- 1642. 


Title-page from 
Str JOHN DENHAM’S THE SopHy. Lonpon. 1642. 
See Item No. 215. 
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GEORGIAN POETRY: WHITEHEAD (WILLIAM)—continued. 


560 THe Dancer or Writinc VERSE: an Epistle. (In verse.) 
First Eprrion. 16 pp., folio. Unbound. 
London, Printed for R. Dodsley, 1741. £6 6s 


At Cambridge, Whitehead published his first more important poetical works, 
which showed him to have deliberately formed his style as a writer of verse 
-upon Pope, at a time when English poetical literature was at last on the very 
point of widening its range as to both form and subjects. His epistle, ‘‘ The 
Danger of Writing Verse,’ ig elegant in versification and diction, and modest in 
tone—two merits which are rarely absent in Whitehead. 


561 AN Hymn To tHe Nympu or Bristor Sprine. 
Engraved vignettes. 
Firsr Eprrion. 4to. Original half calf. 
London, Printed for R. Dodsley, 1751. L228 


562 On Nositity: An Epistle to the Right Hon. the Earl of * * * *. 
First Eprrion. 16 pp., folio. Unbound. 
London, Printed for R. Dodsley, 1744. 2 28 


GRAY (Thomas), 1716-1771. 


“ The author of the finest odes, and of the finest moral elegy in the world.” 
James Beattie. 


“ Of all English poets he was the most finished artist. He attained the highest 
degree of splendour of which poetical style seems to be capable.”—Sir J. Mackintosh. 


563 ODE PERFORMED IN THE SENATE House at CAMBRIDGE, July 1, 
1769, at the Installation of His Grace Augustus Henry Fitzroy, 
Duke of Grafton, Chancellor of the University. Set to Music 
by Dr. Randall, Professor of Music. 


(Continued over) 


234 MAGGS BROS., 34 (> 35, CONDUIT STREET, LONDON, W. 


GEORGIAN POETRY: GRAY (THOMAS)—continued. 


First Eprrion. 8pp., 4to. Fine copy bound by Riviere in 
full polished calf gilt, g. e. 

Cambridge, Printed by ]. Archdeacon, Printer to the Univer- 
sity, 1769. £52 Ios 

in 1768 Gray was appointed professor of history and modern languages at 
Cambridge, the appointment being made by the Duke of Grafton. The above 
ode was written out of gratitude to Grafton, and to commemorate his being 
elected Chancellor of the University. ; : 

Gray could never compose voluntarily. When composing the “ Installation 
Ude,’’ he was, for a considerable time at a loss how to begin. Being interrupted 


by a friend, he exclaimed: ‘‘ Hence, avaunt! tis holy ground! ’’—a phrase which 
ultimately served him for his opening verse. 


564 Poems. 
First Eprrion. 8vo. Calf gilt, g. e., by Riviere. 
London, Printed for J]. Dodsley, 768. £18 18s 


Includes ‘* Ode on a Distant Prospect of Eton College,” ‘‘ The Progress of 
Poesy,’’ “ Elegy written in a country Church-yard,” etc. 


565 Poems. With critical notes, a Life of the Author, and an Essay on 
his Poetry, by the Rev. John Mitford. With portraits. 


8vo. Boards, uncut. 


London, Printed for White, Cochrane ¢» Co., 1814. 10s 6d 


Presentation copy from the Editor, inscribed on the fly-leaf. 


566 Works. Containing his Poems and Correspondence, with 
Memoirs of his Life and Writings. Portrait. 


2 vols., 8vo. Calf gilt. 
London, 1825. £1 16s 
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GEORGIAN POETRY—continued. 


WEST (Richard), 1716-1742. 
TO HORACE WALPOLE. 


567 Five AutocrarH Letters SIGNED, TWO OF WHICH CONTAIN PoEMs 
IN TExtT, TO Horace WALPOLE. 


131% pp., 4to and folio. 1735-1739. ol 


An interesting series of letters from West to Walpole, who, together with 
Lhomas Gray and Thomas Ashton, were known among their friends as the 
‘Quadruple Alliance,’? each being distinguished by a pseudonym. Gray was 
known as ‘‘Orosmades,’’ West as ‘‘ Favonius’’ or ‘‘ Zephyrus,’’ Walpole as 
‘‘Celadon,”’ there being an uncertainty with regard to Ashton’s. 


Two of the letters contain poems in the text, one being upon the thatched 
house in which the Walpole’s lived at Richmond. 


““, . .. Suffer then my poor little desponding letter to make its appearance 
before all like a ghost wrapt up in a white sheet, and to make its apology thus— 


*“You say I have an aversion to Statius, & Statius surely is an honourable 
man, and even his enemies must confess he has some perfections: But could you 
think I meant to wound you thro’ the Sides, or could I dream of your dear Pegasus, 
when I abused Domitian’s horse. 


““Moreover. you treat me as a dreamer of dreams, and you call me by the 
heathenish name of Watteau, & you say I write down my false insomnia, & all 
that ; if that be the case I am absolved already, for dreams you know always go by 
contraries ; so that Statius has no longer any occasion to complain of Sleep. 


‘“ But to wave this plea, surely you are not so far of Quarle’s opinion, as to 
think crimes committed actual sins; if so many a virgin has dreamed away her 
virginity. And now, to end like an Orator with a curious peroration, 


‘‘Q pardon, pardon a distempered mind; 
Mercy’s the sweetest attribute of heaven. 
Forget, forgive—Humanity may err—_ 

I’ve injured Statius, I have wronged his muse, 

And I have suffered—Oh my Celadon! 

Shall one rash dream, th’ infirmity of sleep, 

Throw down the merit of my waking hours? 

Damn’d visionary curse! so fares the wretch, 

Whose sleep-beguiled hand stabbed his poor sire, 

And waking finds despair—forget, forgive— 

My dreams are guilty, but my heart is free. . . . Kte. 
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GEORGIAN POETRY—continued. 


CAMBRIDGE (Richard Owen), 1717-1802. 


SIR JOSHUA REYNOLDS’ COPY. 
568 ‘THe Scristeratp: an Heroic Poem. In six Books. 


With frontispiece and six engraved plates (one depicting an 
aerial combat between an Englishman and a German). 


4to. Original half calf. 
London, Printed for R. Dodsley, 1751. £4 4s 


This mock-heroic poem, intended to expose false taste and false science, is 
replete with happy parodies of distinguished passages in the classics, particularly 
Virgil, 

Contains the long preface not prefixed to the first edition. 

A considerable part of Book IV is devoted to a description of an aerial combat 
between an Englishman and a German, resulting in the victory for the former. 


‘‘ Let brisker youths their active newes prepare, 
Fit their silken wings, and skim the buxom air. 
Mov’d by my words, two youths of equal fire 
Spring from the crowd, and to the prize aspire. 
The one a German of distinguished fame: 
His rival from projecting Britain came, 
They spread their wings, and with a rising bound, 
Swift at the word together quit the ground, 
The Briton’s rapid flight outstrips the wind : 
The lab’ring German urges close behind.” Ete. 


With autograph signatures of Sir Joshua Reynolds and R. L. Gwatkin on 
title-page. 


569 THe Scristerarp: an Heroic Poem. Another copy. 


With frontispiece and six engraved plates (one depicting an 
aerial combat between an Englishman and a German). 


Ato. Original calf. 
London, Printed for R. Dodsley, 1751. £2 10s 
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GEORGIAN POETRY—continued. 
GARRICK (David), 1717-1779. 
570 [HE FRIBBLERIAD. 
~ With etched frontispiece of Fizgig. 
20 pp., small 4to. Unbound. 
London, Printed for J]. Coote, 176. £2 Ios 


WITH THE MUSIC. 


571 AN ODE UPON DEDICATING A BuILpING To SHAKESPEARE, which 
was erected by the Subscription of the Noblemen & Gentlemen 
in the Neighbourhood of Stratford upon Avon. ‘The Music 


Composed by Dr. Arne. 
Engraved on 27 pp. 
Oblong folio. Roan. 
London (1769). £3 38 


This Issue has Arne’s Music for the Ode. 


572 An Ope upon Dedicating a Building and Erecting a Statue to 
Shakespeare at Stratford upon Avon. 


First Epition. 4to. Boards. 
London, Printed for T. Becket, and P. A. De Hondt, 1769. 


es 


‘his was written for the Shakespeare Jubilee celebrations held at Stratford- 
on-Avon in 1769. It was set to music by | Dr. Arne. Concludes, with ‘‘ Testimonies 
to the Genius and Merit of Shakespeare’’ by Ben Jonson, Milton, Dryden, Pope, 
Dr. Johnson, Addison, Rowe, Theobald, etc. 
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GEORGIAN POETRY: GARRICK (DAVID)—conztinued. 


573 VERSES ENTIRELY IN HIS AUTOGRAPH. 


Written on 2 pp., small 8vo. 
The first being :— 


; 


| 
| 


% 


£68 


‘‘Upon the Subscription to the New Rooms at Bath. By Mrs. F——y.” 


Devizes, Apl. 20th, 1769, 
‘“To keep out the Irish, new Rooms they will build, 
By Englishmen only ordain’d to be fill’d; 
By Fathers & Husbands ye wisest in Britain, 
To keep out the Irish, this Project was hit on. 


But the Ladies all cry’d, when the Notice was giv’n, 


The Irish not Enter !—forbid it good Heavy’n!”’ 


The other is :— 


‘‘ Upon Plomer’s being pull’d by ye nose by Mr. Orme.” 4 lines. 


ye 4th, 1769. 


‘¢To make a Mock Doctor & dub him a Quack, 
Moliere has prescrib’d a good stick on ye back; 
To make a Mock Master, be sparing of blows; 
The Business is done by a Tweak of the Nose.’’ 


574 A VERSE ENTIRELY IN HIs AUTOGRAPH. 


Bath, April 


Consisting of 8 lines, on one page, small Bv0, entitled “ The 


Unsuspecting Irish Caerleon 


‘“‘ Without suspicion ‘ Richard’ goes to bed, 
Without suspicion rests his guiless head: 
Tis Summer, and the youth begins to sweat, 
Without suspicion of the bed cloaths weight— 
Tis Winter and he feels his Limbs near froze, 
Without suspicion of the want of cloaths; 


Thus breaths He, sleeping, waking, eating, ‘drinking, 


Without suspicion of his want of Thinking.’’ 


£68 
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GEORGIAN POETRY : GARRICK (DAVID)—continued. 


575 EPpILoGuE ENTIRELY IN HIS AUTOGRAPH. 


Consisting of 8 lines, on one page, small 8vo. £65 


‘* Should ever discord or disorder reign 
Among the Learned Sons of Warwick-Lane: 
Should they throw Squibs made up of Latin scraps 
And come to pulling wigs, as women, Caps: 
Think you, the sick neglected, in a Scrape? 
While ‘ Doctors’ fight, the ‘ Patients’ may escape: 
Death will suspend his Dart, not lay about him 
He-has more honor, than to work without ’em.”’ 


576 A VERSE ENTIRELY IN HIS AUTOGRAPH. 


Consisting of 4 lines, on one page, small 8vo. £42 


‘“This Sacred Guide has Dorothea giv’n, 
To shew a Straying Sheep ye way to Heav’n; 
With forms of Righteousness she well may part, 
Who bears ye Spirit in her upright Heart.’’ 
With heading :— 


‘‘ Verses written in a Prayer Book given to me by Lady Burlington. Aug. Ist, 
1758.”’ 


577 AutocrapH Manuscrirt oF A CHARADE OF EIGHT LINES. 


£18 18s 


‘‘The first thing is yt thing without web we hold 
A very good bargain can ever be sold.” Etc. 
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GEORGIAN POETRY—continued. 


WALPOLE (Horace), 1717-1797. 


WITH VERSES. 


580 AutocraPH LETTER SIGNED (INITIALS) TO THoMAs GRAY, THE 
PoET, WITH SOME 26 LINES OF VERSE IN THE TEXT. 


2 pp., 4to. Arlington Street, Christmas Day, 17551 £16 16s 


‘“To draw poetry from you, I send you these mediocre verses, the only ones 
in fashion; the first lines indeed are pretty when one considers they |were writ by 
a man of seventy, Lord Bath, The first Epigram was a thought of George 
Selwyn’s rhimed; the last is scarce a thought at all. 

‘‘ Ministers, Patriots, Wits, Poets, Paymasters all are a & gone out 
of town. . . . Adieu! JI expect prodigious interest for my pémes.”’ 


The first Poem is headed :— . 


‘““ Advice of Dr Oliver to Sir John Cope on his getting St Anthony’ s fire by 
drinking the Bath waters out of Miss Molly’s Hand! By Lord Bath. ? 


It comprises 16 lines, and ends :— 





‘sip not, dear Knight, the Daughter’s liquid fire, 
But take the healing bev’rage from the sire: 
‘Twill ease thy gout—for Love no cure is known; 
The God of physic cou’d not cure his own.”’ 


The next, an eee of four lines, is entitled ‘‘ On Ld. Darl fington]s being. 
made joint paymaster.’’ Whilst the third is an Epigram of six lines ‘‘ On Splitting 
the Pay Office.”’ 


‘‘ Holles, not past his childhood yet, retains 
The maxims of his Nurse or Tutor’s pains: 
Thence did the mighty Babe this truth derive, 
Two negatives make an affirmative: 

But ah! Two Dunces never made a Wit, 
Nor can two Darlingtons compose a Pitt.’ 
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GEORGIAN POETRY—continued. 


COLLINS (William), 1721-1759. 


“ One of the most exquisite poets, and of whom, perhaps, without exaggeration 
it may be asserted, that he partook of the credulity and enthusiasm of Tasso, the 
magic wildness of Shakespeare, the sublimity of Milton, and the pathos of Ossian.” 
—WNathan Drake. 


581 VeErsses Humpty Appress’D to Sir THomas Hanmer, ON HIS 
EpITION OF SHAKESPEAR’s Works. By a Gentleman of Oxford. 


First Eprrion. 12 pp., folio. Morocco, g. e. 
London, Printed for M. Cooper, 1743. 


(SEE ILLUSTRATION, PLATE NO. XL.) £105 


William Collins published these verses whilst still a student at Oxford, and 
a few weeks before he graduated as B.A. He was a friend of Dr. Johnson and 
became intimate in the literary circles of the day, knowing Armstrong, Quin, 
Garrick and Foote, forming a special friendship with Thomson. Collins belonged 
to the new school, represented in criticism and history by his friends the 
Wartons, who showed the love of the romantic element in literature which was 
afterwards to become fashionable. The Wartons could appreciate what they 
could not rival, Gray was his only equal in contemporary poetry. 


* 
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GEORGIAN POETRY: COLLINS (WILLIAM)}—continued. 


582 Aw Epistie: addrest to Sir Thomas Hanmer, on his Edition of 
Shakespear’s Works. 


The Second Edition. 


To which is added, A Song from the “‘ Cymbeline ” of the 
same Author. 


15 pp., folio. Half morocco. 
London, Printed for R. Dodsley, 1744. £35 


Referring to Shakespeare and many of the characters created by him. 
The first edition with the addition of ‘‘ Song from Cymbeline.’ 
Commences :— 


‘‘ While born to bring the Muse’s happier Days, 
A Patriot’s Hand protects a Poet’s Lays: 
While nurst by you she sees her Myrtles bloom, 
Green and unwither’d o’er his honour’d Tomb: 
Excuse her Doubts, if yet she fears to tell 
What secret Transports in her Bosom swell: 
With conscious Awe she hears the Critic’s Fame, 
And blushing hides her Wreath at Shakespear’s Name)’”’ Etc. 





GRAINGER (ames), 1721?-1766. | 
583 THe Sucar-Cane: a Poem. In Four Books. With Notes. 


| 


| 


Engraved frontispiece. 
First Epition. 4to. Half calf. 
London, R. and J]. Dodsley, 1764. £1 5s 
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GEORGIAN POETRY—continued. 


SMART (Christopher), 1722-1771. 


“No one can afford to be entirely indifferent to the author of verses which 
one of the greatest of modern writers has declared to be unequalled of their kind 
between Milton and Keats.’’—Edmund Gosse. 


584 CaRrMEN cI. ALEXANDRI Pore in S. CarcitiaM Latine RepprruM 
A CHRISTOPHERO SMART. 


First Epirion. 13 pp., folio. Half morocco. 


Cambridge, 1743. £52 Ios 


Christopher Smart’s first publication was this translation into elegant Latin 
elegiacs of Pope’s ‘* Ode to St. Cecilia,’’ for which he received a very civil letter 


from ‘l'wickenham by way of acknowledgment. His ‘‘ Song to David’ sold at 
Sotheby’s for £590. 


There is a correction in the seventh stanza in Smart’s hand. 


MASON (William), 1724-1797. 


585 A Sonner addressed “‘'To the Right Reverend the Bishop of 
Lichfield and Coventry and Preceptor to their Royal Highnesses 
the Prince of Wales and Bishop of Osnaburg.”’ 


The Original Manuscript entirely in the Autograph and 
Signed by the Poet. 


Consisting of 14 lines on 1 page, 8vo. 


Aston, 12th November, 1776. pha (25 


An interesting sonnet addressed to Dr. Richard Hurd, Bishop of Lichfield 
and Coventry, who was consecrated 12th February, 1775, and appointed) Preceptor 
to the Prince of Wales and Duke of York in 1776. 


‘¢ Still let my Hurd a smile of candour lend 
To scenes, that dazed on Grecian pennons tower, 
When, in low Thurceston’s sequester’d bower, 
He praised the strain because he loved the friend 
There golden Leisure did his steps attend.’’ ‘Etc. 
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GEORGIAN POETRY—continued. 


| 
GOLDSMITH (Oliver), 1723177 


. 

“ What can be more exquisite than the poetry of Goldsmtih, whose |versification 
is, without any exception, more sweet and harmonious than that of any other poet, 
and whose sentiments and imagery are equally beautiful and pathetic.’—Nathan 


Drake. 





586 Porms anp Prays. To which is Prefixed the Life of the Author. 
Engraved ttle, portrait and plates. 
Small 8vo. Calf. 
London, Printed for B. Newbery and T. Johnson, 1780. 
£5 5s 


‘‘This edition contains several Additions and Corrections| never before 


phinieds being the only perfect one ever published of this celebrated Author’s 
oems.’ 


587 Porticat anp Dramatic Works. Now first collected. With an 
account of the Life and Writings of the Author. 
With engraved portrait. 
First Eprrion. 2 vols., small 8vo. Original calf. 


London, Printed by H. Goldney, 1780. {10 Ios 


PERCY (Thomas), 1729-1811. 


588 Retigues oF ANciENT EncuisH Poetry: Consisting of Old 
Heroic Ballads, Songs, and other Pieces of our earlier Poets 
(chiefly of the Lyric kind). Together with some few of later 
Date. 

Engraved frontispiece by C. Grignion, and vignettes. 
First Eprrion. 3 vols., small 8vo. Oviginal calf. 
London, Printed for J]. Dodsley, 1765. £8 Ios. 


An epochmaking book in the history of English literature. It promoted with 
lasting effect the revival of interest in our older poetry and is, perhaps, the most 
agreeable selection which exists in any language. ; aS 

Prefixed is an ‘‘ Essay on the ancient English Minstrels.’’ This edition also 
contains a few Poems not inserted in subsequent issues. 
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GEORGIAN POETRY: PERCY (THOMAS)—continued. 


589 Retiqgues or ANcIENT Portry. Another Edition. 
Engraved frontispiece and vignettes. 
3 vols., small 8vo. Original calf. 


London, Printed for ]. Dodsley, 1775. £2 18s 


590 Retiques or ANcIENT EncuisH Porrry. Another Edition. 
3 vols., small 8vo. Original calf. 


London, 1794. £2 158 


CROKER (Temple Henry), 1730?-1790?. 


591 Artosto (Ludovico). Ortanpo Furioso. In Italian and English. 
Vignette of Ariosto on title. 
2 vols., 4to. Contemporary red morocco gilt, g. e. 
London, Printed for the Editor, 1755. DMM 301205 


The first edition of Croker’s verse translation of Ariosto. 


COWPER (William), 1731-1800. 


“ Cowper is a true poet of a very rare type, one of the most important in the 
development of English poetry.”—Frederic Harrison. 


“Tam enchanted with this poet; his images so natural and so much his own! 
Such an original and philosophic thinker! Such genuine christianity! and such a 
divine simplicity! ’’—Hannah More. 


UNCUT COPY OF THE FIRST EDITION. 
592 Homer’s Intap anp Opysszy. ‘Translated into English Blank 


Verse by W. Cowper. 
First Epirion. 2 vols., 4to. 
An entirely uncut copy, original boards (new back). 


London, J]. Johnson, 1791. £15 158 
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GEORGIAN POETRY: COWPER (WILLIAM)—continued. | 


593 Poems by William Cowper, of the Inner Temple, Esq. 
First Eprrion. 8vo. Original tree calf. : 


London, Printed for J. Johnson, 1782. {30 


594 Poems. The Fourth Edition. | 
2 vols., 8vo. Original calf. | 


London, Printed for J]. Johnson, 1788. | 158 


595 Worxs. Comprising his Poems, Correspondence and Transla- 
tions. With a Life of the Author, by Robt. Southey. 


Illustrated with frontispieces, engraved titles and portraits. 
15 vols., 12mo. Morocco gilt, g. e. 


London, 1836. — ‘| ees 


COLMAN (George, the Elder), 1732-1794. 
596 AuTocrapH LETTER SIGNED To Davip Garrick. 


2 pp., 4to. 29th August, 1776. £18 18s 


A very interesting letter, as it was only the previous March that the feud 
between Coleman and Garrick had been healed. This letter, was written to 
Garrick just after he had retired from the Stage, and the Prologue to which he 
refers was evidently written by Garrick for the new partners of Drury Lane. 
Coleman, in altering certain lines, does so to make reference to Garrick’s retire- 
ment. His altered lines read :— 


‘‘resigns the reins, 

But the new partners of the Old Machine, 
Hoping you’ll find it snug, & tight, & clean, 
Now that with much civility they’ll treat you, © 
Will drive you well, & pleasantly will seat you; 
The road is not all Turnpike—& what worse is, 
We can’t insure your watches or yt purses; 
Yet humbly hope your favour to engage 

To patronize the Royal Drury Stage.”’ 
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GEORGIAN POETRY—continued. 


CUMBERLAND (Richard), 1732-1811. 


597 ODEs. 
First Epirion. 28 pp., 4to. Unbound. 
London, Printed for ]. Robson, 1776. £1 5s 


With long dedication to George Romney. Containing two ‘‘ Odes,” one “To 
the Sun’’; and the other ‘‘To Dr. Robert James.”’ 


FALCONER (William), 1732-17609. 
598 THe Suipwreck: A Poem, in Three Cantos. By A Sailor. 
Folding Map and one folding plate, “ Elevation of a Mer- 


chant-Ship.”’ 
First Epirion. 4to. Original boards, uncut. 
London, Printed for the Author, 1762. £10 Ios 


‘“The merits of this celebrated composition are indeed undeniable. None 
but a great poet could have written ‘The Shipwreck,’ and that great poet must of 
necessity have been a thorough sailor. What home and its placid attractions are 
to the landsman, the sea and the storm were to Falconer. He delights in decking 
the ocean with all the terrific sublimity and wild beauty of which it is capable, 
and then calling upon us to admire the picture; our admiration may be enforced, 
but whilst we tremble, we cannot but applaud.”? (S. Austin Allibone). 


LLOYD (Robert), 1733-1764. 


Tue New-River Heap. A Tale. Attempted in the Manner 


599 
of Mr. C. Denis. And Inscribed to John Wilkes, Esq. 


24 pp., 4to. Unbound. 


London, Printed for G. Kearsly, 1763. tos 6d 
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GEORGIAN POETRY—continued. 


LLOYD (Evan), 1734-1776. 


600 THe Powers or THE Pen. A Poem. Addressed to John Curre, 
Esq. 
Engraved frontispiece by J. Mortimer. 
The Second Edition, with large Additions. 
London, Printed for the Author, 1768. 


THe Meruopist. A Poem. 
First Epirion. 


London, Printed for the Author, 1766. 


THe Conversation. A Poem. 
First Ep1irIon. 


London, Printed for the Author, 1767. 


AN EpistteE to Davip Garrick, Eso. 
With engraved frontispiece. 
First Epirion. 


London, Printed for the Author, 1773. 


The four works bound together. gto. Old calf. London, 
1766-73. , £4 4s 


‘‘'The Powers of the Pen ”’ is for the most part an attack on Dr. Johnson 
and his edition of Shakespeare’s works, and contains numerous references to the 
great poet. The ‘ Methodist’ and the ‘ Conversation’ both bear Lloyd’s auto- 
graph on their titles. Further references are made to Shakespeare and Garrick in 
the * Epistle’ and the ‘Conversation,’ while the frontispiece of the former repre- 


sents Nature’ jeaning on the sarcophagus of Shakespeare, crowning Genius with 
laurel.’’ 
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SHAKESPEAREAN BROADSIDE. c. 1635 
See Item No. 244. 
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GEORGIAN POETRY—continued. 


BEATTIE (ames), 1735-1803. 


“Nor tremble lest the tuneful art expire, 
While Beattie strikes anew old Spenser's lyre; 
He, best to paint the genuine minstrel knew, ° 


Who from himself the living portrait drew.” 
—Hannah More. 


UNCUT COPY. 


601 THe Mrinstret; or the Progress of Genius. A Poem. 
First Eprrion or sotH Books. 4to. Unbound, uncut. 


London, 1771-74. £5 5s 


Beattie’s most celebrated poem. The harmony of versification and the beauty 
of the descriptive passages have preserved it from the oblivion which has overtaken 
so much of the writing of the period. Immediately after its publication Gray 


wrote to congratulate the author. 


THOMPSON (Edward), 17387-1786. 
SHAKESPEARE § JUBILEE. 


602 TrincuLo’s [Rip TO THE JUBILEE. 
First Epition. 4to. Boards. 


London, 1769. £558 
This Poem was written by Edward Thompson, who became a Captain in the- 
Royal Navy. It is a boisterous Ode dedicated to J ohn Hall Stevenson. 
‘¢ With Shakespeare I sail’d in a Tempest of yore, 
We had land’s-men on board of the quality corps, 
And were shipwreck’d by Jove on a comical shore. 
With his up and down.”’ 
‘But old captain SHAKESPEARE, the best of all men, 
For who in experience had half such a ken, | 
He cou’d raise up a tempest, and lay it again, 
With his up and down.”’ 
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GEORGIAN POETRY—continued. 


COMBE (Wiliam), 1741-1823. 


603 AurocrapH Manuscripr (cut Signature added) of a Poem of 


three verses of six lines each, entitled ‘“‘ To Miss A. Gould- 
smith.”’ 
I page, 4to. 14th February, 1813. £6 6s 


‘Say lovely Anna, shall the flame 

Which burns within my breast, 

Whose active power I cannot name, 

Whose heat consumes my rest, 

Say shall this tyrant passion ‘prove 

The bane of bliss, or source of love. 

With that sweet form and native ease, 

That animating grace, 

That lively smile, which, when you please, 

Can gild your charming face ; 

From ev’ry frown and angry ’ vesture free, 
Say, will you kindly please to smile on me!’’ Etc., etc. 


ERSKINE (David Steuart, Earl of Buchan), 1742-1829. 


WITH POEM “ TO THE SHADE OF THE POET, BURNS.” 


604 AutTocRrapH LetrEer SicNED to T. Coutts. 


1 page, to. Dryburgh Abbey, 27th April, 1815. 
With the Poem on Robert Burns mentioned in the letter. 


£558 


Referring to the marriage of Mr. Coutts, and as a mark of his good regard 
for the character and conduct of Mrs. Coutts, he sends her 


“ . a copy of the poor old King’s last testimony to mine since which 
time He has never had it in his power to dictate a letter to anyone. I send her 
also in my own hand writing a copy of my extemporaneous address to the Shade 
of the Ayrshire Bard Robert Burns when I crown’d his Bust at the feet of the 
colossal statue of Sir William Wallace on the Firehill of Dryburgh.”’ 


The poem is entitled 


‘“ Address to the Shade of the Poet Burns, by the Earl of Buchan when he 
crowned his bust at Dryburgh, Oct. 15, 1815. 39° 
‘* Poet of Ceila here at Wallace’s feet, 
Thy generous Muse they manly soul I ereet ; 


Thy soul now sever’d from a servile crew, 
And blest, united to the chosen few!’’ Etc. 
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GEORGIAN POETRY—continued. 


HAYLEY (William), 1745-1820. 


605 Epistte To ApMirAL Keppet. 
First Epirion. 4to. Half morocco, uncut. 


London, Printed for Fielding and Walker, 1779. £2. 158 


606 Prays oF Turee Acts; Written for a Private Theatre. 
First Eprrion. 4to. Boards, uncut. 


London, Printed for T. Cadell, 1784. Lz es 
In verse throughout, Containing :—‘‘ The Happy Prescription, a Comedy,”’ 
‘* Marcella, a ‘Tragedy,’ ‘‘ The Two Connoisseurs, a Comedy,’’ ‘‘ Lord Russel, a 


Tragedy,’ and ‘‘ The Mausoleum, a Comedy.”’ 


607 Tue Trrumpus or Temper, A Poem: In six Cantos. 


With frontispiece in colours and the 6 plates by Blake from 
the 1803 Edition. 


y2mo. Polished calf gilt, g. e., by Lloyd. 
Chichester, Printed by William Mason, 1817. £6 18s 


608 AvrocrapH Manuscrivt SicNep (with initials) of a Poem entitled 
“The Two Painters.” 


I page, 4to. July (1782). £1 10s: 
An interesting manuscript which Hayley sends to Mr. Long Surgeon, with 
Subscription and initials at end, and Autograph Note overleaf. 


The poem commences :— 


‘‘ Painting sweet Maid whose magick Art 
Delights the eye and wins the Heart, 
When first with her enlivening Smile 
She view’d our long-neglected Isle, 
To Reynolds gave her flowing Line, 
And said sweet Artist Grace be thine!’’ Ete. 
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GEORGIAN POETRY—continued. 


SEWARD (Anna), “Swan of Lichfield,” 1747-1809. 


609 ELEecy on Captain Cook. 
The Third Edition. 
Together with: 
Monopy on Major ANnpRE. 
First EpIirIon. 
Two volumes in one, 4to. Original calf. 


London, 1781; and Lichfield, 1781. £6 6s 


610 Monopy on Mayor Anpre. ‘To which are added Letters 
addressed to her by Major André in the Year 1769. 


Second Edition. 4to. Boards. 
Lichfield, J. Jackson, 1781. £3 Ios 


Sabin, 79478. 

With the original autograph signature of Miss Anna Seward at the 
end of the Poem. 

Major André was chosen by Sir Hy. Clinton to conduct the negotiations with 
General Benedict Arnold for the surrendering of West Point Fortress, was cap- 
tured in the American lines when dressed as a civilian, and was hung as a spy. 
He was, perhaps, the best loved officer in the British Army, and his execution 
caused a storm of feeling against Washington, who, however, had performed a 
duty at a great sacrifice to his own feelings. Miss Seward was one of André’ 
earliest friends, and her work shews considerable poetical merit, and reutane 
valuable biographical notes. 


DAY (Thomas), 1748-1789. 
AMERICAN WAR OF INDEPENDENCE 
611 THe DesoLaTIon oF AMERICA: a Poem. 
First Eprrion. 4to. Boards. | 
London, Kearsly, Richardson and Urquhart, 1777. £5 10s 


Sabin, 18981. 
This poem was written as a denunciation of the War with America. Thos. Day 
is famous as the author of ‘‘ Sandford and Merton.’ 
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GEORGIAN POETRY : DAY (THOMAS)—continued. 


AMERICAN WAR OF INDEPENDENCE 


612 Tue Devorep Lecions: a Poem. Addressed to Lord George 
Germaine, and the Commanders of the Forces against America. 


4to. Boards. 
London, G. Kearsley, 1776. £5 5s 


Sabin, 18982. 


This poem is based on the disastrous expedition of Crassus and the Roman 
Legions, against their allies the Parthians, and on Atteius’ denunciation of that 
Expedition, and is meant to be symbolical of the War against America. 


CRABBE (George), 1754-1832. 
613 THe Boroucu: a Poem, in Twenty-four Letters. 
First Eprrion. 8vo. Original boards, uncut. 
London, Printed for ]. Hatchard, 1810. f2 2s 


Word FAYE LEY. (Phillis);.. be 7540 


614 Poems on Various Susjecrs, religious and moral. By Phillis 
Wheatley, negro servant to Mr. John Wheatley, of Boston, in 
New England. Wuth engraved portrait. 


First Eprrion. Small 8vo. Crimson morocco gilt, g. ¢. 


London, Printed for A. Bell, and sold by Messrs. Cox and 
Berry, Boston, 1773. £3 Ios 


‘ Phillis was brought from Africa to America in 1761, between seven and 
eight years of age, Without any assistance from school education, and only by 
what she was taught in the family, she, in 16 months, attained the English 
language.”’ 
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GEORGIAN POETRY—continued. 


BLAKE (William), 1757-1827. 


615 Soncs oF INNOCENCE AND OF ExPERIENCE, shewing the Two Con- 
trary States of the Human Soul. 


8vo. Full polished calf by Bedford. 
London, W. Pickering and W. Newbery, 1839. £18 18s 


The editor of this volume, whose name does not appear, was James John 
Garth Wilkinson, homeepathist and translator of Swedenhore. 

The circumstances which led to its production were as follows. ‘‘In 1838 Mr. 
Charles Augustus Tulk lent Mr. Wilkinson a copy of Wm. Blake’s ‘Songs of 
Innocence and Experience,’ a copy of Blake’s own making. . ._. The delicacy 
and spiritual simplicity of the Songs made a deep impression on Garth Wilkinson 
who was himself to do somewhat similar work in his ‘ Improvisations from the 
Spirit.’ His brother William, holding no lower opinion came forward with the 
necessary funds; subscribers were sought for high and low; a preface was wrizten 
and the edition, a thin cloth-bound octavo was published jointly by Pickering & 
Newbery on J uly 9, 1839. 

It is of much bibliographical interest, but the edition was probably a small 
one, and the book is now somewhat rare. "Geoffrey Keynes. 


616 Soncs oF INNOCENCE AND OF EXPERIENCE. 
Facsimile reporduction in colours of the 54 plates. 
Small gto. Original morocco. 


Liverpool, Henry Young ¢» Sons, Lid., 1923. £9 9s 
One of 51 copies, coloured and gilded, numbered and signed. 


‘‘Mr. Hurd promised to colour 100 copies, but the work proved to be so 
much more arduous than he had anticipated or could endure, that he felt com- 
pelled to call a permanent halt, when after a struggle lasting eight and a half 
years, he had finished, to his own satisfaction and ours, 51 copies.’’—Preface. 


617 Soncs oF INNOCENCE AND OF EXPERIENCE. 
Facsimile reproduction in red of the 54 plates. 
Small gto. Original half cloth. 
Liverpool, Henry Young ¢> Sons, Ltd., 1923. £1 Ios 


One of 100 copies. 
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GEORGIAN POETRY—continued. 


BURNS (Robert), 1759-1790. 


“ As a lyric poet Burns deserves the name of great. In the most essential 
qualities of this form of verse: in fire, tenderness and naturalness, none have sur- 
passed him. . . . Though Burns stands at the entrance of the new period, none 
of the great poets that followed surpassed him in indwiduality of faculties, a 
freedom which yet left him in full mastery of a varied and most melodious verse.” 
—John Bascom. 


618 PorEMs, CHIEFLY IN THE ScorTisH D1aLecr. 
Portrait. 

First EpinsurcH Epirion. 

8vo. Full morocco, g. e. 


Edinburgh, Printed for the Author, 1787. £22108 


Kirst issue containing the misprints ‘‘ Boxburghe ’’ and ‘‘ Stinking.” 

This is the First Edition to contain the following poems. Death and Dr. Horn- 
book. The Brigs of Ayr. The Ordination. The Calf. The Vision, additional 
stanzas. Address to the Unco Guid. Tam Samson’s Elegy and Epitaph. A- 
Winter Night. Stanzas in the Prospect of Death. Verses left at a Reverend 
Friend’s House. The First Psalm Paraphrased. A Prayer under the Pressure of 
Violent Anouish. The First Six Verses of the 90th Psalm. To Miss L—. Ad- 
dress to a Haggis. Address to Edinburgh: and Seven Songs, John Barleycorn. 
When Guildford Good. My Nanie 0. Green Grow the Rashes. Again Rejoicing 
Nature Sees. Farewell to Avr. The Big Bellied Bottle. 


619 PorMs, CHIEFLY IN THE ScorrisH DyALEct. 
Portrait. 
Tue First Lonpon EpirIon. 
8vo. Calf. | 
London, 1787. £8 tos 


620 Porms. With an Account of his Life, and Miscellaneous 
Remarks on his writings. Containing also many Poems and 
Letters, not printed in Doctor Currie’s Edition. 

Engraved portrait and plates. 
2 vols., 8vo. Half calf. 
Edinburgh, 1811. | £2 158 
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GEORGIAN POETRY: BURNS (ROBERT)—coniinued. 


621 Porrry. Edited by W. E. Henley and T. F. Henderson. 
With portrait and etchings by W. Hole. 


4 vols., 8vo. Half morocco, uncut, t. e. g. 


Edinburgh, 1896. £7 18s. 


622 A SuppressED Baia. 
Small gto. Oviginal wrappers. 


One of 25 copies privately printed by Clement Shorter for 
distribution among his friends, 1916. £7 Ios. 


The Ballad is prefaced by a long introduction by Clement Shorter in which he 
tells the History of the Verses, and quotes from a letter of Burns referring to. 
them :— 

‘* As to France, I was her enthusiastic votary in the beginning of the business. 
But when she came to show her old avidity for conquest, in annexing Savoy 
etc. to her dominions, and invading the rights of Holland, I altered my 
sentiments. A tippling Ballad, which I made on the Prince of Brunswick’s 
breaking his Camp, and sang one convivial evening, I shall likewise send 
you sealed up as it is not for everybody’s reading.”’ 


623 [Sruarr (David)]. Essays on the Lives and Writings of Flet- 
cher of Saltoun and the Poet Thomson: With some Pieces of 
Thomson’s never before published. 


With portrait. 
Firsr Eprrion. 8vo. Old calf. 
London, 1792. 1225 


_ Contains Robert Burns’ Apology for not attending the Anniversary Meet- 
ing; and his Poem entitled ‘‘ Address to the shade of Thomson, on crowning his 
Bust with a wreath of Bays.’’ This is the 1st Edition of that Poem. 
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GEORGIAN POETRY—continued. 


GREATHEAD (Bertie), 1759-1826. 


WITH MRS. SIDDONS’ MANUSCRIPT. 


624 THe Recenr: a Tragedy. As it is acted at the Theatre Royal 
in Drury Lane. 


With Mrs. Siddons’ own transcript of the part of Dianora, 
amounting to 460 lines, entirely in her autograph and signed by 
her at end, bound in. 


Large Paper Copy of First Eprrion (of which only 24 copies 
were issued). gto. Old half calf. 


London, Printed for ]. Robson and W. Clarke, 1788. £42 


Greathead made the acquaintance of Mrs. Siddons, when, as a girl, she lived 
with his family at Guy’s Cliff in Warwickshire as lady’s maid to his mother. At 
the height of her success he wrote this play for her, and in 1788 it was produced 
at Drury Lane with Mrs. Siddons in the réle of Dianora. 

Bound up with this volume is her own copy of the part, amounting to 460 
lines, entirely in her handwriting and signed at the end. 


The Epilogue was written by Mrs. Piozzi, and contains an interesting Shake- 
spearean reference :— 


‘While Shakespear’s tomb o’erlooks the plain below, 
Where Avon’s consecrated waters flow, 
So long, so clear, Britannia’s fame shall last 
For strength of nature, and for truth of taste.’’ Etc., ete. 


At the end of the volume are a number of cuttings from contemporary news- 
papers, regarding and describing the performance. 


BOWLES (William Lisle), 1762-1850. 


“ His was the first significant note of conscious transition from the formalism 
and the affected classicism of the epoch of Johnson and Pope to the lyric freedom 
of Wordsworth, Shelley, and Keats.’—Wm., Tirebuck. 

His simplicity and earnestness has pensive tenderness, delicate fancy, refined 
taste, and, above all, his power to harmonise the moods of nature with those of the 
mind, were the chief merits of his verse. 


625 THe Grave or Howarp. A Poem. 
First Epition. 16 pp., 4to. Unbound. 
Salisbury, Printed by E. Easton, 1790. 15s 
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GEORGIAN POETRY: BOWLES (WILLIAM LISLE)—continued. 


626 Mownopy, written at Matlock, October 1791. 
First Epirion. 24 pp., 4to. Unbound. 
Salisbury, Printed by E. and J. Easton, 1791. 15s 


627 A PorricaL AppREss To THE RicHr HonourasLe Epmunp 
Burke. 


First Epirion. 12 pp., 4to. Unbound. 
London, Printed for C. Dilly, 1791. Ups 


628 VERSES ON THE BENEVOLENT INSTITUTION OF THE PHILANTHROPIC 
Society, for protecting and educating the Children of Vagrants 
and Criminals. 


First Eprrion. 27 pp., 4to. Unbound. 


Bath, Printed by R. Cruttwell, 1790. 158 
629 VeRsEs To JoHN Howarp, F.R.S., on his State of Prisons and 
Lazarettos. 
First Epirion. 20 pp., 4to. Unbound. 
Bath, Printed by R. Cruttwell, 1789." 18s 


John Howard’s ‘‘ State of the Prisons in England and Wales’’ was first 
published in 1777. 


COLMAN (George), The Younger, 1762-1836. 


630 My Nicut-Gown anp Suppers; or Tales in Verse. 
First Epirion. 33 pp., 4to. Unbound. 
London, Printed for T. Cadell, 1797. {15s 


The first of Colman’s comic poems. 
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GEORGIAN POETRY: COLMAN (GEORGE)—continued. 


631 Ten AutocrapH Letters SIGNED To JaMEs Winston, R. W. 
ELuiston, [HomMas Dippin, Prince Hoare, Ere. 


16 pp., 8vo and 4to. 1796-c. 1830. 

Atso Five Manuscript Lists SIGNED OF OMISSIONS FROM VARIOUS 
Prays. 

13 pp., 8vo and 4to. 

AutocrapH Manuscript SIGNED ENTITLED ‘‘ VERSES FOR AN ALBUM 
WRITTEN AT THE REQUEST OF THE COUNTESS OF BLESSINGTON. 

3 pp., 4to. 1st August, 18109. 

DocumMENT SIGNED By Cotman, F. Fiapcate, D. E. Morris, J. 
WINSTON, BEING THE ANNUAL RENT CHARGE OF {17 4S. FOR SEVEN 
YEARS FOR THE HAyMARKET [HEATRE. 

I page, large folio (vellum). 1805. {10 Ios 
An interesting series of letters in which, amongst other things, he refers to 
hig book ‘‘ Posthumous Letters’’ from various celebrated Men addressed to 


Francis and George Colman the Elder, and his ‘‘ Heir at Law’”’ produced at the 
Haymarket Theatre. 


Apart from the letters the collection includes five manuscript lists of omissions 
from the following plays which he produced, ‘‘ Peter the Great,’’ ‘‘ Caswallon,”’ 
‘The Knights Templars,’’ ‘‘The Assignation,’’ ‘‘The Pledge,’ and the Auto- 
graph Manuscript of a poem written at the request of Lady Blessington in which 
he mentions the Thrales and Dr. Johnson. 


THOMSON (Alexander), 1763-1803. 


632 Wuist; A Poem in Twelve Cantos. 
Second Edition. Post 8vo. Original boards. 
London, 1702. ros 6d 


From the Library of Thomas Campbell, with his autograph on title. 
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GEORGIAN POETRY—continued. 
RICHARDSON (onathan), 1665-1745. 


633 [wo AurocrarH LETTERS SIGNED AND ONE AUTOGRAPH LETTER 
TO RatpH PALMER. 
12 pp., folio and gto. 27¢4 May, 1731, to 2nd August, 1731. 
Aso AuToGRaPH Porm ADDRESSED TO THE SAME. 


4 pp., folio. Together 16 pp. 20th May, 1731. £558 


Jn which he moralises at great length and in a most interesting manner on 
Vruth, Old Age, Books, etc. Commenting on the Poem, he says:— ~ 

‘* You have at last, such as it is, what I call a Poem on Darkness. You will 
fancy it pleases me, but if you are not better pleased with it than I am my time 
& pains have been but indifferently bestow’d. I hope more from your kindness 
than your judgment. Enough of this.” LEtc., ete. 


‘‘To write of Darkness now the rising sun 
His beams has on the smiling landscape thrown, 
Has chas’d the feeble enemy away, 
Feeble is Darkness in the month of May. 
Of what is horrible esteem’d to write, 
To celebrate the Beautyes of the night 
Rejoycing in the most delicious light 
Unwillingly my Muse attempts.”’ Ktc., etc. 


BLOOMFIELD (Robert), 1766-1823. 
634 Tue Farmer’s Boy; A Rural Poem. 


First Epirion. 4to. Uncut copy, bound in half levant 
morocco, t. e. g., other edges untrimmed. 


London, 1800. {27 los 


Inserted is an original manuscript by Bloomfield, 1 page commencing : — 


‘‘ Spirit of Burns, the daring child 
Of glorious freedom, rough and wild, 
How have I wept o’er all thy ills, 
How blest thy Caledonian hills! 
How allmost worship’d in my dreams 
Thy mountain haunts, thy classic streams, 
How burnt with more than lowland fire 
To mark thy giant strength aspire 
In patriot themes; and then to prove 
Thy wondrous powers in themes of love!’’ EKtc., ete. 

and at end— 

‘“FHrom a poem unpublished 
which very probably will 
remain so, 

R.B. 


Feb., 1809.” 
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GEORGIAN POETRY : BLOOMFIELD (ROBERT)—continued. 


635 Goop Tipinecs; or, News from the Farm. A Poem. 
First Eprrion. 4to. Original wrappers, uncut and unbound. 


London, 1804. £i 16s 


This Poem is dedicated to Dr. Edward Jenner and deals with Vaccination. 


6354 AutTocraPH LETTER SiGNEpD with Poem of five verses of four 
lines each, to Mrs. Jones. 


17/4 Pp., 4to. 
London, 23rd April, 1811. £10 10s 


Bloomfield sends the poem on receiving a gift of wild flowers from Mrs. Jones. 


‘And so little flowers ye from Isabel came, 
From midst the profusion of Spring! 
How fresh are your hues, how I love your wild name! 
But O, how I wish you could sing! 
Did she pluck ye herself? Then ye mourn for the wound, 
And hang in the posture of woe 
With eyes of pale yellow cast down on the ground, 
While hers are as black as the sloe.’? Etc., ete. 


DUBOIS (Edward), 1774-1850. 


636 Tse WreatH; Composed of Selections from Sappho, Theocritus, 
Bion, and Moschus: Accompanied by a Prose Translation, with 
Notes. Yo which are added Remarks on Shakespere, &c., and 
a Comparison between Horace and Lucian. 

Engraved frontispiece. 
8vo. Boards. 


London, Printed by T. Bensley, 1799. 15S 


262 MAGGS BROS., 34 ¢ 35, CONDUIT STREET, LONDON, W. 


GEORGIAN POETRY—continued. 


CROXATTL Gamuel), di 1762: 


637 An Ope Humbly Inscrib’d to the King, Occasioned by His 
Majesty’s Most Auspicious Succession and Arrival. Written in 
the Stanza and Measure of Spencer. 


First Eprtton. Folio. Half morocco. 
London, Printed for Bernard Lintott at the Cross-Keys, 
between the Two Temple Gates in Fleetstreet, 1714. {228 


MY LN E. VJames),.sd-epigse: 
UNCUT COPY. 
638 Poems, consisting of Miscellaneous Pieces, and Two Tragedies. 
First Epition. Royal 8vo. Original boards, uncut. 


Edinburgh, Printed for William Creech, 1790. © £5 5s 
The two tragedies are entitled, ‘‘The British Kings,’’ and ‘ Darthula,”’ 
respectively. 


CRANWELL (ohn), d. 1793. 


ISAAC REED 'S COPY. 
639 THe Currstrap, a Poem in Six Books; translated from the Latin 
of Marcus Hieronymus Vida. 
First Eprrion. 8vo. Original calf. 


Cambridge, Printed by J. Archdeacon, 1768. £1 5s 


Krom the Library of Isaac Reed, the famous Shakespearean editor and 
commentator, signed by him on the fly-leaf. With biographical notes also in his 
hand-writing, 
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GEORGIAN POETRY—continued. 


D°ASSIGNY. (F.), 4. 1730. 


640 THe Lapies Miscettany: or a Curious Collection of Amorous 
Poems, and Merry Tales. 


First Epirion. 8vo. Half morocco. 


London, Printed for H. More, 1730. £3 10s 


Peore. ( Willian i. ta 


641 Tasso (Torquato). Amintas. A Dramatick Pastoral. Written 
Originally in Italian. Translated into English Verse by Mr. 
William Ayre. 


With engraved frontispiece by B. Cole and vignette on title. 


First EDITION OF THIS TRANSLATION. 8vo. Wrappers, un- 
cut and unbound. 


(London, 1737.) £1 15s 


MACGREGOR (Malcolm), fl. 1776. 


642 Ope to Mr. Pincuseck, upon his newly invented Patent Candle- 
Snuffers. | 


4to. Half morocco. 
London, Almon, 1776. £3 3s 


Not im Sabin. 
The author suggests that Mr. Pinchbeck proceeds to America and quenches 
‘¢ the hot Turmoil that flames in Boston’s angry Soil,’’? and concludes : — 


‘Swift to the Congress with my Freight 
Pll Speed, and on their Heads its Weight 
Souse with such Skill and Care; 

That Putnam, Washington beneath 
And grasping Lee shall wish to breathe 
A Pint of Priestley’s Air.’? Etc. 
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GEORGIAN POETRY—continued. 


POR ORCS ages eal ror 


643 A ContTINuATION oF Husipras in Two Cantos. Written in the 
Time of the Unhappy Contest between Great Britain and 
America, in 1777 and 1778. 


Small 8vo. Wrappers. | 
London, 1778. £14 14s 


Sabin 16169. ‘‘ A parody, with comments on the Declaration of Independence.”’ 


GILBERT (William), fl. 1796. 


644 THe Hurricane: A Theosophical and Western Eclogue. To 
which is subjoined, A Solitary Effusion in a Summer’s Evening. 

8vo. Original cloth, uncut. 
London, 17096. £1 Ios 


Sabin, No. 27355. 

che story of the poem is allegorical, typifying, by the figure of a hurricane 
in the Island of Antigua, the final conflict which is to terminate in the subversion 
of Kurope by America, and the annihilation of the artificial system of society.”’ 


AUN OUNTY MOUs 


(Arranged Chronologically.) 
645 A Battap: Occasion’d by some Ladies wearing Rufts at Court 
y’s Birth-Day, the z2gth of May, 





on the Anniversary of his M 


727 
6 pp., folio. Unbound. 
London, Printed for A. Moore, 1727. £2 Ios. 


646 In Natatem Georet II. Macna Briranntia, Gallie & Hiberniz 
Regis. Ode. Upon the Coronation of King George I. 


8 pp., small gto. Uncut, folded as issued. (1727). 10s 6d 


The first in Latin, and the second in English verse. 


PLATE XXX, 


karl ROBERT’s Mice. 





A 


POH M 


IN 


Imitation of CHAUCER, &c. 





16 ANOS NOTE 9h 2 TS 


Printed for A. Baldwin, near the Pas in 
Werenck-Lae. M DCC XII. 


Price Three-Pence. 


See Item No. 359. 
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GEORGIAN POETRY : ANONYMOUS—coniinued. 


647 An Ope on the Coronation of Their Majesties King George II 
and Queen Caroline, October the 11th, 1727. 


First Epition. Folio. Half morocco. 


London, Printed for J]. Roberts, near the Oxford Arms in 
Warwick-Lane, 1727. £1 158 


648 Rosin-Hoop anp THE Duke oF Lancaster. A Ballad. To the 
Tune of the Abbot of Canterbury. 


6 pp., folio. Unbound, uncut. 
London, Printed for ]. Roberts, 1727. £2 10s 


UNCUT COPY. 


649 B (J.) BarrHotomMew-Farr: or, a Ramble to Smithfield. A 


Poem in Imitation of Milton. 
First Epition. 6 pp., folio. Half morocco, uncut. 


London, Printed for |. Roberts in Warwick-Lane, and A. 
Dodd without Temple-Bar, 1729. | £7 Ios 


With repeated and long references to Gay’s ‘‘ Beggar’s Opera’’ and ‘ Polly.” 
‘Some distance mounted on a stage appear 
The well-known Peachum, Lockitt and Mackheath. 
Here Nature, more than Art, has fram’d the men 
Really to personate the Characters.’’ Etc. 


‘“ Anon the envious Curtain’s drawn, and Lo 
The Actors now advance upon the stage; 
When brave Mackheath recites his Feats of Honour, 
What Bosom beats not in his glorious cause? 
What tender Maid can view his soft Amours, 
And not begrudge his Polly of the Bliss? 
When Polly chants with Uncouth Notes her Moan, 
What Youth that pities not her soft Distress ’’ Etc. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


650 Tue Art or Preacuinc: In Imitation of Horace’s Art of Poetry. 
20 pp., large folio. Unbound, uncut. 
London, Printed for R. Dodsley (c¢. 1730). £3 158 


UNCUT COPY. 


651 Aw EpistLe from a Gentleman at Twickenham, to a Nobleman 
at St. James’s. Occasion’d by an Epistle from a Nobleman, to a 
Doctor of Divinity. 


First Eprrion. 8 pp., folio. Half morocco, uncut. 


London, Printed for William Guess, near Temple-Bar, and 
Sold at the Pamphlet-Shops (c. 1730). £3 Ios 


The ‘‘ Gentleman at Twickenham’’ is presumably Alex, Pope. 


652 THe Curistentnc. A Satirical Poem. In which are contain’d 
The humorous Transactions, Speeches, and Behaviour of the 
Guests who were present at the Ceremony and Entertainment. 


With engraved frontispiece. 
12 pp., folio. Unbound, uncut. 
London, Printed for W. James, 1732. £2 Ios 


UNCUT COPY. 
653 AN Eptstte To Mr. Pore. 
First Eprrion. 10 pp., folio. Half morocco, uncut. 
London, Printed for H. Whitiridge, under the Royal 
Exchange, 1732. ee hehe: 


‘‘Immortal Pope! . . . stop for a while my Strain, 
Pause for a Space:—Mysterious Name! 
It speaks Eternity and everlasting Fame.”’ Ete. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


UNCUT COPY. 
654 JHE Procress or Love 1n Four Ectocuts. 
First Epirion. 26 pp., folio. Half morocco, uncut. 


London, Printed for L. Gilliver at Homer’s Head in Fleet- 
SEYCEL ALT 32: £558 


Divided into four sections :— 

1. Uncertainty. To Mr. Pope. 

iI. Hope. To the Honourable George Doddington, Esq. 

dil. Jealousy. To Kdw. Walpole, Esq. 

IV. Possession. To the Right Honourable the Lord Viscount Cobham. 


UNCUT COPY. 


655 Stowe, the Gardens of the Right Honourable Richard Lord Vis- 
count Cobham. Address’d to Mr. Pope. 


First Eprrion. 24 pp., folio. Half morocco, uncut. 


London, Printed for L. Gilliver at Homer’s Head in Fleet- 
Si ece v7 22. £5 5s 


Referring to Queen Elizabeth, Shakespeare, Bacon, etc. : 


‘Thou first Elizabeth, Imperial Maid, 
By freeborn subjects willingly obey’d; 
Foe to the Tyranny of Spain and Rome. 
Abroad respected, and belov’d at home. 
Beneath the friendly shelter of thy Throne 
Hach Act of Peace with useful Lustre shone: 
industrious Commerce courted every Gale, 
And spread in distant Worlds her fearless Sail. 
Encourag’d Science rear’d her laurel’d Head, 
And all the pleasing Train of Muses led. 
Lio! Verulam and Shakespear near Thee stand, 
Rais’d by thy Smiles to grace this happy Land, 
Both dear to Phoebus, sacred both to Fame, 
With Princes here an equal Rank they claim;’’? Etc. 


268 MAGGS BROS., 34 @> 35, CONDUIT STREET, LONDON, wW. 





GEORGIAN POETRY : ANONYMOUS—continued. 


656 THe Fourty Satire oF THE First Book oF Horace IMITATED. 
Address’d to Alexander Pope, Esq. 


First Eprrion. Folio. Half morocco, uncut. 


London, Printed for J]. Roberts in Warwick-Lane, 1733. 
£4 4s 


‘‘ And must not Pope then dare to draw his Quill? 
Must he, when most we want his Rage, be still? 
With fulsome Flatt’ry shall the Presses groan, 
And honest Satire be afraid to frown?” Ete. 


Refers also to Ben Jonson, Beaumont and Fletcher, Dryden, Webster, and 
others. 


657 THe Lonpon Mercuants TrrumpHant: or Sturdy Beggars are 
Brave Fellows. A New Ballad, Proper to be Sung on the rath 
of June. Humbly inscribed to the worthy Merchants and 
Citizens of London. 


8 pp., folio. Uncut, sewn as issued. 


London, Printed for T. Reinshau, 1733. 7s as 


An attack on the Courtiers of the time. 


UNCUT COPY. 


658 THe WroncHeaps: a Poem.  Inscrib’d to Mr. Pope. By a 
Person of Quality. 


First Epirion. 12 pp., folio. Half morocco, uncut. 


London, Printed for T. Astley at the Rose over against the 
North Door of St. Paul’s, 1733. £3 10s 


‘‘ Shall knaves and fools command the world’s applause, 
And censure ’scape, because they ’scape the laws? 
No . . . Pope forbids, and, fir’d with honest rage, 
Resolves to mend, as well as charm, the age;’’ Ete. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


UNCUT COPY. 
659 THe Court Monxizs. Inscrib’d to Mr. Pope. 
With large engraved frontispiece. 
Folio. Half morocco, uncut. 


London, Printed and sold by J]. Dormer, at the Printing- 
Office, the Green Door, in Black and White Court in the Old 


Bailey, 1734. | £4 18s 


660 THe Farsz Parrior. An Epistle to Mr. Pope. 
First Eprrion. 12 pp., folio. Uncut, sewn as issued. 


London, Printed for James Roberts, 1734. £553 


661 THe Knicutr aND THE Pretate: a New Ballad. To the Tune 
of “ King John and the Abbot of Canterbury.” 


8 pp., 8vo. Uncut. 
Printed in the Year, 1734. £1 Ios 


662 Poor Lanp’s Ruin; Is it Robin’s Doing? An Excellent New 
Ballad. To an excellent Old Tune. ‘To which is added, The 
Freeholders Complaint. 

8 pp., folio. Unbound, uncut. 


London, Printed for E. Holloway, 1734. fz 28 


Concerning, taxes on Tobacco. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


663 A Sarre. 
16 pp., folio. Unbound. 
London, Printed for T. Cooper, 1734. £1 Is 


On Robert Walpole. 


664 ‘THe Stare Weatuer-Cocks. 


With vignette on the title, representing St. James’ Palace 
and White’s Chocolate House. 
First Eprrion. 16 pp., folio. Uncut, sewn as issued. 


London, Printed and sold by J. Dormer, 1734. 23038 


With references to Alexander Pope. 


UNCUT COPY. 


665 A Tryst oF SKILL BETWEEN A Court Lorp, AND A TWICKENHAM 
SquirE. Inscrib’d to Mr. Pope. 


With engraved vignette on title representing Pope fencing. 
First Eprtton. Folio. Half morocco, uncut. | 
London, Printed and sold by J]. Dormer, at the Printing- 
Office, the Green Door, in Black and White Court in the Old 
Bailey, 1734. £5 5s 


A spirited attack on Pope. 


666 Or Business aND RetrrEMENT. A Poem. Address’d to the 
British Atticus. 
4to. Original half calf. | | 
London, Printed for John Watts, 1635 (21735). 15S 


Also contains : — 
‘‘Memoire sur la Liberté de l’Etat de Florence,’’ 1721. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


667 Epistte (AN) Tro ALEXANDER Pope, Esa.; Occasion’d by some of 
his Late Writings. 


First Epirion. 8 pp., folio. Half morocco, uncut. 


London, Printed for J. Wilford, 1735. £4 4s 
Mentioning Lucretia and Tarquin from Shakespeare’s poem ‘“‘ The Rape of 
Lucrece.”’ 


‘‘Had Titian’s Pencil, justly term’d Divine, 
Been guided by a Hand, a Heart like thine; 
Lucretia differently had been express’d, 
And kindred Wounds, deep mark’d upon her Breast; 
Through well known Passages would Tarquin scape, 
The whole an Assignation, not a Rape.’ Ete. 


‘Fly me such Friends; no, P—pe, l’de rather chuse 
Thee for a Judge of my Dramatick Muse: 
Thou who hast wounded my loved Shakespeare’s Fame, 
And sought to cloud his Glory with thy Name;”’ Etc. 


668 Axrsania: a Poem, Address’d to the Genius of Scotland. Dedi- 
cated to General Wade. 


22 pp., folio. Half morocco. 
London, Printed for T. Cooper, 1737. £5 58 


This spirited Poem, long neglected, was at length praised by Beattie, Drake, 
and Sir Walter Scott, and reprinted in 1803. 


UNCUT COPY. 


669 Eucento: or, Virtuous and Happy Life. A Poem. Inscrib’d to 
Mr. Pope. 


First Eprtion. Folio. Half morocco, uncut. 


London, Printed for R. Dodsley, in Pall-mall, 1737. £3 10s 


‘* But chiefly thou, O Pope, befriend my Lays, 
No fancy’d Fame can bless me like thy Praise.’? Ete. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


670 An Ops to the Earl of Chesterfield, imploring his Majesty’s 
Return. In Imitation of Horace, Ode II, Book IV. 


10 pp., folio. Unbound, uncut. | 
London, Printed for T. Cooper, 1737. | £3 38 


References to Pope. 


671 Porrica, ComMon-Piace Boox. Collection of Poetical pieces, 
taken from the Works of Pope, Spencer, Milton, Dryden, Den- 


ham, Young, Corneille, Boileau, and others. 
Manuscript, extending to over 120 pages. 
Small 8vo. Contemporary red morocco gilt, g. e. 


Wee £3 38 


Chief among the extracts are ‘‘The Books of the Illiad,’? and Milton’s 
‘‘ L’ Allegro’ and ‘‘ I] Penseroso.”’ 


672 [He Year or Wonpers. Being a Literal and Poetical Transla- 


tion of an old Latin Prophecy, found near Merlin’s Cave. By 
S n k. 


6 pp., folio. Unbound, uncut. 
London, 1737. J{aBrGs 








6732 THe Convention. An Excellent New Ballad. To which 1S 
added, The King of Spain’s Protest, and a New Epitaph. 


7 pp., folio. Unbound, uncut. 
London, Printed for T. Reynolds, 1739. £3 158 


Concerning the South-Sea Company, 
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GEORGIAN POETRY : ANONYMOUS—continued. 


674 EpistLE in VERSE (AN) To a FRIEND, in Imitation of the Second 
Epistle of the First Book of Horace. 


13 pp., folio. Half morocco, uncut. 


London, Printed for J. Robinson, M.D.CC.XXXIX. £3 3 


Referring to Shakespeare’s character of Cassius in his play of ‘“ Julius 
Caesar.’’ 

‘*Sore shall He smart, and most severely pay, 
Who lets his Passion o’er his Reason sway. 
Oft, to his Scorn, shall his unguarded Rage 
Act o’er the Part of Cassius on the stage, 
Reprove his Friend, upbraid, insult, resent, 
Talk like one wild, ‘eTOw Sorry, and repent!?’ Ete. 


The parallel of the above may be found in the quarrel between Cassius and 
Brutus in the last Act of ‘‘ Julius Caesar,’ terminating in Brutus saying: 


‘*O Cassius, you are yoked with a Lamb 
That carries anger, as the flint bears fire, 
Who much enforced, shews a hasty spark, 
And straight is cold again.’”? Ete. 


675 AN Epistle To THE Rigur Honouraste Sir Roperr WALPOLE. 
14 pp., folio. Unbound, uncut. 
London, Printed for R. Dodsley, 1739. £1 Ios 


676 Aw Excursory View oF THE Present State oF MEN AND THINGS. 
A Satire. In a Dialogue between the Author and his Friend. 
15 pp., folio. Unbound, uncut. 
London, Printed for C. Corbett, 1739. {2 Ios 


677 SEVENTEEN Hunprep aNnp ‘Tuirry-NINE. Or, the Modern 
P s. A Satire. Most Humbly Inscrib’d to the Right 
Honourable Philip Earl of Chesterfield. 


8 pp., folio. Unbound, uncut. 
London, Printed for T. Reynolds, 1739. 2s 


A eulogy on Chesterfield. 
Refers to Shakespeare’s character of Pistol. 





274 MAGGS BROS., 34 CH 35, CONDUIT STREET, LONDON, W. 





GEORGIAN POETRY : ANONYMOUS——C ontinued. 


678 Sir * * * SpEEcH UPON THE Peace. To the Tune of the Abbot 
of Canterbury. | 


; 
} 


8 pp., folio. Uncut, as issued. 
London, Printed for Jacob ae in Fleet-street, 1736. 


fi 10S 


Referring to trade depression, over taxation, etc., and mentioning Raleigh 
and Drake. 


679 Epicrams IN Disticu. 
20 pp., folio. Unbound, uncut. 
London, Printed for J. Stagg, 1740. £1 5s 


Over 120 epigrams. 


680 ‘THe Fremace Raxe; or, Modern Fine Lady. An Epistle from 
Libertina to Sylvia. In which is contain’d, The A-la-mode 
System. 


With engraved Do Phe ae by Vander Gucht. 
18 pp., folio. Unbound. 


Dublin, Printed, London, Reprinted by ]. Wilford (c. 1740). 


Y he Sole Se 
681 [He First Satire oF JUVENAL IMITATED. 
20 pp., folio. Unbound, uncut. 
London, Printed for H. Goreham, 1740. | fRios=. 


682 THe Great Man’s ANSwER TO ARE THESE [THINGS So? In a 
Dialogue between His Honour and the Englishman in His 


Grotto. 
First Eprrnion. Folio. Uncut, sewn as issued. | 
London, Printed for T. Cooper, 1740. £558 


‘‘The Englishman in His Grotto’’ is meant for Alexander Pope, the ‘‘Grotto’’ 
referring to his famous garden at Twickenham. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


UNCUT COPY. 
683 Have ar you Att: Being a Proper and Distinct Reply to three 
Pamphlets just published, Intituled, What of That?, The 


Weather-menders, and, They are not. By the Author of Yes, 
they are. 


First Epirion. 8 pp., folio. Half morocco, uncut. 


London, Printed for T. Cooper at the Globe in Pater-noster 
Row, 1740. £4 Ios 


‘“‘T live secure and healthy, while I’m old; 
Warm is my Habitation; and my Lot. 
A Peaceful, Unfrequented, ‘ Silent Grot.’ ”’ 


The “Silent Grot’’ referring to Pope’s Grotto at Twickenham. 


UNCUT COPY. 
634 A Satiricat Epistte to Mr. Pope. 
First Epition. Folio. Half morocco, uncut. 
London, Printed for the Author; and Sold at the Pamphlet- 
Shop, 1740. £4 4s 


‘“Dear Pope, the Muses’ Favourite, and Friend! 
Kindly accept, such Verse as I can send. 
Take not amiss what here I shall indite, 
Thro’ Friendship and Experience join’d I write.’? Etc. 


Reterring to Shakespearian characters : — 


‘* Who now can bear the sad, the doleful stage, 
When Pistoll apes, Othello’s manlike Rage?’ Ete. 


685 THE Statesman: A Poem. Humbly inscrib’d to the Right 
Honourable Sir Robert Walpole. 


First Eprrion. 20 pp., folio. Uncut, sewn as issued. 


London, Publish’d by Charles Corbett, 1740. £3 38 


686 ‘THe Stac Cuasz iN WINpDsor Forrest. A Poem. 
The Second Edition. 20 pp., folio. Unbound. 
London, Printed for S. Shuckburgh, 1740. 158 


276 MAGGS BROS., 34 C® 35, CONDUIT STREET, LONDON, W. 
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UNCUT COPY. 
687 ‘Hey are Nor. 
First Eprrion. 8 pp. Half morocco, uncut. 
London, Printed for J]. Roberts, near the Oxford-Arms in 
Warwick-Lane, 1740. {£3 Ios 


ce 


A reply to the pamphlets ‘‘ Are these Things So?’’ and ‘“‘ Yes, they are.’’ 


688. A Toucu of tHE Times. A New Ballad. To the Tune of “ Oh! 
London is a fine Town.”’ 
First Eprrion. 8 pp., folio. Uncut, as issued. 
London, Printed for T. Cooper, 1740. {2Rs 


UNCUT COPY. 
6389 He WeatHer-Menpers: A Tale. A proper Answer to Are 
These Things So? By Mr. Spiltimber. 
First Eprrion. 8 pp., folio. Half morocco, uncut. 
London, Printed for T. Roberts, near the Oxford-Arms in 
Warwick-Lane, 1740. {3710s 


6g0 Brpiam: a Poem on His Majesty’s Happy Escape from His Ger- 
man Dominions, ““ And the Great Wisdom of his Conduct 


Theres 
12 pp., folio. Unbound. 
London, Printed for ]. Huggonson, 1741. {2ias 


Mentioning Milton, Pope, Dryden, etc. 


691 Hic Boys up co We! or, a Rod For Somebody. An excellent 
New Ballad, Occasion’d by a late Poem, entitled, An Ode to 


Mankind. 
8 pp., folio. Uncut, sewn as issued. 
London, Printed for J. Roberts, 1741. £1 Ios 


An attack on Sir Robert Walpole and his Ministry. Mentioning Hobbes, 
Locke, Filmer, etc., in their relation to the ideal government. 
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692 THE Late Gatiantr Exptoits oF a FAMOUS BALANCING CaPTAIN: 
anew Song. To the Tune of “ The King and the Miller.” 
8 pp., folio. Unbound. 
London, Printed for ]. Huggonson, 1741. £1 5s 


693 An Ope ro Manxinp: Address’d to the Prince of Wales. 
13 pp., folio. Unbound, uncut. 
London, Printed for R. Dodsley, 1741. | £1 5s 


UNCUT COPY. 
694 Pro anp Con. 
First Epirion. 0 pp., folio. Half morocco, uncut. 


London, Printed for J. Roberts, near the Oxford-Arms in 
Warwick-Lane, 1741. eas 


- Concerned with the pamphlets ‘‘ Are these Things so?’’, ‘‘ Yes, they are,” 
‘‘ What Things?’’, ‘‘ They are not,’’? ‘‘ What of that?’ ‘‘The Weather-menders,”’ 
and ‘‘ Have at you all.”’ 





695 Mopern Quatiry. An Epistle to Miss M W—— on Her 
Late Acquired Honour from A Lady of Real Quality. (In Verse.) 


12 pp., folio. Unbound. 
London, Printed for ]. Huggonson, 1742. Jian: 


696 THe Orp Wire’s Tare: or E——d’s Wish. A Satire. Humbly 
Inscribed to her Grace the Duchess Dowager of M By 
Aquila. 





8 pp., folio. Unbound, uncut. 
London, Printed for T. Cooper, 1742. fous 
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GEORGIAN POETRY : ANONYMOUS—continued. 


697 THe Otp Wire’s Tare: or, E——d’s Wish. Another Copy. 


698 


699 


700 


701 


702 





8 pp., folio. Unbound. — 
London, Printed for T. Cooper, 1742. £2 10s 


Briratn’s Wroncs. A New Ballad. On the M 
8 pp., folio. Uncut. 
London, Printed for G. Lion (1743). £2 2s 


A political satire on the government of the time. 





Ty. 


THe JUDGMENT oF Paris. A Poem. By a Student of Christ- 
Church College, Oxford. ; 

14 pp., folio. Unbound. 

London, Printed for W. Webster, 1743. £2 10s 


Piain THoucuHts IN Pian Lancuace. A New Ballad. 
6 pp., folio. Unbound, uncut. . 
London, Printed for W. Webb, 1743. {£1 Ios 


A Seconp DIALOGUE BETWEEN G—s E—e and B—b D—n. 
8 pp., folio. Unbound, uncut. 
London, Printed for W. Webb, 1743. £4 4s 


Tue WIND IN THE Eas: or, Pri’thee Friend Keep Back. An 
Ominous Warning. A Humorous Ballad. By a Sailor on 
Board the S ness Fleet. 

8 pp., folio. Unbound, uncut. 


London, Printed for W. Webb, 1743. £1 5s 
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GEORGIAN POETRY : ANONYMOUS—continued. 


703 ApoLto; a Poem: or the Origin of the World assign’d. With 
Reflections upon Human Nature by Mr. Cannon. 
First Epirion. 20 pp., folio. Half morocco, uncut. 
London, Printed for ]. Roberts, 1744. £6 ios 


With interesting reference to Sir Francis Bacon :— 
‘‘ How mighty Bacon was, of whom a Bard, 
Pointed with Boldness, has this Image dar’d; 
‘If Parts allure you, think, how Bacon shin’d, 
The brightest, wisest, meanest of mankind.’ Etc. 


704 A ConcRaTULATORY OpE, most humbly inscribed to a certain 
very Great Man, on his becoming Greater. 
8 pp., folio. Unbound, uncut. 


London, Printed for John Warner, 1744. £1 5s 


705 Discorp, or, One Thousand Seven Hundred Forty Four. By a 
Great Poet lately deceased. Printed from the Original MSS. 


18 pp., folio. Half morocco, uncut. 


London, Printed for B. Cowse, N.D. (c. 1744). £5 5s 
i A poetical Dialogue between W. and P., the ‘‘ P”’ evidently standing for 
ope. . 


| UNCUT COPY. 
706 ‘THe Enruusiast: or, the Lover of Nature. A Poem. 
First Eprrion. Folio. Half morocco, uncut. 


London, Printed for R. Dodsley at Tully’s Head in Pall- 
mall, 1744. £558 


Shakespeare reference : 
‘What are the Lays of artful Addison, 
Coldly correct, to Shakespeare’s Warblings wild? 
Whom on the winding Avon’s willow’d Banks 
Fair Fancy found, and bore: the smiling Babe 
To a close Cavern: (still the Shepherds shew 
The sacred Place, whence the religious Awe 
They hear, returning from the Field at Eve, 
Strange Whisperings of sweet Music thro’ the Air) 
Here, as with Honey gather’d from the Rock, 
She fed the little Prattler, and with Songs ; 
Oft’ sooth’d his wondering Ears, with deep Delight 
On her solft Lap he sat, and caught the Sounds.’’ Kite. 
Further refers to Hecate, Shakespeare’s character in Macbeth: 
‘While Hecat with her black-brow’d Sisters nine, 
Rides o’er the Earth, and scatters Woes and Deaths.’ Etc. 


280 


MAGGS BROS., 34 @5° 35, CONDUIT STREET, LONDON, W. 


GEORGIAN POETRY : ANONYMOUS—coztinued. 


707 


708 


709 


710 


712 


UNCUT COPY. . 
AN Essay on Catumny. Humbly inscribed to his Royal High- 
ness the Prince of Wales. (In verse.) 


30 pp., folio. Unbound. 
London, Printed for J. Roberts, 1744. 72 28 


AN Essay ON THE Sout oF Man. (In verse.) 
24 pp., folio. Unbound. — 
London, Printed; and Sold by Jacob Robinson, 1744. {2 2s 


Mentioning Milton, Otway, Butler, Wycherley, Settle, etc. 


Tue Impartiat, An Address, without Flattery. Being a Poet’s 
Free Thoughts on the Situation of our Public Affairs, Anno 
1744. 3 

12 pp., folio. Unbound, uncut. 

London, Printed for M. Cooper, 1744. £1 5s 


Tue Impartiat. An Address, without Flattery. 
12 pp., folio. Unbound. | 
London, Printed for M. Cooper, 1744. WAS 


Tue Jotty Parriots: a New Ballad. To the Tune of “‘ How 
pleasant a Sailor’s Life passes! ” 

6 pp., folio. Unbound, uncut. 

London, Printed for W. Webb, 1744. £1 5s 


THE Co-cr-ss oF ASSES. 

Woodcut on title. 

4 pp., folio. Unbound. 

London, Printed for Baalam, and Sold by the Tribe of 
Isachar (c. 1745). £3 38 


PLATE: XE Vs 


VERSES 


Upon the Late 


D—fs of M—_——_—-. 


By Mr. P-—--. 





LONDON: 


Printed for W. W ess, near St. Paul’s, 1746. 
( Price Sixpence. ) 


See Item No. 434. 


PLATE. XXXVI. 





je 


“An ELEGY 91 the Deatu 
O 
Capt, illiam Kidd, 


Who was Executed at F-xecution-Dock, on Friday the 
a3d of this Inftant May, 1701. 
A. Mdy 1 70/. 

HEN anyGreat and Famous Man does Die, 
eas The World expeéts to have an ELEGY 
Pees Produc'd, to his Immortal Memory : 

The End of which, we know, is to declare 
What thofe Great Deeds and Noble AGtions were } 
Which did compleat his Noble Character. 
Well then 
KIDD wasa Mar of fuch undaunted Spirit, 
He'd face Hell-Gates, and all the Devils in it, 
Were’t poflible, toSTEAL: A Golden Prize 
Did fo bewitch his Heart, and charm his Eyes ! 
When on the Seas proud Waves he boldly rid, 
All ftrove to fly the Great and Mighty KIDD: 
So terrible was he, where e’er he came 
To ROB; or PLUNDER, that his very Name 
Wou’d caufe a Trembling Fear and Dread in thofe 
Who were his Friends, as well as in his Foes ; 
Betwixt which Two, he'd no DiftinGion make, 
But ALL THEY HAD at once he’d fteely take: 
Firft, Sieze their Lading 5 next, their Ships déftroy. -—— 
In fhort, No PIRATE cou'd the Seas annoy 
More than he ftrove to do, while in his Pow’r ; 
For All that came in’s Way he did devour. 
Thefe A&ions rais’@ his Fame, and made him Great; 
Still clinibing high'rs he fell by his own Weight : 
GOOD FORTUNE left him, and his POW’R fail’d him, 
The DEVIL. ( ready fer him) Goal’d and Hang’d him, 
To no one’s Sorrow, rather Foy difplay ; 
Who meeps to fee 2. Conquer’d BEAST OF PREY? 

Thus is he carry‘d off this World's wide Stage ; 
And where it is that he muft next engage, 
I cannot tell, but leave yeall to guéfs: 
That thefe are my Thoughts, truly, I confefs. 
As th’ DEVIL is Mankind’s Great Enemy, 
And. KI DD his Humble Servant chofe to be 
Here, while‘on Earth, his Spirit may be fent 
To plague with Storms the Watry Element, 
Anda that may Rob, fince ’tis a Faculty 
That may ftick by him to Eternity. 
But be it as it will, fince hence he’s gone, 
This EPITAPH Tl write on his Grave-ftone. 


Bela eeAs Pel 
Eader, Near this Tomb don't fland, - 
Without fome Effence in thy Hand 3 
For here K 1D D's fliaking Corps does lie, 
The Scent of which may thee infee : 
He Bafe did Lite, and Bafe did Die, 
Therefore his Tomb and Corps reject. 
Pity but he in WHITNEY’s Grave did lie, 
That all might Pifson him, as they pafs'd by? 
One rais'd his Fame, by Robbing on the SHORE, 
The Other on the SEA.~— Both now no more. 
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London, Prinited; Aud Sold by A. Baldwin in Warwick-Lane. 


See Item No. 457. 
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713, Tue Courrier AnD Patriot. An Epistle to His Grace the Duke 
of Newcastle. 
8 pp., folio. Unbound, uncut. 
London, Printed for G. Woodfall (c. 1745). £2 15s 


714 Tue Nationa Ararm; or, Seasonable Admonition to the 
Degenerate Natives of the once formidable Island of Great 
Britain: Occasion’d by the late Rumour of a fresh Invasion 


meditating by their Gallic Neighbours. Humbly inscrib’d to 








His Grace the Duke of B d d. 
22 pp., folio. Unbound, uncut. 
London, Printed by George Woodfall, 1745. £2 Ios 


715 AN ODE To THE Ricut Honourasie Lorp Viscount Lonspate. 
7 pp., folio. Unbound, uncut. 
London, Printed for R. Dodsley, 1745. PAS 


716 ‘THE BELLMAN OF ST. JAMES’S VERSES EXTRAORDINARY. 
Woodcut of Bellman on title. 
8 pp., folio. Unbound. 3 
London, Printed for J]. Oldcastle, 1746. 2 10S 


With a twelve line verse to the Young Pretender. 


717 THe British Heroz, a New Ballad, on the Valiant Duke of 


Cumberland’s Journey to Scotland. 
5 pp., folio. Unbound, uncut. 
Landon, Printed for A. Moore, 1746. £2 Ios 


282 MAGGS BROS., 34 (> 35, CONDUIT STREET, LONDON, W. 


GEORGIAN POETRY : ANONYMOUS—continued. 
718 Grass ExctsED; or, the Schemer’s Mirror. A Ballad. To the 
Tune of the Leather Bottel. 
10 pp., folio. Unbound, uncut. 


London, Printed for W. Webb, 1746. £158 


With “‘ A Birth-Day Ode.”’ 


nN 








719 A New Batrap on Lord D l’s altering his Chapel at 


Gr e into a Kitchen. 





8 pp., folio. Unbound, uncut. 
London, Printed for M. Moore, 1746. {£2 Ios 


720 ‘HE Roya, Hunvers, or, Chevy-Chace revived. 
8 pp., folio. Unbound, uncut. 
London, Printed for J. Jones, 1746. £2 10s 


721 THE UNEMBARASSED COUNTENANCE, a New Ballad. ‘To the Tune 
of a Cobler there was, &c., &c. 
7 pp., folio. Unbound, uncut. 


London, Printed for Henry Carpenter, 1746. £2 158 


722 [ue Sr. James’s Beauties: or the Real Toast. A Poem. 
16 pp., folio. Unbound. 
London, Printed for ]. Robinson, 1747. £2 Ios 


Shakespearian reference : — 


‘Then smil’d, and simpering cast a wishful Eye, 
Survey’d her Charms, and forced a tender Sigh, 
Spoke twenty scraps of Speeches in one Breath, 
Ranted and mouth’d, like Garrick in Macbeth.’’ 
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723 Tue Jew’s Triumpy, a Ballad. To be Said or Sung to the 
Children of Israel, on all Popular Occasions, by all Christian 
People. 


6 pp., folio. Half morocco, uncut. 


London, Printed for Isaac Ben-Hadd1, in Fleet-Street. N.v. 
(c. 1750). £6 6s 


724 Past ‘Twetve O’Crock, or Byng’s Ghost, an Ode, Inscribed to 


the Triumvirate; more particularly his Grace of N—. 
7 pp., folio. Unbound. 
London, Printed for ]. Scott, 1757. £8 tos 


An extremly interesting poem, in which quotations are introduced from 
Shakespeare’s plays of Hamlet, Macbeth and Richard III. 


‘‘lwas, now, the ‘witching Time of Night!’ 
‘When Church-Yards yawn,’ and ev’ry Sprite, 
Glides forth to purer Air; 

St. Paul’s with solemn-swinging Roar, 
Groan’d out the tedious Midnight Hour, 
And hush’d the Sons of Care. 

When, sick with Thoughts (tho’ not of State), 
But such as haunt the guilty Great, 

And watchful Centry keep; 

N+) * * * *-* * starting from Repose, 
Cries, while he snatches up his Cloaths, 
That Byng ‘has murder’d Sleep.’ 

Ah! what avails ill-gotten Wealth, 

Or Patents gain’d by Power or Stealth, . 
For Honours yet to come? 

‘Balm of hurt Minds. Sore Nature’s Bath,’ 
In vain, I call! You shun my Path; 

Nay, fly my inmost Room! 

‘Soft, ’twas a Dream! They nought avail 
But ah! who’s there, that looks so pale, 
So bloody, and so wan?’ 

‘Why do you shake your Locks at me? 
Wouvcannot say “tis E724 *% ’twas he! 
Oh! think I am but man.” Etc., ete. 


This poem refers throughout to Admiral George Byng, who after his defeat 
by the French fleet off Minorca was court-martialed at Portsmouth, sentenced 
to death, and duly shot on the quarter deck of the Monarque, in Portsmouth 
Harbour, on 14 March, 1757. 
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725 Tue UnrortunatE Concusines: or the History of Fair Rosa- 
mond, Mistress of Henry II., and Jane Shore, Concubine to 
Edward IV. Kings of England: shewing how they came to be 
so, with Their Lives, remarkable Actions, and unhappy Ends. 


With many curious woodcuts. 
sWehe atop O74 


London, Printed for C. Hitch and L. Hawes, etc., 1762. 


£3 10s 
With some portions in verse, 
726 Tue Crisis. An Ode, to John Wilkes, Esq. 
12 pp., 4to. Unbound, uncut. 
London, Printed for J]. Williams, 1763. 7 158 


727 "THe Group; composed of the most shocking Figures, though 
the Greatest in the Nation: Inscribed to John Wilkes (who 1s 
above Title) and Charles Churchill. 


51 pp., 4to. Unbound, uncut. 
London, Printed for the Author, 1763. Reha 


in verse. 


728 Tue Tower: a Poetical Epistle, inscribed to John Wilkes, Esq. 
12 pp., 4to. Unbound, uncut. 
London, Printed for ]. Ridley, 1763. £1 Is 


729 Tue Cap anp Srarr, or the Recantation of the Rev. Captain 
Charles C(hurchi)ll. Addressed to John W(ilke)s, Esq. 
32 pp., 4to. Unbound. 
London, Printed for the Author, 1764. 1os 6d 


In verse. Last leaf slightly damaged. 
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GEORGIAN POETRY : ANONYMOUS—continued. 


730 SHAKESPEARE’s GARLAND, being a Collection of New Songs, 
Ballads, Roundelays, Catches, Glees, Comic-Serenatas, &c. Per- 
formed at the Jubilee at Stratford upon Avon: The Musick by 
Dr. Arne, Mr. Barthelimon, Mr. Ailwood, and Mr. Dibdin. 

27 pp., small 8vo. Unbound. 


London, 1769. £1 tos 


731 Tue Diatocur. Addressed to John Wilkes, Esq. 
35 pp., 4to. Unbound, uncut. 


London, 1770. £1 58 


In verse. 


732 Tue Ex-Ave-ration oF ALE. 
16 pp. in Verse, small 8vo. Full morocco gilt, g. e., by 


Riviere. 


London, Printed by J. R., 1671. £7 Ios 


733 Tue Resurrection oF Liserty; or, Advice to the Colonists: a 


Poem. By the Ghost of Churchill. 
ato. Half levant morocco, gilt, uncut, t. e. g. 


London, G. Allen (1774). £8 8s 

Sabin, 70128. 

The author calls on America to assert her liberty and ‘‘to return blow for 
blow.”? He attacks the various English Ministers of State, scientists, authors, 


and others, and makes a reference to Banks having voyaged for three years and 
brought home a Tabitian chief—this of course refers to Cook’s first voyage. 
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GEORGIAN POETRY : ANONYMOUS—continued. 
SATIRE ON DAVID GARRICK. 


734 THe Tueatres. A Porricat Dissection. By Sir Nicholas Nip- 
close, Baronet. 


With two engravings. 
The Second Edition. 84 pp., 4to. Half morocco. 
London, Printed for John Bell, 1772. {2 Ios 


A long poetical satire on Garrick and Theatrical mismanagement generally. 
The first vignette pictures Garrick treading on Rowe’s edition of Shakespeare, 
with lines beneath :— 
‘Behold the Muses Roscius sue in Vain, 
Yaylors and Carpenters usurp their Reign.’’ 
Continued references are made to Shakespeare throughout the poem :— 


‘‘ Kv’n mighty Roscius is himself no more; 
And for the rest, some few exceptions made, 
They sink to criticism’s darkest shade; 
Scarce more respectable than Falstaff’s crew, 
Whom Shakespeare paints so laughably to view.”’ 
“‘'fo trace my Shakespeare thro’ each nobler flight; 
Whether he sung ambitious righteous fall, 
Or wav’d his pen at freedom’s pow’rful call ; 
Whether he mov’d in high, or humble sphere, 
With Juliet sigh’d, or rav’d with ge Lear; 
Shakespeare, so little countenance’ d by you, 
Unless in sprightly tale of ‘Much nae > Bte. 


735 THe Fring GentieMan’s Etiquetre; or, Lord Chesterfield’s 
Advice to his Son, Versified. By a Lady. 


Vignette on title. 
4to. Half morocco. 


London, Printed for T. Davies, 1776. £3038 


736 Tue INpran Scarp, or Canadian Tale, a Poem. 
4to. Half morocco, g. e. 
London, Printed for the Author, 1778. . £10 10s 


Sabin, 34475. 


A Poem written round the subject of a massacre ey lta in the pay of 
Great Britain, during the War of Independence. 
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737 Porricar EpistLe From Frorizer to Perprra: with Perdita’s 
Answer. And a Preliminary Discourse upon the Education of 
Princes. 


Vignette on title. 
4to. Unbound. | 
London, Printed for J. Stockdale, 1781. £1 5s 


The Prince of Wales (afterwards George IV), when corresponding with Mrs. 
Robinson, always subscribed himself ‘‘ Florizel.” 


735 Verses on Sir Joshua Reynolds’s painted window at New- 
College, Oxford. 


First Epirion. 12 pp., 4to. Half calf, uncut. 
London, Printed for ]. Dodsley, 1782. f-33 12s 


739 Famiriar Verszs, from the Ghost of Willy Shakspeare to Sammy 
Ireland. ) 
To which are added, Prince Robert: an Auncient Ballad. 
16 pp., 8vo. Wrappers. 
London, Richard White, 1706. | ET ALOS 


740 Tne New Bars Guipe; or, Memoirs of the B-n-r-d Family, in a 
series of poetical epistles. 


With frontispiece and plates from drawings by Baynes. 
Small 8vo. Original boards, uncut. 
London, Printed for the Associated Booksellers, 1797. 68 
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THE ROMANTIC MOVEMENT 


1798-1837. 


The great change in the poetry of the end of the eighteenth century and the 
beginning of the nineteenth was not merely a revolution of artistic methods, but tt 
affected the very soul of poetry. It was the most important change in the history 
of English literature. It had two sides: one side concerned that of poetic method, 
and one that of poetic energy. It was partly realistic as seen in Wordsworth’s 
portion of the “ Lyrical Ballads,’ and partly imaginative as seen in Coleridge's 
portion of that epoch-making book. As the movement substituted for the didactic 
materialism of the eighteenth century a new temper—or, rather, the revival of an 


old temper which to all appearance was dead—it has been called the Romantic 
Period. 


ROGERS (Samuel), 1763-1855. 


741 AutToGRaPH VERSE SIGNED. 
5 lines on 1 page, oblong 8vo. 
Dated 20th July, 1842. 158 


**Oh, if the Selfish knew how much they lost, 
What would they not endeavour, not endure, 
To imitate, as far as in them lay, 

Him, who his Wisdom & his Power employs 
Jn making others happy!’’ 


WORDSWORTH (william), 1770-1850. 


“Wordsworth will . . . leave behind him a name unique in his way. 
He will rank among the very first poets, and probably Mee a mass of merits 
superior to all, except only Shakespear.” 





742 EccLESIASTICAL SKETCHES. 
First Epition. 8vo. Original wrappers, uncut. 


London, 1822. £18 18s 
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THE ROMANTIC MOVEMENT : WORDSWORTH (WILLIAM)—continued. 


THE EXCESSIVELY RARE PRIVATELY PRINTED ISSUE. 
743 Grace Dartine. 
4pp., 12mo. Preserved in levant morocco covers by Riviere. 


1843. £12 I2s 


This Privately Printed Edition of Grace Darling ranks amongst the leading 
Wordsworth rarities. A few copies only were printed. 


Mr. Wise, in his Bibliography, states that :— 


‘It is doubtful whether as many as half a dozen examples could be identified 
to-day.”’ 


744 Tue Wuite Dot or Rytstong; or, the Fate of the Nortons; a 
Poem. Frontispiece by Bromley after Sir George Beaumont. 


First Epirion. 4to. Original boards, uncut. 


London, 1815. £38 


745 Yarrow RevisiTED, and other Poems. 
First Epirion. Post 8vo. Original boards, uncut, with 


printed label. 
London, 1835. £7 Ios 


746 Portica, Works, including Poems, chiefly of Early and Late 
Years; and, The Prelude. With portrait. 


8 vols., 12m0. Full morocco gilt, uncut, t. e. g. 


London, 1836-51. £14 14s 


747 Porticat Works. Portrait. 
7 vols., 8vo. Half morocco, uncut, t. e. g. 


London, 1849. £5 
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THE ROMANTIC MOVEMENT—continued. 


MONTGOMERY (ames), 1771-1854. 


“ Delicacy, tenderness, and a sacred feeling of the highest order, mark the 
effusions of Montgomery’s highly-cultivated muse.’—T. F. Dibdin. 


748 AutTocRAPpH Manuscript SIGNED, entitled “ An Occasional Ode 
on the Royal British System of Education.” 


Comprising four verses of eight lines each, on 2¥4 pp., 4to. 


1812. I 5s 


Written for the Anniversary at Free Masons’ Hall, 16th May, 1812, the Ode 
bears a proverb at head: 

‘¢ Wisdom is the principal thing, therefore get Wisdom, and with all thy getting 
get Understanding.’’ Proverbs, Chap. IV, v. 7 

‘The first verse reads: 


‘‘ Of all that live, and move, and breathe, 
Man only rises o’er his birth; 
He looks above, around, beneath, 
At once the Heir of heaven and earth: 
Force, cunning, speed, which nature gave 
The various tribes throughout her plan, 
Life & enjoy from death to save, 
These are the lowest powers of Man.’ Etc. 


749 AurtocrapH Manuscrirr SicNep of a Poem entitled “ On the 


Royal Infant Still-born Nov. 5th, 1817.” 
Contained on 114 pp., 4to. 
12th November, 1817. £3 38 


A charming little poem, with quotation from Milton at head. Written on the 
occasion of Princess Charlotte Augusta (only child of George IV) giving birth to 
a still-born child. The Princess herself died seven days after the date of the poem. 


‘A throne in earth awaited thee, 
A nation longed to see thy face, 
Heir to a glorious Ancestry, 
And father of a mightier race. 
Vain hope! that throne thou must not fill, 
Thee may that nation n’eer behold, 
Thine ancient house is heirless still, 
Thy line shall never be enrolled. 
The mother knew her offspring dead ; 
QO, was it grief or was it love— 
That broke her heart? The spirit fled 
To seek her nameless child above.’’ Ete. 
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THE ROMANTIC MOVEMENT : MONTGOMERY (JAMES)—continued. 


750 AuTocRapH Manuscripr SicNeEp entitled ‘‘ Garden Thoughts.”’ 
Consisting of 14 verses of six lines each. 


Also Aurocrary Lerrer SicNED By Monrcomery, written 


at the foot of the third page. 
Together 3 pp., 4to. 
1829 and 1832, £3 Ios 


An interesting item addressed to Mr. Saml. Simpson, and consisting of a poem 
written by Montgomery for a Missionary Bazaar held at York in 1829, and a letter 
to Simpson written at the end of the poem, and dated 1832. 

The first verse of the poem reads :— 


‘‘In a Garden, Man was placed, 
Meet abode for innocence. 
With his Maker’s image graced: 
Sin crept in and drove him thence, 
Through the world, a Wretch undone, 
Seeking rest and finding none.’? Etc., ete. 


751 AuTocRaPH LerreER Sicnep to the Rev. John Corbin. 
Also AutrocrapH Manuscript of a “ Hymn for a Minister’s 


Jubilee.”’ | 


Consisting of 6 verses of 4 lines each. 


Together 214 pp., 4to. 
Sheffield, 12th September, 1850. £2 Ios 


66 


es I could not find leisure to frame my mind for the composition of a 
Hymn on the subject which you recommended. ‘If the foregoing, written on a 


similar occasion ten years ago, should suit your purpose, I shall be very glad.” 
Kte. 


The Hymn commences :— 


‘A blessing on our Pastor’s Head, 
Lord God, we fervently implore: 
Un Him this day, a blessing shed, _ 
For life, tor death, for evermore.” Ete. 
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THE ROMANTIC MOVEMENT—continued. 


oO OP Ry Sir Walter) 177 tte aes 


“ His poetry is the poetry of action. In imaginative power he ranks below 
no other poet, except Homer and Shakespeare. He delighted in war, in its move- 
ment, its pageantry, and its events; and, though lame, he was quartermaster of a 
volunteer corps of cavalry.”—J. M. D. Metklejohn. 


752 Porrica, Works. 
With 24 engraved plates after Turner. Proofs on India 
Paper. 
Folio. 
Edinburgh, Cadell, 1833. £4 4s 


753 PorricaL Works. 
Illustrated with numerous engravings by Turner, Birket 


Foster, and John Gilbert. 
Thick royal 8vo. Full crimson morocco gilt, g. e. 


Edinburgh, 1857. £2 10s 


COLERIDGE (Samuel Taylor), 1772-1834. 


“ His poetry is another matter, It is so beautiful, and so quietly content with 
its beauty, making no call on the critics, and recewing hardly any notice, that 
people are but now beginning to awake to a full sense of tts merits. Of pure poetry, 
strictly so called, that 1s to say, consisting of nothing but its essential self, without 
conventional and perishing helps, he was the greatest master of his time.” —Leigh 


Hunt. 


754 THe Devit’s Wax, by Professor Porson. 
With 6 full-page woodcuts by R. Cruikshank. 
F’cap. 8vo. Original wrappers. 
London, 1830. {295 
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THE ROMANTIC MOVEMENT: COLERIDGE (SAMUEL)—continued. 


755 Tue Piccoromini, or the First Part of Wallenstein. A Drama 


in five acts. Translated from the German of Frederick Schiller 
by S. T. Coleridge. 


First Eprrion. 8vo. Half calf. 
London, Printed for T. N. Longman and O. Rees, 1800. 
£6 6s 


756 Remorse. A Tragedy in Five Acts. 
First Eprrion. 8vo. Full calf gilt, g.e., by Riviere. 
London, 1813. £10 tos 


With the ‘‘ Prologue’ by Charles Lamb. 


SOUTHEY (Robert), 1774-1843. 


“I should say that the predominant qualities of his poetry were picturesqueness, 
sweetness of sentiment, and purity of diction. . . . He is now my favourite. 
Fits miscellaneous poems are full of various excellence.’’—Joseph Story. 
| “ Southey shone in the paths of gentle meditation and philosophic reflection; 
but his ‘chief strength lay in description, where he had few equals. It was there 
that he revelled and rioted in the exuberant energy of his spirit,—a devoted wor- 


shipper of nature.’”—D. M. Moir. 


757 AuToGRAPH ComMonpLace Book, being Notes and Quotations 


from innumerable sources, and on a variety of subjects. 


Contained on over 190 pp., small 8vo. £25 


Many of the items in this interesting little Commonplace Book concern the 
Papists ; there are also quotations from a number of the famous poets, dramatists, 


(Continued over) 
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THE ROMANTIC MOVEMENT: SOUTHEY (ROBERT): AUTOGRAPH COMMON- 
PLACE BOOK—continued. 


etc., including Beaumont and Fletcher, Chaucer, Ben Jonson, Bacon, Middleton, 
Dryden, Detoe and Fuller. 


The tollowing are a few short extracts :— 


‘* What truth, what knowledge 
What anything but eating is good in her? 
‘’would make a fool prophecy to be fed continually. 
Inspired with full, deep cups who cannot prophecy ? 
A tinker out of ale, will give predictions.” 


Beaumont and Fletcher. 


‘‘ Weeds are counted herbs in the beginning of Spring; nettles are put in 
pottage, and sallats are made of eldern ae 
Fuller.”’ 


‘‘ He that opposes his own judgement against the current of the times, ought 
to be backed with unanswerable truths: and he that has that truth on his side, is 
a fool as well as a coward, if he is afraid to own it, because of the currency or 
multitude of other mens opinions, 


Defoe.”’ 


‘*T do not like that he names me so often, especially on his death-bed; ’tis 
a sign I shall not live long. 
Webster.”’ 


LAMB (Charles), 1775-1834. 


“As a Poet, Charles Lamb 1s once again original. He has produced but little, 
it 1s true; but that little is perfect in its own way, and ensures for its author a niche 
all to himself in the temple of Parnassus.’’—William Bates. 


BEAUTY AND THE BEAST, © SURPRIZE”’ ISSUE, I8II. 
758 BEAUTY AND THE Beast. 


First Eprrion. With plain plates, in the original blue 
wrappers, bound in full levant morocco by Morell, t. e. g. 


(London, Printed for M. ]. Godwin, 1811.) £150 


_ ‘The front wrapper contains the woodcut illustration ‘‘Go, be a Beast!’’ but 
without being so lettered. This is the ‘‘Surprize’’ issue. The hack wrapper is 
entirely blank. lt was issued without a title-page. 


MAGGS BROS., 34 Ou 35, CONDUIT STREET, LONDON, W. 295 





THE ROMANTIC MOVEMENT: LAMB (CHARLES)—continued. 


759 Beauty AND THE Beasr: or, The Enchanted Rose. A Poetical 
version of an ancient tale. 


Illustrated with a series of engravings, and Beauty’s Song at 


her Spinning Wheel; set to music by Mr. Whittaker. 

Second Edition. 16mo. Boards, leather back. 

London, William Jackson and Co. at the Juvenile Library, 
1825. | £150 


This is a copy with the plates in colours, and with the Music of Beauty’s Song 
printed on two sheets. Both covers carry the woodcut illustration, with the 
lettering ‘‘ Go, be a Beast! Homer.” 

The text of the present copy belongs to the ‘ Surprise ’’ issue of the first 
edition, the words Second Edition on the title-page being therefore misleading. 
Probably the unsold copies were bought up by Jackson after Godwin’s failure as 
publisher in 1822, and issued with a new title-page. No other copy with this 
title-page appears to be known. 


760 ‘Tne New Year’s Feast on uts Comine or Ace. 


Illustrated with appropriate engravings. (Twelve coloured 
plates on six sheets). 


First Epirion. Small 8vo. Morocco gilt, with the original 
printed wrappers bound in at beginning and end. 


London, J. Harris and Son, 1824. £250 


THIS EXCESSIVELY RARE PIECE HAS APPARENTLY ESCAPED ALL 
BIBLIOGRAPHERS OF LAMB. 


in the Pretace it is stated :— 


’ The following little Poem is principally a versification of a prose composition, 
which appeared in the London Magazine, for January 1823. The writer thought 
it might be rendered both amusing and instructive to the young, if cast in a 
poetic form, and with this view attempted it, with what success the Public must 
judge. ‘he illustrative Notes are chiefly taken from “ Clavis Calendaria,’’ by 
BraDy, and are designed to assist the juvenile capacity in understanding the 
allusions in the Poem.”’ 


‘he prose composition mentioned is Lamb’s Essay entitled ‘‘ Rejoicings upon 
the New Year’s Coming of Age,’’ which was reprinted in “‘ Last Essays of Elia.” 


The poem itself is almost a word for word versification of the prose piece.. 


296 MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 





THE ROMANTIC MOVEMENT: LAMB (CHARLES)—continued. 


THE EXCESSIVELY RARE BOSTON ISSUE. 


761 Portry FOR CHILDREN, ENTIRELY OricinaL. By the Author of 
“Mrs. Leicester’s School.” 


12mo. In the original binding of boards, leather back, pre- 
served in a morocco pull-off case. 


Boston, Published by West and Richardson, 1812. £250 


This, the First American Edition of ‘‘ Poetry for Children”’ is equally as 
rare as the first edition published in London in 1808. Lamb, in a letter to Mrs. 
Norris in 1833 referring to ‘‘ Poetry for Children,’’ stated :— 


** 'lhe first volume printed here is not to be had for love or money, not even an 
American edition of it. It is much the same as the London one.’’ 


‘This American edition included only 81 out of the 84 pieces of the first edition. 


We are urable to trace a reference to the sale of a copy in any of the 
American Auction Sale Records. 


762 SATAN IN SEARCH OF A WIFE. 
First Epirion. F'’cap. 8vo. Full polished calf gilt, t. e. g. 
London, 1831. £10 tus 


PLATE XX VIE. 
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Title-page from the First Edition of 
ALLAN RAMSAyY’s CHRIST’S-KIRK ON THE GREEN. 1718. 
See Items Nos. 519 and 520. 


PLATE AXAVIL 


ik 2 LV ioe 


A 


TRAGEDY. 


As it is Acted at the 


THEATRE ROYAL 


IN 
DROU RY AWeE 





By Mr. SAMUEL ¥OHNSON. 





EO Nee Om Nae 


Printed for R. DopsLey at Tully’s-head Pall-mall 
and fold by M. Cooper in Pater-nofler-Row. 


MDCCXLIX, 


See Item No. 549. 
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THE ROMANTIC MOVEMENT—continued. 


LANDOR (Walter Savage), 1775-1864. 


“We place Landor, who was greater, even, as a prose-writer, among the 
foremost poets, because it was the poetry within the man that made him great; his 
poetry belongs to a high order of that art, while his prose, though strictly prosaic in 
form—he was too fine an artist to have it otherwise—is more imaginative than 
other men’s verses. Radically a poet, he ranks among the best essayists of his 
time; and he shares this distinction in common with Milton, Coleridge, Emerson, 
and other poets, in various eras, who have been intellectual students and thinkers.” 


—Edmund C. Stedman. 





703 Ipytiia Herorca Decem Lisrum PHALENCIORUM UNUM PARTIM 
JAM PRIMO PARTIM ITERUM ATQ TERTIO EDIT Savacius LANDoR. 


First Eprrton. 8vo. Original boards, uncut. 
Pists apud S. Nistrium, 1820. £18 18s 


With the rare leaf, pp. 259-260 and the errata leaf following, also the three 
line errata slip following title. 


764 To Exizasero Barrett Brownine, and other Verses. 
Frrst Eprrion. Small 8vo. Original wrappers, uncut. 


London, Printed for private circulation only, 1917. £4 4s 
didition limited to 30 copies. 


765 AurocrarH Manuscript of a Poem entitled “ A Sicilian’s Hymn 
to Prosperine.”’ 


I%%4 pp., 4to. 
15th November, 18509. ides 


Written in Landor’s characteristic hand, and with several corrections in the 
text. 

‘Look up, thou consort of a king whose realm 
1s wider than our earth, and peopled more, 
A king, a God: look up Persephone. 
Behold again the land where thou wast born, 
The fields where first thy mother from her knee 
Let down with both her hands thy dimpled feet, 
Cautiously, slowly, where the moss was soft 
And crowds of violets bent their heads around.’’ Etc., etc. 
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LLOYD (Charles), | 1775-1839. 


7606 PoeEMs. 
First Epirion. F’cap. 8vo. Full morocco gilt, g. e. 


London, 1823. £4 4s 


CAMPBELL (Thomas), 1777-1844. 


“No poet of the nineteenth century has, in my estimation, a higher rank 
than Thomas Campbell; no one is more universally admired, and no one will be 
longer 1emembered. His exquisite harmony of verstfication, his occasional sublimity, 
his enthusiasm, his pathetic tenderness, his richness of natural description, together 
with his elevation and purity of moral sentiment, all combine to make him a classic 
secure of hts immortality—standing upon the same shelf with Goldsmith, Thomson 


and Gray.’ —Charles D. Cleveland. 


767 GERTRUDE oF Wyominc, A Pennsylvanian Tale, and other 


Poems. 

Ato. Blue calf gilt, by S. Ridge, of Grantham (with binder’s 
ticket). 

London, T. Bensley, 1809. £1 Ios 


Sabin, 10268. 
An account of the desolation of Wyoming, in Pennsylvania, which took place 
in 1778, by an incursion of the Indians. 


768 Portica, Works. 
THE FIRST ISSUE OF MoxoNn’s BEAUTIFUL EDITION. 


With portrait and the series of vignette engravings from 
drawings by Turner, all in Proof state. 


Square 8vo. Boards, uncut. 


London, 1837. £4 4s 
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THE ROMANTIC MOVEMENT: CAMPBELL (THOMAS)—continued. 


WITH LENGTHY BALLAD. 
769 AvutocrapH Letrer Sicnep to “ My dear Beattie.” 
I page, 4to. Ems, 30th August, I84I. 


_ Also, on fly-leaf, Aurocrapy Batxap entitled “ The Hind 
and Child.” 


Comprising 34 verses of four lines each. 


Together £7 10s 


{n his letter Campbell says :—‘‘ The writing of this ballad has a. little 
fever’d me—I knew it would. T strove against rhyming, but the story haunted 
me & could not help myselt. May I ask you to tell Mrs. Colburn that I have 
finish’d a poem. . . for his intended Annual.” Etc. 

This lengthy Ballad of 34 verses commences :— 

‘““Ye maids and Matrons come, caress 
Weisbaden’s gentle Hind 
And smiling deck his glossy neck 
With forest flowers entwin’d.” Etc., ete. 


779 °° ON FinisHine an Account oF THE PLANETARY SysTEM,” being 
an Exercise, in the form of a Poem, in the Autograph of Thomas 


Campbell when a boy at school. 
Extending to 114 pp., 4to. £5 5s 


‘The first verse reads :— 


‘* Celestial Ruler of the boundless plan 
That guidst the thoughts and swayst the heart of man 
Still mighty Sire direct thy willing mind 
in each improving scene delight to find 
Still be 1t mine to dart the admiring gaze 
Thro all the attributes and wondrous ways 
And (far as mortal may the theme pursue) 
By nature let, thy providence to view 
Teach me to search with contemplation’s eye 
Through countless worlds, omnipotence on high 
To view thy terrors in the driving storm 
Or bounteous grace in Autumn’s milder form 
With heart o’erflowing let me view the power 
‘That sheds benign the spring’s returning showr 
And whilst thy voice bids slumbring nature wake 
Let gratitude arise and all its joys partake.”’ 
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THE ROMANTIC MOVEMENT : CAMPBELL (THOMAS)—continued. 


771 AuToGRAPH Manuscripr Porm entitled “The Parrott, a 
Domestic Anecdote by Thos. Campbell.” 

Comprising 7 verses of four lines each and an explanatory 

note at foot. Contained on 2 pp., 4to. N.D. £2 2s 


‘‘ A parrot from the Spanish Main 
Full young and early caged came o’er, 
With bright wings to the bleak domain 
Of Mulla’s shore.’’ Etc., ete. 


772 AutToGRAPH Porm SicNep, addressed “To Sir Francis Burdett, 
on his speech delivered in Parliament Aug. 7, respecting the 
Foreign Policy of Great Britain.” 


3 pp., 4to. N.D. £3 10s 


‘““Demand, Burdett, why Britons send abroad 
Soft greetings to the infanticidal Czar, 
The Bear on Poland’s babes that wages war. 
Once we are told a Mother’s shriek, o’er awed 
A lion, and he dropt her lifted child. 
But Nicholas, whom neither God nor Law, 
Nor Poland’s shrieking mothers overawe 
Outholds to us his friendship’s gory clutch; 
Shrink, Britain, shrink, my King and Country, from the yee 
te. 


773, AutocRaPH Manuscript entitled ““ Song—Pons Assinorum, or 
the Asses Bridge.” 
Consisting of seven verses of 4 lines each on 2 pp., 8vo. 
Dated from the Mathematick Class, 15th December, 1795. 
{£2 Ios 


Written by Campbell in the mathematic class whilst at the University. The 
Manuscript is headed ‘‘ Song. Pons Assinorum, or the Asse’s Bridge. Tune. 
Duke of York’s March.”’ 

‘* As Millars Hussars march’d up to the Wars 
With their Captain in person before ’em, 
lt happen’d one day that they met in their way 
With the dangerous Pons Assinorum. 
Now see the bold band, each a sword in his hand, 
With his Kuclid for Target before him, 
Not a soul of them all, could the dangers apall, 
Uf the hazardous Pons Assinorum. 
Now it chanced in the van, stood a comical man, 
Who as Millar strode bravely before him, 
To his sorrow soon found, that his brains were wheel’d round 
As he march’d to the Pons Assinorum.”’ Ete. 
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THE ROMANTIC MOVEMENT: CAMPBELL (THOMAS)—continued. 


774 Iwo Autocrarn Manuscripts, entitled “ Iambics” and “ Anti- 
strophica.”’ 
2 pp., 12mo. £1 58 
The first verse of Iambics reads : — 
O Hear thou sadly sorrowing Youth 
That weep’st a Father lost 


Shall Potent Fire’s devouring Tooth 
Subdue the mighty Ghost??? 


GRIMALDI (Joseph), 1779-1837. 


775 AuTocRapH Manuscript of seven Comic Songs. 
Occupying 22 pp. of a note-book. Post 8vo. Original stiff 


covers. Circa 1820. £2 25 
The Songs are :— 


1. JI had a Wife of my own. 7. ‘The Odd Guinea. 

2. ‘The Market Woman. 8. Poll of Horse-lay-down. 

3. Hve and Adam. 9. The Sailor’s Delight. 

4. ‘Tol de rol de rol. 10. Parody on ~ Said a Smile to a Tear.” 
5. Ain’t I the Pink of the Go. 11. Mrs. Muggins’ Masquerade (part only). 
6. One April the Ist. 


776 AutocraPH Transcript of “ Joseph’s Lament,’ from the 
c¢ Mi 99 
irror. 


On 2% pp., folio. Circa 1828. igo 36 


“‘ Joseph’s Lament” (in prose and poetry) was apparently an article published 
in The Mirror on Grimaldi’s retirement from the stage, and of this Grimaldi 
made an autograph transcript. 

‘“ Adieu to Mother Goose !—adieu—adieu 
To spangles, tufted heads, and dancing limbs,— 
Adieu to Pantomime—to all—that threw 
O’er Christmas’ shoulders a rich robe of whims!”’ Etc. 


777 AUTOGRAPH Porm SIGNED. 
Consisting of ten lines on t page. Small 4to. 
28th April, 1835. £2 2s 


Being a receipt in Rhyme. 
‘“'The joke was explained, there was a reaction 
All’s well that ends well, to entire satisfaction. 
As an acknowledgment’s due, for goods purchased by you 
By way of receipt I send it in Rhyme. 
‘You owe me nothing,’—‘ Nothing I.0.U.’ 
Till dealings we may have, in some future time.’”’ Etc. 
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MOORE (Thomas), 1779-1852. 


“Moore has a peculiarity of talent, or rather talents,—poetry, music, voice, 


all his own; and an expression in each which never was, nor will be, possessed by 
another.’’—Lord Byron. 


778 AutocrapH Manuscript of a Poem entitled “‘ News for Country 
Cousins.” 


Comprising 40 lines on 2 pp., 4to. 
September, 1826. 


‘‘ Dear Coz, as I know neither you nor Miss Draper, 
When Parliament’s up, ever take in a paper, 
but trust for your news to such stray odds & ends 
As you chance to pick up from political friends, 
Being one of this well-inform’d class, I sit down 
To transmit you the last newest news that’s in town. 
As to Greece & Lord Cochrane, things couldn’t look better, 
His Lordship (who promises now to fight faster) 
Has just taken Rhodes & dispatch’d off a letter 
To Daniel O’Connell, to make him grand master, 
Kngaging to change the old name, if he can, 
From the Knights of St. John to the Knights of St. Dan; 
Or, if Dan should prefer (as a still better whim) 
Being made a Colossus, tis all one to him.’’ Ete. 


| £3 10S 


779 [HE CoRrRECTED PROOF OF HIS PRINTED Poem “ OpE To Don 
MicuEL.”’ 


With several corrections in the Poet’s hand, including one 
of three lines. N.D. £2 Ios 


The poem, which consists of 8 four-lined verses, commences :— 


‘* What! Miguel, not patriotic? eh, fy! 

After so much good teaching ’tis quite a take-in Sir ;— 
Hirst. school’d as you were, under Metternich’s eye, 

And then (as young missis say) ‘finish’d at Windsor! 
I ne’er in my life knew a case that was harder ;— 

Such feasts as you had, when you made us a call! 
Three courses each day from His Majisty’s larder— 

And now, to turn absolute Don, after all! !” Ete. 
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SMITH (Horace), 1779-1849. 


“ Horace Smith is a very clever writer in light verse. I do not think we have 
a better.’’—Robert Southey. 


780 Rejecrep Appresses: or, The New Theatrum Poetarum. Care 
fully revised, with an Original Preface and Notes by the Authors. 


Eighteenth Edition, but the First Edition with the woodcuts 
by George Cruikshank. 


12mo. Contemporary full morocco, g. e. 


London, John Murray, 1833. £1 Ios 
This contains ;— | 

Macbeth Travestie. By M. M., pp. 149-152. 

Punch’s Apotheosis. By T. H., pp. 162-170. 


‘Scene draws, and discovers Punch on a Throne, surrounded by Lear, Lady 
Macbeth, Macbeth, Othello, George Barnwell, Hamlet, Ghost, Macheath, Juliet, 
Hriar, Apothecary, Romeo, and Falstaff.’’ Etc., ete. 


ELLIOTT (Ebenezer), 1781-1840. 


“ The man of all the self-educated poets, since the days of Burns, of the most 
original powers, the finest imagination, and the most copious and animated style.’ 


—fJohn Mitford. 


781 AvutocRarH Manuscript SicNep “ Albert, a Dramatic Poem.”’ 
Extending to 88 pages, 8vo. Bound in brown stamped 
morocco. £16 16s 


An interesting item, being the original manuscript of Elliott’s first tragedy, 
which he presented to his friend, John Fowler. 
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HUNT J. H. Leigh), 1784-1859. 


“ Poetry was his first, his last, his most constant love; and if by prose he had 
to win the meat and the raiment of life it was poetry that to him was life itself. 
In one respect—and sufficient note has hardly been taken of it—Hunt’s place 1s a 
singularly high one, for he 1s among the originators.’”’—]. Ashcroft Noble. 


782. AUTOGRAPH PoEM. 


I page, 8vo (eight lines). Czrca 1859. £1 10s 


‘Thus chatting and singing, they sat till eleven, 
When Phoebus shook hands, and dewarted for heaven; 
"Kor poets’ he said, ‘who would cherish their powers, 
And hoped to be deathless, must keep to good hours.’’’ Etc. 


PEACOCK (Thomas Love), 1785-1866. 


“Tt 1s time, however, that his claims in verse should be vindicated, and a 
place demanded for him as an independent figure in the crowded Parnassus of his, 
—a place a little below the highest.’—Edmund Gosse. 


783 THe Misrortunes oF Erpuin. By the Author of Headlong Hall. 


First Eprrion. Small 8vo. Original boards, uncut. 


London, Published by Thomas Hookham, 1829. {11 118 


With the autograph signature of Peacock on the fly-leaf. 
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THE ROMANTIC MOVEMENT: PEACOCK (THOMAS LOVE)—continued. 
784 AutocrapH Manuscript SicNneD, being a verse to be addressed to 


himself by Harry Sedgwick, and also Peacock’s reply. 
114 pp., 4to. 
December, 1805. £10 tos 


‘Thee T. L. Peacock I address in rhyme, 


Answer 


Tho’ not like thee, I make my verse sublime, 
Yours [ have read, I do them much commend 
‘lo two more books, pray be so good to send 
In bird like name you soar above the throng, 
You edify in verse, they please in song, 
long may the muses gift remain with thee. 
And add new lustre to thy poetry. 

May every Earthly happiness attend 

You, as my companion and my friend. 

Your friendly verse was quite a treat 

To me, who love the short and sweet, 

Alike of rhyme and wit observant. 

It vastly pleas’d your humble servant, 

The bellman now his blessing sends 

To all his customers ard friends, 

In dismal sonnets nightly erving 

Because the poor old year is dying.”’ Etc. 


785 THe AvrocrarH Manuscripr SIGNED (WITH INITIALS) OF TWO 
PROLOGUES. 


2 pp., 4to. N.D. £10 Ios 


I'wo Addresses written by Peacock: (1) to be spoken by Lieutenant Lascelles 
previous to the comedy of John Bull; (2) to be spoken by Lt. Howerfield. 


66 


os 
©. 


ie John Bull is a compound of firmness and wildness, 
Blending courage with feeling, and spirit with mildness, 
To those who embrace him he gives a good greeting ; 

t’o those who insult him he gives a good beating ; 

And proves that John Bull, wheresoever he goes, 

Has a hand for his friends and a fist for his foes. 

Again for our scenes we those ensigns display, 

Which triumph’d with Duncan on Camperdown’s day: 
And should the proud foe on the wide-rolling main, 

Bid the Ven’rable wave them in battle again, 

Victorious again o’er the deep she shadd ride, 

And bring one trophy more to John Bull’s fireside.’’ 
Friends! Countrymen! Judges! who, ranged in your stations, 
Look with critical eye on our stage decorations, 

Attend to a manager’s humble petition, 

Who your favour demands for this night’s exhibition, 
We dazzle your eye with no changes of scenery, 
Triumphal processions, or magic machinery ; 

No thunderstorm rattles, no witch intervenes ; 

A flag is our curtain, and flags are our scenes.’’ Etc. 
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WRITTEN IN VERSE AT 16 YEARS OF AGE. 
786 ‘Two AutocrapH LeTrers SIGNED, written entirely in verse, to 


his Grandfather and Grandmother. 


472 Pp.» 4to. 
London, July and August, 1801. £52 10s 


iMixtremely interesting letters written entirely in verse when Peacock was 
only sixteen years of age. He gives his grandfather news of the fleet and relates 
to his grandmother all the gossip of the town. 


‘©... When of late Spanish batt’ries a vict’ry obtain’d, 
Which the French proudly boasted their squadron had gain’d, 
They spread over France a most wonderful story, 

Declaring their Navy was ‘ cover’d with glory!’ 

‘To the Temple of Fame they would quickly advance, 
Through the valorous deeds of the sailors of France!’ 
But when gallant Saumarez once more drew nigh, 

These laurel-crown’d heroes thought proper to fly, 
They spread all their canvass of magnanimous elves! 

To let the poor Dons fight it out by themselves! 

And like true Gallic tars, to whom fear was a stranger, 
They ‘fled from their friends at the moment of danger!’ 
‘What! fight de Jack Tar when no batt’ries are near, 
Dey would send us avay vid de flea in our ear!’” KEtc., etc. 


WHITE (Henry Kirke), 1785-1806. 


737 MaNuscrIPT IN His AUTOGRAPH. 


12 lines of verse, on I page, 4to, headed “ Song,” and 
beginning, ‘“ Yes, once more that dying strain,” etc. £3 10s 


788 AuToGRAPH PoeEM, entitled ““ On Music.” 
Comprising nine verses of 4 lines each. 
Also AutocrapH Lerrer SicNep to the Editor of the 
‘ Monthly Mirror,” enclosing same. 


Together 214 pp., 4to. Circa 1800. £6 tos 


In his letter the poet writes :— 
‘If the Juvenile effusion of a youth of fifteen will be deemed worthy of 
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meeting the public eye: —You will do the author a distinguished honour by insert- 
ing the following in your interesting miscellany.’’ Ete, 


‘Music, all powerful o’er the human mind, 
Can still each passion, and each tumult calm ; 
Sooth anxious care, on sleepless Couch reclined, 
An e’en fierce anger’s furious rage, disarm.” Ktc., etc. 


on Manuscript matter of Kirke White is very rare, he died at the early age of 
21 years. 


KEAN (Edmund), 1787-1833. 


‘A WINTER’S TALE.” 
789 AutocrapH Manuscript oF a Porm. 


Contained on 1¥4 pp., 4to. £6 6s 


“To gain fresh matter for a winters tale 
Nor long ungratified in word concealed, 
Near to a font which to his wants do vield, 
By moon beams see the hermit pass along 
And unsuspecting chants his evening song.’’ Ete. 


790 AuToGRAPH ManuscripT. 


Comprising 12 lines on 1 page, 4to. £3 10s 


‘What is this happiness of man 
its shadow, catch it if you can. 
ls it in wealth & gay parade 
Proud nature tells you, all must fade; 
She holds the key of human hearts, 
Opens to vice, & limpid darts, 
Carries her victim, in false pleasures train, 
Raises to hope but soon to fall again, 
So drear, so desolate an abyss, 
You know not in the vortex, that from this, 
You feel the shock, but inward know no pain, 
But drinking largely sets you right again.”’ 


791 AutocrapH Manuscript of 28 lines. . 
1 page, folio. Circa 1832. £5 58 


‘This is the hour, when sluggards are in sleep, 
That genius soars the air, or scours the deep, 
Brings to this vision, all the days gone by, 
This heart, the good & ill which in it lie 
Looxs on proud man, but as a worldly thing, 
Scarcely a shade twixt Beggar & a King, 
Whipt in his childhood, in manhood trained, 
in all the vices which the fallen stained.’’ Etc. 
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PROCTER (B. .W.,°™ Barty ‘Comwall’ )) 1767-1670 


“ An elegant poet, and a reproducer, in the form of fragments, of many of the 


Elizabethan dramatists. Graceful, tender, finished, and with the true spirit of @ 
high-class gentleman in all he writes and does, there are few pleasanter books than 
Barry Cornwall's “ Songs and Dramatic Scenes.’ ’’—]. H. Friswell. 


{92 


$93 


794 


AutocrapH Poem entitled “The Pauper’s Jubilee.” 

Consisting of some seventy lines on 4 pp., 8vo. With 
authentication note on foot by S. C. Hall, oe Author and 
Editor. fr 18s 


‘“ Hurrah! Who was e’er so gay 
As we merry folk to-day! 
Brother beggars, do not start, 
But toss your rags into the air, 
And cry, ‘No work, and better fare!’ 
Hach man, be he saint or sinner, 
Shall to-day have—Mrat for dinner!’ Etc., etc 


AvutocrapH Lerrer SicNep to Ignaz Moschelles, the Composer. 


I page, 8vo. 1832. 18s 6d 


Sending the third verse of a song, which he sets out in the letter. 

‘*T send you the third verse of your little song, which I hope you will com- 
plete. Jf you do not, I shall consider that you do not consider Mrs. Moscheles 
4o be worth a third verse.’ Ete. 


AutocrarH Poem Sicnep (“ Barry Cornwall’), entitled “I 
Penseroso and L’ Allegro.” , 
Comprising 52 lines on 3 pp., 8vo. £3 Ios 


Night 

‘*Qld Thames! thy merry waters run 
Gloomily, without star or sun; 
The wind blows o’er thee, wild and loud, 
And Heaven is in its death-black shroud.” Etc. 

Morning 
Tis dawn,—tis Day! In floods of light 
He drives back the dark and shrinking Night. 
The clouds?—they’re lost. The rains?—they’re fled: 
And the streets are thronged with a busy tread. 
And thousands are thronging, with gossip gay, 
To see how a felon will die to-day.’’ Etc. 


ce 
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795 Two AurocrarH Manuscripts entitled “‘ A Wise Man’s Coun- 
sel” and “ A Farewell to Home.” | 


Together 6 pp., 8vo. £3 38 


A Wise Man’s Counsel. 
‘*I came into the world, as others do, 
Life quickening in my limbs, the burning blood 
Racing through every vein & artery ; 
ree, vigorous, healthy, tuned to passionate themes, 
And born for pleasure. I grew up—a man, 
My spirit ripening as my limbs waxed strong: 
I read, marked, hoarded, heaped up word on word, 
And thought on thought; & when severer years 
Banished bright Hope, & quelled my April laugh, 
And hung the future round with clouds of care, 
Men dreamed that I was wise. 
Alas! I lost 
The fruit of wisdom,—joy. I smiled, indeed, 
As, day by day, EF reckoned up my gains, 
And learned how I had toiled, as sage men do, 
Accumulating riches for no end. 
But still I was called wise,—& that sufficed.’? Etc., ete. 


A Farewell to Home. 
he winds are loud; the sky is wild ;— 
Sad Nature, moun’st thou for thy child, 
Krom flowers, and air, and green fields driven, 
And all the beauteous face of Heaven, 
Into the wilderness of stone,— 
Destined there to live alone, 
Toiling upwards, day by day, 
For the Fame that lives by aye, 
And for Kortune (golden sun) 
And all else that must be won.’’ Etc., etc. 


cory 


796 AutTocRAPH Porm Sienep “ B. C.,” entitled “ Ovid in Pontus.”’ 


Consisting of twenty-eight lines on 2 pp., 8vo. 1823. f41 Is 


‘* Hard by the banish’d Euxine (a black doom!) 
Haunted the poet Ovid. He was sent 
With love upon his soul to banishment, 
And sank, an amorous meteor, quench’d in gloom. 
Bright tears were lost when Ovid died. A man _ 
Who loved and mourned so sweetly, well might win 
Melodious sorrow for his unknown sin.’’ Ktc. 
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797 AutocrapH Manuscript SicNEp of a Poem, “To My Child, 
written on her Birthday, Oct. 30th, 1825.” 


Comprising 14 lines on 1 page, 8vo. 1825. J:3aas 
Une of the most famous of his poems, occasioned by the birth of his first 
born, Adelaide A. Proctor, the well- known author of tha ‘Lost Chord’’ and 


other poetic pieces, which were subsequently published under the tile of ‘‘ Legends 
and Lyrics,’’ and edited by Charles Dickens. 


The poem is signed ‘‘B.C.’’? (Barry Cornwall). It is referred to in the 
Dictionary of National Biography, and commences :— 


‘“Child of my heart! My sweet beloved first-born! 
Thou dove, who tidings bringst of calmer hours! 
‘’'hou rainbow who does come when all the showers 
Are past or passing! Rose which hath no thorn! 
No pain, no blemish; pure and unforlorn; 
Untouched, untainted ;—O’ my flower of flowers ! 
More welcome than to bees are summer bowers,— 
To stranded seamen life—assuring morn!”’ Ete. 


798 AuTocraPH Porm SicnNep “ B. C.,” entitled “ Church Bells 
Heard at Evening.” 


Consisting ie four verses of five lines each, on I page, 8vo. 


N.D. £1 8s 


‘OQ! Melancholy bells, who toll the way 
To dusty death! 
O! damp, green, grassy churchyard—moulds of clay 
Arched inwards by grey bones, which once (men say), 
Where moved by breath!”? Ete. 


799 AuTOGRAPH LETTER SIGNED (INITIALS) to Mrs. Lehmann, written 
in verse. 


2 PP.» 8vo. Pau, 1866/67. be Is 


: Thus far!—I can travel no farther my pen 
Becomes feeble and inkless—what praises from Men 

My dear Nina, can die with the shout and the jest 
That springs from the children you still love the best 
Who cluster around you and tempt you to dream 

Ut the dear old North Country of Mountain and Stream 
(In dream! ah perhaps you may dream of your Fred 

if so I give up—There’s no more to be said.)’’ Ete. 
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800 AutocrarH Porm SIGNED, entitled “ On Miss Fanny Kemble’s 
Eyes.” 
Consisting of some 35 lines on 2 pp., 4to. 
Nov., 20th, 1830. {£1 Ios 


he first verse of this charming poem, which is signed in full ‘“‘ Barry Corn- 
wall’’ and dated, reads :— 


‘““ Where now are those dark eyes—(sweet eyes!), 
In tearsP—in thought ?-—in sleep? 
Those lights, like stars in the stormy skies, 
Which gently shine—when all else weep? 
U, dark, unconquered eyes! 
Are ye from human anguish freed ? 
Or do ye sometimes mourn indeed, 
4n pity—or superior pain 
For some deep secret hid from all the world—in vain?” "ite. 


Sor AutocrarH Porm Sicnep (‘‘ Barry Cornwall ”’), entitled “A 
Night Sketch—taken near Newgate.”’ 


Comprising 18 verses of six lines each, on 4 pp., 8vo. 


Circa 1838. £3 18s 


A graphic description of London vice and poverty. Published in ‘‘ Friend- 
ships Offering.”’ 


‘“ Where dwell’st thou? ‘ Near this den of stone 
1 like to live: I scarce know why; 
For oft the prisoners shriek. At times, 
Indeed, I more contented lie, 
Hearing of wrongs more deep than mine; 
And then I pray for those about to die.’’ Etc. 


ROYSTON (Lord), 1787-1808. 


802 Cassanpra. ‘Translated from the Original Greek of Lycophron 
and illustrated with Notes by Viscount Royston. 
With large folding table. 
First Epirion. 4to. Boards, g. e. 
Cambridge, Printed by R. Watts at the University. Press, 
1806. Lats 


Privately Printed. Presentation copy to Edmund Gosse. Lord Royston (an 
old Harrovian) was drowned off Lubeck in 1808 when only about 21 years old. 
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BYRON (Lord), 1788-1824. 


“ Byron has stirred England more deeply than any other poet since the earlier 
years of the seventeenth century, who has influenced human kind outside England 
more widely and profoundly than any writer of our literature, and who, in what- 
ever else of his aspirations he failed, will be found in the slowly moving ages to 
have achieved his ambition to be ‘remembered in his line with his land’s language.’ ”’ 


—J]. C. Jeafreson. 


803 CxHILpE Harotp’s Pirerirmacrt. A Romaunt. 
Cantos 1-4 complete, att First Eprrions. 


Together 3 vols., 4to and 8vo. Bound by Riviere in full 
polished calf gilt, g. e. 


London, 1812-1816-1818. £35 


‘“'The appearance of this admirable poem placed the author, instaatly and 
for ever, at the head of all the poets of his time.’’—T. B. Shaw. 


804 Fucrrive Pieces. A facsimile reprint of the suppressed Edition 


of 1806. 
4to. Original vellum, uncut, t. e. g. 
London, Printed for Private Circulation, 1886. £6 6s 


Une of seven copies printed on Japanese Vellum. 


805 Hours or IptEness; A Series of Poems, Original and Translated. 
Fine Copy oF THE First EpIrion. 
Post 8vo. Original calf. 


Newark, 1807. aD 208 


Krom the Library of John Drinkwater, with his Autograph on ily leaf. 


806 Lara, a Tale. Jacqueline, a Tale. 
First Eprrion. Small 8vo. Original boards, uncut (new 


back). 
London, Printed for J]. Murray, 1814. tos 6d 


The first piece by Byron and the second by Samuel Rogers. 


PRAGw XO 


eller 
SCHOOL-MISTRESS, 
2 EY MM. 
IN 


IMITATION of SPENSER, 


O, qua Sol habitabiles 
INuflrat Oras, maxima Princtpum! Hor. 





Made fa 


LONDOWNe 


Printed forR. Dopsiey, and Sold by T. Cooper 
at the Globe in Pater-Nofter-Row, WA) 


Title-page from 
Witi1aAmM SHENSTONE’S ScHooL-MISTRESS. 
See Item No. 556. 
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Printed for M. C OOPER, in Pater-noffer-Row. 1743. 


{ Price Six Pence. ] 
Title-page from 


WILLIAM COLLIN’S VERSES TO Str THOMAS HANMER. 
See Item No. S581. 


MAGGS BROS., 34 (9 35, CONDUIT STREET, LONDON, W. 313 





THE ROMANTIC MOVEMENT: BYRON (LORD)—continued. 


8064 Marino Farizro, Doge of Venice. The Prophecy of Dante, a 
Poem. 
First Epition. 8vo. Original boards (with new back, but 
with the original printed label). 
London, 1821. Pils 


Second issue containing the seven extra lines in the Doge’s speech on page 71. 


807 Mazeppa. A Poem. | 
First Epirion. 8vo. Original wrappers, uncut. 


London, 1819. £8 8s 


808 REFLECTIONS ON SuipBoarD, by Lord Byron. 
16 pp., 8vo. Unbound, as issued. 
London, Printed for the Author, 1816. £10 Ios 


_ This volume corprises several poems supposed to have been written by Byron, 
Viz. -— 

Reflections on Shipboard. 

‘The Poet Retuses Consolation, 

The Birth of Hope. 

‘he Poet Moralises on Waterloo, 

All the poems are spurious. Byron, in his letter to Murray, dated Jnly 23, 
1816, repudiated them and declared the pamphlet to be the most impudent iniposi- 
tion ever issued from Grub Street. 


809 Works. | 
With his Letters and Journals and his Life by Thomas 
Moore. 

Frontispiece and vignettes. 


AN Extra ILLustraTED Copy containing 164 engraved por- 
traits and plates. 


17 vols., 12mo. Full morocco gilt, g. e. 


London, 1833. £16 16s 
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810 Works. With his Letters and Journals, and his Life by Thomas 


Moore. 
Illustrated with frontispieces and engraved titles. 


17 vols., 12mo. Half morocco gilt, uncut, t. e. g. 


London, 1833. £8 18s 
811 Porricat Works. 

With engraved frontspieces and titles. 

1o vols., r2mo. Half calf gilt. 

London, 1854. £4 4s 


HUGHES (John), 1790-1857. 


AN OXFORD POEM. 
812 AutTocRapH Manuscript SIGNED of a Humorous Poem 


‘* Roderick Dhu.”’ 


3 Pp.» Ato. 
Oriel College, Oxford, 1814. £2 Ios 
Written whilst at Oriel College, Oxford, the scene being laid in Christ 
Church Meadow. 
‘* Hail to the maid who so graceful advances, 
"Tis sweet Hllen Douglas if sighi I divine 


Hros! Thou Classical God of sweet glances 
‘each me to ogle & make the nymph mine. 


Smile on a Grecian true, 

Ellen for love of you, 

Quite metamorphos’d from Blacksmith to Beau; 
Hair comb’d & gloves so new 

Grave your trim Roderic Dhu 


While every Gownsman cries wondering Ho Ho! 

In Greek I believe I must utter my passion 

For Greek’s more familiar than English to me 

And Byron has lately brought Greek into fashion 

‘'here’s some in his fair Maid of Athens—let’s see.’’ Etc., ete. 
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KEBLE (John), 1792-1866. | 
812A THE Curistian YEAR: Thoughts in Verse for the Sundays and 


Holydays throughout the Year. 
First Eprrion. 2 vols., f’cap. 8vo. Full morocco, uncut, 
Bae 


‘Oxford, 1827. fs 55 


SHELLEY (Percy Bysshe), 1792-1822. 


“Most purely poetic genius of his age.’—Wiailliam Howitt. 


“ Chaucer, Shakespeare, Milton, Shelley—these are, I believe, the four sublim- 
ast sons of song that England has to boast of among the mighty dead—say rather 
among the undying, the never-to-die.’”—W. M. Rossetti. 


813 Heras: A Lyrical Drama. The Choruses set to Music by 
William Christian Selle. 
Imperial 8vo. Original wrappers. 
London, Printed for Private Circulation, 1886. tos 6d 


Une of 20 copies only printed for Private Circulation. 


814 Herzas. Edited by Thomas J. Wise. | 
Third Edition. 8vo. Original boards, uncut. 
London, Published for the Shelley Society, 1887. 5S. 


Of the Third Edition of this book 150 copies only have been printed. 


815 Tue Licur or rue Deap, a newly discovered poem. 
First Epirion. Printed on four leaves, reverse of each blank. 


I2mo. 
Privately printed by Edward Henry Blakeney at his Press, 
Winchester, 1927. £1 5s 


This is Shelley’s version of Plato’s epigram, and censists of four iines only. 
Jt was discovered at Harvard, and was printed in the ‘‘ Boston Herald,’’ but has. 
not appeared separately till now. 

Only 30 copies were printed. 
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816 THE Mask or ANARCHY. 
Facsimile of the Holograph Manuscript, with an Introduc- 
tion by H. Buxton Forman. 
Small 4to. Original boards, uncut. 


London, Published for the Shelley Society, 1887. 6s 


817 PosrHumous FracMENts or Marcaret Nicnorson; being Poems 
found amongst the papers of that noted female who attempted 
the life of the King in 1786. Edited by John Fitzvictor, Oxtord, 


1810. | 


Mr. Buxton Forman’s privately printed facsimile of the 
excessively rare original issued in 1810, probably an unique copy, 
PRINTED ENTIRELY ON VELLUM. 


Small gto. Half vellum, uncut. 
Oxford, 1810 (Reprinted for Private Distribution 1877). 


£4 4s 


818 Queen Mas; A Philosophical Poem: with Notes. 
First Eprrion. Small 8vo. Half calf. 


London, Printed by P. B. Shelley, 1813. “£58 
The rare First Kdition, privately printed, and only given to a few of his 
friends. 


Owing to its atheistic tendencies Shelley’s ‘‘ Queen Mab’’ gave considerable 
offence to the authorities of the time. To protect himself the author removed 
the title, dedication and imprint on Jast leaf, from most copies. The above copy 
has been treated in this way. 


81g QuEEN Mas. 
First PusiisHep Eprrion. 8vo. Half morocco. 


London, Printed and Published by W. Clark, 1821. £6 18s 
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820 Queen Mas: With Notes. 
I2mo. Original wrappers. 


London, Brooks, 1833. 58 
zg | 


820A PorticaL Works. Complete in 1 volume. 
Portrait and engraved vignette. 


Thick small 8vo. Original cloth. 
London, Moxon, 1853. 15s 


821 Works. In Verse and Prose. Now first brought together with 
_ many pieces not before published. 
Edited with prefaces, notes and appendices by H. B. Forman. 
Portrait and illustrations. 
8 vols., 8vo. Original cloth, uncut. 


London, 1880. £24 


Library Kdition, 


822 -Porrica, Works. Edited by H. Buxton Forman. With the 
Notes of Mary Wollstonecraft Shelley. 
With portrait, views and facsimiles. 
4 vols., 8vo. Original cloth gilt, uncut. 
London, 1882. £8 10s 


823 Porricar Works. 
Printed in Golden Type, with decorative borders and initial 
letters. 
3 vols., square 8vo. Original vellum binding. 


Kelmscott Press, 1895. £36 
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CLARE (John), 1793-1864. 


‘John Clare is entitled to a high place, if not to the highest, among the 
‘uneducated’ poets of England. His keen observation of nature amounted to a 
genius; his delicacy of painting natural objects, whether a flower, a tree, a sunset, or 
a spring scene, was next to marvellous. He owed little to books, but wrote from 


his heart. He saw things with the eye of a true poet, and as he observed, so did he 
write.’—Samuel Smiles. 


8234 Mapricats & CuHronictes, being newly found Poems written by 
John Clare. Edited with a Preface and Commentary by Edmund 
Blunden. Wuth portraits and illustrations. 

Royal 8vo. Original half vellum, uncut. 


London, The Beaumont Press, 1924. f{2-10s 
Une of 80 copies printed on Japanese Vellum, signed by the editor, artist and 
publisher. 


824 AutocrapH LetrEer Sicnep to Messrs. Taylor and Hessey, with 
Autograph Poem of seven verses of eight lines entitled “ Hymn 
to Spring.” 

Together, 3 pp., 4to. 
6th December, N.Y. Circa 1821. £15 158 


An interesting letter sending a poem to Spring, which he thinks worthy of 
insertion in a magazine, apparently the London Magazine, which passed into the 
hands of Taylor and Hessey in 1821, and mentioning his preference for Words- 
worth rather than Crabbe. 

‘* | was concluding my ‘ winter’ last night with an addressing verse to Spring 
& finding ideas crowd upon me J found a poem must inevitably follow, such as it is 
you have it. . . . T like Wordsworth hetter than Crabbe, after all. T can read 
a poem of the former twice over with added pleasure & feel satisfvd with the latter 
for the first time, & if I take him again my former fondness dwindles to mawkish- 
ness but W. W.’s nursery rhymes are ridiculous so much so that reading them 
gives me the itch of parody which I cannot resist. I did one the other day to 
ease my mind, you may see it in my next.”’ . 

The poem commences : — 


‘“Thou virgin bliss the seasons bring, 
Thou yet beloved in vain, 
I long to hail thee gentle spring 
And meet thy face again. 
That rosebud cheek that sunlit eye, 
Those locks of fairest hue, 
Which zephirs wave each minute bye 
And show thy smiles anew.’’ Etc., etc. 
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825 EXTREMELY INTERESTING CoLLECTION oF Manuscripts, etc., in the 
hand of John Clare, the ‘“‘ Peasant Poet,” comprising : 


Twetve Aurocrary Poems extending to 19 pages, folio. 
AUTOGRAPH Receipt from Clare respecting some of his 
Manuscripts. 


AUTOGRAPH LETTER concerning a medal in his possession. 


1 page, folio. Together 20 pp., folio. £42 


An exceedingly interesting collection of manuscripts, etc., by John Clare, 

the *‘ Northamptonshire Peasant Poet,’’ including a receipt for six pounds for 

j some manuscripts which he had disposed of to Mrs. Drury, a bookseller of Stam- 
ford who first suggested the publication of a volume of Clare’s poems. 


he letter from Clare, asks for advice as to selling a medal which he had in 
his possession, ‘‘ the disposal of it would help me to a little money.”’ 


We append below a few extracts from Clare’s poems :— 


A Ploughman’s Skill at Classification. 

‘** Go wipe your shoes’ says mistress shrew 

‘'o Hodge who up for’s dinner drew 

‘Tisn’t fitting that such hogs as you 

Should come into a house.’ 

‘Why not?’ says Hodge—‘ if thats the case 

I cant come in a better place 

For surely there is no disgrace 

For hogs to herd wi’ sows.’ ’”’ 


Dollys Mistake. 


‘*Kre the sun oer the hills round & red ’gan a peeping 
To beckon the chaps to their ploughs 
Too thinking & restless all night to be sleeping 
I brush off to milking my cows aA, 
To get my jobs forward—& eager preparing 
To be off in time to the wake 
There yielding so freely—a kiss for a fairing 
I kickt up a shocking mistake.’’ Etc. 
‘¢ How d’ye do”’ and ‘‘ Good Bye.”’ 
‘“Come muse brush up to try thy skill 
When patrons bid thee try 
Be thine the pride to sing the theme 
Of ‘how do’ and ‘ good bye.’ 
This vain worlds manners, trust & hope 
By each discerning eye 
1s plain enough observ’d to be 
A how do & good bye.”’ Etc. 
(Continued over) 
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THE ROMANTIC MOVEMENT: CLARE (JOHN)—continued. 


An Effusion to Poetry. 

‘*Despis’d, unskill’d, or how I will 

Sweet poetry I love thee still 

Vain (cheering comfort) tho I be 

I still must love thee poetry 

A poor rude.clown & wiiat of that 

I cannot help the will of fate 

A lowly clown altho I be 

Nor can [ help it loving thee 

Still must [ love thee sweetest charm 

Still must my soul in raptures warm 

Still must my rudeness pluck: the flower 

Thats plucked in an evil hour 

While learning scowls her scornful brow 

And damps my soul—I know not how 

Labour ’cause thou’rt mean & poor 

earning spurns thee from her door 

But despise thee how she will 

Poetry I love thee still.’ Ete. 


The Contrast 


Beauty and Virtue. 

As oer the gay pasture went rocking a clown 
A gay gaudy buttercups gold fringed gown 
Knegaged his attentions as passing her bye 
And rudely to gain her he stooped a down 

Its beauty so dazzled his eye. 
By outside appearance the senseless are caught 
And beautvs gay triumph is foolish and short 
With nothing to gain the attention beside 
Possession soon, sickens—& fleet as a thought 

Beauty slips us forgotten aside.’ Ete. 


a 
“ 


HEMANS (Mrs.), 1793-1835. 
WITH ORIGINAL MANUSCRIPT POEM INSERTED. 
826 Poems. 
With woodcut vignettes. 
First Epirion. 4to. Half morocco, uncut, t. e. g. 


Liverpool, 1808. £558 


With two autographs by Mrs. Hemans, on 2 pages 4to, inserted. 
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THE ROMANTIC MOVEMENT—continued. 


LOCKHART (ohn Gibson), 1794-1854. 


827 ANCIENT SpanisH Batiaps; Historical and Romantic. Translated 
with Notes by J. G. Lockhart, Esq. 

With numerous illustrations from drawings by William 
Allan, David Roberts, Henry Warren, C. E. Aubrey, and 
William Harvey. 

The text printed within ornamental borders in various 
colours, besides coloured titles, borders, letters, vignettes, etc., 
by Owen Jones. 

Ato. Original cloth gilt. 

London, 1842. £1 Is 


KEATS (John), 1795-1821. 


“ Keats, the most Grecian of all, rejected the metre of Grecians; 
Poesy breathed over him, breathed constantly, tenderly, freshly.” 
—Walter Savage Landor. 


“ By power, as well as by temperament and aim, he was the most Shake- 
spearian spirit that has lived since Shakespeare.’’—Sidney Colvin. 


8274 Lamia, First Eprrion. | 
LAMIA, 
ISABELLA, 
THE EVE OF ST. AGNES, 
AND 
OTHER POEMS. 


BY JOHN KEATS 
AUTHOR OF ENDYMION. 


LONDON : 
PRINTED FOR TAYLOR AND HESSEY, 
FLEET-STREET, 
1820. 


_ Firsr Eprrion. Small 8vo. Bound by Riviere in full blue 
morocco gilt, g. €. 


London, 1820. £250 
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THE ROMANTIC MOVEMENT : KEATS (joHN)—continued. 
828 Opes, Sonnets, & Lyrics. 

With portrait of Keats. 

Small 4to. Original wrappers, uncut. 


Daniel, Oxford, 1895. £5 18s 


No 10 of 250 copies printed. 


829 Porricar Works, with a Memoir by Richard Monckton Milnes. 
Illustrated by 120 designs, original and from the antique. 


8vo. Original cloth, uncut. 


London, 1862. £1 16s 


830 PorricaL Works AND OTHER Writincs. Now first brought to- 
gether including Poems and numerous Letters not before pub- 


lished. Edited with Notes and Appendices by H. Buxton 


Forman. 
With portraits, facsimiles, ete. 
4 vols., 8vo. Original cloth, uncut. 


London, 1883. £26 


| The best edition. 
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THE ROMANTIC MOVEMENT—continued. 


COLERIDGE (Hartley), 1796-1849. 


“ Hartley Coleridge nowhere shows the supreme poetic gift his father possessed; 
but as in sheer genius the elder Coleridge was probably superior to any contemporary, 
so Hartley seems to have been the superior by endowment of any poet then writing, 
Tennyson and Browning excepted.’’—Hugh Walker. 


831 AutrocrapH Manuscript on 114 pp., ato. N.D. I IOs 
3 7/4 PP» 4 


An interesting poem, commencing :— 


‘“ Shall I speak to you friend 
For that which hath been 
Shall I speak for the end 
Which we never have seen? 
You have met at some season 
With men you would not 
For very good reasons 
Join without hot pot.’’ Etc. 


832 AurocrarpH Manuscrirt SIGNED. 
2 verses of 6 lines each on 1 page, small gto. N.p. Lbs 


An interesting little manuscript of the words of a song. 


‘‘T have lived and I have loved 
Have lived and loved in vain; 
Some joys and many woes have proved 
Lhat may not be again. 
My heart is cold, my eye is sere 
Joy wins no smile, and grief no tear.’’ Ete. 


833 AutocrapH Lerter Sienep to Miss Lilly Greenwood. 
3 pp-, 4to. (14th June, 1842.) | £2 10s 


An interesting letter on a variety of subjects. Describing a birth-day party 
at which he was present and concluding with 20 lines of verse. 


- . . By the way, Dear Lilly, Let me give you a piece of advice. When- 
ever an old gentleman, from whom a legacy may be expected, is in to company, 
never mind what he is saying, for if you do you will be apt to laugh when he 
intends to be quite serious, & to look as if you could not help it, if he thinks 
himself prodigious by fancy. Use your eyes more than your ears. You may see a 
joke as sailors see a breeze long before it comes. I would therefore advise you to 
have a store of recollections at which you can always laugh & just think of then. 
lt may procure you a bequest of a thousand pound. If on the other hand the old 
bachelor looks very solid with a countenance that might do better to settle love 


(Continued over) 
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than cold pudding (which it will strongly resemble) prick up your ears (it’s a 
pity that human ears are not movable, like those of the Ape, but that can’t be 
help’d) cast up your eyes & look all the time as if you would drink in every word, 
& cast them down now and then, which betokens modesty, a very legacy procur- 
ing quality in young ladies. As "for crying I need not give you any hints about 
that, all young ladies can do extempore.”’? Etc. 


CROKER (Thomas Crofton), 1798-1854. 


834 Danier O'Rourke; or, Rhymes of a Pantomime, founded on 
that Story. 
The Privately Bane First Edition, 1826, together with the 
edition published by Harrison Ainsworth in 1828. 
In one vol., 4to. Half morocco. 


London, 1826-28. £1 5s 


The Author’s Own Copies, with MS. Notes. 


LO W, (Samuel), =A 300; 
835 Poems. 
First Eprrion. 2 vols., r2mo. Original calf. 


New York, 1800. £6 6s 


ANONYMOUS. 


826 Cur~pren’s Boox. THE Comic ApveNTurEs oF OLtp MorTHER 
HusparD AND HER Doc. 
Fifteen curious copperplate engravings, with verses above. 
London, J. Harris, 1805. 
A ConTINUATION OF THE Comic ADVENTURES OF OLD MOoTHER 
HusparbD AND HER Dos, by S. C. M. 
Fifteen copperplate engravings. 
London, J]. Harris, 1806. 


2 vols. in 1, square 12mo. Contemporary half morocco. 


£6 6s 
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VICTORIAN POETRY, 183%-1902. 


WELLS (Charles Jeremiah), 1800-79. 


AUTHOR S$ OWN COPY WITH MANUSCRIPT NOTES. 
837 JOSEPH AND His BrerHren. A Dramatic Poem. 
First Eprrion. With Introduction by A. C. Swinburne. 


The Author’s Unpublished Revision of Joseph and His 
Brethren, containing Dedication to R. H. Horne, in his Auto- 
graph, together with extensive corrections and additions in the 


Author’s hand. 
Post 8vo. Enclosed in half morocco slip case. 1878. £35 


Lhe Author perhaps impelled by Swinburne’s Plays, introduced the revision 
and enlargement of his Celebrated Dramatic Poem, between 1876 and 1878. 


He has altered the title to ‘‘ Sephenath-Phaanech ’’ and dedicated it to R. H. 
Horne. “ My First Friend in 1810 and My Last Friend in 1878.” 


Jn some cases single words are altered, in others whole pages and slips are 
inserted. | 


Aiterwards in the possession of Mr. Buxton Forman. 


LANDON (Letitia Elizabeth), 1802-1838. 


838 AutocrarH Porm SicNeEpD (twice), commencing “Oh, Never 
Another Dream Can Be.” 


Comprising three verses of 4 lines each. On 1 page, 4to. 
N.D. Circa 1830. atic 


Signed twice by the Poetess, once with her celebrated initials ‘‘ L.E.L.,’’? and 
also with her name in full. 


‘*Qh, never another dream can be 
Like that early dawn of ours, 
When the fairy hope lay down to sleep 
Amid the folded flowers.’’ Htc. 


Miss Landon died at the early age of 36 years from an accidental overdose of 
prussic acid at Cape Coast Castle, where her husband was Governor. 
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VICTORIAN POETRY: LANDON (LETITIA ELIZABETH)—continued. 
839 OricinaL Manuscript IN HER AuToGRAPH of a Poem Signed at 


end’ eels 
Comprising 44 lines on 1 page, 4to. 12s 6d 


‘‘ The lovely river, thou art now 

As fair as fair can be 

Pale flowers wreathe upon thy brow 
‘I'he rope bends over thee. 

Only the morning sun hath leave 
To turn thy waves to light 

Cool shades the willow branches weave: 
When noon becomes too bright.’’ Ete. 


BORROW (George), 1803-1881. 


WITH ORIGINAL MANUSCRIPT. 
840 Arr THE Freesoorer, Lirrte DaNNEvED AND Swayne Trost, 


and other Ballads. 
Small 4to. Full morocco, uncut, t. e. g. 


London, Printed for Private Circulation, 1913. £30 


One of 30 copies only printed. 

Bound in with this copy are 4 pp. of the Original Manuscript by Borrow of 
‘* Alf the Freebooter,’’ the complete manuscript consisting of 26 verses of Little 
Danneved and Swayne Trost. 


Also the complete manuscript of 11 verses of Sir Pail, Sir Bear, and Sir Liden. 


841 Ar THE Freesoorer, Lirrte DaNNEVED AND SwayNE TRosT, 
and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 Ios. 
One of 30 copies only printed. , 


Presentation Copy to Colonel W. F. Prideaux from the Publisher T. J. Wise, 
with inscription on half-title. 
842 Axe. THoRDSON AND Farr Vatzorc. A Ballad. 
First Eprrion. Small 8vo. Original wrappers. 


London, Printed for Private Circulation, 1913. £5 58: 


Only 30 copies of this very rare pamphlet have been published. 
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VICTORIAN POETRY : BORROW (GEORGE)—continued. 


843 Tne BrorHer AveENceED, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1912. La OLOS 
Une of 30 copies only printed. 


844 Brown WiutaM, THE Power OF THE Harp, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, MOhss £2 Ios 
Une of 30 copies only printed. 


845 Cuitp MaipEtvotp, and other Ballads. 
Small gto. Original green wrappers. 


London, Printed for Private Circulation, 1913. 1210S 
Une of 30 copies only printed. 


846 THe Deatu oF Batper, from the Danish of Johannes Ewald 
(1773). Translated by George Borrow. 


First Eprrion. Crown 8vo. Original cloth, uncut, with 
label. | 


London, 1889. £1 16s 


847 ERMELINE: A Ballad. 
Small gto. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 10s 
Une of 30 copies only printed. 
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VICTORIAN POETRY : BORROW (GEORGE)—continued. 


ORIGINAL MANUSCRIPTS. 
848 ‘[HE Fountain oF Marizo. 20 Verses of four lines each. 
Ramunp. 24 Verses of six lines each. 
ALF THE ODDERSKIER. 24 Verses of four lines each. 
THe OrictnaL Manuscripts, ENTIRELY IN THE AUTOGRAPH 
oF GeEorGE Borrow. 


17 pp., small gto. pay 


With the above is the Privately Printed Booklet, containing the first appear- 
ance in print of these Ballads. Of this Booklet only 30 copies were issued. 


849 [He Fountain or Maripo, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 10s 
One of 30 copies only printed. 


ORIGINAL MANUSCRIPTS. 
850 THE Giant oF BERN AND Orm Uncerswayne. A Ballad. 
50 Verses of four lines (together with early draft of the same). 
Tue OrictnaL Manuscripts, ENTIRELY IN THE AUTOGRAPH 
oF GrorcE Borrow. 


7 pp., small gto. £21 


With the above is the Privately Printed Booklet, containing the first appear- 
ance in print of these Ballads. Of this Booklet only 30 copies were issued. 


851 THe Grant or Bern Orm anp UnceErswayne. A Ballad. 
First Epirion. Small 8vo. Original wrappers. 


London, Printed for Private Circulation, 1913. £2 tos 
One of 30 copies. 
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See Item No. 879. 
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DANTE GABRIEL Rosserrt. 
Autograph Manuscript from Collection. 
See Item No. 965. 
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VICTORIAN POETRY : BORROW (GEORGE)—continued. 


852 GRIMHILD’s VENGEANCE: Three Ballads. Edited with an Intro- 
duction by Edmund Gosse. 


Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. {2 10s 


One of 30 copies only printed. 


_ Presentation Copy trom the Publisher, T. J. Wise, to Col. W. F. Prideaux, 
with inscription on half-title, 


853 Kine Diperix anp THe Ficut serweEN THE Lion aND Dracon, 
and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. TOs 
Presentation copy from the Publisher, T. J. Wise, to Colonel W. F. Prideaux, 


with inscription on half-title. 
One of 30 copies only printed. 


854 Kine Hacon’s DeatH and Bran anD THE Brack Doc. Two 


Ballads. 
Post 8vo. Original green paper wrappers. 
London, Printed for Private Circulation, 1913. £2 10s 


Presentation copy from the Publisher, Thos. J. Wise, to T. Watts-Dunton, 
with inscription on half-title. 
One of 30 copies only printed . 


ORIGINAL MANUSCRIPTS. 
855 Tne Kine’s Wake. 35 Couplets. 
SWAYNE Fetpinc. 47 Four-line Verses. 
INNOCENCE DEFAMED. 


Tue Oricinat Manuscripts, ENTIRELY IN THE AUTOGRAPH 
oF GEorGE Borrow. 


20 pp., small gto. £21 


With the above is the Privately Printed Booklet, containing the first appear- 
ance in print of these Ballads. Of this Booklet only 30 copies were issued. 
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VICTORIAN POETRY : BORROW (GEORGE)—continued. 


856 Lirrte ENcEL, a Ballad: With a series of Epigrams from the 


Persian. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 Ios 
Une of 30 copies only printed. 


857 Motrie Cuaraneg, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 10s 
One of 30 copies only printed. 


858 Nrers EpBEsEN AND GERMAND GLADENSWAYNE: Two Ballads. 
Small gto. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 Ios 
Une of 30 copies only printed. 


859 THe Nicutincate, THE VaLKyRiE AND Raven, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 10s 
Une of 30 copies only printed. 


860 Oper to Lewis Morris from the Welsh of Goronwy Owen. 
First Eprrion. Small gto. Original blue paper wrappers. 


Privately Printed by Clement Shorter (the owner of the 
Copyright) for distribution among his friends. (1915.) £3 3s 


One of 20 copies only printed. Signed by Clement Shorter. 
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VICTORIAN POETRY : BORROW (GEORGE)}—continued. 
861 THe Rerurn oF tHe Deap, and other Ballads. 
Small 4to. Original green paper wrappers. 


London, Printed for Private Circulation, 1913. £2 10s 


One of 30 copies only printed. 
_. Presentation copy from the Publisher, T. J. Wise, to Colonel W. F. Prideaux, 
with inscription on half-title. 


862 Romantic BALuabs. 
Tue First Lonpon Epirion. 


Svo. Half calf. . 
London, John Taylor, 1826. £4 4s 


863 Romantic Bartaps. Another Copy. 
Special Issue on hand-made paper, with facsimile of original 
title-page of 1820. 
8vo. Boards, uncut. 


Norwich, 1913. 158 


864 THE SERPENT Knicur, and other Ballads. 
First Epirion. Small 8vo. Original wrappers. 
London, Printed for Private Circulation, 1913. £2 Ios 
Only 380 copies of this very rare pamphlet have been published. 


ORIGINAL MANUSCRIPTS. 
865 SiGNELIL. 18 Couplets. 
Sir VERNER AND Dame INcEBorD. 18 Couplets. 
From Goupett. 14 lines. 
Tue Oricinat Manuscripts, ENTIRELY IN THE AUTOGRAPH 
OF GEORGE Borrow. 


4 pp., small 4to. : £21 


With the above is the Privately Printed Booklet, containing the first appear- 
ance in print of these Ballads. Of this Booklet only 30 copies were issued. 
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VICTORIAN POETRY : BORROW (GEORGE)—continued. 
866 SIGNELIL, a Tale from the Cornish; and other Ballads. 


Small 4to. Original green paper wrappers. 
London, Printed for Private Circulation, 1913. {2 Ios 


Une of 30 copies only printed. 


867 Tarcum, or Metrical Translations from Thirty Languages and 
Dialects; and Tue Tartsman, from the Russian of Alexander 
Pushkin, with Other Pieces. 


Svo. Original boards, uncut. 
London, Jarrold and Sons. N.D. (1892). tos 6d 


This is a Reprint of the Rare First Edition, and contains Facsimile Title-page 


dated St. Petersburg, 1835. 


868 AuTocrapH Manuscripts of the three Ballads entitled “‘ Grim- 
hild’s Vengeance,” translations by Borrow from the Danish. 


With an additional Manuscript giving an alternative version of 


the first Ballad. 

Comprising in all 23 pp., 8vo. Czrca 1823-54. 

Also the RARE PRIVATELY PRINTED PampuHter edited by 
Edmund Gosse, in which the Ballads were first printed. 


40 pp., 4to. Original wrappers. 1913. 
Together, handsomely bound in full levant morocco extra, 
lettered on side and back. Small 4to. £48 


The origina] manuscripts of these three Ballads translated by Borrow from 
the Danish; and having in addition the manuscript of an alternative version oi 
the first Ballad. 

‘he privately printed pamphlet (of which only 80 copies were issued) contains 

mund Gosse dealing with 


a long and particularly interesting introduction by 
the history of the early Heroic Ballads of Denmark and Borrow’s connection as 


translator. 
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VICTORIAN POETRY: BORROW (GEORGE)—continued. 
869 AuTocRapH Manuscripts oF Five BaLiaps, comprising : 


(1) “ The Danes of Yore.”’ 

(2) “ A Survey of Death.” 

(eye Saintijacob.’? 

(4) “O Jesus, Thou Fountain of Solace.” 
(5) “ The Transformed Damsel.”’ 


Comprising in all 13 pp., 8vo. Np. 


Also THE RARE PRIVATELY PRINTED PamMpHLet entitled 
~ Mollie Charane and other Ballads,” in which these five pieces 
were first printed. 


28 pp., 4to. Original wrappers. 1913. 


Together handsomely bound in full levant morocco extra, 
lettered on side and back. Small 4to. £42 
The original manuscripts of five out of the nine pieces contained in the 


pamphlet. ‘he first ballad commences :— 


‘“ Well we know from saga 

And trom scaldic lore, 

That heroic warriors 
Were the Danes of yore. 

That the noble schildings, 
And the men they led, 

Oft for Danish honour 
Stoutly fought and bled.’ Etc. 


EMERSON (Ralph Waldo), 1803-1882. 


“ The genius of his verse 1s best characterized by a happy phrase of Dr. Holmes’s 
—uit 1s elemental. It stands in a closer relation to Nature than that of almost any 
other poet.’”’—Richard Garnett. 


870 Poems. 


First Epirion. Small 8vo. Full green morocco gilt, uncut, 
Meee ce 


Boston, 1847. £6 158 
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VICTORIAN POETRY—continued 


HORNE (Richard Hengist), 1803-1884. 
871 Cosmo ve’ Mepicr: An Historical Tragedy 


First Eprrion. 8vo 


8vo. Boards, uncut. 
London, 1875. 8s 6d 
HAWKER (Robert Stephen), 1804-1875. 
872 EcHOoES FROM OLD CoRNWALL 
First Eprrion. Post 8vo. Original cloth. 
London, 1846. tos 6d 


BROWNING (Elizabeth Barrett), 1806-1861 


“The most tmaginauve poetess that has appeared in England, perhaps in 


Europe, and who will attain to great eminence if the fineness of her vein can but 
outgrow a certain morbidity, reminds her readers of the peculiarities of contemporary 
genius. 


She 1s ltke.an ultra-sensitive sister of Alfred Tennyson.’’—Leigh Hunt 


873 THe Battie or MaratHon. A Poem 


Written in early youth by Elizabeth Barrett Browning. 
Printed for her Father in’1820, and now reprinted in facsimile 
With an Introduction by H. Buxton Forman 
) 8vo. Unbound as issued. 


London, for Private Distribution only, 18or. 
Uf this book 50 copies only were printed. 


874 Letia, a Tale (in verse) 


First Eprrion. 


tos 6d 


Post 8vo. Original printed wrappers. 
London, Printed for Private Circulation only, 1913. £5 5s 
Extremely scarce. Only 30 copies having been printed. 


The poem, which was composed about 1830, is here printed from the original 
sree Feat by the courtesy of Messrs. Smith, Elder, and Co., the owners of the 
copyright 
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VICTORIAN POETRY : BROWNING (ELIZABETH BARRETT)—continued. 


875 THE 
RUNAWAY SLAVE 
AT PILGRIMS POINT 
BY 
ELIZABETH BARRETT BROWNING. 
LONDON. 
EDWARD MOXON, DOVER STREET. 


1849. 


First Eprrion. 8vo. Original printed wrapper. {10 10s 


Privately Issued for ‘‘ The use of a few friends of Freedom ”’ of the writer on 
this side of the Atlantic. 


876 A Sons. 
“ Is’t loving, to list to the night guitar, 
And praise the serenading,”’ etc. 


4 pp., post 8vo. Unbound, as issued. 
Privately Printed, 1907. tos 6d 


877 Iwo Porms. “A Plea for the Ragged Schools of London, 
written in Rome ” and “ The Twins.” 


First Epirion. Crown 8vo. Original wrappers. 


London, Chapman and Hail, 1854. hi ah3s 


878 Porticat Works. 
With portraits and illustrations. 
6 vols., small 8vo. Half morocco, uncut, t. e. g. 
London, 1890. £4 Ios 
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VICTORIAN POETRY : BROWNING (ELIZABETH BARRETT)—continued. 


879 A Very FINE CoLLecTION oF 30 AuToGRAPH MANUSCRIPTS OF 
PoEMS IN THE HAND OF ELIzABETH BarreTr BROWNING COVERING 
SOME I05 PAGES, TOGETHER WITH TWO NOTE-BOOKS CONTAINING A 
NUMBER OF AUTGRAPH PoEMs ON 62 PAGES. ‘There are also in 
the collection—the rough draft and a fair copy—of an essay 
“On English Composition”? both signed “E. B. Barrett ”’ 
and one of them dated Oct. 15, 1819, at which time Mrs. 
Browning was only io years of age. 


Several of the Poems are signed either with her initials or 
her full name. | 


(SEE ILLUSTRATION, PLATE NO. XLI.) £550 | 


Mrs. Browning took the greatest trouble in perfecting her 
work and published only the results which pleased her. This 
collection shows the care which she exercised in her search for 
the right line or word, there being in some cases three and four 
copies of a poem each showing slight variations, and sometimes 
several alternative lines or words in one copy. 


Many of them, as far as we can trace, have not been pub- 
lished, and those that have differ considerably from the printed 
versions and in places appear under different titles. Notes on 
the backs of some pages seem to indicate that these were prepared 


for the publisher. 


The collection contains, among others, the following poems : 


A Lament for Adonis. Anacreon’s Grave. 
The New Amadis. Limits of Humanity. 
The Convert. The Divine. 


The*ady-: The Fisherman. 
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Spring. A Mask. 

Summer. The Claim. 

Autumn. The Little Flower of 
The Wanderer. Wonderful Beauty. 
Confessions. Stanzas upon a piece of the 
Valediction. palm that grows on the 
Sabbath Morning at Sea. top of the Acropolis at 
The Gorse. Athens. 

The Fable of the Rose. A Child’s Grave in Florence. 
Calls on the Heart. How a Lady should Love. 
Ganymede. The Muses Song. 

The Brothers. The Violet. 

The Singer. The Erl King. 

The Bride of Corinth. The King in Thule. 

Eagle and Dove. To Favourers. 

A Dead Rose. The Little Field Rose. 
Light of Love. On the New Year. 

The Lady’s Yes. Prometheus. 

A Sunset. f 


LONGFELLOW (Henry W.), 1807-1882. 


“Mr. Longfellow’s poetry displays a very refined taste, and a very pure vein 
of poetical feeling. It possesses what has been a rare quality in the American poets 
—simplicity of expression, without any attempt to startle the reader, or to produce 
an effect by far-sought epithets. There is much sweetness in his imagery and lan- 
guage.’—G. B. Cheever. 


880 AUTOGRAPH QUOTATION SIGNED. 


I page, oblong 8vo. N.p. £5 5S 


‘The very tones in which we spake 
Had something strange, I could but mark ; 
The leaves of memory seemed to make 
A mournful rustling in the dark.”’ 
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VICTORIAN POETRY : LONGFELLOW (HENRY W.)—continued. 
881 AutTocrapH Manuscript SIGNED OF A Porm. 


Consisting of 5 stanzas, entitled “‘GotpEN Sunser”’ with 

his account of why the verses were written. — 
3 pp., 4to. Nn.v. (April, 1858). | £7 158 
‘I'he following verses were written as words to a bit of colour-music; one of 
an interesting series of water-colour sketches by Mr. Charles Ponsons of this City. 
These recollections fixing thus the most evansecent of natural glories, will 


reveal something of the infinite variety of nature to many minds who perhaps have 
thought that a sunset was a sunset. ; 


‘The golden sea its mirror spreads 
Beneath the golden skies, 

And but a narrow strip between 
Of land and shadow lies.’’’ Etc., et 


TURNER (Charles Tennyson), 1808-1879. 
(Brother of Alfred Lord Tennyson.) 


“ Although strikingly original, both in subject and treatment, Mr. Turner's 
muse cannot fail to suggest the piety, purity, and simplicity of Cowper; the deep, 
calm, reflective vein, with spirit analogies and teachings from nature, which 1s 
characteristic of Wordsworth; and also the condensation, felicitous epithet, and the 
exquisitely polished, careful art-finish of his brother, the Poet Laureate.”—A. ]. 
Symington. 


PRESENTATION COPY FROM ALFRED, LORD TENNYSON. 
882 SoNNETsS AND FuGITIvE PIEcEs. 

First Epirion. F’cap 8vo. Original cloth, uncut. 

Cambridge, 1830. | P3wabs 


With Autograph inscription on title: ‘‘ Walter White from A. Tennyson.’’ 


FITZGERALD (Edward), 1809-1883. 


THE SCARCE SECOND EDITION. 


883 Rusaryar oF Omar Kuayyam, the Astronomer-Poet of Persia, 
rendered into English Verse. 


Second Edition. Full morocco gilt, t. e. g. 
London, B. Quaritch, 1868. Ago 
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VICTORIAN POETRY: FITZGERALD (EDWARD)—continued. 


884 


885 


886 


887 


888 


Rusaryat OF Omar Kuayyam. | 
Third Edition. Small 4to. Original half roxburghe, uncut. 
London, B. Quaritch, 1872. £4 Ios 


RupalyAT OF Omar KuHaAyyAM; AND SALAMAN AND ABSAL OF 
Jami; rendered into English Verse. 


Fourth Edition. Engraved frontispiece of a polo match. 
Crown 8vo. Original half roan. 


London, Quaritch, 1879. £3 10s 


Rupatyat OF OMar Kuayyam; rendered into English Verse by 


Edward Fitzgerald. 
With 20 full-page coloured plates by E. Dulac. 
4to. Original vellum gilt, uncut, t.e. g. | 
London, N.D. M£L9 9s 


One of 750 copies signed by the Artist. 


Ruparyat oF Omar Kuayyam, the Astronomer-Poet of Persia, 
translated into English Verse. 


The privately issued facsimile of the rare First Edition. 
Small gto. Original wrappers. 
London, 1859 (1887). p2igs 


SALAMAN AND ABSAL. | 
First Epirion. Square post 8vo. Original cloth, uncut. 


London, 1856. 2 E2S 
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VICTORIAN POETRY: FITZGERALD (EDWARD)—continued. 


889 THE Iwo GENERALS. | 
First Eprrion. 6 pp., small gto. Full blue morocco by 
Roger de Coverly. 
(Privately printed 1868.) £18 18s 


Published without separate title. 
Kdmund Gosse has written on the fly-leaf:_ 
‘TI think that this is the rarest of all Fitzgerald’s issues. E.G.”’ 


HOLMES (Oliver Wendell), 1809-1894. 


890 “ THE Crock Has Struck TwELve.” AutToGRAPH Porm SIGNED. 
9 . . 
Comprising five verses of 4 lines each, on 1 page, 4to. 


29th November, 1853. £15 


Shghtly differing in the first line from the published version; the author has 
also added at the head ‘‘ For a meeting of the Clan of 1829.” 
‘* The clock has struck twelve—ere it thrice tell the hours 
We shall meet round the table that blushes with flowers, 
And I shall blush deeper with shame-driven blood 
That I came to the banquet and brought not a bud.’ Ktce., ete. 


891 AuTocRaPH Manuscripr of a Poem entitled “To Charles 
Mackay on his Departure for Europe.” 


Consisting of 8 verses of eight lines each on 314 pp., 4to. 
18th May, 1858. £25 


The poem commences :— 


‘“‘ Brave singer of the coming time, 
Sweet minstrel of the joyous present 
Crowned with the noblest wreath of rhyme, 
The holly-leaf of Ayrshire’s peasant. 
Goodbye! goodbye! our hearts and hands, 
vUur lips in honest Saxon phrases 
Say God be with him till he stands 
His feet amid his English daisies! 


“Tis here we part. For other eyes 
The busy deck, the fluttering stream, 
The dripping arms that plunge and rise 
The waves in foam, the ship in tremor, 
The kerchiefs waving from the pier, 
The cloudy pillar gliding o’er him, 
The deep blue desert lone and drear 
With Heaven above and home before him!” Etc., ete. 
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MILNES (Richard Monckton), 1809-1885. 


892 MemoriAts oF A RESIDENCE ON THE CONTINENT, and Historical 
Poems. 
First Epirion. Small gto. Boards, uncut. 


London, Edward Moxon, 1838. tos 6d 


POE (Edgar Allan), 1809-1849. 
894 Poems. | 
| With portrait on vellum. 


8vo. Original rough calf, uncut, t. e. g. 
New York, 1901. £1 Ios 


895 TALEs AND PoEMs. 
With Biographical Essay by John Ingram. 
Illustrated with portrait, 14 original etchings and three 


photogravures. 
Larce Paper Copy. 4 vols., 8vo. Original cloth, uncut. 
London, Nimmo, 1884. £5 18s 


TENNYSON (Alfred, Lord), 1809-1892. 


“A poet who is, as I think, the English poet of this age of ours; the poet who 
will, in the event, hold much the same predominant position in English literature of 
the nineteenth century as Pope holds in English literature of the eighteenth century.” 
—W.S. Lilly. 


896 THE ANTECHAMBER. 


Firsr Eprrion. Small 8vo. Original wrappers, buckram 
case. 


London, Printed for Private Circulation, 1906. £18 18s 
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THE © TRIAL” EDITION. 
897 Brcxer. A Tragedy. 
Crown 8vo (pp. 123), handsomely bound by Riviere in full 


crushed levant morocco extra, uncut, t. €. g. 


London, 1879. £85 


With the exception of the ‘‘ Trial’’ editions of the Foresters, 1881, The Cup 
and ‘'he Falcon, 1882, and The Promise of May, 1883 (of each of which a single 
copy only is known to exist), this first privately printed edition of Becket is the 
rarest of all the author’s privately printed plays. Four copies only can at present 
be recorded. 

‘“In 1879 my father printed the first proofs of his tragedy of Becket, which 
he had begun in December, 1876. But he considered that the time was not ripe 
for its publication ; and this therefore was deferred until December, 1884.’’—Alfred 
Lord Tennyson. A Memoir. By his Son. London: 1897, Vol. II, p. 193. 

William, Allingham records in his diary, under the date of August 5, 1880, that 
Tennyson said to him : 

‘*T gave Irving my ‘Thomas & Becket’: he said it was magnificent, but it 
would cost him £3,000 to mount it: he couldn’t afford the risk. If well put on 
the Stage it would act for a time, and it would bring me credit (he said), but it 
wouldn’t pay. He said, ‘ If you give me something short I’ll do it.’ So I wrote 
him a play in two acts, The Cup.”’ 

Although the play was written as early as 1879 and printed in that year, it 
was not published until 1884. A comparison of the text of this private issue with 
that of the published edition of 1884 shows a large number of variations. 


WITH AUTOGRAPH LETTER. 


898 Becket. A Tragedy ina Prologue and Four Acts. As arranged 
for the Stage by Henry Irving and presented at the Lyceum 
Theatre on 6th February, 1893. 


8vo. Original wrappers. (Preserved in a half morocco case 
by Riviere). 
London, Macmillan, 1893. Prorekes: 


Inserted is an Autograph Letter of Lord Tennyson, 1 page, 8vo, dated from 
Farringford, Freshwater, Isle of Wight. Feb. 12. 
‘¢My Dear Craik, 

Kindly send me a Vol. of New Ed. of Foresters with notes, also, remember 
my stage copy of Becket which I sent to you. 
| Yrs:° ty, i 
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VICTORIAN POETRY: TENNYSON (ALFRED, LORD)—continued. 


899 CaRMEN SaEcuLarE, An Ode, by Alfred Tennyson, D.C.L., Poet 


Laureate. 
Post 8vo. Original wrappers. 
London, Printed for Private Distribution, 1887. £18 18s 


Only a very few copies issued. 


TRIAL ISSUE. 
g00 THe Fatcon. 


Tue First Triat Eprrion. Post 8vo. Wrappers, uncut. 


London, Printed for the Author, 1879. £10 10s 


‘This private edition of ‘The Falcon’ was evidently prepared by the poet 
with the greatest possible care and finish. 


‘* One of the most interesting results achieved by a study of these early ‘ Trial- 
books’ is the insight obtained into the method employed by the Laureate in ela- 
borating his work. Again and again did the Poet correct and revise his lines, and 
introduce or delete entire passages, sometimes of considerable length, only in 
the end to cancel or discard his revisions, and finally fix upon the text as it stood 
in his earliest draft.’’—(Mr. T. J. Wise’s Bibliography). 


gor HeEren’s Tower, CLANDEBOYE. 
Engraved ttle. 
First Epirion. 4to. Original wrappers, g. e. 
Privately Printed (1861). at 


Tennyson contributed to this, the poem :— 


‘* Helen’s Tower, here I stand, 
Dominant over sea and land.” Etc. 
Jn 1870 Robert Browning contributed a poem which was inserted in the copies 
which had not been distributed, and his poem is inserted in the present copy. 
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VICTORIAN POETRY: TENNYSON (ALFRED, LORD)—continued. 


go2 Tue Hoty GRAIL AND OTHER POEMS. 


An unrecorded Trial Edition, largely re-set, with corrections 
and additional poems. 


12mo. In the original green paper wrappers. 


Strahan and Cc., London, 1869. £85 


Probably unique—the copy sent to Sir James Knowles for proof reading, with 

the tollowing pencil note of instructions on fly-leaf : — 
‘4 Proofs tonight—stitched ”’ 
‘‘ stitch this copy as well.”’ 

‘here are numerous corrections and additions throughout the volume, a few 
being in the hand of Tennyson, but the majority by James Knowles, including a 
note written by him said to have been dictated by Tennyson on the origin of ‘‘ The 
Golden Supper.”’ 


The short poem entitled ‘‘The Minute ’’ is omitted in the published edition 
of 1870. 


‘The collation of our copy is as follows :— 


Collation; Half-title, note on reverse ‘‘ These four ‘Idylls of the King’ are 
printed. .. .’’; contents, I leaf; The Coming of Arthur, fly-leaf and pvp. (8)-29; 
‘’he Holy Grail, fly-title and pp. (33)-88; Pelleas and Ettarre, fly-title and pp. (91)- 
127; The Passing of Arthur, fly-title and pp. (1381)-158; fly-title ‘‘ Miscellaneous ”’ ; 
Northern Harmer, pp. (161)-168; The Lover’s Tale (incomplete), pp. 211-236; The 
Victim, pp. 167-172; The Minute and Wages, pp. 173-4; The Higher Pantheism, 
pp. 169-171; Flower in the Crannied Wall, p. 172; Lucretius, pp. 237-254 (pagina- 
tion recorded as printed). 


PEATE? XII 


Woes rs 


Sao 
Atiner Iban the heat J 
horeles Uhr lhe pul can thea 


nee 
CHRISTINA G. Ross : 
Autograph Poem from complete Aut ph 
Manuscript of her Poems prepared for publication in 1893. 
See Item No. 973 


PEATE OX DIY? 
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fs 


ALGERNON CHARLES SWINBURNE. 
One of the Autograph Manuscripts from Collection. 
See Item No. 1041. 
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VICTORIAN POETRY: TENNYSON (ALFRED, LORD)—continued. 
CORRECTED PROOF SHEETS. 


go3 IpyLLs oF THE KiNc. 


Proof sheets for Strahan’s Library Edition with many correc- 
tions in the hand of Lord Tennyson. 


In sheets. Unbound. 


Oct. 23—Dec. 2, 1872. £125 


Very interesting Proof Sheets, with Autograph Corrections by the Poet, com- 

prising : — 

DepicaTion, pp. 1-4. 

Tur Comine or ARTHUR, pp. 7-34. 

Table of Contents: The Round Table, Gareth and Lynette, Geraint and Enid, 
Merlin and Vivien, Lancelot and Elaine, The Holy Grail, Pelleas and 
Kttarre, The Last Tournament. 

GARETH AND LYNETTE, pp. 39-122. 

GERAINT AND ENID, pp. 125-128 (incomplete). 

LANCELOT AND Exatne (incomplete), but comprising pages 49-82, with 30 Auto- 

graph Corrections by ‘Tennyson, one being an additional line added. 

Half-title: Tue Hoty Grain, pages 85-136, with 33 Autograph Corrections by 

Tennyson. ‘lo one of these corrections he has added the following note : — 
‘‘the printer should not have made this mistake, 
they had/ the printed text to go by.”’ 

PretiEAs AND Ertarre, pp. 139-174, with 61 Autograph Corrections by Tenny- 

son, including some entirely new lines. 
Tue Last TourNAMENT, pp. 171-221, with 11 Autograph Corrections by 
‘Tennyson. 

GUINEVERE, pp. 225-264, with 10 Autograph Corrections by Tennyson. 

Tue Passtnc or Artuur, pp. 267-294, with 31 Autograph Corrections by 
‘lennyson, 


_ Tne Passtne or ArntHur. A new revise of pages 289-296. Being a new proof 
a cm last six pages of the Passing of Arthur, with the additional two pages added 
) e poem— 


‘To The Queen.”’ ‘‘O Loyal to the royal in thyself.’’ 


With further numerous corrections by Tennyson. In the first two pages of ‘‘ To 
the Queen ”’ these corrections consist of five lines cancelled and new lines added 
by Tennyson himself. 
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904 IpyLts oF THE Kine. 
Aw Unrecorpep Tria EDITION. 


12mo. In the original green paper covers. 


Strahan and Co., London, 1869. | £95 


Unique ‘Trial Issue, unrecorded in any bibliography, and especially. printed for 
Sir James Knowles, the Founder and Editor of the “* XIXth Century,’’ mm which 
paper many of Tennyson’s Poems first appeared. 


On the fly-leaf the publisher has appended the following note—- 


“for Mr. Knowles— 
vate copy printed October 6th. 
. Strahan.’’ 


i\nowles was evidently ca first Proof Reader, and it was for this purpose the 
present copy was sent to him. He has made numerous corrections throughout 
the volume. 


The collation of this issue differs from any other, and we accordingly append 
copy of same, as follows :— 


Collation: Half-title, ‘‘Idylls of the King ’’; title, dedication, pp. (V)-VIII; 
contents, 1 leaf; The Birth of Arthur, fly-title a pp. (3)-25; Enid, pp. (1)-97; 
Vivien, Hy- title ‘and pp. (101)-144; Elaine, fly-title and pp. (14 7)-222 : The Holy 
Grail, ‘tly-title and pp. (29)-78; Sir Pelleas, fly-title and pp. (81)-113; Guinevere, 
fly-title and pp. (225)-261 ; The Death of Arthur, fly-title and pp. (117)- 139 (pagi- 
nation recorded as printed). 


Numerous Corrections throughout in the hand of Knowles. 


905 IpyLis oF THE Kine. 


Another unrecorded trial edition, largely re-set, embodying 
corrections made in the copy deanied previously, and many 
others. 


Thick small 8vo. Original green paper getcldaai 
Strahan and Co., London, 1869. , £65 


Probably unique, with Corrections on the half-title and contents leaf. 
Krom the Collection of Sir James Knowles. 
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VICTORIAN POETRY: TENNYSON (ALFRED, LORD)—continued. 


906 Lucretius. 
Tue Rare First anp Privatety Printep Epirion. 
Square post 8vo. Boards, uncut. 
Cambridge, Mass., Printed for Private Circulation, 1868. 


£6 6s 
907  Maup, a Mono-drama. 
Woodcut borders. 
8vo. Original vellum, uncut. 
Kelmscott Press, 1893. £7 15s 


908 “Oper oN THE OPENING OF THE CoLONIAL AND INDIAN 
EXHIBITION.” 


By Lord Tennyson, Poet Laureate. 
Tuesday, 4th May, 1886. 


London: William Clowes & Sons, Limited, Official Printers 
and Publishers to the Royal Commission. 


4 pp., 4to. Bound in full levant morocco, by Riviere. 
London, 1886. £52 10s 


This handsome brochure was produced solely for official purpose, or for the use 
of the Court, at the Opening Ceremony of the Exhibition, and is now of the 
extremest rarity, very few copies having apparently been printed, and fewer still 
preserved.—T. J. Wise. 


909 Poems, principally designed for the Use of Schools and Young 
Persons. Selected by the Editor of the Harp of Canaan, etc., 
etc. | 

F’cap. 8vo. Red morocco, gilt back, t. e. g. 

London, 1836. £1 Ios 


includes ‘ennyson’s ‘‘ New Year’s Eve,’’ also poems by S. T. Coleridge, 
Wordsworth, Mrs. Hemans, Southey, Barry Cornwall, Byron, W. Howitt, etc. 
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gto Poems. MDCCCXXX—MDCCCXXXIHI. 
Small square 8vo. Full morocco gilt, t. e. g., by Bedford. 
Privately Prnted, 1862. £558 


‘'his was a pirated edition of Tennyson’s suppressed poems (taken from the 
Poems, chiefly, Lyrical, of 18380, and the Poems of 1833). Its appearance led to 
legal action being taken by the Author to protect his Copyright A neatly written 
MSS. account of these proceedings is bound in at the end of this volume. 


gtr Poems. MDCCCXXX—-MDCCCXXXIII. Another Copy. 
Small square 8vo. Original blue wrappers. 


Privately Printed, 1862. £4 4s 


gi2 Poems, chiefly Lyrical. 


Firsr Eprrion and one of the Early Issues, with page gi 
misprinted 19. cap. 8vo. Bound in full levant morocco, 
t. €. g., other edges smooth. 


London, 1830. {£10 Ios 


rom the library of John Drinkwater, with his Autograph on fly-leaf. 


g13 THe Sator Boy. 
Tue ExcreepINGLy Rare First Epition. 
F’cap. 8vo. Original wrappers. 
London, Emily Faithfull, 1861. £31 Ios 


One of 25 copies only ‘‘ for the Author’s use.’’ 


PRINTED ON VELLUM. 
914 SEVEN PoEMs anD [wo TRANSLATIONS. 
Printed entirely on vellum, in red and black. 
8vo. Original vellum. 


Doves Press, 1902. P24 
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915 SEVEN Poems anp Two Transxations. Another Copy. 
Printed on paper in red and black. 
8vo. Original limp vellum. 
Doves Press, 1902. LT 


g16 Tue Sirent Voices. 
By Alfred Lord Tennyson. 
The Exceedingly Rare Pamphlet of 4 pp., small 8vo. Pre- 
served in case. | 


London, Macmillan and Co., and New York, 1892. £15 15s 


This pamphlet was issued on October 11th, 1892, the day preceding Tennyson’s 
funeral, The verses were printed in this manner simply to assure the Copyright, 
and very few copies were produced. 


gt7 To H.R.H. Princess Beatrice. 


First Epirion. Second Issue. One page folio. Contained 
in buckram case. 


July, 1885. ; £10 10s 


g18 A WE tcomeE. 
First Issur oF First Epition. 
F’cap. 8vo, 4 pp. Unbound. 
London, Moxon, 1863. 15S 
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gig A WELcoME. 
SECOND IssuE oF First EDITION. 


F’cap 8vo. Unbound. London, 1863. . | 5s 


920 THe Winpow; or, The Loves of the Wrens. 


The Pirated Issue of Herne Shepherd, and issued a year 
before the appearance of the published edition. 


16 pp., post 8vo. Wrappers as issued. 1867. {2 Ios 


The text of this Pirated Reprint follows precisely that of the original folio 
edition, privately printed at Canford Manor, and includes the Verses printed there 
and aiterwards suppressed. 

Mr. Wise in his Tennyson Bibliography adds “‘ the little pamphlet is therefore 
of much interest, and its pecuniary value much greater than would otherwise 
have been the case.”’ 


THACKERAY (William Makepeace), 1811-1863. 


‘“ We should not forget his verses——he would have laughed tf they had been 
called poems; but they had more imaginative vis, more daintiness of phrase, more 
true sensibility and sense, than much that 1s called so by its authors and the public.” 
—John Brown. 


922 MisceLranies: Prose and Verse. 
4 vols., original issue of each volume. 
Post 8vo. Original cloth. 
London, 1855-1857. £2 10s 


SE 
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923 UnpusLisHeD VERSES. 
With 2 original drawings and facsimiles of the manuscripts. 
F’cap 8vo. Original wrappers. 
London, Privately Printed (not for Sale), London, 1899. 
£6 Ios 


One of 25 copies only. 


924 Tue Vicroria Recia. A volume of original Contributions in 
Poetry and Prose. Edited by A. A. Proctor. 
Royal 8vo. Original cloth gilt, g. e. 
London, 1861. {1 Ios 


Contains the first appearance of ‘‘ A Leaf out of a Sketch Book,’ by Thackeray 
and ‘lennyson’s “‘ The Sailor Boy.”’ 


BROWNING (Robert), 1812-18809. 


“ Robert Browning had the keenest and subtlest intellect, the deepest and 
broadest human sympathy, of any English poet of his generation. He stands apart 
from his poetic contemporaries by the originality of his methods and by the uncon- 
ventionality and power of his style.”’—Henry Pancoast. 


“ That Robert Browning is the greatest dramatic poet of England since Shake- 
speare we regard as indisputable.”—Lyman Abbott. 


925. CLEON. 
First Epitrton. F ‘cap 8vo. Unbound as issued. 
London, Edward Moxon, Dover Street, 1855. £i0 tos 


Very scarce. -Only a few copies issued for Private Circulation. 


_g26 Gop Harr. 


“  Firsr Epition. F’cap 8vo. Fall morocco, uncut, t. e. g. 


London, 1864. £10 Ios 
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VICTORIAN POETRY : BROWNING (ROBERT)—continued. 


927 HELEN’s Tower. 


First Eprrion. The text of the sonnet, enclosed within a 
plain rectangular border printed in red, occupies page 1; the 
remaining three pages blank. 


Small 4to. Enclosed in a buckram case. 1870. £10 10s 


this sonnet was written by Browning in April, 1870, for the Marquis of 
Dufferin, and a few copies were privately printed by the Marquis of Dufferin for 
the Author for his own personal distribution. It is therefore exceedingly rare. 


928 Pauiine: A Fragment of a Confession. 


Reprint of the Original Edition of 1833. Edited by Thomas 
J. Wise. 


Post 8vo. Boards, uncut. London, 1886. 14S 
Only 400 copies printed. 


929 SORDELLO. 


First Epition. F’cap 8vo. Original boards, with label, 
uncut. London, 1840. | Por 


930 THe STaTuE AND THE Bust. 


First Eprrion. F ‘cap 8vo. Full polished calf gilt, ‘uncut, 
‘Ne. g., by Kieren London, 1855; £10 tos 
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VICTORIAN POETRY : BROWNING (ROBERT)—continued. 


931 STRAFFORD; an Historical Tragedy. 


First Eprtrton. 8vo. Original wrappers, with printed label 
on side. London, 1837. £21 


VERSES FOR WINDOW IN WESTMINSTER ABBEY. 


933 AurocrapH Letrer SIGNED and Verse of four lines, to Arch- 
deacon Farrar. 


2 pages, 8vo. 


London, 18th December, 1887. £52 Ios 


A remarkably fine letter of Robert Browning, in which he sends a verse for 
the Queen Victoria Jubilee Window in St. Margaret’s, Westminster. 

“. . . I suppose the more simple and obvious the thought and expression 
of it, the fitter will it be for your purpose. But I trust you will be as! good as 
your own word, which promised that I was ‘ quite free to decline’ in such a case: 
how much more are, you at liberty to decline to accept my attempt.” Etc. 


‘‘ Fifty years’ flight! Wherein should he rejoice 
Who hailed their birth, who as they die decays? 
This—HKngland echoes his attesting voice: 
‘Wondrous and well—thanks, Ancient Thou of Days!’ ” 


934 Portica, Works. 
Portrait. 
16 vols., 12mo. Full morocco gilt, inlay in front covers, g. e. 


London, 1889. £12 12s 


DICKENS (Charles), 1812-1870. 


935 Pays anp Poems. 
Large Paper Copy. 


Firsr Eprrion. 2 vols., imperial 8vo. Original cloth, 
uncut. London, 1882. em GS 


This was the suppressed edition. 
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VICTORIAN POETRY—continued. 


BRONTE (Charlotte), 1816-1855. 


“ The first of women-writers of every age.” —Arthur Benson. 


936 Laresr Greanines: Being a Series of Unpublished Poems 
selected from her Early Manuscripts. 
Ato. Original green wrappers. 
London, Privately printed by Clement Shorter, the owner 
of the Copyright, for distribution among his friends. 
1918. £6 6s 


Une of 25 copies privately printed. Signed by Clement Shorter. 


937 Tuer Rep Cross KNIGHT AND OTHER PoEMs. 
First Eprrion. Small gto. In the original printed wrapper. 
Printed for Private Circulation only, 1917. Dias 


Unly 30 copies were printed for T. J. Wise. 


938 RicHarp Corur DE Lion anp BronpeLt. A Poem. 
First Eprrion. Small 8vo. Original wrappers. 
London, Printed for Private Circulation, 1913. £5 5s 


Only 30: copies printed of this very rare pamphlet. 


939 SAUL AND OTHER PoEMs. 
First Eprrion. Small 8vo. Original wrappers. 
London, Printed for Private Circulation only, 1913. £3 38 


Une of 30 copies only. 


940 THe Swiss Emrcrant’s Return, and other Poems. 
First Epirion. 18 pp., small 4to. Original printed 
wrappers. 
London, Printed for Private Circulation only, 1917. 


£3 10s 


One of 30 copies only. 


MAGGS BROS., 34 (2 35, CONDUIT STREET, LONDON, W. 355 


VICTORIAN POETRY : BRONTE (CHARLOTTE)—continued. 
941 Tue VioLer, a Poem written at the Age of Fourteen. 
First Eprrion. Small 4to. Original wrappers. 
1916. £7 ios 
Une of 25 copies privately printed by Clement Shorter for distribution among 
his friends. 
942 THE ORPHANS AND OTHER Poems. 
First Eprrion. Small gto. Original wrappers. 


London, Printed for Private Circulation only, 1917. {3 10s 
Hdition limited to 30 copies. 


BRONTE (Patrick B.), 1817-1848. 
WITH AN INTRODUCTION BY JOHN DRINKWATER. 


943. THE Opes oF Qurntrus Horatius Fraccus. ‘Translated by 
Patrick Branwell Bronté. With an Introduction by John 
Drinkwater. 


Portrait of Emily Bronté, from the portrait painted by 
Patrick Bronté, as frontispiece. 


Royal 8vo. Original buckram, uncut. 


London, Privately Printed, 1923. £5 5s 
Of this book 50 copies only have been printed. 


Mr. Drinkwater’s Introduction extends to 22 pp., and a facsimile of a page of 
the Original Manuscript is given. 


BRONTE (Anne), 1820-1849. 
944 DREAMS, AND OTHER Poems. | 
Small 4to. Original wrapper. One of 30 copies printed 
for T. J. Wise, for Private Circulation only. 
London, 1917. cas 


945 SELF CommuNION, A Porm. Edited by Thomas J. Wise. 
With a facsimile of the first page of the MS. 
First Epirion. 8vo. Original boards, uncut. 


London, Privately Printed, 1goo. Sonos 


One of 30 copies only. 
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VICTORIAN POETRY—continued. 


WHITMAN (Walt), 1819-1892. 


“ That glorious man Whitman will one day be known as one of the greatest 
sons of Earth, a few steps below Shakespeare on the throne of tmmortality.”— 


W.M. Rossetti. 


First Issuz wirH AurocrarH Nore INSERTED. 


946A LEAvEs oF Grass. 


First IssuE oF THE First Eprtion. Portrait. Small folio. 
Original green cloth with title in gilt and fwwe floral gilt decora- 
tions on spine, and title in gilt on both covers within gilt borders, 


together with blind tooling and gilt edges. 
Brooklyn, New York, 1855. £575 


Inserted is an Autograph Note written by Whitman for Press purposes. 
‘‘ Walt Whitman, visiting New York City after an absence of over four years— 
guest now of Mr. and Mrs. J. H. Johnston at 113, East 10th Street. 
March 15th, 1877.” 
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VICTORIAN POETRY—continued. 


946 Leaves or Grass. 


Post 8vo. Half morocco. New York, 1867. f2 15s 


947 Leaves oF Grass. 
8vo. Original cloth. Washington, D.C., 1872. 1 16s 


Contains the extra title to Passage to India, and separate pagination. 


LOCKER-LAMPSON (Frederick), 1821-1895. 


“ That the excellence of technique and of taste, and the ease, grace, and re- 
straint which are never absent from Mr. Locker’s work, entitle him to rank among 
the best writers of Occasional Verse, few will deny.’’—K. Coulson. 


948 Lonpon Lyrics. 
Post 8vo. Half roxburghe, t. e. g. 
London, Privately Printed, 1868. oecOS 


949 Lonpon Lyrics. 


Illustrated with frontispiece by R. Caldecott in two states 
(one on India paper), and another illustration on India paper by 
Kate Greenaway. 


8vo. Original full vellum binding. 
London, Privately Printed, 1881. : £4 4s 
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VICTORIAN POETRY: LOCKER LAMPSON (FREDERICK )—continued. 


g50 Lonpon Lyrics. 
| With 2 illustrations, proofs on India paper, by Caldecott and 
Kate Greenaway. 
| Large Paper Copy. Royal 8vo. Original cloth, uncut. 
London, Privately Printed, 1881. £6 6s 


Presentation Copy from the Author, with inscription by him on half-title :— 


‘‘For Countess De La Warr, 
Frederick Locker.’’ 


951 Lonpon Lyrics. 
With two illustrations, by R. Caldecott and Kate Green- 


away. 
Large Paper Copy. Royal 8vo. Original cloth gilt, uncut. 
London, Privately Printed, 1881. £4 15s 


Presentation Copy from the Author, with inscription by him on half-title :— 


‘“ Mrs. Gilchrist, 
With Mr. Locker’s kind regards. 
26 April, 1882.” 


952 Lonpon Lyrics. 
Portrait. | 
Large Paper Copy. Post 8vo. Handsomely bound by 


Zachnsdorf in full yellow levant morocco extra, gilt floral 
designs on sides and back, with inlays of maroon morocco, with 
gilt doublures and morocco end leaves, uncut, t. e. g. 


London, 1885. £5 5s 
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VICTORIAN POETRY—continued. 


ARNOLD (Matthew), 1822-1888. 


“The chief, qualities of his verse are clearness, simplicity, strong directness, 
noble and musical rhythm, and a certain intense calm.” —]. M. D. Meiklejohn. 


953 Axaric at Rome. A Prize Poem, Recited at Rugby School, June 
XI, MDCCCXL. 


THe ExcesstvEty Rare First Eprrion. 8vo. Bound by 


Riviere in full levant morocco, g. e. 


Rugby, Combe and Crossley, 1840. : £105 


The present copy agrees with Mr. Wise’s collation in the Ashley Catalogue, 
namely : ‘Litle-page (with. blank reverse), pp. 1-2; and Text of the Poem, pp. 3-11. 
‘he reverse of p. 11 is blank. 


Mr. Wise, in his Catalogue, writes: ‘‘ Alaric at Rome holds a high place in 
the rank of modern poetical rarities. To Mr. Edmund Gosse belongs the credit of 
unearthing the first recovered copy, and of identifying its author. Some ten 
examples in all have now been brought to light. Mr. Buxton Forman’s copy sold 
for $900 in March, 1920.”’ 


954 THe Srrayep Revetter, and other Poems. 
First Epirion. 12mo. Original cloth, uncut. 
London, 1849. £6 tos 


Hrom the Library of the Poet, John Drinkwater, with his signature on half- 


title— ; 
‘* John Drinkwater, 1920,’’ 
and his Book-plate inside cover. 
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VICTORIAN POETRY—continued. 


PATMORE (Coventry), 1823-1896. 
“ The Laureate of Home and the Domestic Affections.’—R. D. Graham. 


955 THe Unknown Eros, and other Odes. 


A unique copy of the Firsr Eprrion, being an advance copy 
with no publisher’s name on it, and given by the Poet to his 
second wife, with inscription: “ M. C. Patmore, Jan. 25, 1877,” 
in his handwriting. 


Square post 8vo. Oviginal wrappers, with printed label. 
London, 1877. {10 tos 


from the Library of John Drinkwater, with his Autograph on fly-leaf. 


PROCTOR (Adelaide Ann), 1825-1864. 


“Miss Proctor had a gift for verse, and expressed herself with distinction, 
charm and sincerity. She borrowed little or nothing, and showed to best advantage 
in her narrative poems.’—Eliz. Lee. 


g56 AurocrapH Porm SieNep, entitled “On the Coronation of 
Queen Victoria, January 28th, 1838.” 


Comprising 3 verses of six lines each on 1 page, 8vo. 


£2 10s 


Autograph manuscript of an important Poem by the celebrated writer, believed 
to be unpublished, signed in full, ‘‘ Adelaide Ann Proctor,’’ and written when 
only some 15 years of age. 

‘‘Old Mngland boast, her joy, her pride, 
On Thee all our hopes abide : 
With the Sceptre in thine hand 
The Nation bows at thy command: 
For so young and fair a Queen 
Jn old England ne’er was seen.’’ Etc. 
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VICTORIAN POETRY: PROCTOR (ADELAIDE ANN)—continued. 


957 AutocrapH Manuscripr Sicnep (Inirtats) of her Poem 


=) Pidelis:”’ 
Contained on 214 pp., 8vo. fos 


The first and last verses read :— 


‘You have taken back the promise, 

That you spoke so long ago; 

Taken back the heart you gave me, 
I must even let it go: 

Where Love once has breathed, Pride dieth 
So I struggled, all in vain, 

Hirst to keep the links together 
Then to piece the broken chain. 


Perhaps in some long twilight hour, 
like those we have known of old 

When past shadows gather round you, 
And your present friends grow cold, 

You may stretch your hand towards me; 
Ah! you will,—I know not when, 

I shall nurse my love and keep it 
Faithfully for you—till then!”’ 


This manuscript differs slightly from the published version. 


g58 AutocrapH Sonnet SicNED “ ADELAIDE,” addressed “ To Mrs. 
Sartoris.”” 


Consisting of some 18 lines on 1 page, 8vo. 


N.D. {22s 


An intensely interesting poem expressing the writer’s appreciation of the 
vocal talent of Adelaide Kemble (Mrs. Sartoris). 
it commences :— 


‘“ Music! of mortal gifts the most divine, 
The brightest, rarest, lady fair, is thine! 
The spirit of the southern land of song 
Has taught thee how to charm the listening throng.’ Etc. 
Manuscripts of Adelaide A. Proctor are seldom met with, she dying at the 


early age of 39 years. She contributed to Dickens’ periodicals and her ‘‘ Legends 
and Lyrics ’”’ was edited by him. 
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VICTORIAN POETRY: PROCTOR (ADELAIDE ANN)—continued. 


959 AvurtocrarH Porm, entitled “ A Crown of Sorrow.”’ 
Comprising four verses of 4 lines on 1 page. Small 8vo. 


Ve 10S 


Published in her ‘‘ Legends and Lyrics,’’ which was edited by Charles Dickens. 


‘“A sorrow wet with early tears, 
Yet bitter, had been long with me; 
I wearied of this weight of years, 
And would be free.’’ 


MEREDITH (George), 1828-19009. 
960 Jump to Grory JANE, Edited and Arranged by Harry Quilter. 


With illustrations by Lawrence Housman. 
First Eprtion. Original vellum gilt, uncut, t. e. g. 


London, 1802. £6 Ios 


Une of 100 copies on Van Gelder Paper. 


961 Jump to Grory Jane. Edited and Arranged by Harry Quilter. 


With 44 designs, invented, drawn, and written by Lawrence 
Housman. 


Post 8vo. Decorative boards, uncut, t. e. g. 


London, 1892. {1 Is 


962 Last Poems. 
First Epition. Post 8vo. Original buckram, uncut. 
London, 1909. | Pie 
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VICTORIAN POETRY : MEREDITH (GEORGE)—continued. 


ONLY TWENTY-FIVE COPIES PRINTED. 


963 Twenty Poems. 


Post 8vo. Original white buckram, uncut. 


London, 1909. Pag 


One of 25 copies Privately Printed. 

These are Poems which Meredith contributed to ‘‘ Household Words,’’ and 
which were published anonymously in that periodical. Their authorship was dis- 
closed by the entries in the office record of the contributors to ‘‘ Household Words.”’ 


MUNBY (Arthur J.), 1828-1910. 


964 AutocrapH Manuscript Poem, entitled “ Victoria Day, 24th 


May, 19o1.”’ 
Comprising 60 long lines on 4 pp., 4to. £2 Ios 


The original manuscript, entirely in the hand of the talented author of 
** Dorothy,’? which poem elicited unstinted praise from Robert Browning. 


This poem, ‘‘ Victoria Day,’’ is the poet’s pzean in honour of the dead Queen, 
praising what she had done for her people and her empire, holding in loving 
union all her subjects. 


‘¢ How from the north and the south, from the snows of distant Acadia, 
And from the Southern Cross, and from the Isles of the Sea, 

Nations born of our loins, alert ‘and athletic as we are, 
Spring to our side at a "word, welcome and_ willing allies, 

Hager to claim their share in the toils and the peril of England, 
‘True to their ancient home, fraught with the spirit of sons. 

Still shall be honour’d and sung, with the glow of a grateful emotion, 
All that Victoria did, all that we owe to the Queen.”’ 
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VICTORIAN POETRY—continued. 


ROSSET TI. (Dante Gabriel), 182821882. 


““ Rossetti 1s the most notable of all our poet-painters, inasmuch as he was so 
great a master in both the arts.”—K. Parkes. 


965 A ReMmarxkaBLe CoLLecTION oF OricinaL Manuscripts. 
Comprising in all over 200 pp. of manuscript. 


(SEE ILLUSTRATION, PLATE NO. XLII.) £500 


Comprising : — 
THREEFOLD HoMAGE. 
Unpublished Sonnet for the House of Life. 
1 page, 4to. 
SacRAMENT Hymn. 
Published in 1911. 11 pp., 4to. 


A PRAYER— 
‘* Lady, in thy proud eyes 
There is a weary look.’’? Etc. 


6 stanzas, 2 pp., 4to. 
PrRoseRPINA. Prose description of the picture. 
2 pp., 8vo. 
‘his detailed description of his picture was written about the time he 
sent the work off to Mr. Leyland. 
Gop’s Graat. Complete prose synopsis for this projected poem. 
9 pp., 4to. 
Upon the last page the poem is commenced :— 
** Lancelot lay beside the well: 
(God’s Graal is good).’”? Etc. 
THE Doom or tHE Srtrens. A Lyrical Tragedy. 
17 pp., 4to. 
One or Trmn’s RipvieEs. 
THe One Dark SHADE. 


Manuscriret Notss. : ; 
Being Subjects for pictures, Notes of things lent, etc. 


Kpitaph for Keats, with prose note, and other notes. 

27 pp., 4to. 

Included is a very clever large pencil sketch. 
AnotuEeR MS. Notr Book, containing 34 pp. of manuscript, including : — 
PRosE Story or Sr. AGNES. 
On Mary’s Portrait, which I painted six years ago. 

16 stanzas. This is a very early version of ‘‘ The Portrait.”’ 
KKNown IN VaIn. Ktc. 
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VICTORIAN POETRY : ROSSETTI (DANTE GABRIEL) : COLLECTION OF ORIGINAL 
MANUSCRIPTS—continued. 


MS. Notes on 17 4to pages. Including :— 
Prose lHOUGHTS FoR THE PorM ‘‘ SoorHsay.’’ Ete. 
Manvscriret Nore Boox. 
Comprising 27 pp. of manuscript, including poems :— 
My Lapy. 
‘Tae WHITE SuHip. 
ak Orcuarp Pits. 
Last Love. 
THe Love PuHittre. 
MicuarEn Scotts’ Woornc. (Prose). 
WitutiAM AND Mary. A Ballad, by Gabriel Rossetti the Younger, written 
when he was 15. 
A transcript of the poem in the handwriting of Maria Rossetti. 
6 pp., Ato. 


ON ALEXANDER II, CZAR OF RUSSIA. 
966 AutocrapH Sonnet entitled “ Czar Alexander the Second.” 


Contained on 1 full page, oblong 8vo, and dated 13th 
March, 1881. £9 Ios 


in memoriam of the foul assassination by the Nihilists of the Czar of Russia 
in 1581. Alexander II was a noble and liberal monarch, the grand achievement 
of his reign being the emancipation by him of the serfs—23,000,000 souls in 1861 ; 
this being followed by legal and municipal reforms. 

‘I'he concluding lines of the Sonnet read :-— 


‘‘ He stayed the Knout’s red-ravening fangs ; and first 
Of Russian traitors, his own murderers 20 
White to the tomb. While he,—laid foully low 

With limbs red-rent, with festering brain which erst 
Willed. kingly freedom, —'gainst the deed accurst 
To God bears witness of his people’s woe.’ 


967 AurocrapH Sonne, entitled “ After the German Subjugation of 
Branca 1871. 


On 1 page, oblong 8vo. £8 8s 


Jn memoriam of the Franco-German War of 1870-1. There are important 
alterations by the Author in the text. 


‘* Lo, the twelfth year! The wedding-feast come round 
With years for months!—and lo, the babe new born, 
Out of the womb’s rank furnace cast forlorn 
And with contagious effluence seamed and crowned.” Ete. 
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VICTORIAN POETRY: ROSSETTI (DANTE GABRIEL)-—continued. 

968 Tue Earty Irarran Poets. 
First Eprrion. Thick post 8vo. Original cloth, uncut. 
London, 1861. £338 


969 Poems. 
First Eprrion. 8vo. Original cloth, uncut. 


London, 1870. £4 18s 


PRESENTATION COPY. 
970 Poems. 


First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1870. £14 14s 


Presentation Copy with Autograph Inscription on half-title :— 
‘*'lo Seymour Kirkeep from his old friend’s son D. G. Rossetti, April 1870.” 


g71 SONNETs AND LyricaL Poems. 1894. 
Batiaps AND Narrative Porms. 1893. 


2 vols., 8vo. Original vellum. 1893-4. — £22 Ios 


PAYN (ames), 1830-1898. 


972 THe Masquer oF SHapows, and other Poems. 
First Eprrion. Small 8vo. Original cloth. 


London, 1870. £7 15s 
Presentation Copy from the Author, with Inscription :— 


“A. C. Swinburne, Hsq., with the Author’s homage to the greatest living 
Hnglish Poet.”’ 
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VICTORIAN POETRY—continued. 


ROSSETTI (Christina G.), 1830-1894. 


“ She is a woman of genius, whose songs, hymns, ballads, and various lyrical 
pieces are studied and original. . . . She 1s a poet of a profound and serious 
cast, whose lips part with the breathing of a fervid spirit within.” —E. C. Stedman. 


973 THe Comptere AurocrarH Manuscript oF HER POEMs as pre- 
pared by her for the edition published in 1893. Comprised on 
389 pages, 4to. The whole entirely in her Autograph. 


4to. Preserved in buckram case. 
(SEE ILLUSTRATION, PLATE NO. XLIII.) £250 


The whole of this Manuscript is in Christina Rossetti’s Autograph, and com- 
prises ‘litle-page; Contents 1 page; Manuscript of the Poems pp. 4-373; and 
Index of Virst Lines 374-389. 


This Manuscript comprises the series of Poems under the following titles :— 
Our or THE Derr HAVE I Cattep unto Tuer, O Lorn. 

CHRIST OUR ALL IN ALL. 

Somer Frasts AnD Fasts. 

GiIrTS AND GRACES. 

Toe Worip. Setr DrEstRUcTION. 

Divers Worips. Time AND ETERNITY. 

New JERUSALEM AND ITS CITIZENS. 

SonGsS FOR STRANGERS AND PILGRIMS. 

Whilst the Index of First Lines shows that there are 333 Poems. 


This is undoubtedly one of the most important Christina Rossetti manuscripts 
ever offered for sale, apart from the series of her Note Books. 
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VICTORIAN POETRY: ROSSETTI (CHRISTINA G.)—continued. 


974 A PaceEant, and other Poems. 
First Epirion. Post 8vo. Original cloth, uncut. 


London, 1881. 15S 


976 Tre Prince’s Procress, and other Poems. 
With two designs by D. G. Rossettt. 
First Eprtion. F’cap. 8vo. Original cloth, uncut. 


London, 1866. {25s 


ARNOLD (Sir Edwin), 1832-1904. 


Mr. Arnold’s muse strings her own lyre. Poetic inspiration rings through 
every line. The themes are simple: but the artistic treatment lends them a weight 
and gives them a rounded finish rarely held by poems of greater pretensions.”.— 


E. G. Hirsch. 


ras 


977 AuTocrapH Manuscript SicNep of his Poem “ The Queen’s 
Song.” 
Comprising three verses of eight lines each on 3 pp., 4to. 
London, 23rd November, 1896. 2 2s 


Written in commemoration of sixty years of Queen Victoria’s reign. 


‘“Now for this good Reign, rounded 

To three-score glorious years— 

With thanks & praise unbounded 
Raise we the Nation’s cheers! 

So royal a Sovereign Lady 
Before her was not seen; 

Cry, Britons, cry! till sea and sky 
Answer: ‘God save the Queen’!’’ Etc. 
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DODGSON (Charles Lutwidge), “‘ Lewis Carroll,’ 1833-1898. 


978 


979 


PRESENTATION COPY. 
Tue Huntine oF THE Snark. An Agony in Eight Fits. 
With ilustrations by Holiday. 
First Epirion. 8vo. Original cloth, g. e. 
London, 1876. £30 
Presentation copy from the Author, inscribed on the half-title : — 
‘* Dorothy Craik, 
from the Author, 
Mar. 29, 1876.” 
RHYME? AND REAsoNn? 
With 65 illustrations by Arthur B. Frost and 9 by Henry 
Holiday. 
First Epirton. Post 8vo. Original cloth. 


London, 1883. £3 10s 


SYLVIE AND Bruno. 
With 46 illustrations by Harry Furniss. 
First Epirion. London, 1889. 
SYLVIE AND Bruno CONCLUDED. 
With 46 illustrations by Harry Furniss. 
First Epition. London, 1893. 
Together 2 vols., post 8vo. Original cloth, g. e. 
London, 1889-93. £4 4s 


WATTS-DUNTON (Theodore), 1832-1914. 
Tue Comine oF Love. Rhona Boswell’s Story, and other Poems. 
Third Edition. Post 8vo. Original cloth. 
London, 1899. £1 Ios 
Presentation Copy from the Author, with inscription on fly-leaf in his hand. 
writing :— 
ef Ernest Rhys 


rom 
Theodore Watts Dunton.’’ 
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VICTORIAN POETRY: WATTS-DUNTON (THEODORE)—continued. 


ON KEATS. 


982 THree AurocrarH Manuscripts entitled “ Two Passages in the 
Life of Keats,” ‘‘ Endymion in the Isle of Wight,” and “ At 


Keats’s Grave.”’ 


Ona paato. {oe 
The verse ‘‘ At Keats’s Grave,’’ reads : — 
‘“'The garden sunned by limbs of gods at play 
ln bowers whose flowers were fruits, Hesperian sweets, 
That light the poet’s very flesh who eats 
With ichor of heaven, Olympian blood of day 
Was only lent, and since thou couldst not stay 
Better to die than wake an alien, Keats, 
Where Fancy’s fairy wand but feebly cheats 
Jn Truth’s true land, neath copper skies or grey.’’ 


ON OMAR KHAYYAM. 

983. AutocrapH Letrer SicNEp with verses in text to “ My Dear 
Clodd.”’ 

3 pp-, 4to. ND. £3 Ios 


‘* Undoubtedly you are a brick and a worthy chip of the Omar Khayyam 
block to give me another chance but alas! on the 21st I shall be away again. 
Moreover, though I love to meet goodfeliows, I don’t love after dinner speeches 
and who knows that some malevolent friend would not even spoil my digestion 
by calling upon me also to speak! That were dreadful! so let us give it up. 
Besides | know exactly what every man Jack of you is going to say, and have put 
into a dramatic . . . on the Persian two rhymes which in good Suffolk may 
be thus rendered, 

To the King of Wisdom. 
Chorus of the Club 
Echo: Chorus to Omar Khayyam 


Chorus. 


In this red wine, where rarer lights are glowing 

Than Mermaid sack could own or fiery dram, 

Of Erin’s still, or Albion’s nectar showing 

What beard of gold John Barleycorn is growing, 

We drink to thee, whose knowledge seems foreknowing 
Omar Khayyam.” Etc. 
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_ VICTORIAN POETRY—continued. 
| 


MORRIS (Sir Lewis), 1833-1907. 


984 AurocraPH LETTER SIGNED WITH VERSE. 
I page, 8vo. 


Reform Club, st December, 1887. UernLS 
‘This is how it goes now :— 


‘“ How pen a dirge for thee, dear friend, 
Whom blooming graces still attend, 
Thy youngling soul a girl might grace, 
Thy mind yet brighter than thy face. 
Oh! Wise! who ininglest grave with gay 
Not in proud boast, but kindly play 
Beloved by all, bloom long years yet, 
Our joy—and then—our fond regret.’’ 


BARING-GOULD (Sabine), b. 1834. 
985“ Onwarp, CxrisTIAN SOLDIERS.” 


Signed Autograph Manu- 
script of this world-famous Hymn. 


Comprising 5 verses on 1 page, folio. 


£15 
‘‘Qnward, Christian soldiers 
Marching on to war, 
With the Cross of Jesus 
Going on before. 
Christ, the Royal Master, 
Leads against the foe; 
Forward into battle 


See, His banners go.”’ Etc., ete. 
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VICTORIAN POETRY—continued. 


MORRIS (William), 1834-1806. 


“ Clearness, strength, music, picturesqueness, and easy flow, are the chief 


characteristics of Morris’ style. . . . Hts pictorial power—the power of bring- 
ing a person or a scene fully and adequately before one’s eyes by the aid of words 
alone—ts as great as that of Chaucer. . . . Morris’ stores of language are as 


rich as Spenser's; and he has much of the same copious and musical flow of poetic 


words and phrases.’ —J]. M. D. Metklejohn. 


986 THe DEFENcE oF GUENEVERE, and other Poems. 
First Eprrion. F'’cap. 8vo. Original cloth, uncut. 


London, 1858. £8 15s 


Presentation copy trom the Author to F. G. Stephens, with Autograph Letter 
inserted, in which he writes : — 


‘“ My dear Stephens, 

I am sorry you havn’t had a copy 
before, I thought I had sent one to you. 
Sorry too that I missed seeing you 
yesterday. Am in a great hurry. 

Yours very truly, W. Morris.”’ 


987 THe DEFENCE oF GUENEVERE, and other Poems. 
Larce Paper Copy. Royal 8vo. Original boards, uncut. 


London, 1875. £3 Ios 


One of about 12 copies only. 


PRESENTATION COPY. 
988 Tse DEFENcE of GUENEVERE, and other Poems. 
Larce Paper Copy. 8vo. Original boards, uncut. 


London, 1875. phox 


Presentation Copy with Autograph Inscription: ‘‘ Theodore Walter Watts, 
with William Morris’ kindest regards.”’ 
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VICTORIAN POETRY: MORRIS (WILLIAM)—continued. 


989 THe Eartuty Parapise. 


| First Eprrion. Large Paper Copy. 6 vols., 8vo. Original 
| boards, uncut. 


London, 1868. £48 


One oF 25 COPIES. 
Presentation Copy to Sir Edward Burne Jones, with Autograph Inscription in 


Vol. 1. ; “ Kdward Burne Jones from his Friend the Author,’’ and in Vols. IIL., 
1V. and V, * Ned from W. M.,”’ al! in Morris’s Autograph. 


ggo THE Eartuty Parapise, a Poem. 
Fifth Edition. 4 vols., crown 8vo. Half morocco, uncut, 


ones 
London, 1870. £6 6s 


Presentation Copy from the Author to J. T. Nettleship, with signed Auto- 
graph Inscription on fly-leaf :— 
“J. T. Nettleship 


from his friend 
William Morris.’’ 


THE ORIGINAL UNPUBLISHED FIRST DRAFT. 
gg9t THE Eartury Parapise. 


THe OrictnaL Manuscript OF THE First PROLOGUE 
ENTIRELY IN THE AUTOGRAPH OF THE Poet, and written on 


135 PP: 
4to. Bound in full blue morocco, g. e., by De Coverly. 


£120 


This was formerly in the possession of Charles Fairfax Murray, who has 
written the following note on the fly-leaf :— 


"This MS., tha first draft of the ‘ Prologue,’ is referred to in Mackall’s Life 
of Wm. Morris, Vol. I, p. 188. It is entirely unpublished & was written two years 
earlier than the poem which replaced it.’’ C.F.M. 

At the end are four poems on the months, & a copy of a fifth, from another 
MS. in my possession, which were also rejected & remain unpublished. 

It is interesting to note that Morris’s original idea for the title of the First 
Prologue was ‘‘'l'he Fool’s Paradise,’’? which he altered to ‘‘The W anderers,’’ and 
this title he kept in the printed version, but in our Manuscript, which is the 
first draft, this long poem is entirely different although the idea is the same. 

‘he five poems on the months—March, April, May, June, and July, were also 
intended for The Earthly Paradise, but were entirely re-written when published. 
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VICTORIAN POETRY: MORRIS (WILLIAM)—continued. 


gg2 Tue Lire anp Deartu or Jason. A Poem. 


First Eprrion. Post 8vo. Fine copy in full levant morocco 
EXTra SL emo; 


London, 1867. {£10 10s 
Presentation Copy from William Morris, with inscription by him en fly-leaf : — 
‘“C. A. Howell, 
from his friend, 
the Author.’’ 


993 Tue Lire anp Deartu oF Jason. A Poem. 
Larce Paper. 8vo. Original boards, uncut. 


London, 1869. £3 10s 


Unly 25 copies printed on Large Paper. 


994 Tue Lire anp Deatu oF Jason. 


Post 8vo. Original cloth, uncut. 
London, 1882. £6 6s 


Presentation Copy, with Autograph Inscription: ‘‘To Miss Mary Casey with 
William Morris’ kind regards & best wishes. Christmas, 1882.” 


995 PorEmMs By THE Way. 


Printed in red and black, with large initial letters, and 
woodcut border to first leaf. 


Square 8vo. Bound in full crushed levant morocco, uncut, 
t. e.g. 


Kelmscott Press, 1891. £7 Ios 
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VICTORIAN POETRY: MORRIS (WILLIAM)—continued. 


ORIGINAL MANUSCRIPT. 


996 OricinaL MaNuscriptT OF THE STORY OF ‘‘ Cupip AND PsycHe,”’ 


997 


being one of the sections of the “ Earthly Paradise.” Entirety 
IN THE AUTOGRAPH OF WiLLiAM Morkis, and written on 99 pp., 


small ato. 


Bound by De Coverly in full levant morocco, g.e. £105 


#rom the Library of Charles Fairfax Murray. 


Lhis Poem isan early drait, and differs considerably. from the printed text. 
in the printed text is appended the following argument :— 


** Psyche, a king’s daughter, by exceeding beauty caused the people to forget 
Venus; therefore the goddess would fain have destroyed her; nevertheless she 
became the bride of Love, yet in an unhappy moment lost him by her own fault, 
and wandering through the world suffered many evils at the hands of Venus, for 
whom she must accomplish fearful tasks. But the gods and all nature helped her, 
and in process of time she was reunited to Love, forgiven by Venus, and made 
immortal by the Father of gods and men.”’ 


b) 


*“ PRAISE OF WINE.’ 


The Original Autograph Manuscript. 
Consisting of 16 verses of 4 lines each on 2% pp., folio. 


Atso Roucu Drart oF A Poem of 14 lines on reverse. {21 


‘ PRAISE OF WINE.”’ 


“The sun grows dim and the day waxes old 
And the blossoms droop, for May is a-cold 
And the nook in the street the wind doth hold 
And the night lies dark before us. 

But come if ye are wearied and sad 

Or think too much of the days ye have had, 

For here is yet what shall make you glad 

And the night hes dark before us. 

How shall we name it better than Wine 

That glorious hope that deathless sign _ 

That the heavens yet to the earth incline 
Though the night lie dark before us.’’ Etc., ete. 
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VICTORIAN POETRY: MORRIS (WILLIAM)—continued. 


ORIGINAL MANUSCRIPTS. 


998 OricinaL Manuscript PoEMs, ENTIRELY IN THE AUTOGRAPH OF 


Witi1aM Morris, written on 2 pp., small 4to. 


Bound in full green levant morocco, t. e. g., by De Coverly. 


£18 18s 


from the Library of Charles Fairfax Murray, who has made the following 
note on fly-leaf :— 


‘*'I'his MS. contains the following pieces :— 


“IO OUR WF 


The Sleeve of Gold. 34 verses of four lines each. 

Sir Palamydes Quest. 15 verses of four lines each. 

Poem beginning ‘‘'he Summer morning out in the green fields.’ 
The Maying of Queen Guenevere. 2 pages. 

List of scenes from the Fall of Troy. 

Unpublished scene from ‘Sir Peter Harpdon’s end.’ 

Mutilated poem ending ‘I am not now afraid of God.’ 


Mr. Morris told me that Swinburne advised strongly the publication of this 
scene trom Sir Harpdon’s end. 


No. 8 appears to relate to the same incident as that which furnished the story 


ot the 


‘ Defence of Guenevere.’ ’’ 


ORIGINAL MANUSCRIPTS. 


999 Oricinat Manuscript Poems entirely in the Autograph of 
William Morris. 


Ie 


Aas pee 


ROMANCE OF THE WOoERS. 

Tue Lone Lanp. 

SuMMER Dawn. Draft of published poem. 
Sir Gites War Sonc, with extra lines. 


THe Gop oF THE Poor. Thirty-five verses published in 
the Fortnightly Review. 


Bound together in 1 vol., gto. Full levant morocco, g. e., 


by De Coverly. £48 


An interesting series of Morris’s Poetical Manuscripts, written in ink and 


pencil, 


and on the reverse of several are various sketches by him. 
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VICTORIAN POETRY: MORRIS (WILLIAM) : ORIGINAL MANUSCRIPTS—cont. 


This volume came from the Library of Charles Fairfax Murray, who has made 
the following notes ;:— 


Na 


em Or we Ce 


‘‘Contents of this Book. 
Romance of the Wooers. 17? pages. 
The Long Land. 7 pages. 
Summer Dawn. Draft of published poem. 
Sir Giles War Song, with extra lines. 
Lhe God of the Poor. 35 verses published in the Fortnightly Review. 


Lhe ‘Romance of the Wooers’ is in such a fragmentary state that it is 
difficult to be sure that all the pieces here united really belong to it. 


The * Long Land’ has lost a page probably torn out by the poet. It was 
fair copied for publication but finally omitted from the Defence of Guene- 
vere & Uther Poems, 1858. 

Draft of the exquisite little poem published October 1856 in the Oxford 
and Cambridge Magazine & reprod. in 1858 with the alteration of a word 
only.’’ 


ORIGINAL MANUSCRIPTS. 


1000 OrictnaL Manuscripts oF Various Poems in the Autograph of 
William Morris, written on 11 pp., 8vo. 


Bound by De Coverly in full crushed levant morocco, t. é. g. 


£14 14s 


From the Library of Charles Fairfax Murray, who has made the following 
index of the poems :— 


m= W NS 


cee a Gr ait 


11 
12 
13 
14 
15 


‘* Index. 
Argument for Cupid & Psyche. 
Argument from Doom of Acridius. 
‘Come forth O love to-day although the earth.’’ (October ?). 
January. 
February. 
‘Lo last night winter died although to-day.’ (March ?). 
Lines to come between March and the Deeds of Jason. 
The Hill of Venus, fragment, 4 verses. 
The Hill of Venus, fragment, 3 verses. 
The Hill of Venus, fragment, 6 verses. 
List of poems for Karthly Paradise, with number of lines written. 
‘My Squire in many lands I have been.’ 36 lines. 
‘St. Agnes Convent by the Merry Sea.’ 31 pages. 
Introductory lines to ‘The Story of the Flower.’ 
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MORRIS (WILLIAM)—continued. 


1001 Works. Comprising :— 


Magnusson and Morris, Vol- The Aeneids of Virgil. 
sunga Saga, Three Nor- Hopes and Fears of Art. 
thern Love Stories. The Roots of the Mountains. 
The Odyssey of Homer. Architecture, Industry and Wealth. 


Grettir the Strong. 


The House at the Wolfings. 


Together 8 vols., small gto. Printed in red and black with 
the Golden type designed by William Morris for the Kelmscott 
Press. Original boards. 

Chiswick Press, 1901-2. £7 Ios 


Only 350 copies printed. 


HOOD (Thomas), The Younger, 1835-1874. 


1002 AUTOGRAPH 


Porm Sicnep, entitled “ A Shell.” 


Comprising some 154 lines on 6 pp., 4to. 


Circa 1861. £3 10s 


A charming 


poem descriptive of a sea shell, its journey and the message it 


carried to a Venetian struggling against the power of Austria. 


‘Spite of Austrian prohibition, 


Spite of frontier inquisition, 
Hearts Italian o’er the sea 
Send their messenger to me. 


Reverently I raised the shell 
That its errand it might tell, 
Placed its pink lip to mine ear 
Heard its whisper low & clear. 





And the murmur of the sea 
Spoke the message, sent to me— 
‘ Patience. Venice will be free!’’’ Etc. 


‘his poem was published in the St. James’ Magazine for September, 1861. 
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VICTORIAN POETRY: 


1003 AUTOGRAPH 


HOOD (THOMAS)—conitnued. 
Manuscript, SIGNED Twice, of the Poem entitled 


“French and English,” consisting of six verses of eight lines 
each on 3 pages, 8vo. 


Royal Hotel, Plymouth. N.v. £5 58 


Commences : 


FRENCH AND ENGLISH. 


‘‘Good Heavens! Why even the little children in France speak French! 


Addison. 


‘‘ Never go to France 


ns 
nn 


rebel Bey 


1004 AUTOGRAPH 


Unless you know the lingo, 
If you do, like me, 

You will repent, by jingo, 
Staring, like a fool 

And silent as a mummy 
There I stood alone, 


“A nation with a dummy.’’ 


Chaises stand for chairs 

They christen le«ters Billies, 

They call their mothers marés 

And all their daughters fillies, 

Strange it was to hear, 

Vil tell you what’s a good ’un 

They call their leathers queer, 

And half their shoes are wooden.’’ Etc. 


(john B. L. Warren, Baron de), 1835-1895. 


Manuscript Poem entitled “ Orpheus.” 


28 pp., 4to. 3 £5 5s 


The manuscript commences : — 


‘‘ Orpheus, having: descended to the nether world in search of Euridice, thus 
addresses Prosperpine : 


Ruler and regent, to whose dread domain 
The mighty flood of life and human woe 
Sends down the immeasurable drift of souls, 
As silted sands are sent to Neptune’s deep - 
J, even I, approach your awful realms, 
Queen of oblivion, Lady of Acheron, 

To crave one captive. I alive descend 

A live man nourished still on human bread, 
A man with limbs of flesh, & veins of blood. 
What right have I to tread the fields of death 
Intruder in the abyss?’’ Etc. 
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VICTORIAN POETRY —continued. 


SWINBURNE (Algernon Charles), 1837-1909. 


1005 ATALANTA IN Catypon. A Tragedy. 


1006 


1007 


1008 


1009 


IOIO 


IOIL 


With elaborate designed borders. 
4to. Vellum. ; 
Kelmscott Press, 1894. £16 16s 


THE BaLiaD oF BuLcarie. 
Portrait of the Author. 
15 pp., small 8vo. 
London, Printed for Private Circulation, 1893. £7 Ios - 


Tue Battap oF Deap MEN’s Bay. 
First Eprtion. F’cap. 8vo, 14 pp. Original wrappers. 
London, Printed Privately, 1889. £6 6s 


Tue Bripe’s TRAcEpy. 
First Eprrion. Small 8vo, 15 pp. Original wrappers. 
London, Privately Printed, 1889. | £5 58 


A CHanneL PassacE, and other Poems. 
First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1904. 12s 6d 
CuasteLarp: A Tragedy. 


First Eprrion. F’cap. 8vo. Original cloth, uncut. 


London, Moxon, 1865. £2 Ios 
Do orgs. , 
First SEPARATELY Prinrep Eprrton. F'cap. 8vo. = Full 


polished calf gilt, uncut, t. e. g., by Riviere. 
London, 1867. £6 tos 
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VICTORIAN POETRY : SWINBURNE (ALGERNON CHARLES)—continued. 


ro12 Dotnores. Another Copy. 
F’cap. 8vo. Unbound, as issued. 


London, 1867. £5 58 


1013. Erecnrueus: A Tragedy. 
First Epirion. Crown 8vo. Original cloth. 


London, 1876. {15s 


Jo14 Gracr Dartine. 
First Epirion. 4to. Original parchment covers. 
rss 


London, Printed for Private Circulation, 1893. £558 
1015 Heprarocia, or, The Seven against Sense, A Cap with Seven 
Bells. 
First Epirion. Crown 8vo. Original cloth. 
London, 1880. fores 


Only 500 copies printed. 


1016 ‘THe INTERPRETERS. 
The Proof Copy of this Poem, which was first published in 
the English Illustrated Magazine of October, 1885. 
This Proof Copy is printed on two imperial 8vo leaves, the 
reverse of each being blank, and has two typographical correc- 
tions by Swinburne. (Enclosed in a buckram portfolio.) 


£10 Ios 


This Proof Pull, made especially for Swinburne, is undoubtedly unique. 


1017 Lapy Marsie’s Barrn and other Poems. 
First Epirion. F’cap. 8vo. Original wrappers, uncut. 
London, Printed for Private Circulation, IQI5. £558 


One of 20 copies only. 
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VICTORIAN POETRY : SWINBURNE (ALGERNON CHARLES)—continued. 

1018 Lorp Soutts: A Ballad by a Borderer. 
First Eprrion. Post 8vo. Original wrappers, uncut. 
London, Printed for Private Circulation, 1909. pa 


iuxcessively rare, as only seven copies were printed, one of these being suld at 
Sotheby’s in 1917 for £32. 


101g Marino Farizro: A Tragedy. 
First Eprrion. Crown 8vo. Original cloth, uncut. 


London, 1885. | 8s 6d 


1020 PoEMs AND BaLLaDs. 
First Eprrion, with Moxon’s name as Publisher and on 
back of cloth, and his Monogram in blind on front cover. 


London, Moxon, 1866. 


This copy belonged to Sir Leicester Warren (Lord de Tabley) and has his 
Autograph on fly-leaf, with many passages marked and notes by him on pages 88, 
200, 248, 257, 262, and 279. 


PormMs AND Batuaps. Second Series. 
First Epirion. London, 1878. 
Together 2 vols., f’cap. 8vo. Original cloth. £10 Ios 


Krom the library of the Poet, John Drinkwater, with his Autograph Signature 
and Bookplate in each volume, 


ONLY 25 COPIES PRINTED. 
74 bi) F 
1021 PoEMs FROM ‘*‘ VILLON’”’ AND OTHER FRAGMENTS. 


Small 4to. Original wrappers. 1916. £7 Ios 


Une of 25 copies privately printed for distribution by Clement Shorter among 
his friends. 


‘I'hese short poems are here printed for the first time, and will not be reprinted 
in the ‘‘ Collected Writings’? now being prepared, and Mr. Shorter says in his 
pretace—"' ‘l'wenty-five lovers of Swinburne’s incomparable music will therefore, I 
trust, be rendered the happier by this little collection of unpublished fragments.”’ 
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VICTORIAN POETRY : SWINBURNE (ALGERNON CHARLES)—continued. 
| ONLY 25 COPIES PRINTED. 
1022, PorricaL FRAGMENTS. 


Small 4to. Original wrappers. 1916. £7 Ios 


These hitherto unpublished fragments of verse from the Manuscript of A. C. 
Swinburne are here printed for the first time (with the consent of Swinburne’s 
literary executor), and only 25 copies have been struck off, and these for private 
circulation, each one numbered and signed by the editor, Clement Shorter. 


1023. PosrHumous PoEms. ‘Edited by Edmund Gosse and T. J. Wise. 
Royal 8vo. Original half vellum, uncut. 
London, 1917. | fi 


One of 300 copies. 


1024 [HE QueEEN’s TRAGEDY. 
First Epirion. Small 4to. Original wrappers, uncut. 


London, Printed for Private Circulation only, 1919. £7 10s 
One of 30 copies only. 


1025 Tue Ripe rrom Miran, and other Poems. 
First Epirion. 4to. Original wrappers, uncut. 
London, Printed for Private Circulation, 1918. £7 10s 


One of 30 copies only. 


1026 Rozsert Burns. A Poem. : 
First Epirion. 8vo. Original wrappers. 


Edinburgh, Printed for the Members of the Burns 
Centenary Club, 1896. £7 10s 


1027 RosamunpD, Queen of the Lombards. A Tragedy. 
First Eprrion. Post 8vo. Cloth. 
London, 1899. | 158 
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VICTORIAN POETRY : SWINBURNE (ALGERNON CHARLES)—continued. 
1028 THE SAILING OF THE SWALLOW. 


The original Proof Sheets of this long Poem which appeared 


in the Gentleman’s Magazine. 


Comprised on 22 pp., 8vo, with one or two corrections by 


Swinburne. 


(Enclosed in a buckram portfolio.) N.D. £6 Ios 


1029 SELECTIONS FROM A. C. Swinsurne. Edited by Edmund Gosse 


and Thomas James Wise. 
8vo. Original half vellum, uncut, t. e. g. 


London, 1919. £2 158 


One of 500 copies only. 


1030 A SEQUENCE OF SONNETS ON THE DEATH OF RosBert BRowNINc. 


First Eprrion. Small 4to. Original wrappers, uncut. 


London, Printed for Private Circulation, 1890. £10 10s 


_ Mr. Wise in his Bibliography states :—‘‘ A few copies only have been printed 
in this separate form more befitting the occasion. It may safely be prophesied 
that these ‘few copies’ forming, as they do, a connecting link between two of the 
foremost poets of the age, will at no distant date prove to occupy a conspicuous 


position in the list of modern poetical rarities.’’ 


1031 Soncs BEFORE SUNRISE. 


Small gto. Original boards. 


London, Printed at the Florence Press, 1909. £158 


Ut this edition, on hand-made paper, only 650 copies were printed. 


PRESENTATION COPY. 
1032. A Sone oF ITALy. 
First Eprrton. F'cap. 8vo. Original cloth, uncut. 


London, 1867. £18 18s 


Presentation Copy, with Autograph Signed Inscription, ‘‘C. A. Howell from 


his friend A. C. Swinburne. Nov., 1867.’ 


1033, A Sone oF ITaty. 
First Epition. F’cap. 8vo. Cloth. 


London, 1867. tos 6d 
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VICTORIAN POETRY : SWINBURNE (ALGERNON CHARLES)—continued. 


1034 THe Sprinc Tine oF Lirr. Poems of Childhood. 
With coloured and plain illustrations by Arthur Rackham. 
Ato. Original buckram. 
London, 1918. 158 


1035 Irisrram oF Lyonesse, and other Poems. 
8vo. Original cloth, uncut. 


London, 1899. £7 78 


With the autograph signature of the author on the half-title. 


1036 A Worp ror THE Navy. A Poem. 
First IssuE oF THE First Eprrron. 
F’cap. 8vo. Original wrappers. 
London, Charles Ottley, 1887. £15 15s 


_ Unly 25 copies printed. It was published in March, 1887. The Redway Edi- 
tion was not published till April, 1887 ,» a month later. 


ORIGINAL MANUSCRIPT. 
é<¢ ble 
DEDICATION TO SAFFT. 


1037 THe Oricinat AutocrapH Manuscript entitled “ Dedication 
to Aurelio Saffi.”’ 


Comprising nine verses of 8 lines each and contained on 3 
full pages, folio. Circa 1882. Preserved in a buckram port- 
folio, lettered on side. | £52 Ios 


A most important Swinburne manuscript, which was first printed in a Maga- 
zine. and then about two years later included by Swinburne as the introduction to 
his famous tragedy, ‘‘ Marino Faliero.’? 


Lhis most celebrated ‘‘ Dedication ’’ commences :__ 


Year after year has fallen on sleep, till change 

Hath seen the fourth part of a century fade, 

Since you, a guest to whom the vales were strange 
Where Isis whispers to the murmering shade 

Above her face by winds and willows made 

And I, elate at heart, with reverence met. 

Change must give place to death ere I forget 

The pride that change of years has quenched not yet.” 
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1038 


1039 


1040 


AurocrapH Manuscript of a Poem entitled “‘ Astraea Victrix.”’ 
Consisting of twelve verses of 8 lines each on 4 pp., 4to. N.D. 


£35 


Lhe original manuscript of the poem as it appears in ‘‘ A Channel Passage and 
other Poems,’”’ published in 1904. 


‘‘Wngland, elect of time, 
By freedom sealed sublime, 
And constant as the sun that saw thy dawn 
Outshine upon the sea 
His own in heaven, to be 
A light tat night nor day should see withdrawn, 
lf song may speak not now thy praise, 
Kame writes it higher than song may soar or faith may gaze.’’ Etc. 


AutocrapH Manuscript of a Poem, entitled “ Autumn in 
Cornwall.” | 
Consisting of six verses of 8 lines each on 2 pp., folio. N.D. 


£25 


‘The original manuscript of this poem printed in ‘‘ Poems and Ballads,”’ 2nd 
Series. 1878. 


‘The year lies fallen and faded 
On cliffs by clouds invaded. 
With tongues of storms upbraided, 
With wrath of waves bedinned : 
And inland, wild with warning. 
As in deaf ears or scorning, 
The clarion even and morning, 
Rings of the south-west wind.’’ Ete. 


AutocrarH Manuscrirt of a Poem entitled “The Dispute of | 
the Soul and Body of Francois Villon.” 7 
Comprising 20 lines on 1 page, folio. 186r. £18 
‘he complete poem as originally written; it was, however, extended somewhat 
when published (with variations in both title and text) in ‘‘ Poems and Ballads,”’ 
2nd Series, 1878. 
‘Who is this I hear? Lo, this is I, thy heart 
That holds on merely now by a slender string. 
Strength tails me, shape and sense are rent apart 
‘he blood in me is turned to a bitter thing.’’ Etc. 


‘he Manuscript, which contains several important autograph corrections by 
the author in the text, has been very neatly laid down on another sheet of paper. 
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1041 A Mosr InTEREsTING CoLLEcTION oF 40 AuToGRAPH Manv- 
SCRIPTS OF PoEMs AND ARTICLES, By SWINBURNE, extending to 
some 162 pages, folio and 8vo. 


Also the AurocrapH Correctep Proor for portions of 
“ Beaumont and Fletcher,” ‘‘ Journal of Sir Walter Scott,”’ 
~ John Webster,” ““ Mary Stuart,” “ A Study of Shakespeare,” 
“ John Middleton,”’ etc. 


Also AutocrapH LETTER SIGNED TO THE EDITOR OF THE 


ATHENAEUM. 114 pp., folio. 16th February, 1881. 


AutocrapH Manuscript SIGNED in the form of a letter 
entitled “ A Lesson in Gladstone.” 8 pp., 8vo. 29th March, 
1888. 


Four AvutocrarH Lerrers SIGNED FROM SWINBURNE, and 
Ten Autocrary Letters SIGNED To HIM, respecting “ Devil’s 


Due.”’ 


(SEE ILLUSTRATION, PLATE NO. XLIV.) £550 


A VERY FINE COLLECTION OF SWINBURNE MATERIAL CONTAINING THE ORIGINAL 
AUTOGRAPH MANUSCRIPTS OF SEVERAL OF HIS POEMS AND ARTICLES, INCLUDING : — 


ae Victor Hugo, Toute la Lyre, complete Autograph Manuscript Signed 18 pp., 
olio. 

Auchauachie, an old ballad, worked up by Swinburne, complete Autograph 
Manuscript, | page, folio. 

Ballad against the Enemies of France (from Villon), complete Autograph Manu- 
script Signed, 14 pp., folio. 

A Nympholept, complete Autograph Manuscript, 14 pp., folio. 

‘The Union, Autograph Manuscript, 1 page, folio. 

Sonnet to G. F. Watts, Autograph Manuscript, 1 page, 4to. 


A Question of Authorship, Autograph Manuscript, 1 page, folio. 
y | (Continued over) 
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Richard Brome, complete Autograph Manuscript Signed, 13 pp., folio. 
To John Nichol, Autograph Manuscript, 2 pp., folio. 


The Literary Record of the Quarterly Review, 2 Autograph Manuscripts Signed, 
together 12 pp., folio. 


Mater Trumphalis and Halt before Rome, Autograph Manuscripts of first 
Drafts, 1 page, folio. 


Chanson de Mer and Ballade, Autograph Manuscript, 2 pp., folio. 
Stances a Collette, Autograph Manuscript, 1 page, folio. 


Love’s Cross Currents, portion of the Original Autograph Manuscript, 1 page, 
folio. 


A Last Look, Autograph Manuscript, 1 page, folio. 

John Marston, Autograph Manuscript, 1 page, folio. 

White Maid’s Wooing, Autograph Manuscript, 2 pp., folio. 

The Ghost of it, Autograph Manuscript and A.L.S. to the Editor of the 
‘¢ Spectator,’’ together 6 pp., 4to and 8vo. 


Prologue to Dr. Faustus and High Oaks, Autograph Manuscript and A.L.S. 
together J pp., 4te and 8vo. 


The Work of Robert Browning, portion of Original Autograph Manuscript, 
6 pp., folio. 


Christmas Hymn, Autograph Manuscript, 1 page, 8vo. 


on Poem (Hight Hundred years and Twenty-one), Autograph Manuscript, re pP., 
olio. 


Poem (Sweetheart forgive me for thine own Sweet sake), Autograph Manu- 
script, 141 pp., folio. 


A Roundel of Retreat, Autograph Manuscript, 1 page, 8vo. 
The Recall and By Twilight, Autograph Manuscript of first draft, 13 pp., 8vo. 
Mac Clymont to Nichol, Autograph Manuscript Signed, 5 pp., folio. 


Prose Tale (portion of), Autograph Manuscript intended to form part of a 
projected ‘lriameron, 33 pp., folio. 


Notes upon the Text of Aischylus, Autograph Manuscript, 14 pp., 4to. 
Deidanna Achilli, Autograph Manuscript, 14 pp., 4to. 

Lucretia, to Collatimes, Autograph Manuscript, 12 pp., 4to. 

Leucothea and Apollo, Autograph Manuscript, 12 pp., 4to. 

Poem (For all her dear Heart), Autograph Manuscript, 14 pp., 4to. 
Translation from the Greek, Autograph Manuscript, 12 pp., 4to. 

Lady Hazelhurst and Edmund, portion of Autograph Manuscript, 22 pp., 4to. 
Poem (So went they), Autograph, Manuscript, 23 pp., 4to. 


Marlowe, Autograph Manuscript draft of description in verse for pedestal of j 
Statue to Marlowe, 4-page, folio. 


Prologue to Duchess of Malfy, portion of Autograph Manuscript, 1 page, 8vo. 
Notes of St. Paul’s Manner, Autograph Manuscript, 1 page, 8vo. 


Notes made at British Museum when working upon ‘‘ Age of Shakespeare,”’ 
Autograph Manuscript, 3 pp., 8vo and 4to. 
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1042 AutocrapH Manuscript HEADED “ Mary Beaton,” being 
evidently a trial scheme sketched out in brief of the speeches of 
Mary Beaton in the last scene of ‘*‘ Chastelard.”’ 


Comprising 12 lines on 1 page, folio. £8 tos 


An important unpublished manuscript containing four short speeches by one 


of the Queen’s Maries. 
Jt is an early draft which Swinburne never used in publishing ‘‘ Chastelard.”’ 


in the first speech, Mary Beaton says :— 
‘Then I shall be her handmaiden in hell 
Yor this strong hate in me draws down my soul 
To follow her & to follow, until indeed 
The same place hold us & the same time slay.’’ 


SONGS OF MARY STUART. 


1043 Oricinat AutocrapH Manuscript OF THE TWO SONGS HEADED 
‘““Cuanson DE Marre Stuart” sung by Mary Queen of 
Scots in Swinburne’s “‘ Bothwell’; one commencing “ Qui de 
Fie a la Vie,”’ and the other ‘“‘ Sur la Gréve Rién ne Réve.”’ 


Together some 84 lines on 4 pp., 8vo. Circa 1860. | £45 


‘Lhe original autograph manuscript of these two charming songs which Swin- 
burne put into the mouth of Mary Queen of Scots. The songs are complete and 
continuous. In the pages of ‘‘ Bothwell’’ the first one is broken up into sections. 

Krom the appearance of this most attractive little manuscript the songs were 
apparently written about 1860, and some 14 years later introduced by the poet 
into the text of ‘‘ Bothwell.”’ 

There are a number of important corrections by Swinburne in the manuscript, 
several of the lines being entirely re-written. 


1044 AutocrapH Manuscript Sonnet “ Bismark at Canossa.” 
1 page, folio. 31st December, 1881. £12 Ios 


The original manuscript of this famous Sonnet, which commences :— 


‘* Not all disgraced, in that Italian town, 
The imperial German cowered beneath thine hand, 
Alone indeed imperial Hildebrand, 
And felt thy foot and Rome’s, and felt her frown 
And thine, more strong and sovereign than his crown, 
Though iron forged its blood-encrusted band.’ Etc. 


This was printed in ‘‘ Tristram of Lyonesse,’’ 1882. 
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VICTORIAN POETRY: SWINBURNE (ALGERNON CHARLES)}—continued. 
‘ COLUMBUS.” 


1045 AutocrapH Poeticat SENTIMENT entitled “ Columbus,” on the 
IVth Century of the discovery of America. 


Comprising six lines on a folio sheet. Circa 1892. {10 Ios. 


Composed by Swinburne for the celebration in Italy and Spain, October, 1892, 
ot the fourth Centenary of the Discovery of America. 


‘“¥irm & fast the pillars set of God’s Titanie son, 
Atlas fronting Calpe, Calpe fronting Atlas, rose, 
Strong to sever world from world, and seal the "gates that close 
Hope and thought up fast while blind & barren ages run 
Age on age as wave on wave beneath a shrouded sun 
Higher than they rose up at last the spirit of man.”’ 


It is believed these lines (which contain several alternative words in! the text), 
have never been published, and they are possibly unfinished. Accompanying is a 
printed circular from a Celebration Committee in Italy asking for the contribution 
of ‘‘asympathetic word of.a high genius or of an illustrious personage as a leaf of 
Jaurel to the great crown to be placed on the head of Christopher Columbus.”’ 


1046 AutTocrapH Manuscript of his Prologue to “ The Broken 


Heart,” a Tragedy by John Ford. 
Comprising 40 lines on 2 pp., 8vo. Circa 1904. £35. 


Published by Swinburne in ‘‘ A Channel Passage,’’ 1904. It makes important. 
reterences to. Shakespeare. 


‘The mightiest choir of song that memory bears 
Gave England voice for fifty lustrous years. 
Sunrise and thunder fired and shook the skies. 
That saw the sun-god Marlowe’s opening eyes. 
The morn’s own music, answered of the sea, 
Spake, when his living lips bade Shakespeare be, 
And England, made by Shakespeare’s quickening breath, 
Divine and deathless even till life be death. 


That nae was bupardinne eaWha a Pokal ae 
When Ford’s red sphere upon the twilight rose. 
Sublime with stars and sunset fire, the sky 

Glowed as thos day, mee dead, should never die. 


eee tw Pah with pity arsen ad thrilled 

The lips that Shakespeare’s word or Webster’s filled : 
Here both, cast out, fell silent; pity shrank, 
Rebuked, ‘and terror, spirit-stricken, sank : 

The soul assailed arose far above 

All reach of all but only death and love.”’ 
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1047 AutocrarpH Manuscript of his Prologue to “ A Very Woman,” 
a Play by Massinger. 


Comprising 28 lines on 114 pp., 4to. Circa 1904. £32 


Published by Swinburne in “A Channel Passage,’’ 1904. 
Swift music made of passion’s changeful power, 
Sweet as the change that leaves the world in flower 
When spring laughs winter down to deathward rang 
Hrom grave and gracious lips that smiled and sang. 
When “Massinger, too wise for kings to hear 
And learn of him, truth, wisdom, faith, or fear, 
Gave all his gentler heart to love’s light lore, 
What grief ava brood and scorn breed wrath’ no more. 


Kre fades the sovereign sound of song that rang 

As though the sun to match the sea’s tune sang, 

When noon trom dawn took life and light, and time 
Shone, seeing how Shakespeare made the world sublime, 
Kre sinks the wind whose breath was heaven’s and days, 
The sunset’s witness gave the sundawn praise.”’ 


1048 AutocrapH Manuscript SicNeD of a Poem to “ Victor Hugo.” 
Comprising 14 lines on 1 full page, 4to. £28 


Lhe original signed autograph manuscript of this famous sonnet addressed to 
Victor Hugo, upon the death of Francois Hugo, his son, of whose capacity the 
father was so proud. I+ contains sundry alterations in the text, and is written 
in Swinburne’s characteristic hand. 

‘“ He had no children, who for love of men, 
Being God, endured of Gods such things as thou, 
Father ; nor on his thunder-beaten brow 
Fell such a woe as bows thine head again, 
‘l'wice bowed before, though godlike, in man’s ken, 
And seen too high for any stroke to bow 
Save this of some strange God’s that bends it now 
The third time with such weight as bruised it then.’’ Etc. 


FROM KEATS. 
1049 AvutocrarH Manuscrirr of a Poem entitled “ Sharing Eve’s 
Apple,” being a transcript made by Swinburne of the then un- 
published Poem written by Keats in 1818. 
Comprising five stanzas of 4 lines each, on 1 page, 4to. 


£10 10s 


This extremely dainty, though rather daring song, written by Keats in 1818, 
remained unpublished till 1889 when Buxton Forman printed it in the second 
volume of his 4 volume edition of the Works of Keats. It commences :— 

‘*Q blush not so! O blush not so! 
Or [ shall think you knowing.’’ Ete. 
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MANUSCRIPT OF “ EAST TO WEST.”’ 
1050 Oricinat Manuscript of his fine Poem “ East to West.” 
Comprising 15 long lines on 114 pp., 4to. 
Circa 1890-4. £15 


A particularly fine poem of Anglo-American interest. It is printed in 
‘* Astrophal and other Poems,’’ 1894. . 
‘*Sunset smiley on sunrise: east and west are one, 
ace to face in heaven before the sovereign sun. 


Child of dawn, and regent on the world-wide sea, 
England smiles on Europe, fair as dawn and free. 
Not the waters that gird her are purer, nor mightier the winds that her 
waters know. 
But ee a daughter and sister of England, is proud of them far as they 
ow. 
Atlantic responds to Pacific the praise of her days that have been and shall be. 


So from England westward let the watchword fly, 
So tor England eastward let the seas reply, 
Praise, honour, and love everlasting be sent on the wind’s wings westward 
and east. 
‘That the pride of the past and the pride of the future may mingle as friends 
at feast.’? Htc. 


ASSASSINATION OF PRESIDENT CARNOT. 
1051 AurocrapH Manuscript SicNep of a Poem in Memoriam of 
Carnot, President of the French Republic. 
Comprising 14 lines on 1 page, 4to, signed and dated at end 


25th June, 1894. £16 Ios 
‘his in-memoriam ode was written by Swinburne on the occasion of the 
assassination of President Carnot, who met his death at Lyons by the hands of 
an anarchist on the day preceding the date of the poem, Swinburne evidently 
composing it immediately on receiving the news of the tragedy. The poet com- 
pares Carnot’s fate with that of Lincoln and Garfield. 
The poem was printed by Swinburne in ‘‘ A Channel Passage,’”’ 1904; and 
commences :— 
‘* Death, winged with fire of hate from deathless hell, 
Wherein the souls of anarchs hiss & die, 
With stroke as dire has cloven a heart as high 
As twice beyond the wide sea’s westward swell 
The living lust of death had power to quell 
Through ministry of murderous hands whereby 
Dark fate bade Lincoln’s head & Garfield’s lie 
Low even as his who bids his France farewell.’’? Etc. 
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1052 


1053 


1054 


1055 


UNPUBLISHED MANUSCRIPT POEM. 


AvutocrarH Manuscript of a Border Ballad ‘‘ Four and 
Twenty Cripple Sailors Riding on a Snail.’ 


Comprising some 29 lines on 2 pp., 4to. Circa 1861. {9 10s 


The original MS., believed to be unpublished, of an amusing Border Ballad 
written in the Scots dialect. 


AutocraryH Manuscript of a Border Ballad ‘‘ When he had got 
his will of her.” 


Comprising some 36 lines; also four lines of autograph notes 
thereon. Contained on 1 page, small folio. £7 Ios 
This Ballad is believed to be unpublsihed. 


AvutocrapH Manuscriet of a Border Ballad entitled ‘* Burd 
Ellen and Young Tamlane.” 


Comprising 16 lines on 14-page, folio. Circa 1861. £6 tos 


This is also believed to be unpublished. 


TO HIS MOTHER. 
AuToGRAPH CoRRECTED Proor of Verses written for the Birth- 


day of the Author’s Mother, entitled “‘’The High Oaks, Bark- 
ing Hall, July 19, 1896.” 


Comprising 12 verses of nine lines each, on 4 pp., 8vo. 


£7 tos 


Printed in ‘‘The Nineteenth Century”’ the first verse reads :— 


‘* Fourscore years and seven 
Light and dew from Heaven 
Have fallen with dawn on these glad woods each day 
Since here was born, even here, 
A birth more bright and dear 
Than ever a younger year, 
Hath seen or shall till all these pass away, 
Kven all the imperious pride of these, 
I'he woodland ways majestic now with towers of trees.’”’ tc. 


5 
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1056 OricrnaL AurocrapH Manuscript of his Poem, “ The Witch 


Mother.”’ 
Comprising 16 verses of four lines each on 1 page, folio. 
Enclosed in a buckram portfolio, lettered on side. £28 


‘‘O where will ye gang to & where will ye sleep, 

Against the night begins? 

My bed is made wi’ cauld sorrows, 
My sheets are lined wi’ sins. 

And the rain is sair upon my face, 
And sair upon my hair; - 

And the wind upon my weary mouth, 
That never may man kiss mair.’”? Ete. 


1057 OricinaL AutocrarpH Manuscript of his Poem, “ Jacobite 
Song, 1715. 

Comprising 62 lines on 2 pp., folio. Enclosed in a buckram 

portfolio, lettered on side. rhe) 


The poem commences :— 


‘“Now who will speak & lie not 
And pledge not life, but give? 
Slaves herd with herded cattle: 
The dawn grows bright for battle, 
And if we die, we die not; 
And if we live, we live.’? Etc., etc. 


LECKY (William EVE) pesos 
1058 Poems. | 


First Epirion. 12mo, 15 pp. Original printed wrappers. 
London, Circa 1860. £2 2s 
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Pi cet LE (Bret) 1839-1903: 


“In the region of pure poetry, he has given us some things we would not 


willingly part with.” —E, S. Forman. 


1059 © [HE Sworp oF Don José, ToLp at THE Mission oF San Luts 
Rey.” The Typewritten Manuscript of this Poem, with 
numerous Autograph Corrections throughout by Bret Harte. 


4 pp., 4to. £12 Ios 


I'he poem commences : — 


** Aye, look here it hangs! You would think ’twas a cross 
Kairly wrought of old iron. Yet—barring the loss 
Of some twisted work here that once guarded the hand— 
You might say ’twas the hilt of some cavalier’s brand : 
As it is, of a truth! You are staring, Senor! 
At this shrine, at this altar, where never before 
Hung ex voto So strange—at these walls in decay, 
All that stands of the Mission of San Luis Rey; 
At these leagues of wild llano beyond, which still hoard 
in their heart this poor shrine, and a cavalier’s sword !”” Ktc., ete. 


to60 “THe Oxrp Camp Fire.” ‘Typewritten Manuscript Signed of 
this Poem, with numerous s Autograph Corrections throughout 


by Bret Harte. 
3 pp., 4to. £12 Ios 


The poem commences :— 


‘* Now shift the blanket pad before your saddle back you fling, 
And draw your sinch up tighter ’till the sweat drops from the ring 
We’ve a dozen miles to cover ere we reach the next divide, 
Our limbs are stiffer now than when we first set out to ride, 
And worse—the horses know it—and feel the leg grips tire 
Since twenty years ago, old friend, we sought the old camp fire.’’ Htc. 
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1061 


1062 


1063 


DOBSON (Henry Austin), 1840-1921. 


PorEMs ON SEVERAL OCCASIONS. 

With etched portrait by Strang, signed by Austin Dobson, 
and illustrations. 

New Edition revised and enlarged. 

2 vols., 8vo. Elaborately bound by Zaehnsdorf in light blue 
crushed levant morocco, with delicate design in gold of roses, 
lilies, and foliage, with inlays of white, red and green leather, 
uncut. | 


London, Kegan Paul, etc., 1895. £8 tos 


WITH THE ORIGINAL MANUSCRIPT. | 
VERSES READ AT THE DINNER OF THE Omar KuayyamM Cus, on 
Thursday, 25th March, 1897. 
ONE OF THREE COPIES PRINTED ON JAPANESE VELLUM. 
8vo. Bound by Riviere in full crushed levant morocco, t. e. g. 


London, Chiswick Press, 1897. fai 


_ Besides this being a_special copy—one of three so printed—it is unique, as 
inserted is the original MS. by Austin Dobson, and also another printed copy 


of the poem on two leaves. 
From the Library of Sir Edmund Gosse with his bookplate inside front cover. 


HARDY (Thomas), 1840-1928. 
WITH AUTOGRAPH LETTER. 
BEFORE MarcHING AND AFTER. 


First Eprrion. Small 4to. Half morocco, t. e. g., with 
the original wrappers bound in. 


Privately printed, 1915. £45 


One of 25 copies only. 
_ A Poem written in memory of a young cousin of Thomas Hardy, who was 
killed m the war. With foreword by Mrs. Hardy. 
Jnserted is an interesting Autograph Letter from Thomas Hardy to Clement 
Shorter, regarding this work. 
‘“ It was well to send the proof, the ‘foreword’ was written by my wife, so 
that you must put either her initials to it or none. 2 ‘Bete. 
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1064 Compassion: An Ode, in celebration of the Centenary of the 
Royal Society for the Prevention of Cruelty to Animals. 
F’cap. 8vo. Original wrappers, uncut. 
Privately Printed for A. ]. A. Symons, June 16, 1924. 
£10 IOS 
One of 50 copies Signed by A. J. A. Symons. 


1065 Compassion: An Ode in celebration of the Centenary of the 
Royal Society for the Prevention of Cruelty to Animals. 
Small 4to. Original wrappers, uncut. 1924. £14 14s 


One of 25 copies printed for Mrs. Thomas Hardy, Signed with her Initials. 


1066 DomiciLium. 
First Eprrion. Small 4to. Original wrappers. 


London, Privately Printed, 1916. {£10 Ios 
Ot this Poem only 25 copies were printed for private circulation, by Clement 
Shorter. 


1067 DomiciLium. 
Small ato. Original wrappers, uncut. 


’ London, Privately Printed, 1918. £9 9s 


One of 25 copies printed for Florence Emily Hardy (wife of the Author) and 
Signed with her Initials. 


1068 THE Dynasts. An Epic Drama of the War, in 3 parts, 19 acts 
| and 130 scenes. The time covered by the action being about 10 


years. 
With etched portrait by Francis Dodd. 
3 vols., imperial 8vo. Original half vellum, uncut. 


London, 1927. £21 


Une of 525 copies printed on Large Paper, signed with Hardy’s Autograph 
Signature. 
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SIGNED BY THE AUTHOR. 


1069 No Bett-Rinerne, a Ballad of Durnover. 
Small gto. Original wrappers. 
Dorchester, 1925. £36 


Une of 25 copies printed for Mrs. Thomas Hardy, and Signed with her Initials. 
This Copy contains Thomas Hardy’s Autograph Signature on title-page. 


1070 PoEMs oF THE Past AND PRESENT. 


First Eprrion. 8vo. Fine copy in original cloth, uncut. 


London, 1902. £16 16s 


PRINTED ON VELLUM AND SIGNED BY THE AUTHOR. 
1071 SELECTED PoEMs. 
Vignette title-page and Hoke of Thomas eae 
Printed entirely on vellum. 
8vo. Original vellum, t. e. g. 
Riccardi Press, London, 1921. £45 


One of 14 copies on Vellum, with Hardy’s Autograph Signature beneath the 
Portrait. 


1072 SONG OF THE SOLDIERS. 
8vo. Wrappers. 
Privately Printed, Hove, September 6th, 1914. B hey ce 
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WITH TWO AUTOGRAPH LETTERS. | 
1073 To SHAKESPEARE AFTER THREE Hunprep YEARS. 


Tue Privatety Prinrep First Eprrion, ONE OF FIFTY COPIES 
PRINTED FOR FLorENCE Emirty Harpy. 


Small gto. Original wrappers. 
Chiswick Press, London, 1916. | £50 


This is numbered and initialed by Mrs. Hardy. 

From the library of Sir Edmund Gosse, who has inserted two long and very 
mteresting autograph letters of Thomas Hardy, one 3 pp., the other 14 pp. The 
first is a very interesting letter concerning the illness of Sir Edmund Gosse, and 
ending with :— j 

ei ‘I wish [. had learnt to use a typewriter when it was practicable years ago. 
Since I did not I am compelled to send the most meagre letters nowadays, or 
none at all, on account of weak eyes, &c. But I am fairly well at most times 
though no younger, as they say here. . . .” Etc. 


1074 Wessex Poems, and other Verses. 
With 30 illustrations. 
First Epirion. 8vo. Original cloth, uncut, t. e. g. 


London, 1808. £10 Ios 


SYMONDS (John Addington), 1840-1893. 


“Of the sonnet form he was a master, and the poems have that beauty of 
natural description with which most people are more familiar in his prose.’ —R. Noel. 


1075 ANIMI Ficura. 
First Eprrion. 12mo. Original cloth. 


Perdon, 1882.0: | £2 5s 


1076 Tue Escoriar. A Prize Poem recited in the Theatre, Oxford, 
June 2oth, 1860. 
First Eprrion. 12mo, 15 pp. Wrappers. 


Oxford, 1860. £1 5s 
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ORIGINAL MANUSCRIPT. 
1077 Francois VILLON AND ['wo Latin Hymns. 


THE OricInaL Manuscripts oF THIS Essay AND THE TWO 
PorMs IN ENGLIsH, written on 114 pp. 


Large gto, signed at end by J. A. Symonds, together with 
typed transcript. {10 tos 


1078 New anp Otp. A Volume of Verse. 
First Eprrion. Post 8vo. Original cloth, uncut. 
London, 1880. 18s 


1079 New anp Otp. A Volume of Verse. | 
First Eprrion. 8vo. Original cloth. 


London, 1880. {2538 


Arthur Symons’ Copy, with the following Signed Autograph Note :— 

_““ Symonds in a letter in regard to my ‘ Days and Nights’ said: ‘The tran- 
scripts from life in your verse are realistic and penetrated with strong human 
emotion; next the Sonnets, the form of which in many cases seem to me of 
admirable quality. You ought to concentrate yourself on dramatic presentation 
and poetical treatment, upon some central theme. I believe you have the gift to 
produce a substantial work of art.’ ”’ 


1080 VaGaABUNDULI LipELLus (Sonnets). 
First Eprrion. Post 8vo. Clean in original cloth. 


London, 1884. £16 16s 


An unique and very interesting copy having inserted the Original Manuscript 
of three of the Sonnets : — 

‘*T will arise and come to thee.’’ (p. 142). 

‘* Leave me awhile, J am too young to love.’’ (Page 151). 

‘‘T sat unsphering Plato ere I slept.’’? (Page 138). 

from the library of Edmund Gosse, with his bookplate. 


1081 Wine, WoMEN, AND Sonc. Mediaeval Latin Students’ Songs. 
Now first translated into English Verse. 
First Eprrion. Small 8vo. Original boards, uncut. 


London, 1884. £3 38 
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VICTORIAN POETRY: SYMONDS (JOHN ADDINGTON)—continued. 


‘“ WINE, WoMEN, AND SONG.” 
1082 AutocrarH Manuscript SIGNED of a Poem, entitled “ Wein, 
Weib, Gesang.”’ 
I page, 4to. N.D. £10 10s 


The first verse of this poem, ‘‘ Wine, Women and Song,’’ reads :— 
“QO, wine it glads the heart of man: 
"Therefore God gave us wine! 
Ho, lads! fill high the flowing can: 
Let mirth & youth combine! 
Men light of heart perform life’s part : 
Men up & drink! Sing while you drink, 
What Martin Luther saith, 
Who loves not women, wine & song 
He bides a fool his whole life long ; 
And fools we are not, no! 
Nay, fools we are not, no!’’ Ete. 


1083 AutocrarH Porm -entitled ‘‘ Kennt Ihr Das Land.” 
I page, 4to. N.D. £558 


‘* Know ye the land of birk & rowan, 
The land of strength & sturdy pride? 
Know ye the land of brae & gowan, 
Of purple heath on far moor-side? 
The stratus enriched with heaven’s own dew, 
Kncompassed round by mountains blue? 
That true Scotch land, ’tis mine, ’tis thine; 
And never shall her name & fame decline!’’ Ete. 


LANG (Andrew), 1844-1912. 


1084 Baitaps aNp Lyrics or OLp FRANcE, and other Poems. 
First Eprrton. F’cap. 8vo. Original cloth, uncut. 


London, 1872. £3 10s 


1085 Batiaps oF Books. 
First Eprrion. Royal 8vo. H alf morocco, uncut, t. e. g. 
London, 1888. | £1 108 


With A.L.S. of Lang inserted. 
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VICTORIAN POETRY: LANG (ANDREW)—continued. 


1086 THe Biur Poetry Book. 


With numerous illustrations by H. ]. Ford and Lancelot 
Speed. 


LarcE Parer Copy of the First Issue. 
Royal 8vo. Original boards, uncut. 
London, 1891. Jars 


Only 150 copies printed. 


1087. THe Book or Dreams AND Guosts. 


First Epirion. 8vo. Original cloth, uncut. 8s 6d 


1088 Cock LANE AND COMMON-SENSE. 
First Eprtion. Post 8vo. Original cloth, uncut. 


London, 1894. __ 108 6d 


1ogo A Irsu Curisto INguntis Sazcutt Auspica. Ode to the Open- 


ing Century. Translated into English by Andrew Lang. 


Proof Copy, with corrections, and Manuscript by Colonel 
Prideaux. 


8vo. Original wrappers, uncut. 1900. i256 
One of 13 copies privately printed. 


MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 403 





VICTORIAN POETRY: LANG (ANDREW)—continued. 


1092 Trnur Vicru conrentus INctuviem Fuce. Translated into 


English by Andrew Lang. 
SECOND Proor Copy, with corrections by Colonel Prideaux. 


Square 8vo. Original wrappers, uncut. 1912. fier 
One of 13 copies privately printed. 


1093 CotLection oF AurocrapH Manuscripts oF PorricaL FRac- 
MENTS. 
Comprising some 52 lines on 5 pp., 8vo and 12mo. — £3 3s 


_ An interesting little collection of original autograph poetical manuscripts by 
this famous writer, and written in his characteristic hand, with numerous correc- 
tions in the text.” 

The following is one of the pieces : — 
‘Oh slave of fate and fear 
Oh Man be glad to-day ; 
Learn thy deliv’rance near, ® 
Thy penance passed away ; 
Now shalt thou be as Gods, and know such things as they.’’ 


‘‘ For man of one same birth 
Is born as Gods on high, 
Though he inherit earth, 
And they the utmost sky; 
But he like them dreads no disease and may not die.”’ 


1094 AurocrarH Porm Sicnep, entitled “ Celia.” 
Comprising 18 lines on 1 page, 4to. 
Also AvrocrapH Letrer SicNep to Rev. W. Boyd 
Carpenter (afterwards Bishop of Ripon). 
I page, small 8vo. | ; 
Kensington, 30th March. Nn.y. Together, f2 2s 


The letter refers to the poem, which he gives Boyd Carpenter permission to 
use. 
‘Vell me not that Rubies dwell 

In the deeps of Celia’s eyes, 

Cupid in that double well 
Views his beauty with surprize, 

And would, like Narcissus, drown 

Deep in Celia’s eyes of brown.’’ Etc. 
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VICTORIAN POETRY: LANG (ANDREW)—continued. 


1095 AutocrarH Manuscript SicNep (at head) entitled “ The Bar- 


barous Bird-Gods.” 
Comprising some 78 lines on 3 pp., folio. Unbound. £6 10s 


Of unusual and peculiar interest, giving the song of the Birds-Gods. Lang, 


in an Introduction, says :— 
‘The myth in the ‘ Birds’ of Aristophanes, which represents Birds as older 
than the Gods, may have been a genuine Greek Tradition. | , The following lines 


shew how prevalent is the myth among widely severed races.’ 


‘“'We would have you to wit, on eggs though we sit 
And are spiked on the spit, and are baked in the pan, 


Birds are older by far than your ancestors are 
And made love and) made war e’er the making of man! 
For when all things were dark, not a glimmer nor spark, 
And the world like a a barque without rudder or sail 
Floated on through the night, t’was a Bird struck a light, 
T’was a flash from the bright feather’d Tonatiu’s tail!’ Etc., etc. 


RUSSELL (William Clark), 1844-1911. 
1096 Fo’c’s’Le Yarns; including Betsy Lee, and other Poems. 
First Epirion. Post 8vo. Original cloth, uncut. 


London, 1881. 15S 


HENLEY (William Ernest), 1849-1903. 


“ He was a strong, honest, full-blooded man, a gooa lover and a good hater, 
and singer of the best English lyrics during half a generation.’’—H. W. Boynton. 


PRESENTATION COPY. 
1097 THE SoNG OF THE SworD, and other Verses. 
First Eprrion. Large Paper Copy on easetttes: Vellum. 
Royal 8vo. Original wrappers, uncut. 
£5 58 


London, 1802. 
W. E. Henley, 27/5/92,”’ 


With Presentation Inscription :—‘‘ To Ei. M. Boyle. 
together with A.L.S. from Henley, 2 pp. 


MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 405 





VICTORIAN POETRY : HENLEY (WILLIAM ERNEST)—continued. 


PRESENTATION COPY. 
1098 THE Sone oF THE Sworp, and other Verses. 
First Eprrion. 12mo. Original cloth, t. e. g., as issued. 


London, 1802. fa e103 


Presentation Copy, with inscription on fly-leaf by the Author. 


1099 THE SoNG OF THE SWORD. 


First Eprrron. F’cap. 8vo. Original cloth, uncut, t. e. g. 
London, 1802. tos 6d 


1100 A SONG OF SPEED. 
First Eprrion. 8vo. Original wrappers, uncut. 


London, 1903. £2 158 
Presentation Copy from W. E. Henley, with note in his hand on fly-leaf :— 
COOW. En. 


(who has epistolized you more than once of 
late, tho, his letters have never got 
posted, much less written). 

to 
W.P.IKS. 
(Gower St) 

(And he may do what he pleases with it, so 
that he reads). 

Woking, 


5/6/1913.” 


tror Avrocraru Porm, ‘“ Confidences of an Irish M.P.” 
Comprising 4 verses of eight lines each on 2 pp., 4to. 


(18809.) | aguas 


‘This poem was first published in the ‘‘ Scots Observer ”’ in 1889 ; it concludes— 


‘ But it’s all for poor ould Ireland, Tim, we’ar wearing this taste of the green, 
She’s the most disthrousered country, Tim, that ever yet was seen, 
And three pounds a week’s a convaynience, Tim, and earn it we must asthore, 
Or they’!l put it in the papers, Tim, and they’ll boycott us ealore. 
But its O! for the great and glorious day when the cruel Red goes down, 
And never no more shall we need, bedad, to wear the martyr’s crown! 
Hor it’s heavy, my bhoy—it’s heavy; and I think when I toe the line, 
‘Bad cess to the dhirty hapence . . . if I had um Pdrresion.. 


The manuscript has been just -a little damaged. 
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VICTORIAN POETRY—continued. 


T1022 


1103 


1104 


L105 


1106 


1107 


MALLOCK (William Hurrell), b. 1849. 


Tue Partinc or THE Ways. A Poetic Epistle to 
First Epitron. 8vo, 7 pp. Original wrappers. 
Circa 1867. 6s 


STEVENSON (Robert Louis), 1850-1894. 


BaLaDs. 
First Eprtion. Post 8vo. Original buckram, uncut, t. e. g. 
London, 1890. Loess 


Morar EMBLEMs AND OTHER Poems. 
Written and Illustrated with woodcuts, first printed at the 
Davos Press by L. Osbourne and with a preface by the same. 
F’cap. 8vo. Original buckram, uncut, t. e. g. 


London, 1921. 7 tos 6d 


An Ope oF Horace, Book II, Ode III. Translated by Robert 
Louis Stevenson. 

First Eprrion. Small gto. Oviginal wrappers. 

London, Privately Printed, 1916. £10 Ios 


One of 25 copies issued for private circulation. 


PoETICAL FRAGMENTS. 


First Epirion. 4to. Original wrappers. 1915. 12 12s 
One of 25 copies only privately printed. . 


SONGS OF TRAVEL. 
First Eprrton. Post 8vo. Original buckram, uncut, t. e. g. 


London, 1806. £2 158 


MAGGS BROS., 34 @& 35, CONDUIT STREET, LONDON, W. 407 





VICTORIAN POETRY : STEVENSON (ROBERT LOUIS)— continued. 


1108 UNDERWOODs. | 
First Eprrion. Small 8vo. Orviginal cloth, uncut. 


London, 1887. £3 38 


MACKAY (Eric), 1851-1898. 


1109 A Lover’s Liranies. 
Square 12mo. Vellum. 


London, 1888. £1 5s 


PRESENTATION COPY. 
1110 A Lover’s Liranres, and other Poems. 
Portrait. 12mo. Original binding. 


London, 1890. LIS 


Presentation Copy, with the following inscription on title :— 
‘“To Andrew Tuer, Esq., my first Publisher, 
with all good wishes. Eric Mackay.’’ 
Inserted is an Autograph Letter of Mackay to Tuer referring to his ‘‘ Lover’s 
Litanies.’’ 


LEAF (Walter), b. 1852. 


t111 A ByzaNTINE PLEIAD. 
First Epirion. Post 8vo. Original wrappers. 
Edinburgh, 1920. 15S 


One of 100 copies privately printed. 
Presentation Copy to Sir Sidney Colvin, with inscription on cover :— 
from Walter Leaf ; 
Xmas 1920.” 


TII2 QUATRAINS FROM THE GREEK. 
First Epition. Post 8vo. Original wrappers. 
Edinburgh, 1919. 15S 


One of a few copies privately printed. 
Presentation copy to Sir Sidney Colvin, with inscription on cover— 
* Sidney Colvin 
from Walter Leaf 
Xmas 1920.’’ 
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VICTORIAN POETRY—continued. 


WOODBERRY (George Edward), b. 1855. 


1113. THe Norru SHore Warcu. A Threnody. Wath frontispiece. 
First Eprrion. Small 4to. Boards, uncut. 


Privately Printed, 1883. 14s 
Presentation copy from Charles Eliot Norton to Edmund Gosse, inscribed on 
the fly-leaf in pencil. 
‘“Edmund Gosse 


from Charles Eliot Norton 
Jan. 1883.’ 


SHARP (William) (Fiona Macleod), 1856-1905. 
1114 AurocrapH Manuscript Stcnep “ The Bandruidh.” 


3 pp., 4to. £5 5s 


An interesting and unusual manuscript, bearing a footnote which reads: ‘‘ The 
Bandruidh ; literally the Druidess; commonly the Sorceress; poetically the Green 
Lady, 1.e., Spring.’’ 

‘“ With woven green branches 
All of the quicken 
The Bandruidh waveth 
The soft airs nigh 
THe BANDRUIDH. 
Come, air of the mountain, what news of the mountain? 
Does the green moss cling to the claw of the eagle? 
THe Mountain Arr. 
The green moss clings to the claw of the eagle. 
THE BaNDRUIDH. bb! 
Come, air of the hill-slope, what news of the hill-slope, 
Does the red stag sniff at the coming of green?’’ Ktc., ete. 


WILDE (Oscar), 1856-1900. 


1115 ‘THe Batiap oF Reapine Gaot: By C. 3. 3. 
With numerous woodcuts by Frans Masereel. 


Imperial 8vo. Calf. 
Munich, 1923. J2m5 


One of 250 copies on hand-made paper and signed by the Artist. 
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VICTORIAN POETRY: WILDE (OscAR)—continued. 


1116 THe BaLtap or READING GaoL. 
8vo. Original cloth. 
London, 1899. 6s 


1117 Poems. 


First Epition. 8vo. Original vellum binding, uncut, t. e. g. 
London, David Bogue, 1881. £18 18s 


1118 . PoEMs. 


Second Edition. Post 8vo. Vellum, uncut, t. e. g. 
London, 1881. £3 38 


1119 Ravenna. Recited in The Theatre, Oxford, June 26, 1878. By 
Oscar Wilde. 
F’cap. 8vo. Original wrappers. 


Oxford, 1878. | £2 10s 


‘The Genuine First Edition, with the Arms of the University on title-page and 
cover. 


1120 Latin VERSE IN HIs AUTOGRAPH, SIGNED. 
Comprising 3 lines and heading on 14-page, 4to. 
Circa 1870. £3 18s 


A most interesting relic of the writer’s school days at Portara School at the 
age of fourteen, originally the property of the Rev. B. Moffat, Classical Master 
of Portara School from 1867-1871. A translation of the verse is as follows :— 


‘‘He was indeed a subtle one, 
Who, when from Heaven was cast 
Within his breast the hope concealed 
That a willing pupil he might find.”’ 


a 


DAVIDSON (ohn), 1857-1909. 


1121 BaLLaps AND SONGS. 
First Eprrion. F’cap 8vo. Original cloth, uncut. 


London, 1894. £1 5s 
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VICTORIAN POETRY: DAVIDSON (JOHN)—continued. 


1122 Bruce. A Drama in Five Acts. 
First Eprrion. F’cap 8vo. Original half binding, uncut. 
Glasgow and London, 1886. £1 10s 


1123. Freer Srreer, and other Poems. | 
First Epition. Post 8vo. Original cloth, uncut, t. e. g. 
London, 1909. 158 


1124 Goprripa, a Play in Four Acts. 
First Epirion. i12mo. Original cloth, uncut. 


New York and London, 1808. £2 158 


Presentation copy from the Author with inscription on title-page 
‘““To Edmund Gosse 
from John Davidson.’’ 
and with Sir Edmund Gosse’s bookplate inside front cover. 


1125 Goprripa: A Play in Four Acts. 
First Eprrion. F'cap 8vo. Original cloth, uncut. 


New York and London, 1808. 12s 6d 


1126 Tse Last Batiap and other Poems. 
First Epirion. 12mo. Original cloth, uncut. 
London, 1899. £3 10s 


Presentation copy from the Author with inscription on title-page :— 


“Edmund Gosse from 
; John Davidson.’’ 
and with Sir Kdmund Gosse’s bookplate inside front cover. 


1127 Mammon anp His Messace: Being the Second Part of God 
and Mammon. 
First Eprrion. Post 8vo. Original cloth, uncut, t. e. g. 
London, 1908. 158 
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VICTORIAN POETRY : DAVIDSON (JOHN)—continucd. 
PRESENTATION COPY. 


1128 Prays. 
First Eprrion. Post 8vo. Original wrappers, uncut. 


Greenock, 1889. £4 18s. 
Presentation Copy, with Autograph Inscription:—‘‘ To Agnes Speirs with 


kindest regards from John Davidson.”’ 
Privately Printed for John Davidson. 


1129 ScaraMoucH IN Naxos, a Pantomime, and other Plays. 
Second Edition. Post 8vo. Original cloth, uncut, t. e. g. 


London, 1890. 15S 


From the Library of Sir Edmund Gosse. 

Inserted is a very interesting letter from Davidson to Gosse, 2 pp., 8vo, in 
which he writes :— 

**. .  . JY am very glad indeed that you have had some pleasure in reading 
my ‘plays.’ Pray accept my most sincere thanks for the reception you have 
given them.’’ Kc. 


1130 SeLF’s tHE Man. A Tragi-Comedy. 
Post 8vo. Original cloth, uncut. 
London, 1901. £3 10s 
Presentation Copy from the Author, with inscription on title :— 


‘““To Edmund Gosse, 
Poet and Critic 
from John Davidson.’’ 


With Sir Edmund Gosse’s bookplate inside front cover. 


1131 SeLr’s THE Man: A Tragi-Comedy. 
First Epirion. Post 8vo. Original cloth, uncut. 


London, 1901. 15S 


1132 SmirH: A Tragedy. 


First Eprrion. F’cap 8vo. Original wrappers, uncut. 
Glasgow, 1888. ft 5s 
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VICTORIAN POETRY: DAVIDSON (JOHN)—continued. 


1132 TESTAMENTS. 
No. 1. TEsTAMENT OF A VIVISECTOR. 
No. u. TEsraMENT oF A Man Fors. 
No. wi. ‘TESTAMENT OF AN Empire BuIcper. 


3 Poems. First Eprrions. 3 vols., small 4to. Original 
wrappers, uncut. | 


London, 1901-2. £2 2s 


1134 THE TrstaMent of Joun Davinson. 
Firsr Eprrion. F’cap 8vo. Original cloth, uncut, t. e. g. 
London, 1908. 15S 


1135 THe Testament oF a Prime MInisTER. 
First Eprrion. Square crown 8vo. Original cloth, uncut, 
t. e. g. London, 1904. 15s 


WATSON (Sir William), b. 1858. 
1137 CoLLEecreD Poems. 


Large Paper Copy (of which only 120 copies were printed). 
4to. Original buckram binding. 
London, 1899. £4 Ios 


Presentation Copy, with inscription on fly-leaf:— 


‘“Roland Clarke 
from William Watson.’’ 


1138 THe Evopinc AnceEts, A Caprice in Verse. 
First Epirion. Square 8vo. Original vellum, uncut. 
London, 1893. | 15S 


Special issue on Japan paper. Only 75 copies printed. 
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VICTORIAN POETRY: WATSON (SIR WILLIAM)—continued. 


1139 THe Exopinc Ancexs. Another Copy. 7 
First Eprrion. Square 8vo. Original cloth, uncut. 


London, 1893. tos 6d 


One of 250 copies. 


1140 [Hr FaTHer oF THE Forest. 
Portrait. | 


First Eprrion. Post 8vo. Cloth. London, 1895. 5s 


1141 THe Hope of tHe Wor tp, and other Poems. 
First Eprrion. F ‘cap 8vo. Original cloth, uncut. 


London, 1898. 58 


1142 ODE ON THE Day oF THE CoronatION oF Kino Epwarp VII. 
First Epirion. 8vo. Half cloth, uncut, t. e. g. as issued. 


London, 1902. 7s 6d 


1143 Tne Prince’s Quest; and other Poems. 


F'cap 8vo. Original cloth, uncut. London, 1893. 7s 6d 


1144 AutocRAPH Porm SicNnep (Init1azs), commencing ‘‘ Shadow 
and Substance.” 


Comprising three verses of six lines each, on 1 page, 4to. 


June 9th, 1880. 7 £1 18s 


The last verse reads :— 


“Yea, thou art he, O Death, whom many name 
Life’s shadow, trembling at a shadow’s tread; 
Albeit there are who know how noontide’s fiame 
Scorches, and of the shadow have no dread, 
Because it means a cool dusk place, with trees 
Ali round, and grass, and much oblivious ease.”’ 
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VICTORIAN POETRY: WATSON (SIR WILLIAM)—continued. 
1145 AuTocraPH Porm, “ Lines on the Death of Dante Gabriel 


Rossetti.” 
Comprising 12 lines on 1 page, 4to. 
Circa April, 1882. 7 £1 15s 


‘“Great men as oaks do grow, as oaks are hewn 
With such e’en now the oround is newly strewn, 
And while we gaze, another gust of death 
Further may thin the forest with its breath.’ Etc. 


“1146 AutocrarH Porm “To Mr. W. O’Brien, M.P., in Clonmel 


Jail.” 
A Sonnet on 1 full page, 4to. 
ist February, 1889. {1 12s 6d 


Written as from a Unionist. 

‘lis not alone the upholders oF your cause 
Whose hearts to-day are with you,—not alone 
Your friends and lovers, who this hour have known 
What wrathful tears tyrannic folly draws 
Hrom eyes that watch you clutched in the brute claws 
Of senseless slaves, and on the dungeon stone 
Naked and bruised, with felon violence thrown, 
By bands law-licensed to defame the laws.” Etc. 


LEVY (Amy), 1861-18809. 
1147 A Batiap oF RELIGION AND MarrtacE. 
First Epirion. Small gto. Original wrappers. 


N.D. 3 38 


Une of 12 copies printed for private circulation. 


1148 “ New Love, New Love.” “ THe Promise oF SLEEP.” 
Two Autograph Manuscripts Signed. ) 
2 pp., 4to. £3 Ios 


The poem, ‘‘ The Promise of Sleep,’’ reads as follows: 
~All day I cd. not work for woe, 

I cd. not work nor rest, 

he trouble drove me ta and fro 
Like a leaf on the-wind’s breast. 

Night came and saw my, sorrow cease; 
Sleep in the chambers stole: 

Peace crept about my limbs and peace 
Fell on my stormy soul. 

And now I think of only this, 
How I again may woo 

The gentle sleep, who promises 
That death is gentle too.”’ 
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VICTORIAN POETRY—continued. 
TYNAN (Katherine), b. 1861. 


1149 AutocrapH Poem Sicnep, “ A Girl’s Lament.” 


Comprising six verses of four lines each. 1 full page, 4to. 


1890. PenOs 
This poem was first printed in ‘‘ The National Observer,’’ 3rd Janaary, 1891. 


‘¢ 7 put my apron over my head, 
I cried till both my eyes were red. 
1 knew it was my heart that bled, 
‘The skies are always raining O. 


‘¢T cannot spin. J cannot churn, 
No more the griddle cakes [ turn, 


Cusha is lowing in the barn, ; 
Tis she that is complaining, O.”’ Ite. 


1150 AvutocrapH Poem Sicnep, “ To Inishkea.”’ 


Comprising 7 verses of 4 lines each. 114 pp., 4to. 
First printed in ““ The National Observer,’ 19th Sepiember, 


189gI. Lanes 


‘¢ Tl] rise and go to Inishkea, 
Where many a one will weep with me; 
The bravest boy that sailed the sea 
Krom Blacksod Bay to Killery. 

‘Pil dress my coat in sails of black, 
The widow’s cloak I shall not lack, 


I’ll set my face and ne’er turn back 
Upon the way to Inishkea.’’ LEitc., etc. 


THOMSON (Francis), b. 1863. 


1151 UNcoLLECTED VERSES. 
First Eprrion. London, Privately Printed, 1917. 
UNCOLLECTED PoEMs. 
First Eprrion. Corrected proof. 
2 vols. in 1. Half morocco, uncut, t. e. g. 


London, 1917. | £12 12s 
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VICTORIAN POETRY: THOMSON (FRANCIS)—continued. 


1152 UNcoLLecTED VERSES. 
4to. Original wrappers. 
London, Privately Printed by Clement Shorter for distribu- 
tion among his friends, 1917. anse 
Uf this little volume of Francis Thompson’s poems, hitherto unpublished in 


book torm, twenty-five copies only have been privately printed.—Numbered and 
signed by Clement Shorter. 


SYMONS (Arthur), b. 186s. 


1153 Amoris VICTIMA. 
First Epirion. 8vo. Original cloth, uncut. 


London, 1897. L2Nes 


WITH SIGNED MANUSCRIPTS INSERTED. 


1154 SILHOUETTES. 


Second Edition, revised and enlarged. 8vo. Original cloth, 


uncut. London, 1896. fi2 12s 


With signature of the Author on fly-leaf, and four signed pages of MSS. Poems. 
by him inserted. 


WITH ORIGINAL MSS. OF THREE OF THE SONNETS. 


1155  VAGABUNDULI LiIBELLUs. 
First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1884. £16 16s 


Krom the Library of Sir Edmund Gosse, who has inserted the Original Manu- 
scripts of three of the Sonnets, viz. :— 


‘* 1 will arise and come to Thee.’’ 
‘* Leave me awhile, I am too young to love.”’ 
‘* 1 sat unsphering Plato ere I slept.”’ 
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_ VICTORIAN POETRY: SYMONS (ARTHUR)—continued. 


1156 AutocrapH Porm Sicnep, entitled ‘“‘A Serenade in the 
Suburbs.” ; 
Comprising 14 lines on 1 page, 8vo. 
Dated 18th February, 1894. LZ T0S 


‘A poem from the pen of one of the greatest of living writers. 


‘““Maud, your poor poet comes to-night 
Without a penny in his purse. 
Only the jingle of his verse 
Rings golden, and, for you, rings light.’’? Ete. 


LE GALLIENNE (Richard), b. 1866. 


1157 Rosert Louis Stevenson, An Elegy; and other Poems mainly 
Personal. 
With etched title-page by D. Y. Cameron. 
First Eprrion. Post 8vo. Original cloth. 
London, 1895. £1 5s 
Presentation Copy from the Author, with inscription on fly-leaf:— 


‘‘Clement Shorter 
from his friend 
Richard Le Gallienne.”’ 


JOHNSON (Lionel), 1867-1902. 


1158 Poems. 
First Eprrion. Crown 8vo. Original boards, uncut. 
London, 1895. £2 15s 


ALLINGHAM (William), fl. 1850. 


1159 THe Music Master: A Love Story and Two Series of Day and 
Night Songs. 
With 9 woodcuts, designed by Arthur Hughes, D. G. 
Rossetti, and John E. Millais. 
First Eprrion. F’cap 8vo. Original cloth. 
London, 1855. £2 10s 
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VICTORIAN POETRY: ALLINGHAM (WILLIAM)—continued. 
1160 ‘THE Music Master. Another Copy. 
With g woodcuts, designed by Arthur Hughes, D. G. 
~ Rossetti, and J]. E. Millais. 
First Eprrion. F’cap 8vo. Original cloth, uncut. 


London, 1855. Lar 10s 


Presentation Copy from the Author with inscription on half-title :— 
TG 
lrederick G. Stephens 
from his friend 
W. Allingham.”’ 


1161 Poems. 
First Eprrion. F’cap 8vo. Original cloth. 
London, 1850. £3 Ios 
Presentation Copy to F. G. Stephens, with the Author’s Autograph Signature 


on title-page. On the reverse of title is the following interesting note by F. G. 
Stephens :— 


‘“'This is one of few remaining copies 
of an edition, withdrawn by the 
Author, and, at his demand, destroyed 
by me.’”’ F. G. Stephens. 


GORDON (Lindsay), fl. 1867. 
1162 AsHtarotH; A Dramatic Lyric. 
First Epition. 8vo. Original cloth. 


Melbourne, 1867. £4 10s 


MAUGHAN (Henry Neville), f1. 1890. 
1163 THe Fart or THE Queen. A Drama of Ancient Egypt. 
First Epirion. 8vo. Original wrappers. 
London, Privately Printed, Chiswick Press, 1806. 15S 


1164 Sr. GEORGE AND THE Dracon. A Heroic Comedy. 
First Epirion. 8vo. Original wrappers. 
London, Privately Printed, Chiswick Press (1896). 15s 
This play was here privately printed and not for circulation. 
1165 THe Saint or Poverty. A Drama of the Life of Francis of 
Assisi. | 
First Eprrion. 8vo. Original wrappers. 
London, Privately Printed, Chiswick Press, 1806. 158 
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1166 


1167 


1168 


1169. 


CENCE ORY WER SIE. 


BRIDGES (Robert), b. 1844. 


Eicur Ptays, viz.: Nero; Palicio; The Return of Ulysses; ‘The 


Christian Captives; Achilles in Scyros; The Humours of the 


Court; The Feast of Bacchus; Nero (the second part). 
Finely printed on Van Gelder’s hand-made paper. 
Small 4to. Original wrappers. 
London, 1885, etc. £3 10s 
Complete Set, including the rare first part of Nero. 
Tue Feast or Baccuus. 
Original boards, uncut. 


Privately Printed by H. Daniel, Oxford, 1889. £4 Ios 


THE GrowTu oF Love. 
First Eprrion printed in Brack Lerrer. 
Small 4to. Original boards. 
Printed at the Private Press of H. Daniel, Oxford, 1899. 


£4 18s 
PorEms. 
First Epirion. Post 8vo. Original cloth, uncut. 
London, Pickering, 1873. | £9 9s 


From the Library of Sir Edmund Gosse, with interesting note by him on 
fly-leat : — 

‘Copies of this edition are very rare. The author withdrew it from circula- 
tion, and used to disembowel every copy he came across. This particular copy 
was hidden for many months in a drawer, because he threatened its existence if 
he tound it on my bookshelves. E.W.G.”’ 
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HE WiGae TT (Maurice); bb 2862: 
1170 AurocrapH Manuscrirt Sicnep of Two Short Unpublished 
Poetical Pieces, entitled respectively, “‘ For Two Sisters,” and 
“ Runes on an Old Oar Pick’t up at Sea.” 


Together some 13 lines on 1 page, 4to. 
Signed and dated at end, 1916. {2 10s 


Both these poetical pieces are believed to be unpublished. 


The ‘‘ Runes of an old Oar’’ read :— 


At home, head-washing, harbour slug, 
While on the cold sea here I tug. 
‘ Blisters and back-ache, there’s my toll’ 
lor Slug-at-home’s soap-sudded poll.”’ 


NEWBOLT (Sir Henry), b. 1862. 


1171 THe Istanp Race. 
First Epirion. Post 8vo. Cloth, uncut. 


London, 1808. 


Special Issue. One of 65 copies only. 


£5 58 


WITH ORIGINAL MANUSCRIPT. 


1172 Tue Istanp Race. , 
Post 8vo. New buckram, uncut. 


Frrst Epirion. 
London, 1808. £5 5s 


Unique Copy, containing the Author’s Original Manuscript for the Title, 
Dedication, Contents, and the Verse of four lines :— 
‘*O Strength Divine of Roman Days 
O Spirit of the Age of Faith 
Go with our Sons on all their ways 
When we long since are dust and wraith.’’ 
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HENRY—continued. | 


THE ORIGINAL MANUSCRIPT. 
1173. Tue Istanp Race. 


The Original Manuscript, etc., from which this book was 
printed, comprised on about 122 leaves of a 4to Notebook. 


The Title-page, Dedication, Author’s Note, Contents, and 
many of the Poems are in Sir Henry Newbolt’s Autograph. 
The other Poems are partly in his Autograph and partly proof 
sheets from the Newspapers or Magazines in which they first 
appeared. The Printed Poems have numerous corrections by 
Newbolt, and in each case he has written the title. 


The following are those in his Autograph : — 


“The Quarter-Gunner’s Yarn.”” 15 verses of 4 lines each. 

“ Craven.” g verses of 4 lines each. 

‘“Laudabunt Alii,” after Horace. 6 lines, the remainder 
being the printed proofs. 

~ San Stefano.’ 18 lines, 

“The Fighting Téméraire.” 28 lines. 

“ Drake’s Drum.” 8 lines. 

“Admirals All.’ 4 verses (28 lines). 

“The Guides at Cabul.” 11 lines. 

“He Fell Among Thieves.’’ 7 verses of 4 lines each. 

“Tonicus.”’ 3 verses of 8 lines each. 

“Clifton Chapel.” 4 verses of 8 lines each. 

“ Gavotte.”’ 4 verses of 5 lines each. 


“Nel Mezzo del Cammin.” 8 lines. 
“Moonset.” 6 verses of 4 lines each. 


And at end, Notes, 3 pp. £25 


ee Pp onpanying this is a copy of the First Edition of the Book as published in 
i898. 


422 MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 


LATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
NEWBOLT (SIR HENRY)—continued. 


1174 AutocrapH Manuscript of a Poem, “‘ The Pedlar’s Song.” 
’ 
Comprising 3 verses of seven lines each on 1 full page, 4to. 
1909. pers 
‘“‘T tramped among the townward throng 
A sultry summer’s morn; 
hey mocked me loud, they mocked me. long 
They laughed my: pack to scorn. 
But a likely pedlar holds his peace 


Until the reckoning’s told 
Merrily I to market went, tho’ songs were all my gold.’’ Etc. 





1175 AurocrapH Manuscript of a Poem entitled ‘“‘ The Flower 


Gatherers.”’ 
Comprising four verses of four lines each, on 1 page, 8vo. 
12th April, 1906. i255 


Written for the Spectator. The first verse reads :— 


‘* | left behind the ways of care, 
The crowded hurrying hours, 
I breathed again the woodland air, 
I plucked the woodland flowers.’’ Ete. 


1176 AutocrapH Manuscript of a Poem, “ The Last Word.” 
Comprising 12 verses of four lines on 3 pp., 4to. 


Dated at end January, 1898. £3 158 


A lengthy poem published in the ‘‘Spectator’’ in March, 1898. 
‘‘ Before the April night was late 
A rider came to the Castle gate; 
A rider breathing human breath, 
But the words he spoke were the words of Death. 


““ Greet you well from the King our ‘Lord, 
He marches hot for the Eastward ford: 


Living or dying, all or one, 
Ye must keep the ford till the race be run.’? Etc. 


1177 AutocraPH Poem entitled “ Devon.’’ 
Comprising 14 lines on 1 page, 8vo. 1908. £1 Ios 
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Pert t OF bis (Eden), be 1862. 
1178 A DisH oF AppLes. 


With numerous coloured and plain illustrations, by Arthur 


Rackham. 
Small 4to. Original buckram gilt, uncut, t. e. g. 
London, 1921. £1 15s 


1179 Up-Atonc anp Down-ALonc. 
With 8 illustrations by C. A. Shepperson. 
First Epirion. Small ato. Original boards, uncut, t. e. g. 
London, 1905. 14s 


One of 500 copies signed by the Author. 


HOUSMAN (Laurence), b. 1865. 


1180 ALt-FELLows SevEN Lecenps or Lower REDEMPTION, with 
insets in verse. 


Frontispiece and 7 illustrations. 
First Eprtion. Square post 8vo. Original cloth, uncut. 
London, 1896. | fr ss 


1181 Bartow (Jane). THE Enp oF Exrinrown. 
Illustrated by Laurence Housman. 


Post 8vo. Original cloth, g. e. London, 1894. 18s 


1182 GREEN ARRAS. 
With engraved title and 6 illustrations. 
First Epirion. Post 8vo. Original cloth gilt, uncut. 


London, 1896. £1 tos 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE: 
HOUSMAN (LAURENCE)—continued. 


1183 THe Lirrrte Lanp. With Songs from its Four Rivers. 
With frontispiece. , 
First Eprrion. Crown 8vo. Original boards, gilt, uncut. 


London, 1899. fi 


KIPLING (Rudyard), b. 1865. 


1184 Barrack-Room Batiaps and other Verses. 
First Eprrion. Post 8vo. Original buckram, uncut, t. e. g. 


London, 1892. | £3 158 


1185 BarracK-Room Batraps. 
Popular Edition. 32 pp., 8vo. Unbound, as issued. 
£4 10s 


This was a Pirated Edition sold in the streets at One Penny, without Printer, 
Place, or Date. 


1186 DerparTMENTAL Dirries and other Verses. 
The Second Edition (which contains five additional poems 
to those published in the first edition). 
Square 8vo. Original grey boards. 
Calcutta, 1886. Jo fa 


1187 DepartMentaL Drrtizs, and other verses. 
8vo. Red silk gilt (uniform with the Edition de Luxe of 
his works). 
London, Thacker and Co., 18098. £1 14s 


1188 ‘THE Five Nations. 
First Epirion. Post 8vo. Original buckram, uncut, t. e. g. 
London, 1903. 15s 
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KIPLING (RUDYARD)—continued. 


r189g 


1190 


T1g2 


1193 


Tue Gops of THE Copysook Heapines. 4 leaves. 


First Eprrion. Privately printed by Doubleday Page and 
Co. for copyright purposes. 


8vo. Original yellow printed wrappers. 
New York, 1919. £14 14s 


“Tue Hoty War.”’ 


First Epition. 4 leaves. Printed by Doubleday Page and 
Co. for copyright purposes. 


8vo. Original yellow printed wrappers. 
New York, 1917. £10 Ios 


MEsoporTaMIA. 
First Eprtion. 4 leaves. Privately printed by Doubleday © 
Page and Co. 8vo. Original yellow printed wrapper. 


New York, 1917. £10 ios 


A Recror’s Memory. 
First Eprrion. 2 leaves. 8vo. Original yellow printed 
wrappers. 


New York, Privately Printed for copyright purposes, G. 
Doubleday Page and Company, 1926. £8 15s 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE: 
KIPLING (RUDYARD)—continued. 


1194 SEA AND Sussex. From Rudyard Kipling’s Verse. 
With an introductory poem by Rudyard Kipling. 
Illustrated by Donald Maxwell. 

First Epirion. 4to. Original buckram. 


London, 1926. 


1195 THe SEVEN Szas. 
First Eprrion. 8vo. Original buckram, uncut. 


London, Methuen and Co., 18096. ; 


1196 SoNncs FROM Books. 
First Epirion. 8vo. Original buckram, uncut. 


London, Macmillan and Co., 1913. 


YEATS. (William Butler), be 365, 


1197 THE GoLpEN Heimer. 
One of 50 copies privately printed. 
12mo. Original boards. 


New York, John Quinn, 1908. 


1198 ‘THe GREEN HELMET AND OTHER Poems. 
First Eprrion. 8vo. Original wrappers. 
The Cuala Press, Churchtown, Dundrum, tgt0o. 
With the Author’s Signature and date on cover title. 


1199 PoEMs WRITTEN IN DiscoURAGEMENT. 
First Eprrion. Square 12mo. Original wrappers. 
Cuala Press, Dundrum, 1913. 


Special copy, having the Author’s signature on cover title. 


158 


I5o 


158 


£6 ios 


[3 10s 


{3 Ios 
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YEATS (WILLIAM BUTLER)—continued. 
1200 Responsrpitities: Poems and a Play. 
First Eprrion. 8vo. Original boards. 
£7 tos 


The Cuala Press, 1914. 


With a very interesting Signed Autograph Note on the fly-leaf by the Author, 


also some corrections in the text. 


1201 A SELECTION FROM THE Love Portry oF WitiiaAmM BUTLER 


YEATS. 
First Eprrion. Post 8vo. Original boards. 


Cuala Press, Churchtown, Dundrum, 1913. 


One of 300 copies only. 


£2 158 


1202 THe SHapowy WarERs. 
The First Eprrion of the “ Acting Edition.” 28 pp., r2mo, 


Original wrappers. 
{£2 Ios 


London, A. H. Bullen, 1907. 


1203 THE SHapowy WATERS. 
Second Edition. Small 4to. Original decorated cloth, t. e. g. 
; £158 


London, 1901. 
Special Copy, having W. B. Yeats’ Autograph Signature on title. 


1204 Wuere Tere ts Noruinc. A Drama, in Five Acts. 


First Epitron. Royal 8vo. Original boards, uncut. 
1902. £6 6s 


One of 30 copies privately printed, with Yeats’ Autograph Signature on title. 


1205 AutocrapH Porm Sienep, “ The Lamentation of the Old Pen- 


sioner.”’ 
Comprising two verses of six lines each. 1 page, 4to. {4 10s 


‘‘T had a chair at every hearth, 
When no one turned to see 
With ‘look at that old fellow there; 
And who may he be? 
And therefore do I wander on, 
And the fret is on me.’ Ete. 
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RUSS ELLs (Georse), 7 Aes) pe 


1206 THe Earro Breatu, and other Poems. By A. E. 
Square r2mo. Original boards, uncut. 


London, 1906. 7: ets 


With the Author’s Autograph Signature on fly-leaf :— 
‘‘ George Russell, 
GASiee ) 


1207 Saturation. A Poem on Irish Rebellion of 1916. 
First Eprrion. Small gto. Original wrappers. 
London, Privately Printed, 1917. £10 Ios 
Unique Copy, having inserted :— 


1 The car Proof Sheets corrected by him, signed ‘‘ George Russell, 
‘ A. oe ) 


2 Four letters from George Russell to Clement Shorter, concerning the Poem 
and the publication. 
Only 25 copies of the Poem were printed. This is No. 1. 


PHILLIPS (Stephen), b. 1868. 


1208 CoLLECTION OF Works. 
6 vols. First Epirions. 8vo. Original bindings. 


London, v.Y. £3 5s 
Comprising : — 

Paolo and Francesca. 1900. Nero. 1906. 

Poems. 1898. Herod. A Tragedy. 1901. 

Ulysses. 1902. Faust. 1908. 


1209 Curist 1n Hangs, and other Poems. 
First Eprrion. F’cap. 8vo. Oviginal wrappers, uncut. 


London, 1866. 12s 6d 


1210 Eremus. A Poem. 
First Eprrion. Small gto. Original wrappers. 
Privately Printed at the “ Lillie Press,” Nv. £2 10s 
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PHILLIPS (STEPHEN)—continued. 


aL I 


Pea ie 


1213 


1214 


1215 


1216 


1217 


Eremus. Another Copy. 
First PusiisHep Eprrion. Square 8vo. Original boards, 
uncut. 


London, 1894. £1 Ios 
Herop, a Tragedy. 


First Eprrion. Post 8vo. Original cloth, uncut. 


London, tgot. tos 6d 
Nero. A Tragedy. 


First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1906. 6s 6d 
Poems. | 

First Eprrion. Post 8vo. Original cloth, uncut. 

London, 1898. 18s 


ULxyssts. A Drama in a Prologue and Three Acts. 
_ Firsr Eprrion. Post 8vo. Handsomely bound in full 
crushed levant morocco, uncut, t. e. g. 


London and New York, 1902. fT IS 


Utysses: A Drama in a Prologue and Three Acts. 
First Epirion. Post 8vo. Original cloth, uncut. 


London and New York, 1902. 8s 6d 


BINYON (Laurence), b. 1869. 


Tue Sirens. An Ode. 
Decorated with woodcut borders by Elinor Lambert. 
First Epirion. Folio. Morocco. 
Stanton Press, 1924. £21 


One of five copies printed on vellum and signed by the Author. 
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1218 


1219 


1220 


MIDLANE (Albert). 


Autocrary Manuscript Sicnep of the first verse of his world- 
famous Hymn, “ There’s a Friend for Little Children.” 

Comprising 8 lines on 1 page, folio. 

Also on same sheet four lines of another hymn “ Revive 
Thy work, O Lord.” _ 

Dated from Isle of Wight, 10th July, 1903. £5 5s 


‘‘he paper upon which these lines are written bears the portrait of the author, 
and he has in addition written thereon the dates of his birth and golden wedding. 


‘* There’s a HKriend for little children 
Above the bright blue sky; 
A Friend who never changes, 
Whose love can never die.’’ KEte. 


This hymn has been translated into a dozen languages including Chinese and 
Japanese. 


MOORE (T. Sturge), b. 1870. 


RopErico oF Brvar. 
First Eprrion. Royal 8vo. Oviginal boards. 
New York, William Edwin Rudge, 1925. | £1 5s 


Une of 500 copies printed by Bruce Rogers. 


BEG BIE (Harold), . Be 139% 


A COLLECTION OF EIGHT AUTOGRAPH LETTERS SIGNED TO Mr. 
Dunn. 

15 pp., 8vo. Czrca 1901-2. 

Also the AurocrapH Manuscripts of eleven Poems extend- 
ing to 17 pages. 

8vo and 4to. £15 158 


In the letters Harold Begbie mentions his literary work, and makes the 
following reference to his first novel :— 

‘* Enough to say that you are the first to whom I send my first novel and God 
bless ye, Sir! 

‘‘But it will make a great trial of your interest in my career. It is badly 
done, shockingly done; some parts, when I recall them lying sleepless in my bed 
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BEGBIE (HAROLD)—continued. 


f221 


make me go hot all over. At the same time it is not a pretentious book, it is 
just a story, & as such I fondly hope it may interest you for one of your fireside 
hours. I*orgive its blemishes, & I, promise you that my next novel shall try your 
faith less severely.’’ 

The titles of the poems are as follows :— 


Haters of War. The Loyalists. 
In-the-end-Plumer. Spring, In a Blockhouse. 
Pax Britannica. Midsummer’s Call. 

in the Garden at Khartoum. Furlough. 

Song of the Four Marines. Reveillé. 


The Loyalist. 


AutocraPH Porm ‘“ The Builder.” 
Comprising 5 verses of 8 lines each, on 3 pp., 4to. With 
Autograph Signature and Address endorsed. LoRs 


Written at the time of the Boer war; it is addressed to the spirit of Sir 
Walter Raleigh as the builder of England’s world-greatness. 
The last verse reads : 
‘Thy wall is builded to the crest; 
Sleep mighty spirit, take thy rest; 
O rushing will 
O passionate hands, be still; 
There, where thou laboured for the imperial race, 
I'he last huge stone swings slowly to its place; 
So sleep till each man stands 
Within that house not buile with hands.”’ 


DOUGLAS (Lord Alfred), b. 18¥0. 


1222 Typep Transcript SicNED of thirteen Poems by Alfred 


Douglas, with numerous Autograph Corrections, and additional 
Verses in his hand, and a Poem of 14 lines on first page. 


31 pp., 4to. July, 1897. pot 

Typed Transcript, signed by Lord Alfred Douglas, of the following poems ; — 

On the Sonnet. 

The Ballad of Saint Vitus, 

Palmistry. 

Harmonie du Soir. (Translated from Baudelaire). 

Lie Balcon. (Translated from Baudelaire). 

The 'Triad of the Moon. e 

The Legend of Spinello of Arezzo., 

Ode to the Autumn. 

Wine of Summer. 

Sonnet for the Bronze bas relief of the Sleeping Endymion. 

I'he Moon and the Poet, ; 
and others without titles, with 34 autograph corrections throughout, four addi- 
tional verses, and a poem of 14 lines in his hand. 
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1223 


1224 


1225 


1226 


1227 


1228 


DAVIES (William Henry), b. 1871. 


Tue Brrp oF Parapise, and other Poems. 
First EpITION. F’cap. 8vo. Original boards. 


London, 1914. 15s 
FOLIAGE. 

First Epirion. 12mo. Original cloth. 

London, 1913. £1 5s 


Raptures: a Book of Poems. 
First Eprrion. Royal 8vo. Original half cloth, uncut. 
London, Beaumont Press, 1918. {iis 


One of 250 copies on hand-made paper. 


SONGs OF Joy AND OTHERS. 
First Epirion. F’cap. 8vo. Original cloth, uncut, t. e. g. 
London, 1911. £1 Ios 


DE LA MARE (Walter), b. 1873. 


SONGS OF CHILDHOOD. 
With frontispiece. 
First Eprrion. Small 8vo. Original cloth, uncut. 
London, 1902. £42 10s 


WITH AUTOGRAPH SIGNATURE. 
Tuus Her Tare. A Poem. 
Designs by William Ogilvie. 
8 pp., small gto. Wrappers. 
Edinburgh, The Porpoise Press, 1923. £2 Ios 


_. Special Copy, having Walter de la Mare’s Autograph Signature on top of 
title-page. 
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DE LA MARE (WALTER)—continued. 


1229 Tue Vetz, and other Poems. 
First Epirion. Post 8vo. Orviginal boards, uncut. 


London, 1921. £t 5s 


1230 THe Vert, and other Poems. 
? 8vo. Original half buckram, uncut. 


London, 1921. £3 108 


One of the Limited Edition of 250 copies, signed by the Author. 


BOTTOMLEY (Gordon), 6b. 1874. 
1231 Poems or [uirty YEars. 


First EpirioN, AND ONE OF THE SPECIAL IssuE OF 75 CoplEs 
SIGNED BY THE AUTHOR. 


Portrait of Bottomley. 


Small 4to. Bound in white buckram with gold design on 
front cover. 


London, 1925. £5 los 
Presentation Copy from the Author with inscription on fly-leaf ;— 


‘*To Sir Edmund Gosse, with Gordon Bottomley’s grateful and affectionate 
regard. 

The Sheiling, Silverdale, nr. Carnforth. 16th February, 1925.”’ 

Inserted is a most interesting letter from Bottomley to Gosse, 3 pp., 8vo, 
in which he writes :— 


« ,)6. «I have received the official announcement of the award of this 
year’s A. C. Benson Medal to me from the Secretary of the Royal Socy. of Litera- 
ture; and, in this knowledge of the fulfilment of your generous and indulgent 
good-will to me and my work, I cannot deny myself the pleasure of thanking you 
again for believing in me and so honouring me. Your own writings and tastes 
had so large a share in shaping me that praise from you comes intimately near, 
and to gain your good opinion will for me always be one of my assurances of 
Guceeree Ce Etc, 
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CHESTERTON (GK); “6. Ya 


1232 THe Batrap or Sr. Barsara and other Verses. 
First Eprrion. 8vo. Original boards, cloth back. 
London, Cecil Palmer, 1922. 12s 6d 


? 


KNOBLOCK (Edward), (b> 1872 


1233. AuTocrarpH Quoration SicNep from his famous Play 
‘’ Kismet.” 
Comprising 11 lines on 1 page, 4to (vellum). N.D. {1 10s 


A remarkably fine specimen written on thin vellum. 
‘Alms, for the love of Allah! For the love of Allah, alms! 
Upon Allah dependeth daily bread. Thy wealth is not thine own.” Ete. 


MASEFIELD (John). 


1234 THE Cominc oF Curist. 
First Epirion. 8vo. Original half vellum. 
London, 1928. LI 


One of 275 copies signed by the Author. 


1235 Tse Darropit Friexps. 
First Eprtion. F’cap. 8vo. Original cloth, uncut. 
London, 1913. £1 Ios 


1236 THe Dream. 
Illustrated by Judith Masefield. 
Limited issue, signed by the Author and Illustrator. 
Svo. Original boards, uncut. 


London, N.D. £1 5s 


1237 ENsLavep, and other Poems. 
First Eprrion. F’cap. 8vo. Cloth. 
London, 1920. 14s 


MAGGS BROS., 34 @ 35, CONDUIT STREET, LONDON, W. 435 


LATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
MASEFIELD (JOHN)—continued. 


1239 


1240 


1241 


1242 


ENsLAVED, and other Poems. | 
LarcrE Paper Copy oF THE First Epirion. 8vo. Original 


half vellum, uncut, t. e. g. 


London, 1920. £1 Tos 


One of 250 copies printed on English hand-made paper, numbered and signed 
by the Author. , 


Tue Everzastinc Mercy. 
Frontispiece. 
First Eprrion. Post 8vo. Original cloth. 
London, 191. £6 tos 


Kino Cote. 
With drawings in black and white by Judith Masefield. 
8vo. Original boards, vellum back, uncut, t. e. g. 
London, 1921. a t0s 


One of the Limited Issue, signed by the Author. 


Tue Lockep Cuest; THE Sweers or Ninety-Eicut (Two Plays 
in Prose). | 
SONNETS AND Poems. 
Goop Frinay (a Play in Verse). 
Joun M. Synce: a Few Personal Recollections with Bio- 
graphical Notes. 
Together, the 4 volumes. 8vo. Original wrappers. 
Privately issued at Letchworth Garden City Press, 1916. 


LEE 


Only 200 copies of each were printed. 
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MASEFIELD (JOHN)—continued. 
1243. A Porm anp Two Ptays. 

First Epirion. F’cap. 8vo. Cloth. 

London, 1919. 


1244 Ricur Roya. 
First Eprrion. F’cap. 8vo. Cloth. 
London, 1920. 


1245 RicHt Royat. 


148 


tos 6d 


First Epitrion. Larce Paper Copy. Royal 8vo. Original 


half binding, uncut, t. e. g. 
London, 1920. 


£2 2s 


Une of 500 copies printed on English hand-made paper, numbered and signed 


by the Author. 


1246 Savt-WaTER Batyapbs. 


First Eprrion. Post 8vo. Fine copy in the original cloth, 


uncut, t. €. g. 


London, 1902. £52 10s 


1247 [ue TRiaL oF JEsus. 
First Eprrion. Post 8vo. Original cloth. 
London, 1925. 


DUNS AWN Y= (Lord) bogs. 
1248 Ir. A Play in Four Acts. 


First Eprtion. Small 8vo. Original cloth, uncut. 
London, 1921. 


1249 Piays or Gops anD MEN. 
With portrait. 
First Epirion. Small 8vo. Half buckram. 
London, 1917. 


7s 6d 


tos 6d 


Lue 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE—continued. 


Sk bPHENS '(ames). 


1250 THe ApvENTURES oF SEuUMAS Bec; The Rocky Road to Dublin. 
First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1915. £3 15s 


1251 Broapsipes. A Complete Set consisting of 84 original issues 
from 1908-1915. 
Containing Poems by James Stephens, John Masefeld, 
Ernest Rhys, James Guthrie, etc. 
With illustrations by J]. B. Yeats, etc. 


Published monthly by E. C. Yeats, the first number of 
which was published at the Dun Emer Press, whilst the remain- 
ing numbers were published by the Cuala Press, Church Town, 
Dundrum, Dublin, 1908-1915. £10 Ios 


PRESENTATION COPY. 
1252 GREEN BRANCHES. 


First Eprtion. Small gto. Half green calf, t. e. g., by 


Riviere. 
Dublin, 1916. £10 Ios 
Presentation copy from the Author, with his inscription on half-title, as 
follows : — 


‘*'To Clement Shorter 
With every good wish 
from his friend 
James Stephens. 
October, 1916.” 
and the tollowing quotation : — 
‘¢Naught have we 

But some Green Branches taken from a tree.”’ 


1253 Tue Hirz or Vision. 


First Epirion. Post 8vo. Original half buckram. 
Dublin, 1912. zpos 
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STEPHENS (JAMES)—coniinued. 


1254 A Poerry RecirAat. 


1255 


1256 


1257 


1258 


I259 


1260 


First Eprrion. Post 8vo. Original cloth, uncut. 


London, 1925. 5s 
REINCARNATIONS. 
First Eprrion. Post 8vo. Oviginal cloth. 10918. 16s 


“NOYES (Altred), ~b. 1880. 


Drake, an English Epic. Books IV-XII. 
Post 8vo. Original cloth, uncut. 
London, 1908. | 15S 


Presentation Copy from the Author. 


Tue ENCHANTED IsLanp, and other Poems. 
First Epirion. Crown 8vo. Original cloth, uncut, t. e. g. 


Edinburgh and London, 1909. 18s 


Tue FLower oF OLp Japan; a dim, strange tale for all ages. 
First Eprrion. F’cap. 8vo. Original half vellum, uncut. 


London, 1903. £4 los 


Tue Forest or Witp Tuyme; a tale for children under ninety. 
First Epirion. F’cap. 8vo. Original buckram, uncut, t. e. g. 


Edinburgh and London, 1905. £1 15s 


Forty SINGING SEAMEN, and other Poems. 
First Epirion. Crown 8vo. Original cloth, uncut, t. e. g. 
London, 1907. J2 735 


Presentation Copy, with the following inscription on half-title :— 
“To dear Lady Dufferin 
from 
Katie Noyes, 
Christmas, 1908.”’ 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE 


NOYES (ALFRED)}—continued. 
1261 THE Loom oF YEars. 
First Epirion. F cap. Svo. 


London, 1902. 


Original boards, uncut. 


£3 Ios 


1262 Poems. 
First Epirion. Square 8vo. Original buckram gilt, uncut 
£3 38 


London, 1904. 


1263 Poems. 
First Epirion. Square 8vo. Original cloth. 
London, 1904. £4 15s 
“With the 


Presentation Copy with Inscription by the Author on fly-leaf : 
Author’s compliments and thanks. Dec. 12, 1906.’ 


1264 Rapa. A Belgian Christmas Eve. 
With four illustrations after Goya. 
First Epirion. F'’cap. 8vo. Original cloth, uncut. 
London, 1915. 
1265 A SALUTE FROM THE FLEET, and other Poems 
First Epition. Post 8vo. Oviginal cloth, uncut, t. e. g., as 
issued. London, 1915. tos 6d 


1266 Sones oF SHapow-oF-s-Lear, and other Poems. 
First Epition. Post 8vo. Original cloth, as issued. 
Edinburgh and London, 1924. 


6s 


7s 6d 


1267 Tares oF THE MermMarp Tavern. 
First Epirion. Post 8vo. Original cloth, uncut, t. e. g. 
Edinburgh and London, 1913. £1 Is 


1268 Tue Wrine-Press; A Tale of War. _ 
First Eprrion. F'cap 8vo. Original cloth. 


Edinburgh and London, 1913. £1 5s 


440 MAGGS BROS., 34 ¢ 35, CONDUIT STREET, LONDON, W. 
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NOYES (ALFRED)—continued. 
1269 AurocrapH Manuscript SicNED of a Poem entitled “ The 
Little Red Ring.” | 
Consisting of 33 lines on 2 pp., 8vo. Pic ger 


An interesting verse reads :— 
‘“Up now, answer me, on your mettle! 

Wisest man of the Mermaid Inn, 

Soberest man on the old black settle, 
Out with the truth! It was never a sin! 

Well . . . if God saved me alone of the seven, 
Telling me you must be damned or you 

‘This’ I would say ‘ this is hell, not heaven; 
Give me the fire & a friend or two! ’ 


Chorus: 
Steel was never so ringing true! 
‘God’ we would say, this is hell, not heaven; 
Give us the fire & a friend or two.” 


SASSOON (Siegfried). 

1270 Picrure SHow. 
First Eprrion. Royal 8vo. Original boards, uncut. 
Cambridge, Privately Printed, 1919. £10 Tos 


One of 200 copies, signed by the Author. 


DRINKWATER (John), b. 1882. 


1271 CurisTMas 1922: Poem of three Verses. 
With a full-page coloured ilustration, and coloured vignette 
on front cover by Albert Rutherston. 
Large sheet folded into four, as issued. Royal 8vo. 
London, 1922. 1os 6d 


1272 Curisrmas Carp: being a “ Dialogue at Christmas,” by John 
Drinkwater. 
With a full-page illustration in colour by Albert Rutherston, 
and another illustration on cover. 
Both the Poem and Illustration are signed (in ink) respec- 
tively by John Drinkwater and Albert Rutherston. 
Square post 8vo. N.D. 7s 6d 
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DRINKWATER (JOHN)—continued. 
1273 CopHetua. A Play in One Act. 

First Epition. Small 8vo. Original wrappers. 


London, i911. £3 158 


1274 CopHetua. Another Copy. 
First Eprrron. Small 8vo. Original wrappers. 


London, 1911. £5 tos 


Presentation Copy from the Author, with inscription by him on title-page :— 
‘* Minnie Suckling 
from 
John Drinkwater 18/11/11.’’ 


1276 CopHetua. Another Copy. 
A New Edition. Small 8vo. Original wrappers. 


London, Nuit, 1914. £1 5s 
Presentation Copy from John, Drinkwater, with inscription on half-title :— 
a HS 


from 
J.D. Xmas, 1914.”’ 


1277 CROMWELL AND OTHER Poems. 
First Eprrion. Post 8vo. Original cloth. 


London, 1913. £4 ios 


Presentation Copy from the Author, with inscription on half-title :— 
‘To KHdmund Gosse, 
from John Drinkwater, 1913.”’ 

Inserted is an Autograph Letter from Drinkwater to Gosse, 1 page, 4to, in 
which he writes : — é 

hig eters ‘ban yourself there is no one to whom I send my new book of poems 
more eagerly—and here is one of the first copies, which have just come. I know 
that it will find no better friend—none more anxious to find it a worthy sort of 
book or more ready to encourage it to speak well for itself. . . . Etc.” 


PRESENTATION COPY. 


1278 CromweELL, and other Poems. 
First Eprrion. F’cap. 8vo. Original cloth, uncut, t. e. g. 
London, 1913. - £3 158 
_ Interesting Presentation Copy to Frederick Harrison, with Autograph Inscrip- 
eS presanted by the Author. Xmas, 1913. With Dedication, p. 47.’’ 
On page 47 is ‘“‘ Cromwell,’’? which is dedicated to Harrison. 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE: 
DRINKWATER (JOHN)—continued. 
1279 THe Gop oF Quizr: A Play in One Act. 
First Eprrton. Small 8vo. Original wrappers. 
Published by the Author at the Birmingham Repertory 
Theatre, 1916. £5 10s 
Presentation OE with inscription by the Author on half-title :— 


Minnie Suckling, 
from John Drinkwater, 1916.” 


1280 THe Gop oF Quiet. 


Another Copy of the Firsr Eprrton. Small 8vo. Original 


wrappers. 
Published by the Author at the Birmingham Repertory 
Theatre, 1916. £2 12s 6d 


1281 LINES FOR THE OPENING OF THE BIRMINGHAM REPERTORY 
Tueatre. Spoken by Barry V. Jackson, and written by John 
Drinkwater, February 25th, 1913. 

First Rane Post 8vo. Original wrappers. 


Privately Printed, 1913. £1 17s 6d 


1282 Loyatries. 
Small crown 8vo. Original pink boards. 


London, 19109. £5 58 

This is an Enlarged Edition of the Beaumont Press Issue, with many Poems 
added. 

Presentation Copy from the Author to Noel Shammon, with inscription on 
halt-title : — ‘ 

‘“*To Noel 
from John 
May, 1912.7 


PRESENTATION COPY. 
1283 Lyricat, and other Poems. 
First Eprrion. Crown 8vo. Original boards, uncut. 
Cranleigh, The Samurai Press (1908). £4 15s 


Presentation Copy, with Autograph Inscription :— 
‘To Thomas Seccombe, Hsq., 
from 
John Drinkwater. February, 1910.”’ 
Together with A.L.S. from John Drinkwater to the same, regarding the Poems. 
1 page, 8vo, 1910. 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
DRINKWATER (JOHN)—continued. 


1284 Pawns: Three Poetic Plays. 
Crown 8vo. Original red cloth with printed label. 
London, Sidgwick and Jackson, 1919. fares 


With John Drinkwater’s Autograph Signature on title-page. 


1285 PERSEPHONE. 
: Heightened with gold. 
Firsr Eprtion. Royal 8vo. Original cloth, uncut. 


New York, 1926. ess 


One of 550 copies designed by Bruce Rogers. 


1286 Porms or Love anp Earru. Another Copy. 
First Eprrion. Crown 8vo. Original cream boards. 


London, 1912. £2 10s 


1287 Poems or MEN anp Hovrs. Another Copy. 
First Eprrion. Crown 8vo. Original cream boards, uncut. 


London, David Nutt, 1911. £2 tos 


PRESENTATION COPY. 
1288 Poems of MEN anp Hovrs. 


First Eprrion. Crown 8vo. Original cream boards, uncut. 


London, David Nutt, 1911. £5 10s 


Presentation Copy, with inscription by the Author on half-title :— 
‘LS 
Douglas Golding 
from 
John Drinkwater, 1911.”’ 


1289 PRELUDES, 1921-1922. 
First Eprrion. Royal 8vo. Original limp vellum. 


London, 1922. £4 4s 


One of the 25 special Presentation Copies with Signed Autograph Inscription 
to Edmund Gosse. 


, 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
DRINKWATER (JOHN)—continued. 


1290 Repettion. A Play in Three Acts. 
First Epirion. Crown 8vo. Original wrappers, uncut. 
London, David Nuit, 1914. £7 158 


Presentation Copy from the Author to Minnie Suckling, one of the Actresses in 
the Play, with inscription on half-title : — 


al Ys, 
Minnie Suckling 
from John Drinkwater, 2/5/14.” 


And at the end of the Autograph Signatures of the whole of the Cast, twenty- 
two in all. 


1291 Repetition. Another Copy. 
First Epition. Crown 8vo. Original wrappers, uncut. 


London, 1914. £5 58 


Presentation Copy, with Signed Autograph Inscription : — 
‘“To Frederick Harrison from John Drinkwater, May, 1914.” 


[292 Repetition. Another Copy. 
Tue First Eprrion. Crown 8vo. Original wrappers. 
London, 1914. fi 5s 


1293 THe Storm: A Play in One Act. 
First Epirion. 12mo. Original wrappers. 
Published by the Author at the Birmingham Repertory 
Theatre, 1915. £5 Ios 
Presentation Copy from John Drinkwater to his Father, with inscription on 


Nnali-hities=— 
‘* Hx Libris 


A. E. Drinkwater. 
John Drinkwater.’’ 


1294 THE Storm. 
- Another Copy of the First Eprrion. 
Small 8vo. Original wrappers. 
Published by the Author at the Birmingham Repertory 
Theatre, 1915. £2 158 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE: _ . 
DRINKWATER (JOHN)—continued. 
1295 Tue Srorm. 

Second Edition. 12mo. Original wrappers. 


_ Published by the Author at the Birmingham Repertory 
Theatre, 1916. tos 6d 


PRESENTATION COPY. 
1296 Sworps aND PLoUGHSHARES. 


Firsr Eprrion. Crown 8vo. Ori ginal cloth with printed 
label. : | 
London, Sidgwick and Jackson, 1915. £3 158 
Presentation Copy from the Author, inscribed on the reverse of the half-title -— 
ee Granville and Helen Bantock 


from 
John Drinkwater, 1916.”’ 


1297 ‘TIpEs. 
First Eprrion. 8vo. Original vellum, uncut. 
London, Beaumont Press, 1917. £7 9S 


One of 20 Copies on Japanese Vellum, Signed by the Author. 
I'his was the first book issued by the Beaumont Press. 
1298 Tipes: a Book of Poems. 


First Eprrion. Royal 8vo. Original half cloth, uncut. 
London, The Beaumont Press, IQI7. Pt 5s 


One of 250 copies. 


PRESENTATION COPY. 


1299 TipEs. 
Crown 8vo. Original cloth with printed label. 
London, Sidgwick and Jackson, 1917. £3 158 


Presentation Copy from the Author, inscribed on the reverse of the half-title — 
‘To Granville Bantock 
from 
John Drinkwater, 1918.” 


This is an enlarged edition of the Beaumont Press issue with 15 new Poems 
added. 
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LATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
DRINKWATER (JOHN)—continued. 


1301 


1302 


— 


£504 


A) 


1306 


X=O. A Night of the Trojan War. A Play. 
First Eprrion. F’cap 8vo. Original wrappers, uncut. 
Published by the Author at the Birmingham Repertory 
Theatre, 1917. f2 158 


MACDONAGH (Thomas). 
Lyricat PorEms. 
First Epition. Small 4to. Original cloth. 
Dublin, 1913. £3 158 


Only 500-copies printed. 


SYN GB Moet nee 


PoEMs AND TRANSLATIONS. 
8vo. Original half buckram binding. 
Cuala Press, Churchtown, Dundrum, 1909. £3 10s 
Only 250 copies printed. 
PoEMs. MEYNELL (Alice). 
With portrait. 
First Epirion. Crown 8vo. Original buckram, uncut, 
LpsGae. 


London, 1913. £2 15s 


With the Author’s signature on fly-leaf. 


PoEMs ON THE Wak. 
First Eprrion. Small 4to. Original wrappers, uncut. 
London, N.D. £4 4s 


One of 20 copies printed for private circulation. 


Pretupes, by A. C. Thompson. 
With illustrations and ornaments by Elizabeth Thompson. 
First Eprrion. Crown 8vo. Original cloth. 


London, 1875. £5 58 


This is the first publication of Mrs. Meynell, written in girlhood. 
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MEYNELL (ALICE}—continued. 


1307 AuToGRAPH Porm Sicnep, “ The Watershed.” 
Comprising 3 verses of 7 lines each, and contained on 1 
page, 4to. £4 10s 


A fine one-page specimen, signed at end. It is a poem on travelling over the 
Watershed between Munich and Verona. ‘The last verse reads :— 


‘* But oh the unfolding South, the burst 
Of Summer! Oh to see 
Of all the southward brooks the first! 
This travelling heart went free 
With countless streams; that strife was stopped, 
And down a thousand vales I dropped, 
1 flowed to Italy. 


HOUSMAN (A. E)). 


1308 Last Poems. 
First Eprrion. F ‘cap 8vo. Original cloth. 
London, 1922. LES 


MILNE (A. A), b. 1882. 


1309 Now We Are Six. 
With decorations by Ernest H. Shepard. 
Firsr Eprrion. Post 8vo. Original cloth. 
London, 1927. £10 10s 


inserted in this copy is the Original Drawing by E. H. Shepard which appears 
at the bottom of page 39 in ‘‘ The Old Sailor.”’ 


‘‘ He had just seen a goat (which he knew by the shape) 
When he thought, ‘ But I must have a boat for escape.”’ 


The drawing is twice the size of the reproduction. 


1310 Now We Are Srx. ‘ 
With illustrations by E. H. Shepard. 
First Epirion. Large Paper Copy. Small 4to. Original 
half buckram, uncut. 
London, 1927. piggies 


One of 200 copies on hand-made paper, signed by the Author and Artist. 
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MILNE (A. A.)}—continued. 


I3II 


1312 


Sa ae 


1214 


ee. 


1316 


Wuen We Were Very Younc. 
Illustrated by Ernest H. Shepard. 
First Epirion. Post 8vo. Original cloth gilt, uncut, t. e. g. 
London, 1924. | YR on 


FLECKER (james Elroy), 1884-1915. 
Tue Bripce or Fire. 


First Eprrion. Square 12mo. Original paper wrappers, 
uncut. London, 1907. £2 Ios 


THE GOLDEN JOURNEY TO SAMARKAND. 
Square 8vo. Original half vellum, uncut. 
London, 1913. £32 


One of the 50 special copies of the Edition de Luxe, printed on fine paper and 


signed by the Author. 


Tue Otp Suips. 
First Eprrion. Small 4to. Original wrappers. 


London, The Poetry Bookshop (1915). £1 16s 


L:ASW RYEEN'C E?(D2"H) Dies 
Bay: A Book of Poems. 


With coloured woodcuts. 
First Eprrion. 8vo. Original boards, uncut. 
London, Beaumont Press, 1919. £1 10s 


Une of 50 copies on cartridge paper. 


BROOKE (Rupert), 1887-1915. 
PoeEMs. 
First Epirion. Post 8vo. Original cloth. 
London, 191. £16 16s 


Very Fine Copy. 
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TATE NINETEENTH AND TWENTIETH CENTURY VERSE : 
BROOKE (RUPERT)—continued. 
1317 “ 1914”’ Five Sonnets. 
Square 12mo. Original wrappers. London, 1915. 158 


1318 THE Oxtp Vicaracre, GRANTCHESTER. 
With a woodcut by Noel Rooke. 
Square crown 8vo. Original wrappers. 


London, 1916. 158 


AGNEW (Georgette). 
1319 Ler’s Prerenp: Poems by Georgette Agnew. 
Numerous illustrations by Ernest H. Shepard. 
4to. Half parchment, uncut, t. e. g., as issued. 
London, 1927. | £5 5s 


One of 160 copies printed on hand-made paper, numbered and signed by the 
author and illustrator, Georgette Agnew and Ernest H. Shepard. 


ALDINGTON (Richard). 


1320 ImMacEs oF War: A Book of Poems. 
Post 8vo. Original half buckram, uncut. 
London, Beaumont Press, 1919. 15S 


BLUNDEN (Edmund). 


1321 Masks or Time: a New Collection of Poems principally 


Meditative. 
First Eprrion. Royal 8vo. Original half vellum, uncut. 
London, Beaumont Press, 1925. £1 Ios 


One of a special issue of 80 copies printed on Japanese vellum, signed by the 
author, artist, and publisher. 


1322 To Nature: New Poems. 
First Eprrion. Royal 8vo. Half vellum, uncut. 
London, Beaumont Press, 1923. f2 5s 


One of 80 copies printed on Japanese vellum, signed by the author, artist, 
and publisher. 
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